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The Dukemobile 


Spinning through New Hampshire- 


by Scot Lehigh 


et 


ANCHESTER, NH — Around 11 a.m. on - 


primiary day, Manchester coordinator Liz 
Reynolds emerged from Mike Dukakis’s 
New Hampshire campaign nerve center and 
signaled long-time Dukakis ally Dick Giesser. 
“Our people aren't heavy in seven,” she said. _ 
Giesser nodded. In the shorthand of political 
jargon, Reynolds had just told him that in Ward 7 
— a conservative middle-class French and Irish 
neighborhood on the city’s southeastern side — 
the mid-morning tally for Dukakis was off the 
expected mark. Reynolds and Giesser conferred, 
and a few minutes later volunteers were on their 
way to the neighborhood for a door-to-door push 
to remind=the laggardly Dukakis vote that the 
governor needed their support and to offer a ride to 
the polls. 
Just around the corner from the Hanover Street 
headquarters, closeted away in a run-down room 
on the second floor of a beat-up’ building, a 


‘roomful of volunteers was helping . flex the 


Starting at five, canvassers all around the state had 


campaign's hidden muscle. In a scene that-was 
being repeated in virtually every community 
around the state; members of a phone force were . 
reaching out to touch someone. The phone bank 
was the second stage of a get-out-the-vote effort 
that had begun during the pre-dawn hours. 


delivered 30,000 door cards to Dukakis supporters, 
reminding them that today was primary day and 
urging them to go to the polls. Meanwhile, ‘all 
across the state Dukakis poll-checkers were 
waiting at polling places for local officials to open 
the doors. Once the polls opened, those workers 
began checking off identified Dukakis voters as 
they came in to cast their ballots. By 11, the first list 
of those who had voted and those who had not 
had arrived at the phone banks, at which point 
volunteers began dialing for Dukakis. “Hello, I’m 

| Continued on page 6 


‘Noriega: to escape indictment by, 


NORIEGA 
CONN ECTIONS 
Bush 

and the 


Panama 
cabal 


by Francis J. Connolly 


ven as George Bush dances 
down to Dixie after his Laza- 
rus-likeshowing in Tuesday's 
New Hampshire primary, his-can- 
didacy faces a Southern threat that 
has-nothing to do with Pat Rob- 
ertson or Bob Dole. The vice- 
president's relationship with 
_manian strongman Manuel« 
“tonio Noriega. — indicted’ earlier 
this month by a federal’grand jury 
in Miami on charges of laundering 
millions of dollars in drug-smug- 
gling profits — may yet prove to be 
the critical *piece-of eviderice that 
finally ties Bush to the shadow 
government of William Casey and 
Ollie North. 

The Noriega indictments, hand- 
ed up February 5, charge the 
Panamanian military leader — a 
high-living 53-year-old with a 
pockmarked. complexion that has 
earned him the nickname “cara 
pifia,”’ or “pineapple face” — with 
providing a safe haven, and an 
extensive money-laundering opera- 
tion, for members..of Colombia's 
multi-billion-dollar’ Medellin co- 
caine. ring. Unmentioned in the 

ictments is a chain of people and 
eventSthat demonstrates Noriega’s 
active involvement in the Iran 
contra affair —: and suggests: his 
links with members of the vice- 
president's staff. 

According to congressional testi- 
mony heard last week, Bush — 
though the nominal chief of the 
government's anti-drug task force 
— either ignored or was unaware of 
Noriega’s key role in the Latin 
American drug trade, and may 
have played a part in encouraging 
the military strongman to remain in 
power despite official US efforts to 
ease him out. A key witness against 
Noriega alleged that Bush’s former 
chief of staff last year helped queer 
a deal that would have allowed 
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THE BOSTON PHOENIX, SECTION ONE, FEBRUARY 19, 1988 


THIS JUSTIN... 


CONDOM SENSE 


The kind of homophobia and hypocrisy that created a 
Boston controversy over the AIDS Action Committee’s 
“Safer Sex Can Be Sensuous” pamphlet last fall 
apparently isn’t so prevalent in San Francisco. A graphic 
poster promoting condom use has been distributed 
without a public whimper in that city devastated by 
AIDS. 

On February 14 the San Francisco AIDS Foundation 
passed out 3000 copies of the poster from a downtown 
location, and so far the reaction has been “enthusiastic,” 
says foundation spokesman Jon Cole. And even though 
the poster featured a nude man wearing a condom — 
with the caption “Dress for the occasion” — the 
foundation had received no complaints in the first few 
days following the distribution. 

Compare that to the furor that engulfed the local AIDS 
Action Committee (AAC) last November when some 
Massachusetts pols got wind of its pamphlet, which used 
graphic language but was far less visually explicit than 
the San Francisco poster. More than a week of fervid 
rhetoric, including Governor Michael Dukakis’s 
proclamation that the brochure’s blunt appeal was “far 
too explicit,” temporarily sidelined rational debate over 
a gay-rights bill pending at the State House and 
prompted calls for an investigation into the AAC’s 
funding. Obscured in all this turmoil was the basic 
principle behind the pamphlet — namely, that frank 
education is the only weapon currently available to fight 
AIDS. 

In the City by the Bay, though, the foundation 
voluntarily allowed a city department-of-public-health 
committee and a community review committee to take a 
look at the finished product before it was distributed. 
Since no public money went into the poster (no public 
funds paid for the AAC pamphlet, either), neither group 
had any authority over the project, and they waved it on, 


Cole said. x 
— Sean Flynn 


TELEPHONE POLL 


As the interminable presidential race drags on, 
political junkies continue to mainline news and 
commentary from the Presidential Campaign Hotline, a 
Washington-based daily digest of national campaign 
stories available by computer subscription. But last 
Tuesday’s New Hampshire primary had some folks so 
jittery that the morning's hotline fix just wasn’t enough. 
In a campaign season in which high tech has linked the 
campaigns, the pundits, and the press corps ina tight 
loop of instant information, what was needed was a 
blow-by-blow — no, vote-by-vote — accounting. 

Thus, the creation of the New Hampshire Telephone 
Hotline, a recorded account — updated every half-hour 
fort the first seven hours — of exit-poll results and vote 
analysis. For $1.85 a call, you could be privy to all the 
inside information during a 24-hour period from 4 p.m. 
Tuesday through 4 p.m. Wednesday. With a subscription 
base that includes most of the campaigns and most of 
the television networks, the Presidential Hotline was an 
ideal conduit for instant information gratification. “They 
provided the numbers, we shared the analysis,” hotline 
executive publisher Doug Bailey says. 

The early exit-poll numbers on Tuesday had all the 
races closer than they finished: Bush trending only 
slightly ahead of Dole, ditto for Gephardt versus Simon, 
but well within statistical margins of error. All of which 
kept the tension high, and the phone lines humming. 
Even the hotline doesn’t know how many calls came in. 
But when a technical foul-up kept callers from making 
their connection around 4:30 p.m. on Tuesday, Bailey 
reports that “we were flooded with about 50 calls in 
about 10 minutes at the office.” 


— Eric Selinger © 


VOIDING 
TEST RESULTS 


With the advent of companies that sell urine samples, 
it looked as though drug testers would be 
outmaneuvered by resourceful druggies looking to avoid 
detection; but the ruse could soon be up, according to a 
letter published in the latest issue of the Journal of the 
American Medical Association (JAMA). 

The authors of the letter quote LT: Living on the Edge, 
New York Giants linebacker Lawrence Taylor's 
autobiography, in which he describes the favored modus 
operandi for hiding a drug problem: ‘The way I beat 
urine testing was simple: Inever used my own. . . . There 
was one time they even announced they were going to 
do a test under observation. I beat that, too, with a soft 
squeeze bottle, a Visine container. When I stood at the 
urinal it was just a matter of reaching down and 
squeezing the bottle.” 

But in the letter to JAMA, entitled ‘Fake Urine 
Samples for Drug Analysis: Hot, But Not Hot Enough,” 
published on February 12, two doctors from Morristown, 
New Jersey, point out that federal guidelines for drug- 


testing programs now suggest that the temperature of 


urine samples be measured to prove the samples’ 
“freshness.” They add that their own experiments show 
urinary thermometers that measure a sample’s peak 
temperature within 45 seconds of voiding are very 
accurate. According to their tests, the thermometers even 
accurately distinguished between new urine samples 

and old samples held next to the body for-15 minutes. So . 


what's next — heated squeeze bottles? 
— John Medearis 


THE GENE FOOL 


The full-page ad in the February 8 Adweek/New 
England, with its oversized mug shot of CBS sports 
commentator Jimmy “The Greek” Snyder, bore a 
headline almost as jarring as Jimmy’s infamous theories 
on the prowess of black athletes: YEARS OF SELECTIVE 
BREEDING HAVE ENABLEDJOHNS+GORMAN FILMS TO 
SHOOT GREAT TV SPOTS. Beneath the Greek’s visage, — 
the body copy elaborates: “Not only are Gary Johns and 
Jeff Gorman able to recognize strong, simple concepts 
when they see them, but their great, big thigh muscles 
allow them to remain standing throughout an entire _ 
shoot.” 

Jimmy’s ill-conceived and foolish remarks — “The 
black is a better athlete to begin with because he’s been 
bred to be that way. . . . Because of his high thighs and 
big thighs. . . . This goes back to the Civil War, when 
during the slave trading, the owner would breed his big 
black to his big woman” — got him fired from his job as 
a commentator on CBS’s NFL Today last month. 

The Jimmy the Greek satire ad is routine stuff for 
Johns+Gorman, ‘an independent commercial- 
production company based in New York and Los 
Angeles. The two-year-old company has already 
produced a number of award-winning ads for clients — 
the Isuzu liar TV,.series being its best known. And the 
firm likes to tout its own services in the advertising trade 
press with promotional stills that, as Johns+Gorman 
executive producer Michael Calderon puts it, “try to 
make you blink twice.” Calderon’s favorites: a photo of 
Muammar al-Qaddafi captioned “If you don’t start 
bidding Johns+Gorman soon, we'll have to send our rep 
to see you” and a shot of a building collapsing during the 
Los Angeles earthquake, accompanied by “an 
earthshattering offer from Johns+Gorman Films.” ~ 

— Maureen Dezell 
i 


NOT VERY TAXING 


The fourth volume of the governor's new budget 
recommendation, dedicated to so-called tax 
expenditures, is'less than half an inch thick; it’s dwarfed 
by the other three volumes, which together stack up 
nearly a foot high. Perusing that volume, the reader 
would find thatiin fiscal year 1989 the state is expected to . 
collect,$7.9 billion in taxes, while it declines to collect 
$7.2 billion in tax expenditures — money essentially 
doled out in taxiexemptions. That $7.2 billion chunk of 
money is 91 percent as large as actual collections. So 
why is the tax expenditure volume so thin? 

Probably because, as former Allston state rep Tom 
Gallagher points out, no one reads it. Gallagher says that 
doesn’t make sense. “I think it deserves at least 91 
percent as much scrutiny as the money we do raise.” In 
a report he released recently as director of the New 
England Equity Institute, Gallagher pointed out that the 
exemption of business services — like engineering and 
accounting — from the sales tax will cost the state $200 
million in fiscal year 1989. Gallagher also estimates that 
the deduction on capital gains costs the state $480 
million. And that deduction, he says, disproportionately 
benefits the rich; it represents a $225 million break for 


people making $200,000 or more, he says. 


“The point of all this,” says Gallagher, “is that 
exempting someone either means the rest of us pay 
higher taxes orithere’s something the state can’t provide 
for us. Ina certain sense, everyone else pays when 
there’s one of these tax expenditures.” 

— John Medearis 


FUNNY PAPERS 


Last weekend, Swift Kicks, the new Boston-based 
humor magazine, invaded USA Today, taking over 101 
of its street boxes in an act of Yippie-style insurgency, to 
sell a USA Today parody issue. Calling the brightly 
colored Gannett paper “the real joke, the funniest paper 
in America,” the editors of Swift Kicks “declared war” 
on USA Today as they filled the weekday newspaper's » 
vacant boxes. 

Gannett had no comment on the guerrilla attack from 
Swift Kicks, which sold a USA Today coloring-book 
parody issue where the “real thing” is for sale Monday 
through Friday. “It would be hard for Gannett to get 
really mad at us because they get to keep all of the 
money from the sale of our magazines,” said Steven and 
William Spain, the editors of Swift Kicks. “In that sense, 
we're renters, not squatters.” 

en Richard Gaines 
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_Murdoch-owned daily paper. 


Send the bill to Murdoch. 


SPURIOUS 


A frozen fish story 


primary. I had just finished the first draft of my New 

Hampshire wrap-up, declaring Dan Rather and 
CBS, who had been among the big winners in lowa (as 
Dole beat Bush), the preliminary and marginal losers in 
New Hampshire (as Bush beat Dole), and was beginning 
to go through the extensive collection of fraudulent but 
credible (though undated) Manchester, Nashua, and 
Conway hotel, motel, and restaurant receipts that lor 
my agents had assembled for the amusement of those 
bastards in accounting, when I noticed an increase in 
both the frequency and intensity of the telephone calls 
from my friend the outdgors.editor of our town’s 


I t was the Thursday before the New Hampshire 


It seemed that the arrangements for the First 
Quadrennial Valentine's Day Invitational Presidential 
Ice Fishing and Credibility Derby, which he and I were 
sponsoring at Crystal Lake, in Manchester, New 
Hampshire, were starting to get out of hand. 

“Spurious, pal,” he wheezed in his charming Souther 
fashion. “This is big. Maybe too big. USA Today has 
confirmed in print that some of the presidential 
candidates are actually going to show up. And as if that 
isn’t bad enough, the United States Information Agency 
called to make arrangements for a busload of Norwegian 
journalists or something. And now the Secret Service 
wants to know what the security arrangements are. 
People around here are starting to take this thing too 
seriously. If it keeps up, they're going to take it out of my 
hands. I need some help.” 

I tried to calm him down, but it was too late for that. So 
I told him to ignore the candidates and the press reports 
for a while, to concentrate on clearing the snow off the 
frozen lake, and arranging chowder, bait, and ice-fishing 
equipment. “Try to relax, pal. Chill out. And just to be 
safe, why don’t you keep one of those big ice augers 
handy to defend yourself with if anybody tries to screw 
with us on this,” I suggested. 

“I don’t even have an auger yet,” he whined. “And 
what about security?” 

“Just call the Secret Service and tell them that they're 
welcome to come by but that they can’t fish unless they 
have New Hampshire fishing licenses.” 

“You don’t understand,” he said. “I can’t call them 
because they are here. At the paper. Now. Live, with 
black-and-white shoes and-everything. Meeting with 
management about this doomed Republican debate that 
they are hoping to salvage. I think they are taking this 
thing pretty seriously. Maybe too seriously.” 

* 

The Crystal Lake Derby was conceived back in 
January, when my buddy and I were bitching because 
none of the candidates for president had accepted our 
invitations to go ice fishing here in Massachusetts. What 
better way to find out which candidates were “real” and 
which were not? Bait a hook, crack a brew, and sit back 
and talk for a while about trout or bass or acid rain or 
God. 

But try as we might — and we did get a couple of 
nibbles — we were unable to lure any of them into 
spending a couple of hours off the beaten trail, alone in 
a natural setting, fishing by a stream or on a lake in the 
wilds of Massachusetts, lost for a few hours in the 
woods. Even though there are a thousand times as many 
fishermen as there are NRA members, and despite the 
candidates’ deep attraction to environmentalists and 
sportsmen, there was no well-organized fishing 
constituency, no serious fishing lobby to arrange a forum 
for us. We would have to do it ourselves. What we 
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PERSONALLY 


Something I ate? 


BY NANCY McMILLAN 


Richard Gaines, referring to my absence from 

a party that he’d helped throw at the Charles 
Hotel to celebrate the publication of his Dukakis 
biography. 

“Wired,” I said. 

“| thought you gave that up,” he said. 

Ha, ha, ha. “I was wired to goddamn bottles attached 
to portable poles at one end and my body at the other. 
Sitting in the ‘lounge’ of the surgical ward of Mass 
General with two other patients — who were not just 
wired but plugged in — with the three of us sa aying that, 
for all the money we were paying, you'd think they 
could afford to replace the missing lampshades. Musta 
hada party here. Guess we missed it.” 

“Nancy,” my friend said’ slowly, ’ ‘we were talking 
about my party.” 

“Richard,” I said, “I looked okay at loan with es on 
Friday, right?” 

“Right.” 

The nightmare began a few hours after we ate. I got a 
stomachache. Killer stomachache. But — stiff upper lip, 
you know — off I went to join some friends at the Celtics 
game. One was Larry Moulter, who happens to be 
president of Boston Garden. As a result, we were sitting 
in his sky box. Nice. Except by eight o'clock it was clear 
this was Alien and I was John Hurt. 

I had to get out. Decorously, though; stupidly, too, 

‘cause I passed on Moulter’s offer of an ambulance ride 
and made my way to the parking lot — over fences and 
into my car — holding a belly that felt like John 
Lennon’s looked in Oh What a Lovely War. | drove on 
visceral radar to the nearest help — Mass General — 
every pothole a land mine. I dropped the car at the door, 
in a blatantly illegal spot. (Friends later retrieved it.) 

Well, you know how these waiting rooms are. I was ~ 
there once with an arm fractured in two places — and 
waited an hour. So consider this: within three minutes I 
was wheeled, by the triage nurse herself, into an 
emergency cubicle. She didn't want to be around when 
Alien got out. 

I lay on the slab, pain intense and growing, from my 
abdomen down and up. I screamed at the slightest 
touch; otherwise | cried quietly, knowing that not only 
was I going to die but that no one would even know | 
was there. 

“Peritonitis,” they su 
pregnancy. Diverticuli 


4 £ Ss o. Where were you?” sniffed Phoenix editor 


ested, “Appendicitis. Ectopic 
diagnosis depended in’ 


part on how bad the pain got and where it localized. 


Groovy. My temperature climbed, my blood pressure 
dropped — some 60 points below its norm. I clutched, 


moaned, wept, and quaked. 


Food poisoning was ruled out early. For one, there was 
no nausea. Two, a smart doc: “What'd you eat last?” 


“Chinese.” “When, where?” “Lunch, Chef Chang's.” 


“No prob. Their stuff’s great.” 

Meanwhile, Charlene across the way had swallowed a 
bottle of aspirin and was determined to keep it down. No 
such luck. At least for the rest of us. Charlene lost the 
battle to the nurse and her intubation skills. But it was 
hedgerow to hedgerow. Before it was over, Charlene had 
kicked the bucket containing the aspirated aspirin — 
etcetera across the floor. Said'a sainted porter, “That's 
what I'm here for.” Said the nurse, “Nobody’s here for 
that.” Henry, a young drunk in the cubicle next to mine, 
came in complaining of severe chest pains. Nurse: “How 
long have you had these?” Henry: “About six months.” 

There was the woman who'd been taken off the plane 
that stopped in Boston on its way from Maine to Florida 
because she couldn’t stop vomiting. They thought, it 
seemed, she'd had a stroke, but weren't sure. They 
treated her, as all the others, with deliberation, but no 
one asked the obvious: “Did you want to go to Florida?” 
Hours later, her daughter, summoned to the scene, 
diagnosed, correctly, | surmise, “nerves.” 

There were, I suppose, more dire struggles going on 
elsewhere, but these were the medical-emergency 
quarters, not the traumatic or whatever. The roving ER 
resident did change his green shirt a few times — blood 
stains, I figured — but then, most adults of my 
acquaintance change clothes during the course of 19 
hours. 

At one point I overheard the docs talking about the 
ongoing Celtics game. I couldn't resist.“ was there,” 
came the piteous voice from the gurney. “No kiddin’!’” 
said the turning heads. “In... the... president's. . . 
box.” “Geez, you mean there's an empty seat?” said the 
shirted surgeon, moving toward the door. 

Lou Bucky was his name, and though I, indeed, would 
have rather been in Boston Garden, even Philadelphia, 
he was a find. Compassionate, puckish, tenacious. His 
superior, Kim Saunders, was equally attentive and 
gentle. | mention them because they marked the high 
point of human doctoring at Mass General, where | 
remained for five days. 

Saturday afternoon I was moved upstairs to the black 
hole known as the surgical service on White 7, still with 
no diagnosis, no pain medication, but lots of stuff 
running into my veins from what looked like — but, 
alas, weren't — upended Absolut bottles. Sunday, 42 
hours after I'd gotten there; a feisty angel in starched 
white, Pauline Donohue, felt so sorry for me she 
convinced someone to prescribe shots of Demerol. 
Shortly.thereafter, Armageddon. 

You have to understand the ‘As'said, Alien was 
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ON THE COVER 

Still dogged by the unanswered questions surrounding Iranamok, 
George Bush could now be staring down the barrel of Noriega-gate. 
As Francis J. Connolly explains, there may be some disquieting 
connections between the vice-president's office and the corrupt and 
brutal Panamanian strongman. And Scot Lehigh takes a look at the 
finely tuned organization that forged a solid favorite-son victory for 


“Mike Dukakis last Tuesday in New Hampshire. So far in this 


campaign. the machine is the message. On page 7, Connolly 
explains how the Granite State’s Republican voters rejected the 
candidate who stuck his foot in his mouth and rewarded the one who 
knew when to keep his closed. Also on page 7, Phoenix handicapper 
Steven Stark says no one should be surprised by this muddled 
presidential race. es 


LETTERS 


GEPHARDT IN THE HOSPITALS’ BED by Sean Flynn 

Is Dick Gephardt really the establishment-bashing populist he 
purports to be on the presidential-campaign trail, or is he another 
Beltway insider teeding at the PAC trough? 


PEACE THROUGH CONCENTRATION by Danie! Pear! 


Beyond War has the money, the volunteers, and the organization to 


help make this world a safer place. The prablem is its reluctance to 


transform thought into action. 


afb EST LE 


THE ICE MAN CLIMBETH by John Medearis 
A climbing rookie learns how to stop worrying and love the idea of 
struggling up 100 feet of rock face covered with ice. 


URBAN EYE by Jean Callahan 


S° SECRETS OF MONEY REVEALED by Mimi Coucher 


Ever wonder why vacation dollars fly away while budget dollars 
refuse to budge? Here's the secret to the strange behavior of money. 


8 TALKING SHOP by Madeline Drexler 


Why many restaurants shudder when they see Harry Hunt coming. 


' 9 CLOTHES ENCOUNTERS by Sally Cragin 


From dashikis to bow ties: the sartorial evolution of Mel King. 


10 RESTAURANTS by Louise and Robert Nadeau 


Woven Hose Café offers smart =v in the valley of artificial 
intelligence. ia 


PUZZLE by Don Rubin 
CLASSIFIEDS. 
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GOING DUTCH by David Bonetti 

Post-minimalized and deconstructed out? Having trouble evoking the 
spatialization of the eternal Nietzschean present? You're in luck: 
visual R&R is here, at the MFA’‘s '‘Masters.of 17th-Century Dutch 
Landscape Painting.” a show that gives ‘‘blockbuster” back its good 
name. 


8 DAYS A WEEK: THE WEEKEND 

Wondering what to do when work is done? Our guide to what's hot — 
and where, and when. and why — is the place to start your weekend. 
And in ‘Next Weekend.” Thea Singer gets into line with the 
dance/theater group Urban Bush Women. 


DANCE 

The Boston International Choreography Competition’s gold-medal 
winner was a lemon. Make that a Lemon — Ralph Lemon's 
Punchinello. Lisa M. Friedlander explains why Punchinello was a ‘ 
worthy winner, and why indeed there were no losers. 


FILM 

Owen Gleiberman tries to clear up Spike Lee’ s School Daze; and 
Charles Taylor finds some light in Near Dark. Plus, in ‘Trailers, ”’ 
Action Jackson, Satisfaction. and two films from Hong Kong. 


TELEVISION 


Steve Vineberg doesn't want to get serious about the HBO production 
of Dan Jenkins’s Baja Oklahoma. 


THEATER 
Carolyn Clay is introduced to a very unusual Quartet and wishes 
Move Over, Mrs. Markham wouid take its own advice; Skip Ascheim 
plays Beauty and the Beasts with Split Britches and the Kipper Kids, 
Steve Vineberg is baffled by The Mystery of Edwin Drood but has 
tond memories of Frederick Loewe, and Eric Selinger enjoys fa. 
Evening with Joseph Brodsky.” 

BOOKS 

Eric Selinger proves that you don’t have to be Jewish to appreciate 
Congregation. 

MUSIC 

Howard Hampton goes through rock-and-roll death and 
transfiguration with David Lee Roth and Iggy Pop; and Lloyd 
Schwartz explores the new American music of John Harbison and 
Malcolm X. Plus, in ‘‘Live and on Record,” B sides and Meli’sa 


Morgan. 


18 HOT DOTS 34 PLAY BY PLAY 

19 NINE DAYS: THE WEEK 37 OFF THE RECORD 
20 LISTINGS 38 FILM LISTINGS 
32 ART LISTINGS 39 FILM STRIPS 


| Credits: John } Nordell (with News), Heidi Stetson (with Lifestyle). and Richard Feldman/ART (with 
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SECTION ONE, FEBRUARY 19, 1988 


THE BOSTON PHOENIX, 


JOHN NORDELL 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as vou can 
see on this page, only the writer’s name 
ana town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


CHRISTIAN 
ETHICS? 


Regarding your article “The Secular 
Side of Pat Robertson” (News, February 
12): | support the attempt of Pat 
Robertson to get the media to stop the 
constant characterization of him as a 
Christian when they refer to him in the 
context of his present crusade for the 
presidency. In fact, to the extent that 
such a label connotes an adherence to 
some positive code of ethics or morality, 
it is less accurate and applicable to him 
than to any other candidate. 

First, Pat Robertson apparently lusts 
in his heart to commit homicide, as he 
declared in his recent interview with 
David Frost. His bloodthirsty proclivities 
are even more apparent when he 
discusses how he would have handled 
the Vietnam war had he been our 
fearless(?) leader — that is, “won it in 
two weeks.” Actually, | sometimes 
wonder whether ‘his views on 
international relations are really a 
disguise for his economic recovery plan, 


Robertson: no more of a Christian than Attila the Hun? 


since practically every foreign-policy 
declaration and view he espouses entails 
significant employment opportunity for 
morticians and cremators across the 
planet. He'll stomp the ayatollah, kill 
Qaddafi, and wipe out the Soviet state. 
Very “Christian” of him. 

Second, if Christian means honest, 
how could such a label possibly apply to 
a fellow who has made a career out of 
hoodwinking and deceiving people out 
of their hard-earned money by making 
preposterous and blatantly false claims 
about his contact with the Almighty? Pat 
Robertson is right to say that the press 
should not dwell on and make him 
defend these assertions that he has 
made throughout his career. You know 
they are false and so does he. Don't call 
him a Christian for making these 
preposterous claims, Call him a liar. 

The fact is, Pat Robertson is no more 
of a Christian than Attila the Hun. He 
has perverted Christianity’s ethical and 
moral tenets and turned them into a sick 
marketing tool that soothes people and 
convinces them that they can and 
should ignore their responsibility to one 
another. 

The fact is that Pat Robertson has 
espoused a view concerning the 
existence of an antichrist, who would 
appear to have the qualities of a moral 
being but would in fact be its antithesis. 
If he really believes that, and wants to 
come eyeball to eyeball with that being, 
all he needs to do is look in any mirror. 

Pat Robertson is right when he resists 
being labeled a Christian. In fact, heis 
an amoral, evil marketeer who lusts 
simply for raw, personal power and». 
wealth, and whose chosen method for 
attainment is massive deception. 

John A. Amabile 
Boston 


Are we pulling out, or are we 


TESTERS} 


ar king 2 


THE AGE 
OF AQUARIUS 


I continue to have more respect for art 
critic David Bonetti than for any other 
art critic in Boston, and his recent review 
“Redeeming the Time: The MFA’s 
Group Portrait in Black” (Arts, January 
29) only reinforces my feeling that 
Bonetti is not only a superb critic but 
also a decent human being, as well. 

But he, too, falls prey to the current 
fashion of dumping on ‘60s liberals as if 
they had done so very little — their 
efforts coming up short or, in Bonetti’s 
terms, “inadequate.” 

Those of us who were in the middle of 
things may feel a bit differently. As a 
former director of an alternative school 
during the ‘60s and early ‘70s, 1 know 
that I do. We were engaged ina | 
wonderful social/political/cultural 
upheaval, the results of which we 
continue to live with today, and they 
have not all been “inadequate.” Not by 
a long shot. 

The civil-rights movement, the 
women’s movement, the student 
movement were all grounded in the late 
‘50s and early ‘60s; and, yes, one can 
always find pieces that did not work, 
energies that were unfulfilled, but for 
the most part the ‘60s pushed this 
country toward issues of decency, due 
process, caring, which we seem, as a 
nation, ready to return to after eight 
years of you-know-who. 

I'can only offer a small voice of 
moderation toward those ready to term 
the efforts of liberals/radicals of the ‘60s 
inadequate, and suggest that those 
whose hair is a bit gray now did make, 
and in some cases, continue to make 
viable contributions to this country’s 


- growth and vitality in areas other than 


AP/WIDE WORLD 


greed and cunning. 


Herb Snitzer 
Cambridge 


FOOD FOR 
THOUGHT 


Regarding “Nixon and Nature” 
(News, January 22): sorry, old Spurious, 
but your stark imagery of nature having 
its way on the California coastline with 
the rotting corpse of Richard Nixon 
being dragged out to sea was lost in your 
mouthfuls of lobster and fresh fruit 
salad. What did you wash it all down 
with, your tears of rage? 

Try food editing. 

Jeff Benskin 
Somerville 


OOPS... 


In “Talking Politics” (News, February 


* 12), we should have written that the 


December 1986 Boston Rent Equity 


. Board ruling in favor of tenants.at the 


Buckminster in Kenmore Square ordered 
Buckminster owner Edmund Shamsi to 
pay $9000 in rent overpayments to 
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MARK MORELLI 


Continued from page 1 

calling from Dukakis for President,” said 
Pat McDermott, a State House worker 
who had taken the day off to help the 
governor, “to remind you that today is 


election day. | hope you'll be able to get 


out to vote. Did you need a ride?” At 
two, and again at four, updated lists 
would arrive and a new series of calls 
would begin. At another table, other 
volunteers were re-calling supporters to 
impart some crucial last-minute 
information: the Ward 12 polling place 
had been changed from St. Paul’s Day 
Care Center, on Kelly Street, to the 
Northwest Elementary School, on 
Youville. That change, said Ellie 
McDonough, a long-time Dukakis 
supporter (whose son, Tommy, as a 
precocious sixth-grader, had gone with 
his parents to a Dukakis fundraiser in 
1980 and pledged fealty to Dukakis), 
might mean that some voters who had 
earlier declined the offer of a ride would 
need transportation after all. 
Meanwhile, dozens of Dukakis 
volunteers were gathering in a renovated 
warehouse along the Merrimack River. 
There, Dukakis staffer Michelle LaMarre 
passed out packets with marker- 
highlighted maps of Manchester 
neighborhoods and lists of committed or 
leaning Dukakis supporters. For each 
voter committed to or inclined toward 
Dukakis (a campaign’s “ones-and twos”), 
the packets contained an address card 
that included a brief political 
psychograph telling what the voter's 
predisposition had been during each of 
four statewide canvasses the campaign 
had conducted since September 26 and 
which issues, if any, the voter considered 
particularly important. The noon 
platoon’s mission: personal contact to 
remind Dukakis partisans to turn out and 
the offer of a ride to the polls. “If a 
woman Says she can’t go because of her 
children, we have baby seats in the vans, 
or we can bring a high-school kid down 
to babysit for an hour if they want,” 
LaMarre told her foot soldiers. Indeed, so 
detailed had field director John Giesser’s 
primary-day planni: been that weeks 


ahead of time he had catalogued not just - 


The Dukemobile 


by Scot Lehigh 


the numbers of phones, volunteers, and 
vehicles needed for each community but 
even what type of transportation the 
terrain dictated. Thus, the rural and hilly 
north country around Berlin would 
require seven four-wheel-drive vehicles, 
whereas for flatter and more suburban 
Dover, Giesser had calculated that 14 
front-wheel-drive cars and three vans 
would suffice. 

The effectiveness of the Dukakis 
voter-contact operation was 
demonstrated when Massachusetts 
Representative Frank Hynes (D- 
Marshfield) and three other volunteers 
up from Marshfield began knocking on 
doors in the city’s east side. Again and 
again, Hynes and his crew were greeted 
this way: “I’ve already voted for Mike. 
They called me this morning.” At the 
Jewett Street School, where Sherwood 
Guernsey (D-Williamstown) was serving 
as a Dukakis-pollchecker, 200 of the 
ward's 407 identified probable Dukakis 
voters had turned out to vote by one 
o'clock. By four, Guernsey could 
confidently predict, “We are going to get 
85 percent of our ones and twos.” In fact, 
Dukakis pulled 368 votes, 90.43 percent 
of the probable vote the campaign had 
identified. ‘Nobody has touched the 
Dukakis organization,” said one of New 
Hampshire’s best political organizers 
laboring for another candidate. “They 
have done everything right.” 

In other cities and towns throughout 
the state, the Dukakis organization 
consistently delivered. From the deep 
snow country of Berlin (777 for Dukakis, 
641 for Gephardt, 171 for Jackson) to the 
preppie hamlet of Hanover (583 for 
Dukakis, 285 for Simon, 48 for Gephardt) 
to the Boston bedroom community of 
Nashua (4037 for Dukakis, 2220 for 
Gephardt, 1596 for Simon) to Seabrook- 
shadowed Portsmouth (1424 for. 
Dukakis, 604 for Gephardt, 415 for 
Simon), the organization brought out the 
voters for the next-door neighbor's 
favorite son. 

That is not to suggest that a candidate 
can win by organization alone. Mike 
Dukakis certainly had a good deal more 
going for him. Part of it was sheer luck. 


Wife Kitty, son John behind mother Euterpe, and the emerging reformer 


Master thespian that he is, Dukakis 
played a distant and disappointing third 
in lowa into a respectable finish, In fact, 
coming out of lowa it was an Oscar, and 
not a bronze, that Dukakis really 
deserved. As Robert Novak observed on 
the Cable News Network, the governor 
hadn't done particularly well. But with 
Simon splitting the difference in the 
headline returns between Richard 
Gephardt's first and Dukakis’s third, the 
pundits called the top three a first tier 
and dispensed with any further 
differentiation. 

The dynamic of the race also helped. 
First, there was Robertson's lowa 
visitation, which ensured that the 
Republican race would dominate the 
news throughout the New Hampshire 
campaign as Bush battled back from the 
evangelical ambush, But luck was with 
Dukakis on the Democratic side, too. 
Happenstance turned the cloud of his 
third-place finish in lowa into a silver 
lining, for Simon's second more than 
counterbalanced Dukakis’s third. An 
lowa third would have done to Simon 
what his New Hampshire third almost 
assuredly will: effectively end his 
campaign if only by terminating a) his 
fundraising ability and b) his credit line. 
Had that happened in Iowa, Dick 
Gephardt would have had a shot at 
consolidating the position as Dukakis’s 
New Hampshire challenger. But Simon’s 
decent second in lowa not only kept him 
alive but also dramatically increased his 
kicking. And throughout a storm- 
shortened campaign week in New 
Hampshire, the Illinois senator trained 
his artillery on the Missouri 
congressman. Fighting a battle on two 
fronts hampered Gephardt's effort on 
each. “Two candidates who could have 
contested him [Dukakis] for first ended 
up contesting each other for second,” 
says Simon press jockey Terry Michael. 
In the end, with Simon blasting away at 
Gephardt both in person and on the 
airwaves, Dukakis was left to float like a 
butterfly — though, occasionally, he 
chose to sting like a bee. 

The difference between depressed 
lowa and booming New England made 


for a role reversal on the issues. Whereas 
in lowa Gephardt’s pitch had played to 
pocketbook populism, in New 
Hampshire economic concerns favored 
Dukakis. In an export-driven economy, 
the governor was able to sharpen his 
image by his opposition to Gephardt's 
trade policy — which Dukakis obliquely 
and repeatedly smeared as Smoot- 
Hawley protectionism — and to the 
congressman’s support for an oil-import 
fee. Here, without committing himself to 
any concrete policy approaches of his 
own, it was Dukakis who made the 
pocketbook appeal. 

But perhaps most important was the 
general good will New Hampshire voters 
hold for the Massachusetts governor. 
Airwaves know no border, and as far as 
TV goes, southern New Hampshire is 
northern Massachusetts. For years 
Dukakis has been a daily electronic 
presence in thousands of Granite State 
homes. Almost from the day he declared 
for president, Dukakis commanded the 
allegiance of 30 to 40 percent of the New 
Hampshire vote. The sophisticated effort 
that New Hampshire campaign director 
Charlie Baker and field director Giesser 
put together found a way to reinforce 
those supporters without imposing on 
them; in door-to-door canvasses in early 
winter, workers left a brochure at 
committed households to reinforce the 
message that Dukakis wasn’t taking 
them for granted but, according to 
Hynes, spared residents the 
inconvenience of the bell-ringing and 
door-knocking and political 
proselytizing, which was reserved for the 
undecided. 

Dukakis’s efforts to stop Seabrook 
remained his ace in the hole. Along New - 
Hampshire's short coast, all of which 
falls into the Seabrook Emergency 
Planning Zone, Dukakis’s opposition to 
the plant gave residents a reason to 
support him that his vague campaign 
rhetoric did not necessarily impart. 
Typical of Seacoast sentiment was that 
of Portsmouth restaurateur Richard 
Blalock, who, though he liked what 
Gephardt had to yy d about trade at a 
Continued on page 
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Bush let his surrogates do the talking. 


REP UB NS 


When Bush 


shove 


Republican Calvin Coolidge who 

first observed that no one ever had to 
apologize for something he didn’t say in 
the first place. Last Tuesday in New 
Hampshire, George Bush and Pat 
Robertson — each in his own way — 
again proved the wisdom of Silent Cal’s 
taciturn ways, 

In posting a surprisingly strong nine- 
point win over Bob Dole in the Granite 
State, Bush resuscitated his critical-list 
campaign and effectively guaranteed 
that the fight for the Republican 
nomination is now basically a two-man 
race between himself and Bob Dole — 
albeit one in which those right-wing, 
born-again also-rans, Jack Kemp and Pat 
Robertson, will play a major role in 
determining which of the two 
frontrunners eventually triumphs. In 
doing so, Bush benefitted enormously 
from a pre-primary debate in which he 
said almost nothing, of substance or 
otherwise. 

Although most of the assembled 

‘media dismissed as lackluster Bush’s 
performance at the February 14 League 
of Women Voters debate at St. Anselm’s 
College, Ron Kaufman — Bush’s New 
Hampshire coordinator — pronounced 
himself more than satisfied. “We had 
three points to make, and we made them 
right at the start,” Kaufman said. “After 
that it was just a matter of avoiding any 
problems, which the vice-president did.” 

Bush’s three points were aimed 
specifically at Dole. In stressing his 
opposifion to new taxes, his support for 
Ronald Reagan — especially for the INF 
arms-reduction treaty Reagan and 
Gorbachev signed in December — and 
his reverence for Social Security, Bush 
implicitly placed Dole on the other side 
of all three of those fences. The vice- 
president's opening statement was in fact 
a nice-guy echo of the negative ads with 
which his campaign flooded the New 
England airwaves in the weekend before 
the primary, and which drew an almost 
rabid response from Dole on primary 
night. (When Dole menacingly warned 
Bush to “stop lying about my record” 


uring a post-primary electronic 


I t was that fabled New England 


by Francis J. Connolly 


téte mediated by NBC’s Tom Brokaw, he 
showed himself the victim of a severe 
case of foot-in-mouth disease that 
contrasted sharply with Bush's carefully 
cultivated reserve.) Having already 
established those points, Bush wisely 
kept his yap shut and let others do the 
talking for him. 

Those others included Pierre DuPont, 
who blasted Dole on the tax issue during 
Sunday’s debate, and conservative elder 
statesman Barry Goldwater, who was 
rushed in for an endorsement of Bush on 
Monday. They also included 84 pro-Bush 
congressmen who descended on the state 
in the waning days of the primary 
campaign, and a superior and well- 
financed field organization that 
outnumbered Dole’s people by five to 
one at some New Hampshire polling 
places. The strategy paid off. By 
dummying up — indeed, by virtually 
apologizing in his closing statement 
Sunday for his image as a taciturn, 
seemingly passionless Yankee — the 
vice-president avoided any gaffes and let 
his surrogates, his organizations, and 
Ronald Reagan’s enduring popularity 
carry the day for him. The fact that Bush, 
according to exit polls, placed first among 
GOP voters who identified themselves as 
“conservatives” is proof positive that 
Reagan still has coattails in New 
Hampshire. 

It was only after he’d secured victory 
that Bush allowed himself a little grace 
note: he faced the cameras to make his 
victory speech at 9:30 p.m., just as Dole 
had begun his concession speech. The 
timing may have been a bit ironic; Bush 
was on camera just when, as he’s noted 
before, most Americans would much 
rather have been watching CBS's regular 
Tuesday 9-to-10 offering, Jake and the 
Fatman. But Bush chose his opening with 
strategic cunning. When the vice- 
president went on the air, Dole went off, 
his moments of precious airtime pre- 
empted by the TV crowd’s desire to 
televise the night’s big winner. 

In contrast to Bush, the night's big 
loser suffered grievously from his 
inability to keep his mouth closed and 


TOTE BOARD 


Ball of confusion 
by Steven Stark 


Democrats 


Mike Dukakis. New odds for nomination: 3-1. Last odds: 5-1. 

Give him credit: he’s done what he’s had to do and his victory-night speech finally 
began to tie together themes. Minnesota this week looks good. But Super Tuesday still 
looms as a problem, since media and other candidates will press him for more 
specifics. Needs to win Florida or Texas to maintain adequate momentum; targeting 
congressional districts for delegates elsewhere will help. 


Dick Gephardt. New odds for nomination: 3-1. Last odds: 6-1. 


Had a rough week in NH but, like Duke, he’s done what he’s had to do. This week, — 


he needs to raise money and win South Dakota. Would be well advised to attack Duke 
rather than Gore in the South since beating up on hometown boy won't win him 
support. Early polls in Texas and throughout Dixie look promising. 

Al Gore. New odds for nomination: 8-1. Last odds: 6-1. 

The big question mark for Super Tuesday. Has money, but no momentum. Polls in 
Deep South show him weak, but he'll get a hearing from the region’s voters. Still 
needs to develop a message. Would be a good move to attack Robertson since he 
needs some of those crossover voters. Doonesbury gibes don’t help him. 

Paul Simon. New odds for nomination: 100-1. Last odds: 20-1. 

Could be gone unless he wins Minnesota or South Dakota next week. Barring the 
unexpected, Simon’s in deep trouble. 

Jesse Jackson. New odds for nomination: 250-1. Last odds: 300-1. 

Could well be the big winner on Super Tuesday. 

Gary Hart. New odds for nomination: 3000-1. Last odds: 300-1. 

This is sad. Someone should tell Gary to get out of the race. 
Contested convention. New odds: 3-2. Last odds: Even. 

With the race narrowed to four candidates, this scenario is less likely. If Gore 
collapses on Super Tuesday, it becomes even less likely. 


Republicans 


George Bush. New odds for nomination: Even. Last odds: 2-1. 

He’s obviously back in the race, but he'll take a pasting in the pre-Super Tuesday 
states (Minnesota, South Dakota, South Carolina) and the ghost of Iran-contra still 
hovers. Super Tuesday looks strong, though Robertson’s strength is impossible to 
gauge. Neither Bush nor Dole has exactly demonstrated grace under pressure. 


Bob Dole. New odds for nomination: 7-6. Last odds: 5-6. 

Missed the chance to put Bush away and then compounded his problem by blowing 
up on national TV afterward. In NH, made the same mistake as Bush in ‘80: with 
spotlight on, he never defined his message. Will do very well in South Dakota and can 
survive a rocky Super Tuesday. But the mean streak doesn’t help. 


Pat Robertson. New odds for nomination: 75-1. Last odds: 75-1. 

Missile talk in days before NH hurt him, but he’s still golden in the caucus states 
about to come. Performance on Super Tuesday will remain a mystery right up until 
the votes are counted, 

Jack Kemp. New odds for nomination: 100-1. Last odds: 12-1. 

Barely alive. He needed a second in NH and didn’t get it. This “race for the 

conservative mantle” rhetoric doesn’t make sense. 
* * * 

Theme of the Week: The Long View. So far, the Democratic race is still muddled. 
With Gephardt and Dukakis winning expected victories with fragmented constituen- 
cies on their home turfs, the race will defy definition until a candidate wins a primary 
at a “neutral site.” If Gore collapses on Super Tuesday, Gephardt could do that in the 
South, though it will probably be the Illinois primary on March 15 that provides the 
Dems with their first real front-runner. 

Still, the contours of the Democratic race have begun to form. Simon, Babbitt, and 
Hart have been eliminated. And the race has begun to break down along traditional 
social-class lines. Gephardt has become the candidate of the traditional lunch-bucket, 
blue-collar Democrats, inheriting the mantle of FDR’s old New Deal coalition. 
Dukakis has become the candidate of white-collar, liberal suburbia. Demographically, 
Dukakis has a slight advantage heading into the industrial-state primaries because 
white liberals participate more in primaries and because the economy is not as bad as 
it once was in states like Ohio and Pennsylvania. Still, Gephardt has a thematic 
advantage over Dukakis because his image-based invocation of America (a real place 
of farmers and workers where people make real things) strikes a more resonant chord 
than Dukakis’s vague calls for a future of shopping malls, industrial parks, and Route 
128s around every city. It will make for a fascinating contest, though the Dems need 
both constituencies to win in November. 

The difficulty now is assessing the roles of Jackson and Gore. Jackson is running as 
the conscience of his party, and as the race progresses he is likely to attack Dukakis, 


~ who has become the candidate of the upper classes. How Dukakis responds to 


Jackson may well determine how far he goes. Gore — despite his showing so far — is 
not dead. But to survive, he needs to win back the white Southern primary voters who 
have abandoned the Dems for the GOP. History is against him in that quest. Still, if 
Gore succeeds he could well combine the strengths of Gephardt and Dukakis and 
challenge both of them in the industrial states as the voice of a new generation, 
running against figures from the past. 

Though unresolved, the dynamic of the GOP race is clearer — it’s down to Bush 
and Dole. Bush runs well in states like New Hampshire where Reagan is popular. 


. (Ironically, these are the states Bush lost to Reagan in 1980.) Dole is strong in states 


like lowa, where Reagan is weak. Robertson, like Jackson, has his own constituency. 

The South tends to be a Reagan stronghold, giving Bush the advantage on Super 
Tuesday, though there are areas (the old Civil War Republican South) where Dole 
could do well. Robertson will win some crossovers. Still, Dole is well positioned to 
come back the next week in Illinois, and in industrial states like New York, 
Pennsylvania, and Ohio, Dole should run well too. The GOP faces a protracted 
struggle, much like the Dems. 

The muddled results we're seeing in both parties so far should surprise no one. 
There are no overpowering candidates or issues, and voters aren't sure what they 
want in a president after Reagan. So the candidates are battling for fragments of the 
electorate in an effort to amass a majority of their party’s delegates. In the short run, 
that tactic can be successful. But in a general election, the Democrats still have to 
confront the problem of finding a message to win over a Southern electorate that is 
overwhelmingly hostile. The Dukakis campaign, for example, seems to believe that if 
they can just run against Bush, their man will prevail because the other guy won't. But 
in a rudderless year, there may be no massive shifts in voter sentiment from previous 
elections. Which means that Reagan’s frayed coattails may be enough. O 
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Watch for details for our 
10th anniversary celebration! 
Tonioh 
Last Boston show until Spring 
_ SCRUFFY THE CAT 


THE BRISTOLS 
Fri., Feb. 198:00 p.m. 


JERRY SEINFELD 
Mon., Feb. 22 
2 shows — 8 & 11 p.m. 


Postponed from February 12 


18+ 

Wed., Feb. 24 early 8:00 p.m. show 


Benefit for the 
Boston Film/Video Foundation 
THROWING MUSES 
THE NEATS 
SALEM 66 
BUSTED STATUES 
Thurs., Feb. 258:00 p.m. 


_ Last Boston show before 


European tour 
BARRENCE WHITFIELD 


AND THE SAVAGES 
THE CONDO PYGMIES 
Fri., Feb. 268:00 p.m. 


“Don’t Shed a Tear” 
PAUL CARRACK 
AND HIS BAND 
also featuring 
NICK LOWE 
ANDY NEWMARK 
AUDIE DELONE and 
ANDY FAIRWEATHER-LOW 
HOUSE OF FREAKS 
Sun., Feb. 28 8:00 p.m. 


Record Release Party 
THE SWINGING 


ERUDITES 
Thurs., March 38:00 p.m. 


DOWN AVENUE 
EAST OF EDEN 
IN THE FLESH 
Fri., March 48:00 p.m. 


GEAR 
GREG KROLL BAND 
INSIDE STRAIGHT 
SHE CRIED 
Thurs., March 108:00 p.m. 


DUMPTRUCK 
YO LA TANGO 
Fri., March 118:00 p.m. 


THE GODFATHERS 
THE NILS 
Thurs., March 178:00 p.m 


WOODENTOPS 
Fri., March 18 8:00 p.m. 


The band 
you've all been waiting for 


SINEAD O'CONNOR 
Thurs., March 31 8:00 p.m. 


ROBYN HITCHCOCK 
Fri, April 18:00 p.m. 


Coming 
4/7 — BOB NELSON 
4/14 — THREE COLOURS 
4/15 — THREE 


Tickets available at Box Office 
and at all Ticketmaster locations. 
787-8000. Must be 21. 


- Positive |.D. Box Office open 
M-F 12-6, Sat.3-6._ 
967 Commonwealth Ave., Boston 
254-2052 


PAC money 
and his history 


by Sean Flynn 


ongressman Richard Gephardt, 
{ the Democratic presidential can- 


didate who's been selling himself 
as a populist willing to stand up to 
special-interest groups, was collecting 
thousands of dollars from medical- 
industry political-action committees 
(PACs) when he helped shoot down a 
1979 Carter-administration bill designed 
to limit hospital revenues. 

In fact, during the Missouri Democrat's 
1979-’80 congressional campaign — 
around the same time he was toppling 
President Jimmy Carter's final push to 
cap skyrocketing hospital costs — about 
one-fifth of the $96,615 Gephardt re- 
ceived from 171 PACs came from groups 
representing the medical industry, in- 
cluding the American Medical Associa- 
tion and the American Hospital Associa- 


tion. 


Although it’s unlikely that opponents 
of the cost-control bill literally bought 
Gephardt’s help, the Missouri Demo- 
crat’s long — and continuing — ties to 
special-interest money make him part of 
an insider system that critics say steers 
Congress with cash. For a candidate 
trying hard to cast himself as a Washing- 
ton outsider with the heart of the Little 
Guy pinned to his sleeve, that’s a nasty 
contradiction — especially when this 
self-styled champion of the common 
man had, by January 6 of this year, 
collected $186,763 from various PACs 
supporting his presidential bid. That 
amount, though, is tiny compared with 
what PACs pitched in to Gephardt’s 1986 
congressional campaign: $455,073, more 
than half his war chest. . 

There isn’t, however, anything legally 
wrong with accepting donations from 
PACs, and most critics won't go so far as 
to say special-interest groups can actu- 
ally secure votes with well-placed cash. 
“There’s a lot more than money going an 
in the mind of a congressman when he’s 


casting a vote,” says Michael Rae of 


Common Cause, the self-proclaimed 
public-interest group. “But that money 
has become part of the equation is a 
serious concern.” 

Serious enough, in fact, for Common 
Cause to proclaim in a 1979 study that 
AMA contributions to members of Con- 
gress had “helped kill” the Carter 
hospital-cost-control plan, which was 
scrapped in favor of a toothless substitute 
introduced by Gephardt. Before the 
death knell rang, Carter had spent three 
years pushing Congress to pass legis- 
lation that would have capped hospital 
revenues if the industry couldn't stay 
under voluntary limits it had set for itself. 
With annual hospital-cost inflation then 
running in the low teens, the administra- 
tion promised its plan would save 
billions in medical costs and play a major 
role in reining in the nation’s overall 
inflation rate. 

But opponents — most notably Gep- 
hardt — argued that piling another gov- 
ernment rule on the already heavily re- 
gulated medical industry would be more 
damaging than spiraling costs. Advances 
in lifesaving technology would be put 
on hold, they said, and some more 
fervid critics predicted that health care 
would be “rationed” if hospitals. were 
forced to curb their revenues. Oppo- 
nents also cited the fact that the rate of 
increase in annual hospital revenues had 
dropped two percent since the voluntary 
plan had begun — a program Carter 
allies said the industry instituted only 
because it feared legislative action. 

Meanwhile, Gephardt was drawing 
up a substitute bill that would drop the 
threat of mandatory controls in favor of 
a 15-member presidentially appointed 
commission to monitor hospital costs. It 
was passed, 234-166, on November 15, 
1979, the day Gephardt introduced it 
with an eloquent soliloguy. As Con- 
gressman Charles Rangel (D-New York), 
a Carter backer, put it in response back 
then, “I can't think of a more eloquent 
way to do absolutely nothing.” 

The substitute was sent to the Senate 
four days later, where it died. 

In the Common Cause study, released 
a month later, it was noted that con- 
gressmen who had voted for the 


JOHN NORDELL 


Gephardt talked trade to Manchester and won there. 


Gephardt substitute received, on the av- 
erage, four times more from AMA-affili- 
ated PACs than did those who had 
voted against it. Of the 234 who favored 
the Gephardt bill, 202 had received an 
average total of $8157 during the 1976 
and 1978 campaigns; Gephardt had re- 
ceived $9100. Of the 166 who opposed 
the substitute, 44 had received no AMA 
money and the remaining 122 had col- 
lected an average of only $2287. “The 
American Medical Association has 
played the central role in the determina- 
tion of our nation’s health policies, and 
political contributions are the primary 
source of its power,” Common Cause 
senior vice-president Fred Wertheimer 
was quoted as saying in the study. 

Yet Rae, director of Common Cause’s 
campaign-finance-monitoring project, 
says the study was more an indictment of 
the PAC system than an accusation that 
the AMA had bribed 234 representatives. 
“The problem is not the AMA, it’s not a 
few members of Congress,” he says. 
“The problem is a system that corrupts 
all the players. We don’t have to prove — 
basically because we can’t — that money 
guarantees votes. But money is involved, 
it is part of the equation, and it’s very 
difficult for members of Congress to free 
themselves from it.” 

Worse yet, both supporters and critics 
of the PAC system say congressional 
candidates are virtually required to be a 
part of it if they want to survive. 
Campaigning is expensive, and most 
candidates learn that small donations 
from individuals aren’t enough to pay 
the bills. Rationalizes Jim Killpatrick, 
press secretary for Senator Paul Simon, 
who also accepts PAC money, “If every- 
one else is playing tackle football, you 
can’t play touch.” 

Defending the medical PACs, Michael 
Bromberg, in 1979 the executive director 
of the Federation of American Hospitals, 
which lobbied hard against the Carter 
plan, says the bill was defeated because it 
would have made a lousy law. Imposing 
a set percentage limit on revenue in- 
creases for all hospitals would have been 
unfair to those that made less to start 
with, he argues. In any case, since 1980 


the annual inflation rate for the price of a 
hospital room has consistently been 
higher than the nation’s overall rate, 
according to the Bureau of Labor 
Statistics. In 1982 hospital-room costs 
went up 15.7 percent, compared with 6.1 
percent overall inflation; last year the 
numbers were 7.2 and 3.7 percent 
respectively. 

The Common Cause study quoted 
Bromberg as calling the AMA’s lobbying 
efforts “absolutely critical” in helping 
defeat the Carter plan. Yet Bromberg 
(whose organization is now called the 
Federation of American Health Systems) 
says the power of PACs on Capitol Hill is 
seriously overrated, mainly because so 
many special-interest groups are giving 
so much money to so many members of 
Congress that they cancel one another 
out. “It’s almost humorous,” he says. “I 
can assure you its [the PAC system's] 
influence is vastly exaggerated. The most 
someone who gives large amounts of 
money can even hope for is access, that 
is, get into a meeting when you ask for 
one.” 

But access, as the escapades of Michael 
Deaver and Lyn Nofziger have proven, is 
a valuable and sometimes shady com- 
modity in Washington. Getting in means 
getting heard, and that makes a lot of 
difference. And even while Gephardt has 
been campaigning as the Great Protector 
of America’s politically disenfranchised 


blue-collar class — pitching a spiel that's - 


included condemnation of the tariff- 
inflated $48,000 price of K cars in Korea, 
passionate cries of “It's your fight, too,” 
and a promise to battle for protectionist 


trade policies (no matter their potential 


for economic disaster) — he’s been 
exploiting his insider ties to Washington. 
Eight lobbyists, including represen- 
tatives of the hospital, cable-TV, liquor, 
and chemical industries, flew to Iowa at 
their own expense last month to drum up 
support for Gephardt, who rode his 
establishment-bashing back from single 
digits to victory in the lowa caucuses. 
Despite numerous calls over two days 
this week, the Phoenix was unable to 
obtain comment on this story from the 
Gephardt campaign. 


| 
| 
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NORIEGA 


CONNECTIONS 


Bush 
and the 
Panama 
cabal 


by Francis J. Connolly 


Continued from page 1 
quietly resigning. That same witness said 
that Bush had personally called Noriega 
in 1983 to ask the dictator to tip Fidel 
Castro to the upcoming US invasion of 
Grenada. And another witness reported- 
ly testified last year that the Medellin 
drug cartel that laundered its money 
through Panama had contributed $10 
million to anti-Sandinista contra guer- 
rillas — contributions allegedly solicited 
by a former CIA agent with close and 
controversial links to Bush’s office. 
Bush’s apparent association with Nor- 
iega links him with one of the hemi- 
sphere’s worst bad actors, a_ brutal 
dictator with a reported penchant for 
personally overseeing the torture of 
some of his political enemies. Noriega’s 
emphatically checkered past includes the 
allegation that, while a junior officer in 
the Panamanian Defense Forces during 
the 1960s, he committed two rapes — one 
of them allegedly involving a 13-year-old 
girl — but was spared punishment 
through the intervention of a military 
man-on-the-rise named Omar Torrijos. 
In 1968 Torrijos launched a coup that 
brought him to power in Panama, and 
Noriega aligned himself with the new 
dictator; during a subsequent coup at- 
tempt aimed at Torrijos, Noriega ar- 
ranged for his mentor to return safely to 


the country via an airstrip his troops — 


controlled in Chiriqui province, and he 
was duly rewarded by Torrijos with the 
command of Panamanian military in- 
telligence. 

After Torrijos was killed in a mys- 
terious 1981 plane crash, Noriega eventu- 
ally moved up to the post of military 
commander in chief, and — after double- 
crossing a fellow general whom he had 
agreed to support for the presidency — 
installed himself as the country’s un- 
disputed strongman in 1983. His rule 
(fronted by puppet presidents Nicolas 
Ardito Barletta and the incumbent, Eric 
Arturo Delvalle) had until recently been 
quietly supported by the Reagan ad- 
ministration, which considered Noriega 
— a onetime CIA and Defense In- 
telligence Agency informant — to be a 
valuable intelligence asset. 

In that sense, Bush’s past support for 
Noriega was of a piece with the ad- 
ministration’s policy of coddling the 
strongman. Noriega, after all, had proved 
himself a good friend: among his other 
favors for the US, Noriega allowed the 
CIA to set up a regional electronic 
eavesdropping station in Panama, and he 
winked at the presence of more US 
troops in his country than had been 
agreed to under the 1977 Panama Canal 
treaties. Perhaps most important, he 
acceded to Oliver North’s request that 
contra guerrillas be allowed to train on 
Panamanian soil, and he allowed the 
Iran-contra “Enterprise’’ — the covert 
operation supervised by former Air Force 
major general Richard Secord and Ira- 
nian-born businessman Albert Hakim — 
to establish three shell companies in 
Panama that served as financial conduits 
for the contras. Noriega reportedly flew 
secretly to Washington several times to 
meet with the late CIA director William 
Casey, who, according to Senator John 
Kerry, functioned “almost like Noriega’s 
case officer.” 

Still, Casey and the administration 
eventually soured on Noriega. That's 
because by 1986 the strongman had been 
getting .progressively chummier with 
agents of the Evil Empire — apparently 
cozying up to, and sharing secrets with, 
Cuban intelligence; allowing the Soviet 


, KGB to Setup SKop in Panama City; and 
perhaps selling arms to the Sgndinistas. 


AP/WIDE WORLD 


Bush seemed unaware that Noriega was persona non grata. 


Noriega made efforts to appease Wash- 
ington, conveying to Oliver North what 
the congressional Iran-contra report 
terms “an offer . . : to engage in sabotage 
and other activities” —. including the 
assassination of Sandinista officials — 

“inside Nicaragua.” But by then, Casey 
and other Reagan-administration higher- 
ups had evidently decided that they 
wanted Noriega gone. 

But no one, evidently, told Bush about 
that decision. Even as the administration 
seized on reports of Noriega’s involve- 
ment with the Medellin cartel as a way to 
ease him out of power, Bush seemed 
unaware of the fact that the strongman 
was now persona non grata. Despite his 
claim to be the point man for the 
administration’s war on drugs, Bush 
never spoke out against Noriega, who in 
fact was still being praised by some in 
Bush‘s anti-drug operation as a key ally. 
In May 1986 Drug Enforcement Ad- 
ministration chief John Lawn sent a letter 
to Noriega — who had turned over an 
occasional small-time dealer to US 
authorities, apparently to encourage 
other dealers to pay him protection 
money — expressing the DEA’s “deep 
appreciation for the vigorous anti-drug- 
trafficking policy you have adopted.” As 
Jack Blum, a counsel to Kerry’s Senate 
Foreign Relations subcommittee on 
narcotics and international terrorism, 
puts it, “Here we have a vice-president 
who claims that he has personally led the 
war on drugs, and I would ask, where has 
he been? He.doesn’t know enough even 
to ask the head of DEA not to write 
congratulatory letters to Noriega.” 

More to the point, a onetime top aide 
to Bush allegedly provided crucial moral 
support to Noriega, just as the dictator 
seemed on the verge of being forced out 
of power. According to testimony before 
Kerry’s subcommittee by José I. Bland6n, 
former Panamanian general consul in 
New York and a key political adviser to 
Noriega, US officials thought they had 
reached a deal late last year in which 
Noriega would have resigned as Pan- 
ama’‘s commander in chief in return for a 
US Justice Department promise not to 
continue the Miami grand-jury investiga- 
tion into his drugrunning activities. Last 
December Assistant Secretary of Defense 
Richard Armitage met with Noriega to 
clinch the deal, but the dictator backed 
off. According to Blandén’s testimony, 
Noriega had already decided to renege 
after meeting with Daniel Murphy, a 
retired admiral who served as Bush's 
vice-presidential chief of staff until 1985. 
Murphy, who flew to Panama along with 
South Korean lobbyist Tongsun Park (of 
Koreagate fame), according to Blandon’s 
testimony told Noriega that the next 
administration might be able to work out 
a Way for the dictator to stay in power, a 


convinced Noriega to hang tough at least 
until early 1989. 

A spokesman for Bush has labeled 
Blandén’s testimony “a total fabri- 
cation.” While acknowledging that 
Murphy met with Noriega in Panama 
City late last year, the spokesman 
insisted that the former admiral was not 
acting as an agent for Bush during that 
meeting. (A source close to the con- 
gressional investigation speculates that if 
Murphy was not representing Bush’s 
interests during his trip to Panama City, 
he might have been representing those of 
some of Park’s Japanese clients — who 
would be inclined to support Noriega if 
such backing would give them an inside 
track in bidding on the new sea-level 
canal called for in the 1977 Panama 
Canal treaties. Murphy, now a Washing- 
ton lobbyist, has refused any comment 
on his Panama trip.) All that’s certain is 
that Noriega, for whatever reasons — 
possibly including the prospect of friend- 
ly treatment from a newly installed Bush 
administration — pulled back at the last 
minute from a deal that the Reagan 
administration had avidly pursued. 

The extent of Bush's personal associa- 


. tion with Noriega is unclear. Blandén 


also testified that Bush called Noriega in 
1983, asking the strongman to warn 
Cuban President Fidel Castro of the 
impending US invasion of Grenada — an 
apparent attempt to prevent the invasion 
from escalating into a major Caribbean 
conflict. (Noriega, despite his generally 
pro-American stance, has long been close 
to Castro; the Miami indictment against 
him alleges, among other things, that// 
Noriega turned to Castro to mediate ; 
1984 dispute with the Medellin cartel 
over the Panamanian government's de- 
cision to shut down one of the ring’s 
cocaine-processing plants.) Bush has 
strongly denied Bland6én’s account, say- 
ing neither he nor any member of his 
staff phoned Noriega with advance word 
of the invasion; Blandén has stuck by his 
story, insisting that he personally ar- 
ranged Noriega’s phone call to the 
Cuban dictator. If Blandon is telling the 
truth, his story strongly suggests that 
Bush — who served as CIA ‘director 
during the mid ‘70s, a time when Noriega > 
was already a valued asset of US 
intelligence — was close enough to the 
general that he was the administration's 
logical choice to relay highly sensitive 
information down to Panama City. 

In that context, it is extraordinary that 
Bush would not know of Noriega’s 
involvement with the Medellin cartel — 
which began, according to the Miami 
indictment, in 1982 and which was 
known to US investigators by 1983. Of 
course, it was official US policy to ignore 


that information until 1986, The point is a: 


that Bush willing’ to ignore it 


‘possibility that according.to. Blandén_after that: 


Abas, 


It was only after Noriéga refused to 
resign last December that the Justice 
Department decided to pursue its case 
against the general. On February 5 the 
Miami grand jury indicted Noriega on 12 
counts, alleging that he had accepted $4.6 
million in bribes to make life easy for the 
Medellin cartel. The charges carry a 
maximum sentence of 145 years in 
federal prison — though of course 
Noriega will almost assuredly never 
stand trial in the United States. Still, the 
indictments are ‘a clear attempt by the 
Reagan administration to foment an 

uprising among younger Panamanian 
military officers that would oust Noriega 
from power. 

But the Miami indictments represent 
only a small piece of Noriega’s action. In 
public testimony before Kerry’s subcom- 
mittee last week, one/of the Medellin 
cartel’s former chief aécountants alleged 
that Noriega had in fact helped him 
launder up to $11 billion in drug- 
smuggling profits — in return for which 
the Panamaniag strongman was paid 
between $320 million and $350 million. 
Ramon Milian-Rodriguez, who is cur- 
rently servirig a 43-year sentence in 
federa] prison on a money-laundering 
conviction, told the committee that he 
diverted as much as $200 million a month 
into Panamanian banks and front com- 
panies, whose cooperation and silence 
had’ been secured by Noriega in ex- 
change for payments that ranged be- 
tween one percent and 10 percent of each 
Andividual transaction. 

Potentially far more significant than 
that public testimony, however, is what 
Milian-Rodriguez reportedly told the 
Kerry subcommittee in closed session last 
year. According to press reports, Milian- 
Rodriguez testified that he had funneled 
almost $10 million to the contras through 
one Felix Rodriguez — a former CIA 
agent also known as Max Gomez — as a 
way of “buying a little friendship,” 
presumably from the Reagan administra- 
tion, for the Medellin cartel. Subcommit- 
tee staffers refuse to comment on that 
testimony — reportedly delivered last 
June — but if true, the Milian-Rodriguez’ 
allegation would lead investigators peril- 
ously close to Bush. 

That's because Felix Rodriguez — a 
Bay of Pigs veteran who has claimed in 
the past to have been involved in the 
killing of Che Guevara — has extensive 
connections with Bush’s national-secur- 
ity adviser, former CIA hand Donald 
Gregg, and appears to have had at least 
some working acquaintance with the 
vice-president himself. Gregg and 
Rodriguez had gotten to know each other 
in Vietnam during the early 1970s, when 
both worked on helicopter counter- 
insurgency operations for the CIA; in 
1985 Gregg recommended Rodriguez for 
tas Continued on page 17 
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with HERTZ 
WIN 


FREE WEEKEND and 


Bring in the entry blank 
at time of rental and — 
become eligible to win... 


¢A luxury car for the weekend 


Unlimited mileage 
eA Pair of CELTICS Tickets! 


HOME PHONE 


STATE 


! WORK PHONE 


iMust be 21 years or older with drivers license and major credit 
1card. Advance reservation not required. 
Contest ends February 29, 1988. Drawing March 1, 1988. 


HERTZ RENT-A-CAR 
Park Square, Boston « 482-9101 
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“SOMETHING TO BELIEVE IN” 


6868-7-R 


the first single from their enchanting new album ‘4 


“SIRIUS” 


6846-1-R 
Produced by: Greg Ladanyi and Russ Kunkel on RCA Records. 


@ 


RECORDS- TAPES + VIDEOS 


Featuring the musical talents 
of Andrew Gold and 


Graham Gouldman. 

The new album 
“American English” 

6770-I-R 


Contains the single 


“Bridge To Your Heart” 


6882-7-R 


1 
ADDRESS 
| 
Their folk roots are taking hold in rock. 
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March 6 
7:30 pm 
$16.50 
Berklee 
Performance 
Center 


Kottke 


Michael 


Tickets available at box office; Ticketron; 
Out-of-Town Tickets; Harvard Sq., Cambr- 
idge 492-1900 and Teletron 1-800-382-8080 
(in Boston call 720-3434) 


Presented by TeaParty Concerts 


TERENCE TRENT 


12.50 (AT THE DOOR 


MARCH 6 
50 
DOORS OPEN 


TICKETS AVAILABLE AT ORPHEUM THEATRE BOX OFFICE, 
TICKETMASTER, OUT OF TOWN TICKETS, HARVARD SQ., 
CAMBRIDGE 492-1900 OR CALL TICKETMASTER 617-787-8000 Ml 


TICKETS AVAILABLE AT METRO NIGHT OF SHOW ONLY 


@ METRO, 15 LANSDOWNE STREET, BOSTON 262-2424 | 


Special Guest 


Public Image Limited 


March 21 
PM 


CENTRUM IN 


Tickets available at 
office, all Ticketmaster 


locations, Out-of-Town | 

Tickets, Harvard Square, 

_ Cambridge, 492-1900, or 

_ charge tickets by calling _ 
787-8000. 


Pushing peace 


through concentration 
Why Beyond War won‘ get us there 


movement. 


by Daniel Pearl 


eyond War is a California- 
B based grassroots peace 

group that hopes to in- 
fluence 40 million Americans: it 
has a paid staff of only two, but 
its message is backed by con- 
siderable muscle. The Beyond 
War Foundation has more money 
in its annual budget than the total 
amount donated to US senatorial 
campaigns in 1986 by 8000 other 
peace groups. It relies on a huge 
corps of volunteers. .More than 
500 of them have quit their jobs 
— many of them leaving their 
homes to move to states targeted 
by Beyond War leaders — to 
devote their energies to the 
In Massachusetts 
alone there are 18 Beyond War 
“teams,” including one in 
Marblehead with a mailing list of 
900 and another on the South 
Shore that boasts 1000 active 
members. And right now Beyond 
War is in the midst of a $4.8 
million campaign called “Making 
a Decision About. War,” which 
has already sponsored De- 
mocratic presidential-candidate 
forums in lowa and New Hamp- 
shire, and a 10-day promotional 
tour for a book put out by Beyond 
War called Breakthrough: Emerg- 


ing New Thinking that was co- 


authored by Soviet and American 
scholars; the tour reached 30,000 
Americans last month in meeting 
halls and millions of others 
through radio and television ex- 
posure and an estimated 160 
newspaper stories. The American 


‘ authors will promote the book in 


BOB PRI 


EST 


the Soviet next month. 

A good part of the group’s 
enviable success can be traced to 
its seductively simple message: 


“War Is Obsolete, We Are One, 
and One Person Can Make a 
Difference.” 

The way one person makes a 
difference, according to Beyond 
War, is by acquiring knowledge, 
making a decision, and taking 
action. The preferred decision is 
to reject war. The preferred action 
— and this is where it gets a little 
metaphysical — is to spread the 
word to others. Holding a Beyond 
War meeting in your living room 
is a form of action, as is donating 
money to Beyond War, wearing a 
Beyond War pin, or just thinking 
about peace. Above.all, ‘’Educa- 
tion Is the Action.” And when the 
concept of rejecting war is 
embedded in the consciousness 
of a critical mass of people (20 
percent is the target), Beyond 
War believes, war will become as 
obsolete as human sacrifice and 
slavery 

Beyond War does not bother to 
dilute this basic message with 
details of how we might resolve 
international differences. “We 
have to set the context first that 
war will not work. We have to get 
the idea set firmly first,” says 
Rand Barthel, a volunteer from 
North Reading. Beyond War 
doesn’t believe “in enemies, 
either, so the leaders don’t plan 
protest marches or try to expose 
politicians who may be leading 
us toward war. Beyond War 
believes the road to peace is 
paved with good intentions. The 
group allows concerned citizens 
to ease their consciences on the 
cheap, mouthing the mantra 
“War Doesn't Work Anymore.” 
Meanwhile, those who are equal- 
ly concerned but less naive are 


left wanting to scream, Sam 
Kinison-style, at Beyond War: 
“DO SOMETHING ABOUT IT!”. 
In essence, Beyond War takes, a 
messianic approach, insisting 
that when a big enough chunk of 
mankind finally begins thinking 
righteous thoughts, a new era of 
peace and harmony will be 
ushered in. The trouble is, 
outside of wishing and hoping, 
Beyond War is loath to do any- 
thing to hasten the arrival of that 
era. 

Unlike most peace groups, the 
tax-exempt Beyond War Foun- 
dation has no _political-action 
arm. That means it can neither 
endorse nor financially support 
political candidates and must 
confine itself to educational ac- 
tivities. Still, it could be doing 
more. Other tax-exempt peace 
groups generate a fair amount of 
activism. International Physi- 
cians for the Prevention of 
Nuclear War, for example, is 
about to launch a_ campaign 
aimed at a moratorium on 
nuclear testing. After every 
underground weapons test, a 
team of physicians will show up 
at the offendings country’s em- 
bassy to express concern. Beyond 
War leaders, however, won't take 
a stand on nuclear testing — they 
say they are dealing with more- 
fundamental concerns. 

Beyond War's idea of political 
activism is to sit down with 
members of each presidential 
campaign staff and express the 
idea that war doesn’t work. 
Although it’s important to make 
peace a 1988 campaign issue, 
Beyond War is so easily satisfied 

Continued on page 14 
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Continued from page 12 
by platitudes that its effect on the 
campaign will be negligible. For 
example, Beyond War leaders re- 
joiced when Richard Gephardt, in 
a recent speech, denounced the 
“illusion that we can and should 
impose our will by force of arms.” 
They are no tougher on Cold 
War-monger and Pentagon ben- 
efactor Ronald Reagan, who was 
still talking about winnable nu- 
clear wars five years ago whén 
Beyond War was launched. “We 
do not blame Reagan and we’re 
not blaming the military or really 
pointing the finger at anyone,” 
one Beyond War leader said in 
1986. ‘He [Reagan] is a well-in- 
tentioned person, doing the best 
he can, but he just doesn’t have 


the right information,” adds - 
Doug Marshall of Norwell. Last 


year Mother Jones magazine 
pointed out that a large number 
of Beyond War’s leaders worked 
for defense contractors; from that 
standpoint, it makes sense for 
the group to go easy on Reagan 
and the defense industry. But 
Beyond War, judging from last 
month’s Breakthrough session 
with Soviet professor Andrei 
Melville, is just as naive about 
the Soviet Union's role in ex- 
acerbating international tensions. 

Melville, who wrote articles in 
Breakthrough on the futility of 
the arms race and the folly of the 
good-guy/bad-guy mindset, 
spoke to audiences in Cambridge 
and Lincoln made up entirely of 
white people, most of them wear- 
ing business suits. (Beyond War 
leaders have talked about cross- 
ing race and class barriers, but 
they don’t make any kind of 
concerted effort to do so.) He and 
Richard Roney, a California- 
based Beyond War leader, talked 
about how much the Soviet 
Union is changing under 
Gorbachev, but neither of them 
discussed specific Soviet actions 
in Nicaragua, Africa, or any- 
where else. Nor are these areas 
dealt with in Breakthrough. 
When asked to discuss the Third 
World, the Russian merely said, 
“We have to place it on our 
agenda,” whereas the American, 
turning to face Melville directly, 
said, “I agree, Instead of facing 
each other like this, we should 
face the other countries in a 
productive way.” “Gosh,” one 
lady in the audience exclaimed. 

When Melville said in his 
discussion of Soviet Jews, “If you 
leave your country, you do not 
have the moral right to criticize 
your country,” the audience ap- 
plauded heartily. And after the 
lecture, Soviet émigré Alex 
Tessler spoke with a female 
Beyond War volunteer who — 
with a smile and an unwavering 
stare — tried to bring him 
around. He told her he would like 
to hear some concrete Soviet 
plans for various world trouble 
spots. “I don’t know the answer 
to that any more than | know the 
answer to what is going on in El 
Salvador,” she replied. “But | 
know one thing for sure. War is 
not the answer.” 

This is a movement that too 
often sees violence as a cause, not 
a symptom, of world tension. If 
that is the New Thinking, it 
provides a hopeless model — and 
it isn’t new, either. One hundred 
years ago, this philosophy was 
embodied by the New Thought 
Alliance, a group of metaphysical 
thinkers who talked of the 
“creative law of cause and effect” 
— good thinking mandates good 
results. (When the Spanish- 
American War began, one leader 
of the New Thought Alliance 
sighed, “| supposed the New 
Thought had gained a greater 
hold in this country than that.”) 
Before World War I, Jean de 
Bloch, a political economist, went 
around saying the magazine rifle 
and other military advances had 
rendered war obsolete, The old 
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sorts in 1929, when Germany 
signed the Kellogg-Briand pact, 
outlawing war as an instrument 
of foreign policy. Ten years later, 
Hitler invaded Czechoslovakia. 


Beyond War buys into the 


same basic fallacies, but it need 
not doom itself to the same 
historical irrelevance. The group 


is very effective at attracting new ° 


people who may never have 
thought about nuclear war 
before. “They are doing the kind 
of grassroots organizing that 
other peace groups talk about 
and dream about,” says Bob 
Schaeffer, a consultant for vari- 
ous Boston-based peace groups. 
But there appears to be little 
connection between Beyond War 
and other groups. Some or- 
ganizations aren't exactly wel- 
coming Beyond War with open 
arms. “They might need us, but 
we don’t need them,” one Cen- 
tral America activist said. Beyond 
War has isolated itself too. Out of 
“discretion,” team leaders refuse 
to share their mailing lists with 
other peace groups, according to 
Wil Breden, who started the 
Wellesley team. Traditional 
peace activists who have tried to 
bridge that gap have been frus- 
trated. Halsey Snow of Sharon, 
who was active in the freeze 
movement, spent three years 
with Beyond War, trying to en- 
courage the group to help other 
peace groups target conservative 
parts of the state. But Beyond 
War's leaders wanted to spread 
out at the points of least re- 
sistance, he said. “They feel they 
are in it for the long haul, for 
long-term change. But it does 
tend to grate on people who feel 


the need to make change here, 


right now.” 

Another activist said she was 
leery of Beyond War when she 
first met the leaders in 1984. After 
quizzing them for hours about 
why the group was interested in 
arms control, she got a bizarre 
response: “The issue itself is 
irrelevant. What we are after is 
_the spiritual conversion.’ 

That remark makes more sense 
when you look at Beyond War's 
origins — a small Palo Alto think 
tank called Creative Initiative 
Foundation that drew inspiration 
from Christianity and other re- 
ligions, Founded in 1968 by a 
Stanford professor named Harry 
Rathbun, Creative Initiative 
focused on members’ lifestyles, 
helping them identify things that 
were “for life” and things that 
were not. In 1976 some leaders 
saw a presentation on nuclear 
power and began talking about 
that issue. Creative Initiative 
members lobbied hard for a 
California anti-nuke ballot 
measure, marching in rainbow 
colors on Sacramento. But the 
effort was a failure. The group 
was accused of pressuring three 
of its members to quit their jobs 
as nuclear engineers; then the 
ballot measure — which would 
have halted nuclear-plant con- 
struction until the industry could 
prove nuclear power was safe — 
-went down in flames. Rathbun’s 
son Richard told the Palo Alto 
Weekly, “We learned a lesson 
from that; the political arena is 
not where change occurs. That's 
why we're an educational ven- 
ture. We're involved in some- 
thing more valuable. Attitudes 
are what change; laws are just a 
reflection of what those attitudes 
are.” 

Creative Initiative found other 
issues. The group asked 
téenagers “to promise they 
wouldn’t use drugs and alcohol, 
and taught people how to con- 
serve energy. Then some mem- 
bers saw The Last Epidemic, a 
film about the medical conse- 
quences of nuclear war. Sudden- 
ly it dawned on them that none of 
the other things would matter 
after a nuclear holocaust. 

- From the outset, Beyond War 


has been willing to use the tools’ 


of high tech, including satellite 
teleconferencing (even critics ap- 
plaud the group for its annual 
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and electronic bulletin boards. 
And it hasn’t been hurt by the 
growth of the New Age move- 


- ment, which believes that a 


transformation can. be imposed 
on society as a whole by individ- 
ual spirituality. Two of the princi- 
ples New Age organizations are 
supposed to follow, according to 
one guidebook, are to “employ 
rituals and/or other activities to 
‘build cohesion and_ intimacy 
within the organization” and to 
“give equal attention to the or- 
ganization’s external mission and 
to the fulfillment and growth of 
its members.” 

Beyond War, indeed, .is as 
much about group therapy as it is 
about political awareness. Earlier 
this month, Roberta Reich of 
Watertown and Peter Smith, a 
Newton architect who deyotes 
every weeknight to Beyond War 
work, held an orientation session 
in Reich’s apartment. Six people 
showed up, and the meeting 
began with some basic questions. 
(“Can we continue to war and 
survive? Can one person make a 
difference?) From there, the dis- 
cussion might have moved on 
toward what causes wars, but 
instead Reich and Smith led it 
inward. They asked the guests to 
read aloud from some passages in 
Beyond War literature about indi- 
vidual decisionmaking, about 
how “there is always a peril in 
moving into the unknown.” 
Smith asked each,person to think 
about a major personal decision 
he or she had made and to 
discuss how it had worked out. 
Next it was time to reflect on “the 
personal implications of war” — 
when is it okay to use violence? 

Afterward, Smith talked about 
the INF treaty. “It’s the first time 
both sides are agreeing to destroy 
nuclear warheads,” he said. But 
Smith was surprised to hear that 
some claim that the treaty 
eliminates launchers and not the 
actual warheads. When he asked 
the others if they knew which 
components the treaty covers, he 
was greeted by silence. “Boy, we 
better get with it,” he quipped. 
Then he said the treaty’s real 
importance is its symbolic value. 

Symbolism is Beyond War's 
lifeblood. That’s what the BB 
exercise is all about. For the 
purpose of impressing two 
Beyond War initiates, Smith 
pulled a metal bucket from the . 
trunk of his car, told the group to 
close their eyes, and dropped a 
single BB into the bucket. That 
sound, he said, represented the 
atomic bombs dropped during 
World War II. Next, he said, he 
would dramatize the nuclear 
stockpiles of the superpowers 
today. For perhaps a minute, a 
cascade of BBs hit the bottom of 
the bucket. Smiling, Peter said, 

“That could all fall in a minute.” 
Everybody grinned and _ said, 
“Wow.” 

Beyond War has little to offer 
people beyond these epiphanies. 
Most people in their right mind 
don’t see conflagration in the 
atomic age as anything but in- 
sanity, and for years the doctrine 
of mutually assured destruction 
has been employed to deter a 
holocaust. But making the world 
safer is hard work. It needs to be 
accomplished by backing can- 
didates who believe in serious 
arms control, lobbying for test- 
ban treaties, pressing hard to 
control the proliferation of 
nuclear weapons and materials, 
searching for better safeguards 
against accidental detonation, 
working to improve bilateral US- 
Soviet relations, and preventing 
dangerous superpower proxy 
wars in the Third World. These 
goals need grassroots support. 
But they can’t be achieved by 
simply chanting the mantra of 
peace or by contemplating the 
violence in one’s own life. Pass- 
ivity can ease our anxieties. But 
hard-nosed activism is more like- 
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Continued from 10 
a job as a helicopter-counterin- 
surgency adviser to the Salva- 
doran military. It is while ‘sta- 
tioned in that job at Ilopango air 
base in El Salvador — and while 
also on the payroll of Corporate 
Air Services, one of the front 
companies that played a crucial 
role in the covert contra-supply 
effort run by Oliver North and 
Richard Secord — that Rodri- 
guez became the point man for 
the shipment of war materiel 
through Ilopango to the contras. 
Gregg — who has frequently 
been mentioned as the vice- 
president’s leading choice to 
head the CIA in the event of a 
Bush presidency — has publicly 
denied any prior knowledge of 
Rodriguez's work with the con- 
tras. But Rodriguez's record of 
contact with the vice-president’s 
staff is so extensive as to make 
that claim highly dubious, at best. 
According to a chronology of the 
Iran-contra affair issued by 
Bush's office, Felix Rodriguez met 
with Gregg five times between 
late 1984 and May 1985 — the 
same time that Rodriguez was 
establishing the contra-supply 
operation at Ilopango. And 
Rodriguez stayed in close contact 
with the vice-president’s people; 
the Bush chronology. shows that 
in 1985 and 1986 he frequently 
spoke over the telephone with 
Gregg, and met personally with 
the vice-president twice. His rela- 
tionship with Bush’s staff was so 
close that. in October 1986 
Rodriguez telephoned Bush aide 
Sam Watson with word that 
Sandinista forces had shot down 
a contra-supply plane manned by 
Eugene Hasenfus — a full day 
before the Nicaraguan govern- 
ment announced the plane's 
downing. At the very least, Felix 
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Rodriguez served as the eyes and 
ears for Gregg — and Bush — in 
Central America, while at the 
same time working for the Casey- 
North-Secord “Enterprise.” And 
during that time the vice-presi- 
dent’s eyes and ears managed to 


Felix Rodriguez: Bush’s eves and ears in Central America 


fall in with an entire playbill full 
of bad actors. 

According to the congressional 
Iran-contra committees’ final re- 
port, Felix Rodriguez recruited 
into the contra-supply operation 
one Luis Posada Carriles — after 


arranging for 
escape from a 


apparently 
Posada’s 

Venezuelan prison, where he was 
serving a nine-year sentence for 
planning the 1976 bombing of a 


Cuban airliner in which 73 
people died. Rodriguez was also 


apparently responsible for cut- 
ting a deal with his close friend, 
Guatemalan dictator General Os- 
car Mejia Victores, in which the 
general's repressive regime re- 
ceived an extra $23 million in US 
foreign aid in return for providing 
phony documentation for arms 
shipments to the contras. And, 
according to convicted drug 
smuggler Michael Toliver, 
Rodriguez also arranged for ship- 
ments of arms to be flown from 
Miami to the contras, in apparent 
violation of the Neutrality Act. 
Some of those flights, Toliver 
further alleges, returned to the 
US laden with cocaine and mari- 
juana. 

All. of those allegations, of 
course, are over and above 
Rodriguez's alleged role as 
bagman for the Medellin cartel’s 
$10 million “contribution” to the 
contras. And they only hint at his 
possible involvement in what is 
the primary focus of the current 
congressional investigation: the 
possible link between the contra- 
supply network and_ big-time 
drug-smuggling operations, 
similar to the tacit assistance that 
the CIA provided to the drug 
lords of Burma and Laos during 
the Vietnam War. That link, vet 
to be proven, will be explored 
when Kerry's subcommittee re- 
sumes public hearings, probably 
next month. 

But there are other links that 
are even more important — or at 
least should be — to the voters 
from whom George Bush is 
asking the ultimate expression of 
trust. They are the links between 
the man who was Bush's eves 
and ears in Central America, and 
the covert world of spooks and 
spies whose actions have so 
appalled the nation. And they are 
the links between Bush himself 
and the brutal, repulsive, and 
thoroughly criminal dictator who 
has done so much to pump 
billions of dollars worth of drugs 
into America. o 
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Continued from page 6 
Monday rally in Market Square, 
remained resolutely for Dukakis. 
“I find more reason to vote for 
he said. “He’s done a 
lot for New Hampshire by block- 
ing Seabrook.” Like Blalock, an 
overwhelming majority of those 
for whom Seabrook was the par- 
amount issue said their thanks 
with their votes. 

In community after community 
Mike Dukakis ran up big 
margins. When he stepped to the 
podium shortly after 9 p.m. to 
proclaim victory,, nobody would 
question whether victory 
margin had met expectations. If 
he had not blown his opposition 
out of the water, his 16-point 
margin had to be considered 
serious, solid, and substantial. 
With the help of a crack organiza- 
tion, Dukakis had beaten the 
New Hampshire hex that had 
done in both Maine Senator 
Edmund Muskie and Massachu- 
setts Senator Edward Kennedy. 

The only nagging doubt was 
Manchester. Despite the best ef- 
forts of the team Baker and 
Giesser had assembled, Mike 
Dukakis had lost the state’s 
largest city. To be sure, his finely 
tuned political machine had kept 
things close: Dick Gephardt had 
won by a margin of only 274 
votes, 4157 to 3883. Still, the fact 
remains that it was in Manchester 
that Dick Gephardt secured his 
toehold on second in Mike 
Dukakis’s New England. 

Baker blames the loss of the 
Queen City on the repeated - 
broadsides the Manchester Un- 
ion Leader launched - against 
Dukakis. “If you read it your 
whole life, you see the same sort 
of misinformation repeated time 
after time,” Baker says. “I’m not 
saying they believe it, but it 
leaves an impression that there 
has to be some truth to this or 
they wouldn't be saying it.” 

It’s certainly true that the Un- 
ion Leader benights the Man- 
chester political landscape with a 
pall akin to that Sauron’s Dark 
Tower threw over Mordor. It’s 
also true that the paper seems to 
bear particular malice toward 
Dukakis. Still, Baker’s explana- 
tion overstates the Union 
Leader's influence. On the Re- 
publican side, where the con- 
servative newspaper is acknowl- 
edged to wield the most clout, 
George Bush, perhaps the pri- 
mary target of the Leader's pri- 
mary poison, handily carried the 
city. And former Delaware gov- 
ernor Pierre DuPont, who re- 
ceived the paper’s endorsement 
as well as regular (and slavish) 
editorial praise, polled only a dis- 
tant third, behind Kansas Sena- 
tor Bob Dole. 

A more likely explanation for 
the vote totals on the Democratic 
side is that Manchester remains 
in large part an ethnic, working- 
class city with painful memories 
of having had its textile jobs 
stripped away by cut-rate foreign 
competition. The blocks of brick 
factories that line both sides of 
the Merrimack are an apt 
metaphor for the city itself. Some, 
like the Pandora Industries build- 
ing, on Dow Street, continue to 
house garment workers, though 
the last decade has seen the 
workforce reduced by more than 
half. Others have been rehabbed 
into high-tech workplaces, shops, 
or restaurants, symbols of the 
metamorphosis taking place in 
the city. But still others remain 
empty, the type of mill-city testa- 
ment to lost jobs that has made 
ultra-conservative First District 
Republican Congressman Bob 
Smith a backer of textile pro- 
tection. Those jobs are gone but 
not yet forgotten, and the result- 
ing political atmosphere made 
for fertile grounds for Dick 
Gephar t's get-tough trade 
was ‘Old-line, factory 
Continued on page 22 
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Manchester that gave Gephardt 
the votes to place second state- 
wide, and in Gephardt’s victory 
in the city, there may be a portent 
for Dukakis. If Mike Dukakis 
won the organizational battle, at 
least in Manchester Dick 
Gephardt won the economic war. 

In the final analysis, then, what 
his New Hampshire victory has 
done is demonstrate, once again, 
Michael Dukakis’s organizational 
genius. From the very start of his 
career, Dukakis has understood 
the efficacy of political organiza- 
tion better than anyone in the 
game. 

As he said in acknowledging 
his victory in New Hampshire, he 
was inspired by John F. Ken- 
nedy’s election as president, in 
1960. After the great win, while 
most locals basked in the reflect- 
ed glory of Jack Kennedy, Mike 
Dukakis had wondered why the 
Massachusetts Democratic ticket 
had gone down in flames, and 
dedicated himself to reforming 
democracy by reforming the state 
Democratic Party. Reform of the 
party would come from 
grassroots organization — an 
army of dedicated political ac- 
tivists who, behind insurgent 
Dukakis, challenged the party’s 
leadership. Finding and organiz- 
ing such support is a Dukakis 
hallmark, something he has done 
in 10 campaigns, starting in 1962, 
in his first race for state represen- 
tative. 

His New Hampshire campaign 
was vintage Dukakis. In Man- 
chester to work the polls for 
Dukakis, Representative John 
Businger, who now. holds 
Dukakis’s old Brookline House 
seat, recalled that, going door to 
door in 1970, he time and again 


climbed that last flight of stairs to 
the top-floor apartment on the 
obscure back street — to be told 
he had won a vote in large part 
because. no politician had cared 
enough to knock on_ that 
particular door since Mike 
Dukakis, back in 1962. Twenty- 
six years later, and a political 
galaxy removed, organization is 
still what Dukakis does best. 
What New Hampshire has not 
solved is Dukakis’s message 
problem. Dukakis’s campaign 
themes in New Hampshire re- 
mained vague and managerial, 
rooted less in ideology and ideas 
than in character traits like 
honesty and competence and — 


sometimes — compassion. In 


New Hampshire Dukakis’s “trust 
me” message succeeded because 
a decade of familiarity has given 
voters a reason to believe in him. 
But in no other state is there a 
Seabrook Dukakis has stalled, 
and in few other states do voters 
have that sort of familiarity with 
this candidate. j 

In that light, Dukakis’s victory 
speech was significant for the 
change it seemed to signal. The 
candidate appeared to be trying 
both to assume the reformer’s 
mantle he has worn to his advan- 
tage so often in the past and to 
cast the upcoming contests as a 
choice between the expansive 
future and the sclerotic. past, a 
choice that will challenge the 
energies and idealism ‘of ‘the 
citizenry. “Our enemy 
change, it’s nostalgia,” Dukakis 
said. “Our enemy isn’t the media, 
it’s mediocrity. Our enemy isn’t 
government, it’s incompetence, 
it’s inefficiency, it’s corruption.” 
In a peroration that drew a 
rhetorical, if implicit, distinction 
between his and Gephardt’s Wel- 
tanschauung, Dukakis con- 
cluded, ‘There are no shortcuts to 
the American dream, and that’s 
the message coming out of New 
Hampshire tonight. The best 
America doesn’t shake its fist, it 


isn't 


gets in shape, and that’s what we 
are going to do.... The best 
America -doesn’t blame, it 
dreams. The best America 
doesn’t yearn for the past, it takes 
on the future. The best America 
isn’t behind us, for the best 
America is yet to come.” To be 
sure, these were only the broad 
outlines of a new, more vigorous 
message — but the ecstactic 
Dukakis crowd could be forgiven 
for hoping, in this moment of 
triumph, that the best Michael 
Dukakis still lay ahead. a) 


Personally 


Continued from page 3 

inside me and, as far as I could 
tell, already halfway out. Mean- 
time, everybody with a name tag 
had played Chopsticks on the 
belly with the beast. This is, after 
all, a teaching hospital. Too, there 
were copious gynecological ex- 
ams, the sort with stirrups that 
women in the best of health don’t 


tolerate well. They continued 


even after the only thing that 
seemed definitively ruled out was 


‘gynecological disorder. 


Nonetheless, on Sunday at 6 
a.m., standard time for this 
hearty, scrub-faced young thing 
to poke his.head in and bellow, 
‘Good MORNING, Mrs. 
McMillan” — they all bellow, 
presuming, I guess, that all pa- 
tients are deaf, foreign, infantile, 
or asleep, the last of which is 
RULED OUT — I was told I'd 
have an ultrasound test for 
gynecological disorder. 

Sunday night at 6 p.m. I went 
for the test. There was a problem 
— I'll spare you the details. A 
young woman in jeans walked in 
and said, “I’m going to do an 
examination if you don’t mind.” I 


Nancy McMillan is the editor 
of Boston magazine. 


said I decidedly minded; enough 
already pounding my stomach. 
Then I realized she wasn’t even 
talking to me but to the techni- 
cian. She turned, archly, to me 
and said she was Dr. Laura 
Sanders the chief surgical resi- 
dent, and implied she could tap 
dance on my ileum if she wanted 
to. When she did, as I knew she 
would, probe my stomach, | 
accused her of punishing me. 
Next: “We'll have to catheterize 
you.” Not tonight, Josephine. Just 


try. “But,” declaimed chief 
surgical resident, “this nice 
woman, the ultrasonographer, 


has come all the way in from her 
suburban home to do this test 
and it has to be gotten on with 
and that is that.” “Fat chance, 
Toots.” ‘I said to myself, “They 
had 12 hours to do this, and it 
ain't my fault if they have to pay 
someone overtime.” I must have 
looked resolute because the test 
went forward, sans catheter. 
Henceforth I was treated as a 
cockroach by the physicians in 
chief surgical resident’s domain. 

To be sure, rtobodocs are 
nothing new. Nor do I really 
think I was singled out — Chief 
Hoo-Ha aside — nor do I have 
any scientific basis for second- 
guessing my treatment. But heal- 
ing is as much comfort, re- 
assurance, and confidence as it is 
technology. At no point during 
my 92:‘hours on the ward did any 
of its doctors ask or tell me 


anything — not one thing — . 


regarding my _ condition, 
diagnosis, or prognosis.. The 
bedside attending, such as it was, 
came from a medical student — 
student, not intern — who ap- 
peared to work around the clock, 
an intriguing form of child labor. 

Admittedly, I was not a big- 
ticket item. Even if they'd wanted 
to perform the pricy tests, I 
wouldn't have let them. Better to 
go cross-town to my own doctor, 
who'd been out of town for this 
incursion. He’s a miracle of mod- 


ern science.: His name.is Burt 
Rabinowitz and he values com- 
munication as highly as creden- 
tials. 

Wednesday I was sent home. | 


still had bad pain, my 
temperature was not normal. I: 
hadn't eaten in five days and still 
couldn’t. I-could barely walk, but 
walk out I did — wasn’t there a 
time when you had to be wheel- 
chaired out? — still with no 
diagnosis. 

Worse, I had missed the book 
party. And I knew I'd have to 
answer for that. 


Republicans 
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footless. Pat Robertson, who had 
figured to break into the double- 
digit range after his startling 
second-place finish in the lowa 
caucuses, finished last in New 
Hampshire precisely because he 
single-handedly managed to sti- 
fle his own momentum. 

Before the St. Anselm’s debate, 
Robertson had been moving well 
in New Hampshire: Bush’s camp 
on Sunday had _ Robertson 
tracked at about 15 or 16 percent, 
and Kaufman predicted that the 
meteorologically inclined man of 
God would likely finish third. But 
that was before Robertson in- 
vented his own Cuban missile 
crisis, insisting during the debate 
that the Soviets had placed SS-4 
and SS-5_ intermediate-range 
nuclear missiles in Cuba. Despite 
Robertson's subsequent attempts 
both to justify and hedge on the 
claim, his gaffe — coupled with 
an embarrassing television inter- 
view with David Frost, in which 
Robertson expressed his support 
for assassinating Muammar al- 
Qaddafi and bulldozing the Ber- 
lin Wall — appears to have cut at 
least five points off the total he 

Continued on page 24 
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might have expected had he 
known enough to keep his own 
counsel. 

The immediate beneficiary of 
Robertson’s unexpected largess 
was of course Jack Kemp, for 
whom a fourth-place finish in 
New Hampshire — until Sun- 
day, a strong possibility — 
would have meant a one-way 
ticket back to Buffalo. Granted, 
third place doesn’t leave him in 
much better shape: coupled with 
Kemp’s fourth-place finish in 
Iowa, his New Hampshire show- 
ing leaves the Pride of the Bills 
seriously wounded, without 
much prospect of raising the 
money he'll need to manage a 
respectable showing on Super 
Tuesday. But he is at least still in 
the hunt — and at least still able 
to cut into Robertson's expected 
strong showings in the Minne- 
sota, South Dakota, and Maine 
contests, which all precede Super 
Tuesday. 

Indeed, the most interesting ac- 
tion between now and the March 
8 mega-primary will pit Kemp 
against Robertson for the hard- 
right and evangelical-Christian 
vote. Except for an expected 
home-state win in Kansas and the 
prospect of a decent showing in 
South Dakota, Dole doesn’t look 
to be a major factor until Super 
Tuesday; Bush can expect his or- 
ganization to produce respect- 
able-or-better showings in Ver- 


mont and South Carolina. But the. 


real catfight should be between 
the preacher and the born-again 
congressman, each struggling to 
emerge as the third-place spoiler 
in the race for the nomination. 


Some indication of the dynamics 
of that fight should come at next 
weekend’s Maine caucuses, 
where Robertson’s attempt to 
repeat his pattern of flooding 
local caucuses with die-hard 
evangelical Christians may run 
into a hitch; largely because of 
Kemp’s presence on the ballot, 
not to mention the influence of a 
state establishment top-heavy 
with Bush backers, the state's 
Christian Civic League has de- 
clined to endorse any candidate, 
leaving Robertson without an 
influential ally that by rights 
should have been his. Should | 
Kemp do better than expected in. 
Maine — as well as in Minnesota, 
where he is predicting a first- 
place finish — the air may start 
seeping out of Pat Robertson's 
balloon. 

- Bush would not mind just such 
an occurrence: the more Rob- 
ertson gets bloodied up before 
the March 5 South Carolina 
primary, which Robertson pre- 
dicts he will win decisively, the 
better the vice-president’s 
chances of staging an upset in the 
home state of his campaign chair, 
Lee Atwater. By contrast, Dole is 
hoping that Robertson will do as 
well as possible in South Caro- 
lina and on Super Tuesday, the 
better to keep Bush from an 
overwhelming series of victories 
that would all but clinch the 
nomination. 

In that sense, the Kemp-Rob- 
ertson battle for third is in many 
ways a surrogate war, playing out 
along the same lines as the Bush- 
Dole battle at the top. In the wake 
of New Hampshire, it’s a battle in 
which Bush and Kemp appear to 
have a slight edge — but one in 
which Robertson and Dole are 
still very much alive, provided 
they learn the virtue of judicious 
silence. 
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Canon electronic typewriters are all truly 
portable — lightweight and compact, with 
a 3-way power source, including batteries. 
Yet professional keyboards and rugged 
durability provide all the benefits of the 
most expensive office models. 


Efficient as Thermal, 

fresh as a Daisy. 

Whether it’s Typestar thermal transfer . 
or S-Series daisy wheels, sharpness, 
clarity and pe speed are unparalleled. 
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With most functions automatic, operation 
is a snap. 

Memories are made of this. 

Ten Canon models come with memory 
function - from 5-line format to 3-pages, 
with up to eight additional pages on 
external cartridges (duplicate work has ° 
never been so simple!). You can even get 
a built in spelling. checker, with a 90,000 


word dictionary! 


Canon does the jot: for; you. 


With Canon, you can correct automati- 


cally before, during.and after typing. A 
flip of the switch provides multilingual — 
typing and carriers return automatically. 
You can add, subtract, multiply or divide 
and the 568-S hooks up.as a printer to 
your computer! Canon’- ‘for your personal 
and professional best. 


Canon 
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For the Canon Dealer nearest you, call: Eastco:s 1-80-82 7-8268 Regional distributor for Canon 
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HOMEOWNERS 
STOP HERE 


LOW RATES — FAST SERVICE 


2ND MTG. 
PROGRAMS 


SAME DAY 
APPROVALS 


FORECLOSURE 
PREVENTION 
SPECIALISTS 
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Call337-7911 
Allegiance Financial Services 


1283 Washington Street 
E. Weymouth, Mass. e EQUITY IS THE KEY 


We specialize in mortgages to fit your needs. 
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LINCOLN-STRETCH LIMOS 


LOWEST 
RATES 
AROUND 


WBT MO. 


The 


TELE-BALLOONS 


LIMO 


SCAVENGER 


our imos! This good way to 5 


the winter blues and a chance 
have fun with your co-workers. 


ALL 776-6938 
OW! BEFORE 
T’S TOO LATE! | 


HUNT 


S$ $25.00 Gift 
Certificates 


W.B.T. Limo 
TELE-BALLOONS 


BALLOONS 


DELIVERED BY 


Boxed Balloon Specials 


With This Coupon 


PROM & 
WEDDING 
SPECIALS 
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Night On The Town - 
$25.00 per hour and up! 
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Gift Certificates 
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Call Now - Today Night on the Town 
7 

776-6938 
All Kinds of Cars é 
Rolls Royces Super Stretches $9500 
4 Stretch CORVETTE 
a | a Reg. $30.00 Per Hour 
a With This Coupon 4 
‘ Weddings 
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Reserve Early For Proms 

BIRTHDAYS PROMOTIONS MOTHER'S DAY 

NEWBIRTHS SHOWERS FATHER'S DAY 

GETWELL CHRISTMAS EASTER 

ANNIVERSARIES HANUKKAH 6AR MITZVAHS 

WEDDINGS APOLOGIES BAT MITZVAHS Q 

RETIREMENTS VALENTINE'S DAY ETC 9 
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SPRINGFIELD 


EATON MOUNTAIN 
SKI AREA 
Skowhegan, Maine 
(207) 474-2666. 


600 foot vertical drop. 85% 
snowmaking. Full lodge fa- 
cilities — lounge — cafeteria 
— ski shop. Lodging in 
nearby Skowhegan. Open 
Saturday and Sunday 9 
a.m.-4 p.m. and night skiing 
Tuesday-Saturday 6 p.m.-10 
p.m. Rte. 201 North to 

* Skowhegan. Rte. 2 east 5¥2 
niles. 


BERKSHIRE EAST 
shariemont. MA 
413) 339-6617 


2SERKSHIRE SNOW 
tASIN 
Cumminaton. MA 


Berkshire 
Snow Basin 


Friendly family learning area. 
Vertical rise 500 feet. 13 
trails — snow making. Long- 
est trail 1Y2 miles. Ski school 
patrol, day care, organized 
fun events. Home cooking. 
Open weekends and 
holidays. Rte. 91 to North- 
ampton, 23 miles west of 
Northampton on Rte. 9 


BOSQUET 
Pittsfield, MA 
(413) 442-8316. 


Most renowned ski school 
on the east coast. Olympian 
Heide Koelker started racing 
with us. 21 trails — night ski- 
ing Saturday 
Special. $8.00 lift ticket from 
5:00-10:00 p.m. rentals. 
Exit off Mass Pike cated 
rear Pittsfield two 


tram Pitteticica anter 


Sk 
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MOUNTAIN 
ORT 


Night’ 


BOSTON 


structions. Largest night ski- 
ing operation in Massachu- 
setts. Three motels on the 
slopes with indoor tennis 
and racketball. Two 
cafeterias — one restaurant 
— Kelly's Irish Pub. 

‘You can always travel twice 
as far, but you'll never have 
half the fun!’’ 


MT. TOM 
Holyoke, MA 
(413) 536-0416. 


100% snow making — night 
skiing. 16 slopes and trails. 
Ski school and rental shops. 
Cafeteria — restaurant — 
lounge. Conveniently 


located. take Mass Pike. Exit 
4 at 191N to Exit 17A. Open 7 
days and 7 nights 


VHALEBACK 
.eoanon. NH 
448-260 
eepest est night 
1€ =ngiand. A 
asv 2 hours north of Bos 
to 189 Exit 16. a 


BURKE MOUNTAIN 


SMUG 


England 


SUGARBUSH 
Warren, VT 
(802) 583-2381. 


Only 3¥2 hours from Boston. 
Come celebrate spring with 
‘March. Madness." Enjoy 
our new snow-making sys- 
tem at Mt. Ellen. Mogul con- 
tests, pond skimming, easter 
costume parade, all at super 
spring savings. Call 
1-800-53SUGAR_ for infor- 
mation and reservations 
now. 


SUICIDE SIX 
Woodstock, VT 
(802) 457-1666. 


Lift tickets $18.00 from 9:00 
a.m.-10:00 p.m. Night skiing 
$10.00 during the week, 
$11.00 weekends from 6:00 
p.m.-10:00 p.m. Full rentals. 


VERMONT 


East Burke, VT (802) 
626-3305. 


Uncrowded slopes, reason- 
able rates. All-day adult 
tickets $20.00 weekday, 
$24.00 weekend. Includes 
special bonus voucher for a 


half-price lift ticket after 18 trails and slopes. 2 
March 15, 1988. 3% hours double chair lifts and free j- 
from downtown Boston. In- dar for beginners. Snow- 
terstate 93 making and grooming. Base 

»dge with cafeteria and 
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An Inn Nestled in a || 
Quaint Ski Village ; 


Discover Waterville Valley's most 
established resort inn. We're small 
enough to offer outstanding personal , 
service, yet exclusive enough to feature 
spa facilities that include saunas, 
jacuzzi, exercise, tanning, platform 
tennis, plus a full size, heated, 
indoor/outdoor pool 
Enjoy our elegant rooms, candlelight 
dining in your choice of three 
restaurants, and nightly apres ski 
entertainment 
Once you've discovered The Valley inn 
& Tavern, you've found unsurpassed 
lodging as close as you can get to Mt. 
Tecumseh 


GUIDE 
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Westw 


ays 


ON KEZAR LAKE 


Bring your skis and skates for winter fun ... 
Nestled in the forest, Westways offers Nordic 
skiing on maintained trails. Enjoy superb din- 
ing, beautifully appointed rooms and warm 
hospitality in a relaxed atmosphere. Alpine 
skiing at nearby Pleasant Mt., Sunday River, 
Mt. Abrams and Mt. Washington Valley. 
Ask about our winter weekend specials! 


Center Lovell, Maine 207-928-2663 


For reservations and information 
1-800-343-0969 or 1-603-236-8336 
P.O. Box 1, Waterville Valley, NH 03215 


Weekend Special 
Just $189.99 per couple 


+ 2 nights lodging 
¢ Saturday candlelight dinner 
¢ Breakfast Saturday and 
Sunday 
» All tax and gratuity included 
Mid-week special 
¢ Stay 2 nights, 3rd night free 
Spectacular skiing at 


nearby Sugarloaf/USA 
207-265-2000 


‘Meecha Under the Moose’ 


N 18 TRAILS, NOW 75 
3 LIFTS, NOW 16 


Mtount Snow 


VERMONT 


SKI REPORT: (802)464-2151 
LODGING: (802) 464-8501 
FREE 32-PG. COLOR BROCHURE: 


Mountain Rd.. Mount Snow, VT 05356 


River guarantees you'll 
learn to ski in just one day or you'll 
get your money back. Program in- 
cludes lesson, rental equipment, 

and novice area lift ticket. 
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Learn to Ski Weekend: 


*140 =... 


includes: 
® Friday & Saturday night 
Studio Condominium Lodging 
® Two days of Sunday River's 
Guaranteed Leam to Ski in 
One Day Program™ 


Tax, gratuity and damage 
deposit not included. 


Sunday River 
Ski Resort 
“Fundoy Bethel, Maine 


river 


Reservations & Information 
800-367-3314 
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THE MOUNTAINS 


ELLIS HELPS YOU GET AWAY 


LOCKABLE ANGLED SKI RACK 


SYSTEMS Ane 
ADJUSTABLE TO FIT 
T TYPE: 
SPORTING 
Sa 
~ Sa me 
ANGLED SKI RACK 


LUGGAGE RACK 


GOING AWAY FOR A SKI WEEKEND? SEE ELLIS THE 
RIM MAN FOR ALL YOUR ROOF TOP NEEDS! 


SYSTEM 1060 
OR 1061 SERIES 


FOR SAFER TRAVEL IN FOG & SNOW — 
HELLA FOG & DRIVING LIGHTS WILL HELP TO SEE 
THE ROAD BETTER! 


Suggested list $137.08 
Ellis Price $99.95 complete kit 


® 


IN CASE OF AN UNEXPECTED 
BREAKDOWN, 


Suggested list $161.41 


Ellis Price 


MICRO EYE 


@zs) VISTA RADAR DETECTOR 


WANT AFFI 
morons MODEL 872 
XANDK 
suacestep List $149.95 
ELLIS PRICE $99.95 


ELLIS HAS A COMPLETE RANGE OF 
OTHER BEL RADAR DETECTORS 
STARTING AT $69.95 - $255.45 


40 Series Batteri 


BE SURE YOUR CAR WILL 
START 


ELLIS CARRIES THE COMPLETE LINE 
60 Series Batteries OF ALL SERIES OF DEPENDABLE AC 


DELCO BATTERIES 


AC-DELCO. 


THEY DON'T JUST FIT. 
THEY MATCH. 


“ELLIS THE RIM MAN" 


1001 ITEMS FOR YOUR CAR 


1001 COMMONWEALTH AVENUE 
BOSTON 


(1 Block from the Armory) 


782-4777 


OPEN DAILY 8-6 
GAT. 8-5 


MAIL OR PHONE 
ORDERS ACCEPTED 


Wwe ACCEPT 
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Model 155 a CONTAINS 
VIRTUALLY 
A ANYTHING YOU'D 
i sit 2 = ii . 
} Ah a e da 
| , 84405 Emergency Breakdown Kit 
‘THULE 
40 
c 
| 
50 Series Batteries ee 
= 60 
VISTA 
| | 


30 


SECTION ONE, FEBRUARY 19, 1988 


THE BOSTON PHOENIX 


Spurious 


Continued from page 2 

needed was a media event de- 
signed to bait the presidential 
candidates into going fishing 
with us. So it had to be in New 
Hampshire right before the New 
Hampshire primary, and it had to 
be good enough to attract the 
press. 

Which didn’t seem to be too 
much of a challenge. You remem- 
ber the toilet poll, out of Iowa. 
Dukakis won on the flush. What 
we had in mind was much more 
legitimate, more responsible 


from a conservational point of 


view (it wouldn’t waste water) 


and ever so much more visual. 
The first ever icthyological cau- 
cus. The ultimate fishing poll. 
The press was sure to eat it up. 
If the candidates showed up, we 
could guarantee some great shots 
of a squeamish George Bush 
trying to bait his own hook with a 
shiner, or an overdressed Simon 
hand-reeling a giant pike through 
the ice. Or Pat Robertson hauling 
a 1000-pound blue marlin 
through the hole in the ice and 
galvanizing everyone to the right 
of the Unitarians to his crusade. 
And if the candidates didn’t 
show, we could go with sur- 
rogates. All we had to do was 
drill 12 holes, assign one to each 
candidate, rig up the tip-ups with 


hooks, sinkers, and shiners, set 
them out on the lake, and wait. 
The candidate whose hole yield- 
ed the biggest (or first) fish would 
be the winner. And everybody 
likes a nice light feature story. It 
was a no-lose situation. And we 
might actually get a few minutes 
with the candidates ourselves, a 
brief interview, perhaps, and a 
minute or two of contrived in- 
formality, a perfect moment to 
cherish or distort. 

All we needed was the right 
bait: for the candidates, in any 
season, the right bait is the press; 
for the press, in the week before 
the New Hampshire primary, the 
right bait is the candidates en- 
gaged in some contest, the sillier 
the better. All we had to do was 


tell the candidates that the press 
was coming and they would take 
the bait. And once the press 
found out that the candidates 
were going fishing in New 
Hampshire, they would rise to 
the occasion like trout to a mayfly 
hatch. 
* * 

By Friday evening, the situ- 
ation had deteriorated further. It 
was snowing, and there was 


likely to be a foot or more of fresh 


snow on top of what was still on 
the lake. Our sources told us that 
the snow was still waist-deep in 
the parking lot, and Clem, our 
contact in the Manchester Parks 
Department, was off the map. 
Apparently he was avoiding our 
calls because he just wasn’t up to 


plowing the snow off Crystal 
Lake “after what happened last 
time,” though no one would tell 
us just exactly what that was. 
Worse, the Murdoch rag had 
withdrawn its institutional sup+ 
port of the event, possibly be- 
cause it had become _ under- 
standably gun-shy after the em- 
barrassing fiasco that resulted in 
the cancellation of its planned 
Republican debate two days after 
it had been announced (on the 
front page, no less, with the kind 
of tacky breast-beating we've 
come to expect from it) that the 
candidates would in fact attend. 
Which meant that it wouldn't be 
paying for the chowder or the 
equipment, and _ probably 
wouldn't cover the event. 


lime? 
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this rich and 
why sucka 


Let’s face it, amigos, any beer that needs a slice of lime to give it flavor can’t be much ofa beer. 
Discover Calgary Amber Lager .... Its rich, imported taste is hearty and robust. Try it the next 
time you order beer, and hold the lime. Calgary Amber Lager. Join the stampede. 
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And finally, by Saturday the 
New York Times joined USA To- 
day in reporting that several can- 
didates had listed the event in 
their official schedules. On Sun- 
day morning, the Boston Globe 
was reporting that DuPont and 
Kemp had confirmed their 
schedules and would be showing 
by one o'clock, making it increas- 
ingly likely that dozens of jour- 
nalists would be arriving at an 
unplowed parking lot near a 
snow-covered lake to attend an 
ice-fishing derby sponsored by 
two guys from Massachusetts, 
one of whom had never even 
been ice-fishing before. 

is was beginning to look 
more and more like my kind of 
évent, but my pal was in a panic. 
When we spoke late Saturday 
night, it was virtually impossible 
to calm him down. 

On Sunday morning at nine, 
my friend called to tell me that he 
was in the throes of a severe 
asthma attack, that the parking 
lot at Crystal Lake was still 
unplowed, and that he was un- 
fortunately not going to be able 
to make it up for the derby. “It’s 
in your hands, pal,” he said to 
me. “Make me proud. And try 
not to lose anybody.” 

Saddened by my buddy’s ill- 
ness but delighted to be free of 
the Murdochian institutional in- 
fluence that follows him like a 
dark cloud, I called my editor at 
his house and asked him to come 
right over and pick me up, telling 
him that I had trapped a bunch of 
presidential candidates and the 
entire national and international 
press corps at the dead end of an 
unplowed one-way street in 
Manchester, New Hampshire, 
and that I needed his help. 

Fifteen minutes later, he and | 
and my long-time casting compa- 
nion, Vann, were on the road, 
after a brief stop to pick up copies 
of all those papers that had 
reported that various candidates 
had accepted our invitation and 
were scheduled to attend the 
derby. Maybe] would need them 
as an insurance policy against my 
editor’s wrath if no one showed 
up after I had rousted him from 
his Sunday-morning somnolence 
and hooked him into driving me 
to New Hampshire. 

* * * 

On the ride up I began to panic, 
but with the help of my compa- 
nions this was soon replaced by a 
sort of manic clarity. By the time 
we pulled off the highway onto 
Candia Street, in Manchester, 
New Hampshire, I had a plan. 
First we would get directions to 
the lake, then we would buy ice- 
fishing rigs, licenses, bait, and an 
ice auger at the Wildlife Tax- 
idermy Sport Shop (and Video 
Rental Center) and try to talk 
somebody into helping us dig 
some holes. And then we would 
sit back and see what happened. 

We pulled into a little conve- 
nience store and gas station to 
ask directions, only to realize that 
the folks in front of us in line 
were getting directions to the lake 
as well so that they could drive 
Pat Robertson’s son Gordon out 
to fish later in the afternoon. So 
we took off down the road, away 
from the lake, in search of the 
Wildlife Taxidermy Sports Shop 
and our gear. 

Ten minutes later I was on the 
phone at Wildlife Sports, telling 
my (asthmatic and near-hysteri- 
cal) buddy in Boston that I was 
signing his and my name to an 
invoice and billing about $300 
worth of tackle and bait (and a 
pair of warm gloves) to Boston's 
Murdoch-owned tab; frankly, I 
was beginning to think I was ona 
roll. The owner, Robert Proulx, 
was out, but his cooperative wife, 
Sue, assured us that Glenn 
Phillips was already at the lake, 
in marsh-pattern camouflage 
gear and a silly hat, and would be 
glad to show us how to dig the 
holes. As we left, my editor as- 
sured one and all that, if there 
were any problem with the bill, 
“Tl work it out with Rupert.” 

Minutes later, we pulled into 
the freshly plowed parking lot 


2930 


adjacent to the Crystal Beach 
Pavilion on Crystal Lake. It was 
empty except for one lone guy 
who was busy cleaning the snow 
and salt off his car. He was nice 
enough, but he split as soon as 
we told him we were expecting 
the presidential-campaign road- 
show to arrive en masse at the 
lake for an ice-fishing derby any 
minute. 

We had just finished assembl- 
ing the Swedish ice-fishing auger 


and were trying to figure out 


where the lake began and the 
shoreline ended far below the 
snow when Glenn arrived, and 
not a moment too soon. He 
promised that we would catch 
some perch and agreed to help us 


ofit ligt , 


ewAni 


drill the holes and set up the tip- 
ups, and generally to go with the 
flow. He is a hero, and an excel- 
lent fisherman, and I'll always 
owe him for his help. Especially 
if Murdoch tries to back out of 
the bill. 

As my editor and Vann set off 
to drill the-holes, the press began 
to arrive. First the local and out- 
of-town television crews, then 
the national networks, and fi- 
nally the correspondents and 
wire-service folks. 

And they all told me the same 
story. DuPont and Babbitt were 
on their way. That this was a 
terrific visual, as good as Hart 
throwing the. ax or Rockefeller 
giving the press the finger. And 


aleve Tabloaw 
they seemed very interested in 
the rules and the issues (a 
number of them ingenuously 
wanted to how long it would take 
to catch a fish), as well as the 
point and the meaning of the 
whole event, until they realized 
that the sponsor was a writer 
from Massachusetts who wrote a 
column under the pseudonym 
Spurious. And suddenly the 
press was in a panic. 

Fortunately, I was able to help. 
We appointed Glenn (and 
Wildlife Sports) cosponsor of the 
Crystal Lake Invitational, and 
because he is actually from New 
Hampshire, everything was then 
made right. He spent about half 
an hour being interviewed (and 


chuckling in his knowing way at 
the interrogators’ naive interest 
in how to catch fish and in their 
political concerns, such as 
whether acid rain explains why 
there are no trout in the lake). 
Then I dug up four other New 
Hampshire natives, who were 
coincidentally still undecided 
about who they would be sup- 
porting in the New Hampshire 
primary. I threw them to the 
hundred or so members of the 
press corps who were now in at- 
tendance, which seemed to sat- 
isfy the media’s blood lust for 

local color for a while. 
It was about this time that the 
bus of the United States Infor- 
Continued on page 32 
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COPYING 


© High speed. high quality copying 


© 9900 and Kod: 
Zoom lens eni 


ak copies 
arges & reduces 


e Red. blue, green, and brown 
copies, from black artwork 


© GBC and Velo 
© Facsimile Tran: 


binding 
smission (FAX) 


© Seven days a week, while 


you wait. 


7 DAYS A WEEK 


MULTI COLOR 
& BLACK 
OFFSET PRINTING 


© Newsletters, manuals, pamphiets. 
envelopes, resumes, Carbonless 
forms 

© Typesetting 

Photostats 

Folding, collating, cutting, binding 

© Instant offset printing 


COLOR COPIES & MR. BIG™ 
CIBACHROME GIANT COPIES 

© Color copies to 11 in. x 17 in. © Copies, to3 ft. x 25 ft. 
from artwork or 35mm slides Enlarge and reduce 
enlarge and reduce © Bond. vellum or colored paper 

© Brilliant color Cibachrome prints output 
and overhead transparencies © While you wait service 

From artwork, slides, chromes, j i 
3-D objects, enlargements and 


reductions 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 
815 Boylston Street 267-9267 85 Franklin Street (near Filene’s) 451-0233 
(opposite Prudential) 260 Washington Street (near School St.) 367-3370 
Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
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One international Place 330-8880 
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BROOKLINE 
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1295 Beacon Street 731-6775 
Sunday 12-8, Monday-Friday 7:30-11, Fray 
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FAST PICK-UP & DELIVERY 


“CALL THE CO, 


The all new 1987/88 Bruins Yearbook ... the only official yearbook 
of the Boston Bruins. Features comprehensive team and player bios 
and statistics, with full color action photography. This limited edition 
keepsake is sure to please Bruins fans of all ages. 


it 


To get your copy, use the order form below. 


BOSTON 


Nafne 


Please send me __ 1987/88 Boston 
Bruins yearbook(s) at $6.50 each 
(includes postage and handling.) 

O check or money order enclosed 


0 MasterCard 
Visa 


Street 


City 


State 


Card # 


Zip 


Interbank # 


Daytime phone 
Mail to: 


1987/88 Bruins Yearbook 
150 Causeway Street 
Boston, MA 02114-1399 
Please allow 4 to 6 weeks 
for delivery. 
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mation Agency-run Foreign Press 
Corps appeared on the scene. Un- 
fortunately it was empty, as the 
driver had let everybody off 
about half a mile away before re- 
alizing that the parking lot had 
been cleared. When the high-spir- 
ited international journalists be- 
gan to trek in, and as I began to 
realize that no actual candidate 
would be likely to show, I de- 
cided that it was time to get the 
fishing derby under way. 

First we tried to recruit sur- 
rogates from the crowd, but since 
most of the crowd was press, we 
were only partly successful. How-. 
ever, we did bait the rigs and put 
them into the holes, as the photo- 
journalists had a field day. 

(Before I forget, I must say that 
the whole press corps was re- 


‘markably well behaved and 


sympathetic. Also professional 
and hard working. I was particu- 
larly impressed by photographer 
Linda Schaefer of the Face of 
America project, who will be 
mounting a photographic show 
about the ‘88 campaign at the 
Democratic Convention in Atlan- 
ta this year, an exhibit sponsored 
in part by Eastman Kodak and a 
couple of motel chains that I 
don’t have time to plug.) 

Then Gordon Robertson ar- 
rived, which over time really 
pissed me off. First, because | 
hate his father’s politics, though I 
have no feelings whatever about 
his religious beliefs. And second, 
because Gordon was a pretty nice 
guy and the only celebrity who 
showed up, I felt obligated to let 
him reel in the first fish — which 
was snared in the Babbitt hole — 
and declared Robertson and Bab- 
bitt the mutual winners, by virtue 
of kind of having both caught the 
same fish, a nine-inch jumbo 
yellow perch that I slaughtered 
and ate during the early returns 
from New Hampshire on Tues- 
day evening. 

I was going to tell you that 
Gordon seemed a little too will- 
ing to cooperate with me in this 
spurious venture, and that he and 
his father should be harshly 
judged as a result of his participa- 
tion in this little conspiracy to 
defraud, but I just can’t do it. He 
actually got into the spurious 
spirit of the event, and I would 
probably enjoy fishing with him 
anytime after his father’s presi- 
dential aspirations are brutally 
crushed by almost anybody. And 
we did establish that Gordon's 
granddad, Senator A. Willis Rob- 
ertson, was an early advocate of 
big government and creeping 
socialism, as you know if you 
have ever had to buy a federal tax 
stamp to affix to your state duck- 
hunting license. 

All too soon it was over. As 
Vann, my editor, and I picked up 
the tip-ups and trudged back 
across the now deserted lake, | 
asked myself, and them, too, 
what it had all meant. Vann 
reminded me: “Do you _ re- 
member what you said when the 
Norwegian journalist asked if 
you were disappointed by the 
event?” 

“Yeah, I said no, that I was so 
amused that it was almost a 
transcendental experience.” 

“Not that,” he interrupted. 
“You said you didn’t see how the 
presence of a candidate could 
have any effect on the credibility 
of the event.” 

And I suppose that the same 
exact thing could be said of the 
whole damn “first in the nation” 
primary, the whole parasitic pro- 
cess itself. You know those 
suckers that attach themselves to 
a healthy fish and feed on its life 
force? That's all too often an apt 
analogy for the relationship be- 
tween the media and the cam- 
paigns they cover. Except I’m not 
certain who the suckers are. But I 
am sure of one thing. There is 
something really fishy about the 
New Hampshire primary. 
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.. personal fitness specialist... 


Need training? 


Some of the services include: 


Need job? 


eCustom Exercise Program designated for 


your specific areas of concentration 
e Weight Training and Cardiovascular Mi [NS 


Improvement 


e Aerobics: Low Impact, Stretch, and ’ 
Tone ils 


Workout in Privacy of home, office or 
your health facility. 


FREE CONSULTATION VISIT 


CALL FOR MORE INFORMATION 1-800-248-JOBS 
ULTIMATE FITNESS 
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536-0940 


LET TEMP YOU! 


HIGH HOURLY WAGES BONUS VACATION PAY 
¢ INSURANCE « FLEXIBLE HOURS « CHOICE OF ASSIGNMENTS 
PERSONAL SERVICE 


WE HAVE MANY TEMPORARY ASSIGNMENTS IN 
CAMBRIDGE AND SURROUNDING AREAS. _. 
WE NEED YOU. WE WILL PAY THROUGH THE 


NOSE TO GET YOU. $$$$$ 


WORDPROCESSORS 
«NON TYPING OFFICE POSITIONS 
¢ DATA ENTRY * GENERAL SECRETARY 


TEMPORARY PERSONNEL “4st time applicants only with this ad 
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TRAFFIC 
COORDINATOR 


Immediate opening for a 
well organized and 
detailed oriented 
individual to work in our 
fast paced Advertising : 
Traffic Dept. Assertive | 
person needed to take 
charge of billing and 
layouts. 2 years media or 
agency traffic 
experience required, PC 
experience a plus. 
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ACCOUNTING & 
FINANCIAL | 
TEMPS | 
S&C Financial Temporaries 

is seeking: : 

¢ General & Cost Accountants 

¢ Financial/Budget Analysts 
Bookkeepers 

e Accounting Clerks 

¢ Payroll Specialists 

e Lotus 123 Users ; 
¢ Billing/Data Entry Clerks 
We have a wide variety of short and long 
term assignments available (as well as 
permanent opportunities) with S&C client 
firms in your area. 

| We will take the time to find the right as- 
signment for you at the highest rates 
possible. Benefits also available. 


To arrange for an appointment at the of- 
fice nearest to you, please call: 


history to: Dept. JM Mhvnlla located in: Bos- 
FINANCIAL ton, Braintree, 
126 Brookline Ave, TEMPORARIES Burlington, 
Boston, MA A SULLIVAN Waltham and 

we COMPANY Framingham. 


CINATARIAN 


CNIVERSALIST 
ASSOCIATION 
SEEKS 
Assistant/Financial 
Ministry Department 


We need and assistant with 
ability to update and maintain 
data base files, generate 
notices of payments due, 
reports and surveys. Word 
processing and phones are 
also part of this job. Starting 
salary is 15K’- 16K with a six 
month review. Good benefits 
and working conditions. 


Call Bea Keizer 


742-2100 


Equal Employment Opportunity 


Boston Ballet 


LOOKING for the perfect 
part-time job? 


If you're energetic, articulate, 
and/or love the arts, you've 
found it. Good telemarketin 
sales reps will earn up to $8. 
to $10.00 per hour. PLUS daily 
cash bonuses. 


— MINIMUM 16 HOURS 
EVENINGS 
— GREAT PAY 
— DYNAMIC 
ORGANIZATION 
— DEFINITE 
MANAGEMENT 


POTENTIAL 
Quality/Commitment/T eamwork 


Call James 
Jackson 
542-6306 


Your chance | 
to be discovered 


A MODEL SEARCH/ 
COMPETITION 


presented by 
the Boston Center for Adult Education and 
Battya Malka, New York Model Scout 


in association with 
Warner Brothers Partners 
in the New England Region 


FEB. 20, 1:00 - 5:00 P.M. 
Cost: $34.00 per person 


* Winner meets-top New York casting 
directors * Fabulous prizes include 
free photo testing *a screen test at one 
of the world’s top ad agencies * and 
much more! 


For more informatin call BCAE 


at 267-4430 


EARN 
$700 


Non-smoking women ages 21-35 and 
are not currently taking birth control 
pills are needed to participate in re- 
search study. Study consists of staying 
at our facility for 1 day a month over a 
3-month period. Can possibly be ar- 
ranged on the weekend. Free room and 
board provided as well as free VCR ~ 
movies and other recreational ac- 
tivities. Free comprehensive health 
screen. 


Call weekdays 
between 9-5 at 


522-0303 


Medical and Technical 
Research Associates, Inc. 


M\ 


Conveniently located on 
Green line 


WAREHOUSE 

Is : 

The Crate & Barrel furniture 
store is a fast growing leader in 
contemporary home 
furnishings. We are seeking 
career oriented individuals who 
want to learn our business. 
Come grow with us in our 
expanding furniture 
distribution center. Please 
submit resumes to: 


Crate&Barrel 


460 Wildwood St. 
Woburn, MA 01801 


or call 


938-8777 
for an appointment 


: The Boston m 
Pheanix 

MEDIA 
ENTRY LEVEL 


OPPORTUNITY . 
Rare opportunity for people, 


interested in breaking into 
media! We are seeking an 
outgoing and career- 
minded individual for our 
receptionist. This entry level. 
position provides an 
overview of the company 
with the opportunity for 
promotion/transfer after six 
months. Complete benefit 
package. Apply in person 
Monday Feb. 22 between 9- 
12 noon or send resume to 
Susan Kelley. 
The Boston Phoenix 
126 Brookline Ave. 
Boston, MA 02215 


It you are aproficient ist and are eager to learn 
the latest software word processing and 


it ‘re ready for the 1990s, céme to a leader in 
temporary work, COt.,.we're on the edge of 
tomorrow, 


607 Boylston Street 
Boston, MA 02116 


266-4545 


Equal Opportunity Employer 


CINIVERSALIST 
ASSOCIATION 
SEEKS 
Part-time Assistant 
(20 hrs. per week) 


Social Justice Department 
needs a methodical assistant, 
obsessive about detail and 
passionate about social issues 
to organize and maintain files,” 
update issue flyers, etc. 
Proofreading and editing ability 
important, word processing a 
plus. $8.00 an hour. Good 
benefits and good working 

conditions. 


Call Bea Keizer 


742-2100 


Equali Employment Opportunity 
Affi Action Employ 


CUINATARIAN 


PAID VOLUNTEERS 


Healthy men & women 
Weekdays only 9-3 


A. Men ages 29-45 for a four session (30 minutes each) 
brainwave study. No drugs or blood sampling. Earn $75. 


B. Women ages 21-25 for a 2 day alcohol sensitivity testing. 
Involves no blood sampling. Earn $120. Taxi provided. 


C. Men & women ages 21-35 for a 3 session marijuana and 
cocaine related study. Taxi provided. Earn $200. 


D. Women ages 21-35 for 1 and 2 day alcohol study 
- involving blood sampling. Taxi provided. Earn $250. 


For further information please leave message at. 
855-2179 


. 
The Boston m | 
| 
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| 
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Re-Orient 
| Your Skills 
ay rate shoud 
assignments, atexcetient pay rates... you should 
be contacting your CD! . We'll prepare you 
for 
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BOSTON 


THE ICE MAN 


CLIMBETH 


How could a painstaking struggle up 100 feet of rock 
face covered withtrozen ‘water be SO much fun? 


by John Medearis 


ce. A cube of itin Scotch. 

Anicicle hanging from 

the eaves. Black ice, just a 

thin, treacherous coating 
on the highway. The winter's 
morning sheath on your car, a 
kind of brittle shrink-wrap, 
paralyzing the windshield 
wipers and jamming the lock. Or 
—totakea jump in time and a 
leap i in scale to where I found 
myself somewhat reluctantly 
one cold Friday, clinging to a 
huge half-cone of ice that 
blanketed a 100-foot-high rock 
face above Crawford's Notch in 
New Hampshire — an ice climb 
called the Texaco Slabs. 

That's where I was, perched 
at the first anchor, about 65 feet 
up the Slabs, with 18 teeth of the 
crampon on my right foot 
pressed into a six-inch, slightly 
sloping ledge and the two front 
teeth of my left crampon dug 

straight ahead into the 
crystalline-water wall. Thinking 
about ice. 
Lean back off the anchor and - 
rest. Like hell. The anchor 
consisted of two ice screws — 
metal tubes about 10 inches long 
twisted into the cold stuff — and 
a hammer-size ax driven with a 
good blow into the glittering 
surface about two feet above the 
screws. These were connected:to 
each other by slings made of 
Continued on page 4 :, ~ fhe novice ice man finishes a practice climb before hitting the big. i 


8861 ‘61 ‘OML NOILOSS ‘XINJOHd NOLSOS SHL 


3 
: 
oe 
Z ak 
ae 
i 
‘ge 
‘ 
> 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 19, 1988 


ILLUSTRATION BY BOB PRIEST: SOCKS PHOTO BY JEFF THIEBAUTH 


SUGAR HILL 


Milton’s Blue Hills 
Reservation offers trails for 
hiking and cross-country 
skiing and special events that 
help make the tail end of 
winter more fun. All this 
month there are outdoor talks 


and walks to explain and 
explore the winter habits of 
birds, insects, frogs, snakes, 
and mammals. Kids and adults 
can learn how animals insulate 
themselves with feathers or 
fur, bury themselves in mud, 


crawl into holes, or simply 
sleep the winter away. What 
animal activity there is during 
the winter months can be 
discerned through careful 
reading of tracks and chewed- 
up branches. And knowing 
what goes on in winter helps 
prepare for the reawakening of 


spring. 


Maple-sugar time is being 
celebrated at Blue Hills during 
the last weekend of February 
and the first weekend of 
March. Visitors with 
reservations may try their 
hands at tapping trees and 
collecting sap to boil down in 
an evaporator. Maple-sugar 
candy will be available for 


ari sas 


tasting. 

Blue Hills Reservation, 1904 
Canton Avenue, Milton, offers 
winter animal talks and walks 
each weekend in February. 
Maple-sugar weekends are 
February 27-28 and March 5-6. 
For more information or to 
make reservations, call 
333-0690. 


GLOBAL 
FEETS 


Change your mood by 
wearing socks, exhorts Eric 
Smith, who has created the 
politically and fashionably 
correct World Love sock for 
men and women. The socks, 
made of 80 percent cotton and 
20 percent nylon, are Smith’s 
way of expressing a 
“commitment to global 
friendship.” The words “World 
Love” that are stitched around 
the ankle and then knitted into 
the socks are the shape of the 
planet's continents. The socks 
are available in an array of 
color combinations, including 
white with black continents, 
black with white continents, 
white, black, and royal blue 
with brightly colored 


We wear the world: World Love socks 


- w ALDH 


continents, and natural with » 
pastel continents. They retail 
for $10 a pair. 

Sock designer Smith is no 
newcomer to making political 
statements via footwear. Last 
year, he was in town to donate 
a percentage of local sales to 
the Aids Action Committee. 
Serious though he may be, 
Smith also has fun with feet. 
Other socks in his collection — 
with names like Hallucination, 
Flower Power, and Women 
Behind Bars (a striped 
stocking) — reflect a ‘60s 
influence. As for changing 
your mood by wearing socks, 
here are Smith’s instructions: 
1) get in a good mood; 2) insert 
feet lengthwise separately; 3) 
repeat 1 and 2 as needed. 

World Love socks are 
available at Pennsylvania Co., 
1026 Comm Ave and at 
Odeon, 558 Tremont Street, 


Boston. 
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BOOKSTORE PHOTO BY JEFF THIEBAUTH 


LIT-PICKING 
MADE EASY 


“Loosen your grip on 
reality,” reads the sign outside 
Fiction Only, a new bookstore 
on Newbury Street that, as its 
name implies, carries only 
fiction. The first store of its 
kind in the US, Fiction Only 
opens simultaneously with 
another shop in New York 
City under the same 
management. Store owners 
Tom Hamburg, Jack Barney, 
and Bobbie Kroman are avid 
readers who have combined 45 
years of experience in 
bookselling. They opened their 
new shops in reaction to the 
trend toward supermarket 
bookstores that give over vast 
portions of shelf space to self- 
help volumes, business 
manuals, travel guides, and 
cookbooks. These shops “have 
become literary. department 
stores carrying something to 
please every possible market,” 
says Barney. “At many of 
these places, it’s difficult to get 
informed service, not to 
mention a recommendation.” 

At Fiction Only, there are 
close to 10,000 titles, compared 
with the 4000 maxigauim 
stocked inthe fiction oes 
department of the average big 
bookstore. Authors range from 
Fyodor Dostoyevsky to Anne 
Tyler, and all genres of fiction 
are represented, including 
romance, fantasy, and science 
fiction. The clean, well-lighted 
store is furnished simply with 
natural-woedbookcases and’ 
armchairs tucked here and 
there to encourage browsing. 
The only disconcerting thing 
about the store’s design is that 
all the books are shelved 


alphabetically by author. No 
divisions are drawn between 
“literature” and “‘fiction’’: 

- Tama Janowitz is squeezed in 
beside Henry James, Tolstoy 
stands beside Tolkein. The 
owners hope this set-up will 

encourage contemporary 
fiction fans to try out a classic 


: 
A few of the 10,000 books at Fiction Only 


or vice versa. Some readers, 
however, might just find the 
arrangement annoying. 

Fiction Only, 259 Newbury 
Street, is open Monday 
through Saturday from 10 a.m. 
to 8 p.m. and on Sunday from 
noon to 6 p.m. The telephone 
number is 266-9350. 


THE AGE OF AQUARIUM 


Go, fish. 


Aquascape designs and 
services what it calls “living 
sculptures,” tanks of colorful 
tropical fish and decorative 
coral. These “aquascapes” 
range from 55-gallon to 300- 
gallon salt-water tanks that 
can be built into custom 
cabinets or installed directly 
into walls. The benefits are 
more than visual: the soothing 
effect of watching fish swim 
around in a tank has been 
well-documented by the 
medical profession. Robert 
Parish, among other local 
celebrities, has had one 
installed in his home to help 
him unwind after tough 
games. Aquascape’s 55-gallon 
tank, resting on a formica 
stand, costs $1500, and more 
elaborate aquariums are 
available for $12,000 or more. 
Costs include maintenance 
services, all peripheral 
materials, and fish food. 
Aquascape “fish doctors” 
make house calls when 
necessary. _ 

Aquascape’s showroom at 
227 California Street, Newton, 
is open by appointment. For 
more information, call 
964-3474. 
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| Women who've never laid eyes on each other before share knowing 


€ 


by Jean Callahan 


REPORT FROM 
THE TRENCHES 


by Jenifer Snow 
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The title of the seminar “How To Find (and Keep) a Mate” was the - 
stuff Letterman episodes are made of: in two and a half hours 
CareerTrack Seminars promised to unlock the secrets of the mating 
game. Not to be confused with the dating game. (“Anyone — yes, 
anyone — can find a date,” the brochure reads. “But it’s never been 
more difficult and frustrating to meet the right person.”’) 

The status of singlehood is rarely a dignified one, and the attempts 
to marry off the considerable singles’ market often border on the 
ridiculous. In this day of reason personal ads, subtropical vacations, 
and adult-ed courses offer not-so-subtle ways to mix with potential 
matches. But really, a seminar? How many people would be gutsy 
enough to go utterly public with their loverless insecurities? 

The ominous night arrives, and with it, sleet and wind. Still, 
around 300 of the unabashed find their way to the sixth-floor 
conference room of the 57 Park Plaza Hotel (a/k/a Howard 
Johnson’s). 

Taking a seat in the back, I survey my fellow guests. As suspected, 
the women outnumber the men — by about 30 to one. The women, 
ranging in age from 25 to 60, sport the trappings of jobs in prosperous 
offices: wool suits, cloth briefcases, and Ann Taylor accessories. They 
look like women whose lives are gloriously stable, wanting only in a 
mate to share them with. The men for the most part are suitless and 
look generally younger than the women. 

Marianne, my folding-chair neighbor, is white-haired and dressed 
in lavender. She has been married for 15 years to her third husband. 
This time she wants to play for keeps. Next to her are three young 
women from a North Shore office who are taking it all with a grain 
of salt, reasoning that for 20 bucks they are guaranteed at least more 
entertainment than Boston bar hopping can promise. 

In front of us is Jackie, flight instructor on this trip into couple 
heaven. She is fit and blond and dressed in an elegant mid-calf- 
length dress, like 4 hip schoolteacher. She is also happily married, of 
course. With the visual aid of her table-top projector, she tackles the 
seemingly endless list of subjects promised in*the brochure — 28 in 
all, ranging from “how to ask for someone's telephone number” and 
“why settling for less could be the best move you ever make” to 
“how to recognize and avoid unstable people” and “how to let your. 
mate know when you're in the mood to make love’). She starts with 
a basic lesson in history: it repeats itself. She advises, “When you 
hear a man say you’re the only woman he ever trusted, look out.” 


looks and giggle. 

She veers into a speech peppered with therapy jargon like “life 
scripts” and “emotional house.” She gives a pitch for “women who 
love too much.” It seems we're facing a life of therapy when all we 
want is someone to share the weekends with. 

After a brief intermission, Jackie jumps in again. But suddenly the 
tone has changed. We have left behind the textbook psychotherapy, 
and we are onto the real nitty-gritty. Her subtle gestures have 
become sweeping. And her schoolmarm voice is suddenly animated 
as she explains that recent studies of apes, pigs, and rats have led 
scientists to believe that women can sniff out genetically compatible 
mates. Even the heads of the North Shore threesome snap forward. 
It’s the same principle as pheromones, she asserts, and she believes it. 
She fell in love with her future husband having seen only his back. 

She goes on to tell us that two-thirds of the population’s male- 
female encounters are initiated by women. The dozen men in the 
crowd are slouching in their seats. But to the rest of us — now sitting 
forward in our chairs — it seems we've entered the “game” part of 
the mating game. Now we're having fun. After a brief intermission, 
she has metamorphosed into a new Jackie, the single person's best 
friend. 

Unphased by the ratio, she separates the men and the women and 
asks us to share what we were always afraid to ask: how do we like 
to be approached? When a woman volunteers that she does not like 
to be touched by a stranger, Jackie tells her that her instincts are right. 
The first person to touch the other exerts more power in the couple, 
she says. Oohs and aahs from the crowd shower our new guru. 

And finally, for the next 15 minutes, we experience our first group 
fantasy. ‘Take a couple of deep breaths and close your eyes,” she 
says. We wouldn't do this for anyone but Jackie. “Picture yourself 
flirting with this person. Where are you? What are you wearing? 
What does your voice sound like?” Jackie says that if we can fantasize 
flirting, we can do it in real life. 

Then, a brief but sobering warning about AIDS, and it’s over. 

Later, as I'm seeing Jackie off to her elevator, we walk through a 
large room set up to accommodate the crowd for a planned mixer 
after the seminar. Soda and wine is arranged on skirted tables, and a 
bow-tied staff is standing ready. But by this time all the men have 
left, and even the half-dozen women who stayed behind to besiege 
Jackie with questions — when to introduce a potential mate to 
children? what about dating services? — are putting on their coats to 
leave. 
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Ice axes on the climber’s hands are thrust into the ice for balance and security. 


THE ICE MAN CLIMBETH 


by John Medearis 


Continued from page 1 

nylon, attached in turn (by means of 
metal D-shaped rings called carabiners) 
to the rope that, God willing, would 
hold me if I fell. 

Two other climbers were already 
attached to this anchor, leaning off into 
space. Together they may have weighed 
350, 370 pounds. I knew that these screws 
could hold a couple thousand pounds. 
But there was no way I was going to add 
my weight to the stress on those meager 
pins. In a way, my refusal didn’t make 
sense. Since we were all connected to the 
same anchor (and thus to each other), I 
would have fallen just as surely as my 
climbing companions if the anchor failed 
— whether or not I leaned off it. Still . . . 

Joe Lentini, my instructor and the head 
of the Eastern Mountain Sports climbing 
school, made an observation: the screws 
weren't exhibiting any tendency to melt 
out. When constant stress is put on 
screws, he explained, the ice in front of 
them sometimes melts. Lentini said this 
calmly. Probably a harmless 
phenomenon, I presumed. “So the water 
refreezes behind the screws and they 
stay in?”, I asked. “No,” said Lentini, 
“the screws fall out.” And he laughed. 
Instructor humor. 


The soul of a climbing machine 
“Why are you doing this?” people had 
asked me, quite sensibly. It was hard to 
explain. I remembered standing on a 
high scree-covered ridge in the North 
Cascades two years before, watching a 
row of climbers cross a crusty snow field 
just below the summit of Sahale 
Mountain. Once they crossed that snow, 
they'd be able to scramble across broken 
boulders up to the peak. From where I 
stood, that steep snow field might as well 


Photos by Joseph Lentini 


have been a lava flow or the Berlin Wall. 
I had no way to cross it — no ice ax, no 
crampons, and no training. 

But getting to mountaintops — “peak 
bagging,” the purists call it — is not what 
climbing is about anymore. Ice climbing 
and rock climbing as they’re practiced 
today are primarily about the pursuit of 
the extreme — the pursuit not only of 
physical extremes but of emotional ones 
as well. You hear enthusiasts use the 
word “desperate” — applied not to 
climbers but to climbs. It’s high praise. 
Fine wine, gourmet food, exquisite 
jewelry, desperate climbs. That's where 


it’s at. 


Of course, it wasn’t always that way. 
Once there were just the mountaineers 
— often good rock climbers, ice climbers, 
and route finders, but pre-eminently 
great adventurers. And when some of 
these people began to specialize in the 
skills, rather than the goals, of 
mountaineering, there was tension. 
According to In the Throne Room of the 
Mountain Gods, by writer and 
photographer Galen Rowell, in the 
decade following World War II “climbs 
requiring technical expertise and those 
requiring great endurance were held to 
be quite distinct from each other. 
Expeditionary climbers rarely tackled 
great technical difficulties, while 
technical climbers rarely made long 
climbs requiring great endurance. Each 
specialist developed a certain contempt 
for the other. To the technical climber the 
expeditioner was a clumsy oaf who 
couldn’t compete with the local lads on 
rock or ice, and therefore sought glory on 
big, easy peaks. To the expeditioner the 
technical climber was a talented but 
misguided fellow who never practiced 
the real thing, but preferred to waste his 


talents on meaningless small outcrops 
and ice gullies.” 

For years, it seemed, the mountaineers 
and their philosophy of climbing 
prevailed. In this country it was not until 
the ‘60s, according to most accounts, that 
a few younger climbers left the organized 
outing clubs to perfect their technical 
skills, often living for months at one of 
the climbing meccas, like Boulder, 
Colorado, or the Yosemite Valley, in 
California. Climbing bums, some people 
called them. But in their own way they 
were disciplined, even single-minded, 
their lives organized around meeting 
new challenges. According to Lentini, 
“They climbed for climbing itself. They 
wanted to push standards as far as 
possible.” Lentini himself moved from 
Massachusetts out to Boulder in 1974 to 
devote himself exclusively to climbing. 
He recalls, “I'd get up in the morning and 
the consideration in deciding what I'd 
have for breakfast was what I'd be 
climbing.” He was one of many. With an 
impressive string of first ascents on the 
big walls of Yosemite and the canyons 
and spires near Boulder, it wasn’t long 
before this new breed of dedicated 
climbers “started to look at themselves,” 
in Lentini’s words, “as athletes instead of 
derelicts.” 

Today it is these climbing purists — 
not those who climb “because it’s there” 
but those who climb simply to climb 
better — who have the upper hand; and 
that has engendered new prevailing 
mores. They are part and parcel of so- 
called climbing ethics, but they 
sometimes reduce to something simpler: 
climbing snobbery. “For many people 
the object of climbing is the summit,” 
writes Michael Loughman in the Sierra 
Club’s guide to rock climbing. “It can be 


an easy summit by the easiest route. 
‘Peak baggers’ often have little 
knowledge of climbing techniques and 
scarcely think of themselves as climbers. 
The summit offers a view and a fixed - 
point for turning around. Beyond the 
view, the exercise, and the 
companionship of the ascent, peak 
baggers may ask no more.” 

But even the technical purists, the 
extreme climbers, are not in agreement 
about the directions climbing has taken. 
The sport is growing ever more gamelike, . 
as informal rules govern notjusthow 
climbers treat one another but also how 
they attack climbs. Climbing ethics have 
long dictated, for instance, that a climber 
should not use the rope to rest — 
shouldn’t hang off it while climbing. 
Some climbers say, in fact, that if you fall 
while climbing you should not merely 
begin climbing wherever you can make 
contact with the rock but you should 
climb back down and start over — or, at 
the very least, go back and repeat the last 
move you successfully completed. But on 
the toughest climbs being tried today — 
routes beyond the imagination of 
climbers 20 years ago — that’s 
impractical. To climb back down would 
be to accept defeat because such routes 
are too demanding to be attempted twice 
in a row. So some of the best climbers 
today practice “hang dogging” or 
“sieging” — hanging off the rope after a 
fall and trying the same problem over 
and over until its done. But that, of - 
course, breaks many of the earlier ethical 
limits: strictures against “previewing” the 
difficult moves in a climb and rules 
against blurring the distinctions between - 
“free” climbing (in which ropes and 
equipment are used only to prevent 
disastrous falls) and “aid” climbing (in 


: 
| 
| | 


which those tools are actually part of the 
ascent). 

In Europe climbing has become even 
more of a formalized sport. Climbing 
competitions in which whole cliffs are 
altered — handholds and footholds 
created or knocked off to introduce new 
difficulties — now attract huge crowds in 
the Alps and the Dolomites. “I think 
what they’re doing in Europe has a lot of 
validity,” says Lentini. “The sport is 
changing. You have to go with it.” 


How it’s done 

I learned the basics of ice climbing on a 
shady practice slab a mile or so from 
North Conway the day before our big 


Crawford's Notch climb — a day that just 


happened to be one of the coldest of the 
year: minus five. Wrapped, like me, in 
layers of polypropylene, wool pile, and 
Goretex, Lentini started the lesson. 
Facing a shallow, icy slope, you start 
like a duck. In one hand you hold an ice 
' ax; on both feet you wear spiked metal 
attachments called crampons. With feet 
apart (you don’t want the crampons to 
snag your pants’ legs), you start up, toes 


pointing out mallardishly — or as the 
French, who developed the technique, 


’ would have it, en canard. The ice ax 


(piolet) is held roughly like a cane (piolet 
canne). Your feet remain flat against the 
surface of the ice (pied a plat); to use your 
crampons’ front points would be tiring 
and useless. As the slope grows steeper, 
you continue to climb pied 4 plat, but you 
may turn sideways, ascending by 
crossing and uncrossing your legs, 


_ moving in and out of balance. Eventually 


the ice may grow so steep you'll want to 
use the pick on the head of the ice ax 
rather than the spike on its shaft for 
security. Now you plant the pick a few 
feet up the ice slope — piolet ancre — 
and pull on it as you climb. 

If the ice grows any steeper — if it 
nears the vertical — you will have 
reached the limits of the French 
technique’s use. For further guidance you 
turn to the Austrians and front-pointing. 
In some ways, front-pointing is easier 
than flat-footing; it involves less 
balletlike intricacy in foot movement. But 
the ease of front-pointing can be 
deceptive. As the ice grows steeper, it 


becomes essential to make your foot 
plantings firm on the first kick; flailing 
away is tiring, and it fractures the ice, 
weakening it. And so it is crucial to keep 
your heels down as you kick. Lift your 
knee (and hence your heel) as you kick, 
and you will almost certainly twist your 
front-points out of the ice as you rotate 
your now-planted foot downward to put 
weight on it. You will remember this rule 
better after the first time you break it and 
you begin, instantly, to skid down the 
glittering face. 

As the ice gets steeper, it’s also 
necessary to use a second ice ax. Both 
should now be planted well above your 
head — like crampons, with a single, 
sturdy blow when possible. When you 
pull on the axes for support, you allow 
your weight to be supported not by the 
axes’ shafts but by the wrist straps 
attached to them. It’s hard to get used to 
this reliance on the straps — you 
naturally want to hold on to the axes for 
dear life — but relaxing your grip saves 
your hands and arms from a numbing, 
debilitating fatigue, and possibly a fall. 

But what would happen if you were to 


fall? The possibility, the fear, of falling, 

' gives all technical climbing — on rock or 
on ice — its unique character. The fear of 
falling pervades the sport of climbing as 
the fear of drowning informs the sport of 
scuba diving. Vertigo surrounds the 
climber the way water surrounds the 
diver. And a fear of heights is shared by 
almost everyone, a primordial fear that 
has almost nothing to do with 
experience. (Most people peering out 
over the edge of a tall building or the rim 
of a precipice are gripped by a nameless 
unease, but few have ever taken a really 
long fall.) And so the fear of falling is 
overcome only slowly, and only with 
faith in the safety systems of climbing. 

The basic safety system is called 
“belaying” — the system Lentini and I 
used to climb the practice slab in North 
Conway. We started at the bottom of the 
ice tied to opposite ends of a 50-meter 
nylon rope. Lentini was to lead the climb; 
I began as the belayer, the stationary 

_ partner who controls the rope. As we 

' stood next to each other, the rope led 

- from Lentini’s harness to my left hand, 

. Continued on page 11 


Left: hooking the axes into the ice 
requires strength. Above: getting 
| down proves easier than climbing 


up. 
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ood day, class. As part of our 
G continuing lecture series, ‘‘Para- 

normal Economics,” Professor 
Spendum is going to tell you all about 
that bad boy of currency, the American 
Dollar. The dollar is a slippery, wily 
master of disguises, and the confusion 
surrounding today’s economy can be 
blamed entirely on its irresponsible 
behavior. Today, we are going to rip 
open the dollar’s bag of tricks, and 
discover the many ways in which the 
dollar deceives us. 

Perhaps you have asked yourself these 
common questions: What is cash, and 
why do I feel compelled to spend it 
immediately? Are banks really 
necessary? Is it true that money is the 
root of all evil and, if so, where can I get 
some? You may have even begun to 
question shopping assumptions, to 
ponder in a pensive mood such issues as 
why a coffee percolator costs less than a 
belt, or why two wigs cost more than a 
trip to Miami Beach. 

In order to tackle these and other 
economic paradoxes, one must first 
differentiate between money as a con- 
cept and money as tangible paper. 
Money as a concept is rather lovely. 
Without it, mere worth could never be 
converted into mad jaunts to Paris or 
fabulous shoes. Problems arise only 
when money-as-concept is converted 
into cold cash, specifically, cold cash in 
your hand, wallet, purse, or pillowcase. It 
is then that dollars become totally 
capricious, changing not only their value 
but their very personality, depending on 
their environment and upbringing. For 
instance: a dollar is no big deal if it is one 
among millions just like it bulging from a 
freshly blown safe. One would gladly 
give that dollar to anyone in need, and 
maybe a few more for good karma. But 
what if that very same dollar were your 
last one, ever? Why, it would be worth 
millions. That is why people always 
spend their last dollar on a lottery ticket. 
With the value of a single dollar being so 
mercurial, it is no wonder that car 


‘companies give cash back. It’s nothing 


but trouble. 

Luckily, there are our friends the credit 
cards, which involve no dollars at all. 
Instead of mucking about with arbitrary 
amounts of paper money, the card bearer 
may spend in relation to what she thinks 
she’s worth, and what in fact she may be 
worth some day if she spends enough in 
the right places. This is sound economics. 

Especially sensible is the method of 
paying credit-card bills with cash ad- 
vances from debit cards, which are in 
turn paid with checking-account lines of 
credit. It is all very tidy, and many 
economists like Professor Spendum 
yearn for the day when one’s credit line 
is automatically increased if one has a 
particularly brilliant idea, or looks 
especially attractive that day, or, in 
extreme cases, gets a job. 

But now let us explore the many faces 


of cash and discuss why cash, not money, 


Secrets money revealed 


Professor Spendum makes 
sense of dollars 


by Mimi Coucher 


HEIDI STETSON 


is the root of all evil. 1 suggest you equip 
yourself with Valium and a pocket 
calculator (for which you shouldn't have 
spent more than $7, unless you 
purchased it before 1979, in which case it 
should have cost at least $49). 

Devil Dollars. Dollars won gambling, 
or earned by selling drugs, or stolen from 
little old ladies, are different from regular 
dollars. They are Devil Dollars and 
because they are ill-gotten, they must be 
squandered immediately. It’s the law. 
Ask any and all drug dealers where they 
spend their cash. Do they buy savings 
bonds? No. Do they put it aside toward a 
college education? Certainly not. They 
are only allowed to spend their money, 
in unconverted cash, on items designed 
specifically for purchase by Devil 
Dollars. These include solid-gold neck 
chains sporting gigantic gold medallions 
in the shape of the Mercedes Benz logo, 
and $500-a-night “theme” suites in high- 
way motels. Devil Dollars need and want 
to be spent in this way. It is part of their 
remarkable homing instinct: these 
dollars find each other and together form 
a kind of economic hell (usually near 
Reno) where blood money, ill-gotten 
gains, and cashed-in poker chips all frolic 
together doing naughty things and not 
paying their taxes. 

Budget Dollars. There is nothing a 
dollar hates more than discipline. The 
very word “budget” makes rebel dollars 
rise up, create unforeseen expenses, 
disappear, become devalued, and start 
riots on the bottom line. Even attempting 

_ to balance a checkbook will turn dollars 


into bratty teenagers who refuse to listen 
to reason. Some say that the dollar's 
unruliness is merely an American 
behavioral trait, that the dollar is just a 
cowboy at heart who won't be fenced in. 
But others like myself suspect that 
dollars dislike accountants and want to 
make them look foolish. They much 
prefer the attentions of movie stars. So 
the next time you ask yourself, “Where 
did all) my money go?”, the answer is: 
“To Hollywood, to hang out with 


Kathleen Turner.” 


Dog Dollars. One Dog Dollar equals 
about 4 cents Human, or roughly the cost 
of one Milk Bone (large dog size). So go 
ahead, spend that 50 cents on a candy 
bar, but remember: to you it may be 
spare change, but to a dog, it’s a whole 
week’s salary. 

Dialing Dollars. Long-distance com- 
panies are sneaky and mean. They told 
us that our phone bills would be a third 
cheaper if we signed up with them, 
when they knew all along that we 


‘ would just make three times more. 


phone calls and our bills would be as 
bad as ever. A truly kind and consider- 
ate telephone company would have op- 
erators cut in every three minutes to let 
us know exactly how much we're spend- 
ing, instead of springing it on-us months 
later when we can’t even remember 


what we talked to Armando about, or ~ 


why we had to call him in Brazil on that 
particular evening. How are we sup- 
posed to know if it was even worth it? 

Professor Spendum has for many 
years begged the phone company to 


install a pay phone in her home for this 
very reason, and has been saving many 
hundreds of quarters ($2500 Dog) in 
anticipation of that day. It is the only 
instance, class, where cash is better than 
credit. 

Eating Dollars. Thursday evening: 
you are strolling down the aisles of Food 
Bag with your shopping cart. You lift a 
fine-looking steak, check its marbling, 
and then recoil in horror. ‘Five dollars!”, 
you shriek, drawing the attention of 
other shoppers. “Why, it’s a crime!” All 
agree. You drop the steak and opt for the 
$2.37 carton of chicken parts. Friday 
evening: you are seated with a few 
friends at a restaurant. It is a sparkly 
weekend, and the handsome waiter is 
reciting the specials. “Blah blah blah, 
blah blah steak au poivre, $12.50 blah 
blah” is all you hear, and all you need to 
hear. You settle back in pleased anti- 
cipation of that juicy hunk of meat, and 
consider ordering another $5 martini to 
wash it down with. 

Is this two different people, or a 
schizophrenic? How could one person be 
such a skinflint at the grocer’s one night, 
and a big spender at a restaurant the very 
next? Does this indicate a personality 
disorder? Why, certainly not. In fact, it is 
not the person who has changed at all; it 
is our many-faceted friend, the Eating 
Dollar. Eating Dollars, like women, hate 
fluorescent lights and love company. 


Thus the same dollar that sits stubbornly ~ 


in your purse wearing a cross expression 
at the grocery store will virtually fly from 
your wallet, all smiles, at the mere 
sighting of the prepared food/candle- 
light/company combo. 

Similar to the Eating Dollar is the 
Designer Dollar. These are the dollars 
that come forth whenever the word 
“designer” appears on anything, or when 
once-mundane objects such as manual 
can openers suddenly appear in colorful 
molded plastic and are presented as very 
special objets d’art in gourmet stores. 

Vacation Dollars. Vacation Dollars 
are charged with a special kind of energy. 
Once they realize that they are in the 
vicinity of a boarding pass, these dollars 
will gang up and ride you like a pony 
until you spend, spend, spend them all. 
Vacation shopping frenzies, during 
which no cheap trinket goes unbought, 
are entirely the work of frisky Vacation 
Dollars who would otherwise keep you 
up all night long singing verses of “Life 
is a Cabaret” and “Is That All There Is.” 

Rent Dollars. Never, never think 
about the dollars spent on rent. If you 
do, you will lose your mind and consider 
pitching a tent in the woods or, worse, 
moving back in with your parents. 

Paying rent is just like buying big 
rocks, okay? The higher the rent, the big- 
ger the rocks. Twelve big rocks a year. 
That's all. Don’t even think about it. 

Abstract Dollars. Money anxiety at its 
worst, the Abstract Dollar experience is a 
modern phenomenon wherein the bearer 
of the bill begins to doubt that it has any 


This year, record numbers of people 
will find a home in the paper. 
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value at all. This has been known to 
happen to people riding in taxis. They 
know in advance that the ride in question 
will only cost about $4, so the $7 in their 
pocket should cover it nicely. But as they 
speed toward their destination, some- 
thing strange happens to their cash. They 
count it many times and yes, it is still $7, 
but ... how could that possibly be 
enough money for this ride? What if the 
rates have gone up and nobody told you? 
What if, when you reach your desti- 
nation, the cabby informs you that there 
is a new $10 surcharge for driving to your 
neighborhood? These things we call 
dollars are only pieces of paper ... they 
might as well be little handwritten IOU’s, 
or even shells. You can’t believe that the 
cab driver is going to let you get away 
with this. You're at your door at last, and 


the meter reads $3.20. Hoping it isn’t 
some cruel trick, you shakily hand the 
cabbie four bills. He doesn’t seem 
shocked or angry. You slide out the door 
and make a run for it, not sure of what 
kind of scam you just pulled off but 
hoping you don’t get caught. 

Dating Dollars. Once upon a time, 
when boys* paid for dates, we had 
something called “mad money” — 
enough cash to hop a cab if Mr. Date 
misbehaved. Now we have Dating 
Dollars, considerable sums of money 
carried by girls who hope and pray that, 
when the check comes, their date will 
pay for at least half of it. These cash 


’ dollars figure significantly into the Dat- 


ing Exchange Rate, and must be spent by 
the girl on some shared activify that is far 
more extravagant than she would ever 


spend on her solo self. She must spend 
this money, no matter how much it is, 
during the course of a date or something 
terrible might happen. This isn’t always 
easy. For example: let’s say that the boy 
pays for dinner, with plastic. The modern 
dating girl knows that Dating Dollars are 
quivering in her purse, but is far too 
refined to suggest a bald-faced cash 
exchange at the dinner table. Instead she 
must invent spending opportunities 
before the night is through, such as 
coffee and cognac at an insanely ex- 
pensive little bistro. If she successfully 
spends her Dating Dollars, then the 
Dating Exchange Rate will be even- 
steven, and each member of the dating 
party will be free to relax in the privacy of 
his or her own ambivalence. Should she 
fail to spend her Dating Dollars, how- 


ever, proper Dating Exchange will com- 
pel her to invite her date back to her 
place for “a nightcap.” This is a danger- 
ous alternative, since it may lead to the 
complex and never-ending system of 
checks and balances known as Rela- 
tionship Exchange Rates. 

Idle Dollars. We all know that savings 
accounts are silly and obsolete. Nobody 
wants unused dollars lolling around, and 
certainly not in banks where they will be 
played with by people with stout shoes 
and no sense of humor. No, if a girl 
suddenly finds herself with an extra 
grand or so lying around, there is only 
one thing to do: go to Marshall's, buy 
many things that you wouldn't be caught 
dead in, and cash them in when the need 
for Dating Dollars arises. Nothing feels 
better than a closetful of liquid assets. 0 
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Talking shop 


Harry Hunt, 


restaurant inspector 


by Madeline Drexler 


Last month, Boston’s Inspectional Services Department received an anonymous complaint against a 
' South End sandwich shop: “Owner keeps a filthy establishment. They wear no aprons, no nets. They 
make sandwiches and handle money without washing hands.” Harry Hunt — polite, soft-spoken, with a 
deceptively stern expression and a powerful build that discourages cheekiness — arrived a few days later 
with a clipboard and thermometer. The place was smoky, friendly, neatly furnished. “Are you trying to 
force me out of business?” the owner asked. “I don’t mean to upset you,” Hunt replied. 

The inspection took the better part of the morning — some violations, nothing critical. While Hunt filled 


out his paperwork, the owner handed him a large cup of coffee. Happens all the time, Hunt said. He 
always pays for the coffee before he leaves, though. 


I was at an establishment one time, and a 
rat — it looked like a small dog or an 
extremely large cat — ran across my feet. 

That was enough for me to close it down. I mean, 
to sit in a dining room and have a rat run across 
your feet? When I did a complete inspection, I 
found there was an infestation — fresh droppings, 
rat holes. Food was encrusted on thé stoves, on the 
shelving, the inside of the refrigerator. The 
overhead ventilation had grease that was heating 
up and dripping down on the food. People were 
working without hair nets. The food was not 
heated properly, the refrigeration was warm. 
Pretty much every violation you could think of. 
There hadn't been any complaints about this place 
— it was a routine inspection. They never did re- 
open. Right now it’s a real-estate agency. 

Sometimes you see people cleaning up in one 
room while you're inspecting another room. It 
happens because, you know, you have to start 
somewhere. I’ve been lied to. They promise you 
the moon — then you come back and the place is 
worse. There are funny situations. I remember 
hearing one story. They were doing an inspection 
in the basement of a Chinese restaurant. The 
inspector walked around with the manager — and 
a rat ran by. The manager took out a gun and shot 
it. He said he’d been trying to get that rat for a long 
time. 

I’ve inspected, I would have to say, thousands of 
places. People aren't really looking forward to 
your visit most of the time. The pay-off, for me, is 
to see that things are up to par. To me, that’s 
rewarding — to go into a place that’s in dire need 
of inspection, and to finish with them in 30 days 
[the standard time period for compliance], and it’s 
like night and day. I enjoy that because ... it’s 
something concrete. That I can actually see. ; 

When I first started out in the job, I’d go into an 
establishment that was in a deplorable condition 
— I couldn’t hide my emotion. You know, if they 
raised their voice to me, I'd raise my voice back to 
them. But after a while, I realized these places 
have their ups and downs. The worst thing about 
the job is that when I finish with an owner, 


everything is as it should be — but I guarantee 
you, in two or three months you can go back and 
write down the same violations. So what I’m 
trying to say is that it’s an ongoing battle that I 
don’t think is ever going to be won. And that’s the 
reality of it. 

Some days I go out, and I’m up for it. The 
problem for me is that it’s the same code, the same 
violations; it can get very monotonous, tedious, it 
can become very boring, very regimented. You can 
get tired of it. Why did I stay on? I think most jobs 
are seductive. I’ve been seduced. And every year 
that I stay, I can’t go anywhere else and make the 
same money. I’ve got a family to support. You got 
seven years on the job, you can probably make 
about $24,000. 

I never thought Id do this for a living. I was in 
the Air Force. As soon as I got out I went to college. 
I got an undergraduate degree in psychology. I 
went to graduate school, became a candidate for a 
masters of education. I didn’t quite finish that. 
Then I started taking courses in public health. 
Then I got this job. When I first got it, to be frank 
with you, there were no people of color in the 
division. It-was 1979. That was one incentive to 
take it. I detected, you know, a few things I wasn’t 
appreciative of. I guess that’s the way, I mean... 
I'm not 19 years old. That's the reality of life. 

My dream job? That's a real good question. I 
might work with adolescent children. Maybe build 
a school or a recreation area off a large piece of 
land, and have underprivileged children. Or ad- 
judicated adolescents. I think I might like that. 

If I was inspecting my own kitchen, I'd have to 
say it’s not the best, it’s not the worst. There’s times 
when you say, ‘Let's clean up here!’ That can make 
you empathetic with people who have to prepare 
meals all day. If I’m at a friend’s house, I might give 
little pointers on not to leave meats out on the 
counter, you can get this bacteria, that bacteria. 
They tell me, ‘Don’t worry about it.’ (Laughs.) My 
wife’s the same way. She'll say, ‘I've been doing 
it like this for years and years — there was 
never a problem. I don’t believe all that 
stuff you talk about, anyway.’ 
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Clothes encounters 


one 
with Mel King 


by Sally Cragin 
44 © you're going to interview 
x Mel King, huh?” inquired the 
political reporter. “Ask him 
why he switched from wearing dashikis 
to bow ties, why don’tcha.” 

To answer your question, King didn’t 
switch his wardrobe so much as he 
expanded it. At a recent brunch at his 
South End rowhouse, in fact, he wore 
neither item. (Dashikis are more ap- 
propriate to summer, anyway, and his 
bow-tie collection is much diminished.) 
On this particular Sunday, the lanky 
perennial mayoral contender (and for- 
mer state rep, and Rainbow Coalition 
point man) wore a white long-sleeve 

‘polo shirt over a brilliant turquoise 
jersey, all set off by a killer centerpiece: a 
crisp new pair of overalls. Osh Kosh? No, 


b’gosh. King’s bib-fronts are a souvenir - 


from the woolen mill in Johnson, Ver- 
mont, and were constructed out of an 
improbable dun tattersall wool. It’s an 
inspired garment, dressy but practical, 
and the pair of vermilion suspenders that 
top it spice up the somberness of so much 
formal twill. L.L. Bean, are you listening? 

One recalls King’s eye-catching attire 
in his various campaigns. From dashiki- 
and-trousers to boater-and-seersucker, 
King is usually a sartorial step ahead of 
most contenders. (He was sporting jump- 
suits long before they. were considered 
leisure wear.) Unlike many pols, he’s 
changed his look more frequently than 
his outlook. Take the Rainbow Tie, the 
multi-hued foulard he wore during the 
last mayoral go-round. King knotted it in 
the traditional overhand manner, which 
implied he wasn’t averse to friendly 
compromise. That cheerful splash of 
stripes was more than theater — and 
more than a nod to the Reverend 
Jackson. The fabric suggested that this 
man isn't afraid of rolling outa new bolt 
of cloth — and cutting his own swath 
through it. King admits that his fondness 
for sharp threads (and his resource- 
fulness — he’s sewn his own ties!) came 
early in life. “When I was a kid, if you got 

. holes in your socks, you darned them, or 
made the money to buy new socks. | 
learned to darn my socks. 

“In college, | owned a pair of khaki 
pants, a pair of black pants, and a pair of 
military coveralls. 1 wore them every day, 
‘cause that’s all. we had. | don’t even 
remember if | had a suit coat, | was so 
clothes-poor.” Now that he’s a public 
figure, however, King’s attire is unusual- 
ly rich in symbol and character. Ever 
since he inaugurated his bow-tie image 
in 1984, he’s been so frequently moved to 
present his ties to admirers that he’s 
currently rotating fewer than a dozen 
ties. But give-and-take is just another 
lesson in politics — like when he went to 
Maine, a few months back. “I was there 


have surrogates for the candidates. The 
guy who was standing in for Paul Simon 
had a regular tie on, but for a tie tack, he 
was wearing a little enameled bow tie, 
which is Simon’s symbol. I went up to 
him and traded my bow tie for his little 
symbol.” King pauses, letting the im- 
plications sink in. Then he smiles slyly 
and finishes the anecdote. “Of course, | 
told people not to get confused as to 
which candidate | was supporting.” 

For his own part, King entered public 
life at age 14, when he worked to get 
himself elected to a local tribunal that 
supervised the licenses granted to news- 
paper sellers and shoe shiners. “Why am 
I political?” he responds to a familiar 
question. “I! was born. Everybody gets 
into politics when they’re born.”” He may 
be between public offices now, but he’s 
not far from public view. Aside from his 
duties as adjunct professor in MIT's 
Community Fellows program, he and his 
wife Joyce work on behalf of various 
causes. The Youth Entrepreneurial and 
Development Program and the Future 
Corps are currently his two main in- 
volvements. The former promotes small 
business, the latter is a “‘nonmilitary GI 
bill” that the Committee for Education is 
currently mulling over. The Future Corps 
proposes that high-schcol students who 
serve a minimum of two years in 
community service — “in a nursing 
home, day-care center, what have you” 
— be granted college-tuition credits. This 
is one issue that hits close to home for 
King. “My daughter, who’s now a doctor, 
is paying back these horrendous debts,” 
he says. 

“| think it’s crazy that the only way 
you can get almost full tuition for a 
college education is to bea soldier. That's 
absolutely cuckoo. | think that you can 
be all you'can be without joining the 
military.” Unfortunately, being a civilian 
in this case has its drawbacks. “I would 
love to have been in Congress now,” he 
says, “and obviously I would love to 
have been mayor. I'd be walking on table 
tops for this.’’ In the meantime, he'll fight 
the good fight and carry on here and 
abroad (when we spoke, he was on the 
eve of a trip to Israel to meet with both 
Palestinians and the Israeli peace move- 
ment). The old adage about all politics 
being local doesn’t cut much mustard 
with this man. 

Ditto his hat gallery, which is as far 
from parochial as you can get. Over the 
years, King’s collected dozens and keeps 
them in a set of baskets in his second- 
floor hall. He’s got a karakul from the 
Soviet Union, a crochet cap with earflaps 
from Pakistan, a cholo Stetson from 
Mexico, a straw boater from Knoxville, 
Tennessee, and ‘the genuine article,” a 
cane cowboy hat from Guyana. This 


JEFF THIEBAUTH 


Mel King, somewhere over the rainbow 


Then he yanks the hat to one side 
and steps back. “Some of the kids say 
I should grow more hair to fill this 
thing,” he says with a wink. “You know, 
like dreadlocks?” You can already see 
the billboards: MEL KING FOR MAYOR! 
IRAE! 0 


woolen toques. These are cylinders of 
nubby tweed, with a flat top that can be 
slouched into a sort of brim or pulled 
over the ears. At my insistence, King 
pulls one on, and wryly surveys his 
reflection in the glass of a framed picture 


for one of those debates, where they — winter, he’s rotating a trio of Afghani _ poster. 
tions 
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617-492-POEM 
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SECTION TWO, FEBRUARY 19, 1988 


THE BOSTON PHOENIX, 


Restaurants 


Woven Hose Café 


The cafeteria grows up 


1 Kendall Square (actually Hampshire Street between Portland and 
Broadway), Cambridge, 577-8444. Open Monday and Tuesday from 7 
to 10:30 a.m. and 11:30 a.m. to 5 p.m.; Wednesday through Friday from 
7 to 10:30 a.m. and 11:30 a.m. to 10 p.m.; and on Saturday 11 a.m. to 3 
p-m. and 5 to 10 p.m. Wine and beer. Visa, MC. No wheelchair access; 
down full flight of stairs from sidewalk level. 


by Robert and Louise Nadeau 


he Woven Hose Café is the 
T renovated basement of 

what was once the Woven 
Hose factory. Back in the ‘60s a 
radical friend of ours investigated 
the possibilities of a worker- 
student alliance by taking a 
summer job at the Woven Hose. 
You younger readers may have 
read about this in old 
Doonesbury collections. This 
may appear to be another proof 
that hippies and yuppies are not 
merely the same age, but actually 
the same people. Not so. Comes 
the revolution, all dismal fac- 
tories will be converted into 
sunny salad cafés, if enough 
ozone remains by then. 

So sunny is this café, despite its 
basement location, that you have 
to avoid certain tables at 2 p.m. 
Guess their decorator scoffed at 
the idea of shades in a basement. 
The decor is charming though 
oddly dated. All those exposed 
beams and hanging plants make 
you feel like you're back in the 
twilight zone of the 1970s. The 
few spaces of actual wall, though, 
are decorated with little new- 
wave, high-tech designs just to 
remind you you're not far from 
Kendall Square. There are nice 
semi-antique hardwood tables, 
including some of those long, 
Durgin-Park, meet-your-neigh- 


bor kind. 

The restaurant's food concept 
is quality fast food — call it 
gourmet cafeteria. Only in 
America. The lunch menu is a 
limited list of soups, salads, 
omelettes, burgers, quiche, pizza, 
and one or two hot dishes. Lunch 
works as a buffet, with only the 
stews and specials delivered by 
waitpersons. The line moves 
along, but hot food does cool 
between counter and table. No 
problem, of course, with salads. 

The soups are swell. Cream of 
celery ($1.50, $2.25) is delicious, 
rich and buttery. Lentil and 
sausage ($1.50, $2.25) is a highly 
flavored soup with plenty of 
peppery warmth and _ good 
sausages. 

The better of our hot dishes 
was a perfectly cooked mess of 
chicken livers ($4.50) with onions 
and a slice of bacon, all served on 
fresh scali bread. With this we got 
a salad of leaf lettuce and 
shredded carrot with a_blue- 
cheese dressing made from real 
cheese in a vinaigrette — no 
phony creamy stuff. The other 
side dish was potato chips, de- 
finitely out of place. 

The temperature problem was 
evident again with the cog au vin 
($6.50), which was noticeably 
tepid. It was a breast served with 


button onions and a _ good 
Burgundy-flavored sauce on lots 
of fusilli noodles. (Our serving 
could have used more of that 
sauce.) Both entrees came with a 
generous serving of crusty, very 
fresh French bread and butter. 
Our counterpersons at two 
lunches suggested a special sam- 
pler of three salads for $7. You 
may actually do better, por- 
tionwise, on the salads individu- 
ally ($3.50 to $6.50). On the 
sampler, the salads are served on 


several large lettuce leaves — . 


undressed — which take up a lot 
of the plate. The Oriental salad 
($3.50 by itself) is mostly fresh 
mung-bean sprouts, two or three 
pea pods, and a few bamboo 
shoots, dressed with sesame-soy 
sauce and sprinkled with sesame 
seeds. 

The eggplant, mozzarella, and 
tomato salad consisted of just 
that in a dressing flavored with 
dried oregano. Almost all the 
dressing must have been ab- 
sorbed by the eggplant, for there 
was none on the plate. The 
eggplant certainly had most of 
the flavor in this aggregation. The 
fruit salad ($3.50) was perfectly 
nice: mostly melon, with a piece 
of tart fresh pineapple and a few 
red grapes. The melon (possibly 
cranshaw) was green, ripe, and 
wonderful. Another day’s :fruit 


salad lacked this melon, 
substituting orange and 
grapefruit. 


“Seven jewel turkey salad” 
($5.50) was not Chinese, as the 
name might suggest, but a won- 
derful curried dish with broccoli, 
squash, green pepper, and 
mushrooms, topped with raisins 
and chopped peppers in a quasi- 
Indonesian manner. The pasta 
primavera salad ($4.50) was vari- 
colored spiral pasta in the Cam- 
bridge manner in a _ peppery 
vinaigrette. We're told that real 
Italians are scandalized by our 
pasta salads; shows you wha 
they know. : 

Lunchtime desserts are su- 
perior to dinner desserts, because 
all the brownies are usually gone 
by dinnertime. These brownies 
($1) are so intense, so rich, that 


after nibbling a few crumbs you 
feel as though you've eaten your 
chocolate for the day. A whole 
brownie might even be over- 
whelming. They sell them as 
“bites” for 25 cents, a best buy. 
The same baker makes but- 


terscotch bars and “Kendall 
squares.” We could make a lot of 
techie jokes about Kendall 
squares, but we won't because 
they were sold out both visits, 
and might possibly be even better 
than the brownies. 

The chocolate cake ($2.50) was 
not your heavy-duty, heavy-den- 
sity chocoholics’ fix, but a rather 
light affair, not too sweet, with a 
light chocolate frosting. This is 
chocolate for casual users. 

At night, three courses are 
served by an actual waitress, but 
the cafeteria feeling remains in 
the bare tables and the unar- 
ranged platters. We started with 
mozzarella sticks ($4.50), which 
are four thick ones here. The 
“marinara” sauce on top is actu- 
ally a quite thick tomato-onion 
sauce. All in all, it’s more filling 
than appetizing, and it isn’t much 
for looks. 

smoked-seafood platter 
($6.95) isn’t that pretty either, but 
the smoked salmon (not so dry as 
Irish or Scottish smoked salmon, 
but superior to lox) and bluefish 
(good home style) are fine por- 
tions with plenty of water 
crackers and a simple sour- 
cream-and-dill sauce. They could 
have chopped onion or capers or 
anything green on this platter, 
and charge another two dollars. 

Monkfish Marsala ($11.95) 
must be a Kendall Square special- 
ty. The only other place we've 
seen it on the menu is the Daily 
Catch across the courtyard. 
Woven Hose has the superior 
version, with a sauce that isn’t too 
sweet and derives an extra com- 
plexity from chopped tomato as 
well as mushrooms. The first 
place I ever saw this idea was in 
Spinazzola and Paimblanc’s Sea- 
food as We Like It, and their 
recipe, with the monkfish cut 
thinner and dredged in flour, will 
produce a more veal-like appear- 
ance and texture. 


With dinner entrees come one 
of those good salads and a world- 
class side order of pasta. The 
latter is actually homemade, actu- 
ally al dente, and actually in a 
peppery white sauce, instead of 
the usual mess of gooey red 
stringy stuff. 

The pasta entree, fettuccine 
with sea scallops ($12.95), is 
about as good, with plenty of 
scallops but a dangerously pep- 
pery cream sauce. We are back in 
the Middle Ages with all this 
pepper. Maybe those medieval 
dukes weren't poisoned after all; 
it was just the pepper blowing 
out their ulcers. 

The wine list comes down to 
four whites, three reds, and one 
blush, all available by the glass. 
We tried the 1986 R.H. Phillips 
“Night Harvest’ Sauvignon 
Blanc ($2.50 per glass). Next year 
they should harvest on a night 
later in the season. This wine is 


green, tart, and sour, without 


much aroma. It may open up ina 
year or three. And it wouldn't 
hurt to serve the same generous 
pour less numbingly cold, in a 
larger glass. 

Our evening desserts were 
somewhat compromised by decaf 
that tasted burnt. But they were 
value-priced — especially the 
slice of what must be the best 
$2.50 pecan pie north of Balti- 
more, served with heavy 
whipped cream, just as the Vien- 
nese community of Charleston 
likes it. German chocolate cake 
($2.50) is dry for such a cake; 
that’s where the whipped cream 
belongs. It is quite chocolaty for a 
cake that also contains a lot of 
coconut. I’d recommend dessert 
here at any meal ; 

Our evening waitress was a de- 
lightful person; lunch servers 
aren't much of a factor. Back- 
ground music is in the form of a 
variety of fine tapes. We espe- 
cially liked one of traditional jazz. 

The Woven Hose Café excels 
only at desserts, but it is a vari- 
ously useful restaurant that will 
get a lot of repeat business, not 
least because the atmosphere al- 
lows for lingering, just like a real 
cafeteria. 


4 
“The rewards were substantial: “.. Strikes us as a small miracle. 
well prepared. slightly exotic It is by far the best of the three 
cuisine loaded with unusual Thai restaurants near HBS.” 
spicy tastes and priced he Harbus News 
so modestly.” 

& Boston Globe 
Siamese Kitchen 
DINNER PARTY ROOM AVAILABLE LUNCH 
Sun.-Thurs. 5:00-10:00 Mon.-Sat. 11:30-3 pm 
Thurs, $100 FREE PARKING AT DINNER 
\ 4512 Mt. Auburn St. Harvard Square 354-1718 | 
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900 Beacon St., Boston 


WE 623-9201 
DELIVER 248 Holland St., W. Somerville 
247-3666 2 Sunday Brunch 11:30-3 p.m. 
$2.00 within g 
Dtaner 7 eFinger Food 28 Flavors of Beer 
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Where There’s Smoke 


~ 


Choose The Best Barbecue of the 


West or New Orleans Spice. 


Chicken, Ribs, Beef, Seafood, 


Burgers and More! 


Everything served in a basket! 


Church Street, Harvard Sq. 497-6820 
At All Times! 


inside Atrium 
Reduced Rate Parkin 


VISITOUROTHERLOCATIONSIN 
CAMBRIDGE WORCESTER 
(| ALEWIFE PARKWAY EAST CENTRAL ST. 


WE DELIVER 


Within 2 miles of Aku Boston 
109 BROOKLINE AVE. — PARKING IN REAR AFTER 4 P.M. 


NEXT TO.ALEWIFE 


Enter an all new world of 
tropical dining and enjoy our 
sensational Polynesian lounge. 


Luncheon-Dinner-Takeout 


— 536-0420 


NEAR CENTRUM 


Now Playing at Newbury’s 


THE ENDLESS 
SALAD BAR 


with ....croutons 
....lceberg Lettuce 
.... Spinach 
_ Cheese Dressing 
& a myriad of other vegetables 
and dressings 


Admission: Matinee $3.95 (until 3:30) 
Evenings $4.50 


“Boston’s Longest 
Running Steak House” 
Non-stop performances 
from noon to midnight 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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Ice 


Continued from page 5 

then through the metal carabiner 
attached to my harness, around 
my back, through my right hand, 
to 160 feet of loose coils on the 
ground, and back to my harness. 
As he began to climb, I let out 
slack; after he’d climbed about 
eight feet, he stopped and put an 
ice screw in. He attached a cara- 
biner to the eye of the screw, 
then a nylon sling to the cara- 
biner, then another carabiner to 
the sling. Finally he passed the 
rope through the spring-loaded 
gate of the carabiner. 

Then he fell. 

There was no time to think. 
With my right hand I simultane- 
ously clenched tight on the rope 
and pulled it left across my stom- 
ach, to wrap the rope further 
around my body and increase 
the friction. That stopped the 
rope from slipping. Now the 
rope passed taut from my hand 
up through the ice-sctew-and- 
sling arrangement and back to 
Lentini, who was chuckling. 

“Just making sure,” Lentini 
said. “Now I'll be more willing to 
catch you if you fall.” More 
instructor humor. 

He climbed on, occasionally 
putting in another ice-screw- 
sling-carabiner combination 
(termed, generically, “a piece of 
protection,” a “piece,” or just a 
“pro”’). As the leader, Lentini 
could fall no farther than twice 
the distance he had climbed 
above the last piece (that is, to the 
piece and an equal distance past 
it), as long as it held. When he 
reached a point, after about 30 
feet of easy climbing, where he 
could readily stand and put in a 
set of three screws, he stopped. 
After placing the pro, he knotted 


a loop in the rope close to him 
and clipped that loop to all three 
Now if he fell he 


screws. 
wouldn’t need me to catch him. 


Lentini was free to belay me; I 
undid my carabiner belay system 
while he set one up, then began 


to take up the slack between us, 
including the remnant coils. 


When the rope was nearly taut 


between us, I began to climb, 


stopping to remove the screws as 
I came to them, and attaching 
them to a loop of nylon webbing 


slung around my shoulder. As 
follower, I had a better deal than 
Lentini: as long as he kept the 
rope taut and as long as the three 
screws he'd placed held, I could 
fall only the distance the rope 
stretched under my weight. 
When I reached Lentini’s belay 
anchor, I too clipped in, and the 


process began again. 
Facing the Slabs 


In a state of venerable names, 
the state of Mount Washington 
and Mount Tecumseh, the Tex- 
aco Slabs take their tag from a 
nearby gas station, which stands 
just south of the narrowest part of 
Crawford’s Notch. The station is 
supplied by a different oil com- 
pany now, but climbers have not 
bothered to keep abreast of cor- 
porate developments and the 


Slabs retain their original nom. & 


Taking apart a piece of pro proves difficult. 


The cliff itself lies across the 


Saco River from the station. And | 


in the winter some climbers park 
there and make a beeline across 
the ice; but it’s safer not to risk 
the river — to park downstream 
about a mile, cross a narrow 
suspension bridge, and hike back 
through the snow. It was about 
zero Fahrenheit when we left 


.North Conway, so we’d dressed 


just as warmly as we had the day 
before. We set out on snowshoes 
— not the 10-foot tennis-racket 
kind lonely fur trappers used to 
wear but smaller, aluminum 
things that seemed almost too 


easy to use. 

Almost. Each of us — and we'd 
been joined by another instructor, 
Charlie Townsend, so Lentini 
could take pictures while Town- 
send looked after me — was car- 
rying a reasonably sized load. 
(Mine was the smallest, and even 
it included one of the climbing 
ropes, two axes, crampons, extra 
clothes, water, lunch, and a first- 
aid kit.) And after a few minutes 
on the snowshoes, occasionally 


tripping on logs and fighting low- 
hanging tree branches, we were, 
against all odds, sweating. It 
seemed impossible to be so hot 
when it was so cold, and yet I 
was. The final scramble up a 
boulder field to the ice face 
included a few tussles with the 
underbrush, which I lost by 
decision and which left me hot, 
bothered, and peering through 
glasses opaque with steam, now 
quickly becoming frost. 


But there were the Slabs: from 
the ground up, a rounded bulge 
of bluish ice tapering almost to a 
point 70 feet above our heads, 
and above that a thin sheet of ice 
terminating in a steep lip just 
below the top of the climb, which 
was marked by a large pine tree. 
The whole thing glittered in the 
sun and babbled faintly, as water 
ran over and under it. It was 
splendid. I said “fantastic” or 
something disappointingly 
similar, and sat down to look 
some more. 

Before too long I was climbing. 
The ice was steep, but it was 
fairly soft, especially where a thin 
veil of running water covered it. I 
reached the first ice screw 
without trouble. Looking around, 
I found a shelf wide enough on 
which to rest my right foot flat, 
and began the business of taking 
apart that first piece of pro. This 
task is not as easy as it sounds. 
First of all, I was limited in my 
range of motion by the fact that I 
was a dozen feet off the ground. 
Moreover, an ax hung from each 
wrist. And finally, I realized that 
without a sling already hung over 
my shoulder to which I could 
attach the carabiners and ice 
screw, I had to take the whole 
thing apart in a way that yielded 
up a sling first. It was like one of 
those missionary-and-cannibal 
problems, and I kept getting it 
wrong. After a few minutes of 
fruitless efforts, I suddenly re- 
alized the solution. Just put the 
carabiner in my mouth ... 

“Don’t do that!” Lentini’s 
voice had a lighthearted ring that 
wasn’t quite appropriate, given 
that I was about to make a 
carabiner a part of my facial 
anatomy for the rest of the day. 
Like a little boy licking a 
doorknob on a cold winter's day, 
I'd forgotten that saliva freezes 
fast at zero Fahrenheit. But I 
remembered — just. soon 

Continued on page 12 


NEW 738-6770 
THE Wa TO STOP SMOKING 
*no gimmicks 


(617) 965-1787 | 


PSYCHIC : 
& * 
7 
CHANNELLER * 
* Can help you to obtain love, health, wealth 
Call 
* David Guardiano * 
. P.O. Box 2638 * 
“Se Clarksville, Tenn. 37042 * 
>< (615) 986-4046 (615) 391-5642 (615) 552-5592 : 
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SUBURBAN WOMEN’S HEALTH 


* ABORTION TO 22 WEEKS 


* GENERAL ANESTHESIA AVAILABLE 


STERILIZATION 


* CERVICAL CAPS & BIRTH CONTROL 
* INFERTILITY & LASER MICROSURGERY 


* BREAST LUMP EVALUATIONS 


* INSURANCE, BAY STATE & TUFTS 


260 Boston Post Rd. 


358-5824 


CAMBRIDGE WOMEN’S HEALTH 
278 ELM ST. SOMERVILLE 776-6660 


Wayland 


ODE is a crisis intervention service that 
receives calls from individuals with a variety of 
concerns and issues. If you are feeling 
suicidal, are having an individual or family 
crisis, just need to talk, or are in need of in- 
formation, CODE’s counselors are there for you 
24 hours a day, 7 days a week 


HOTLINE/MULTI-SERVICE CENTER 
263-8777 or 486-3130 


CENTER 


Serving the Boston 
community 60 years 


COSMETIC 

DERMATOLOGY: 

¢ Treatment of aging skin 

¢ Collagen Retin-A 
Chemical Peel 

Treatment of broken 
capillaries (spider veins). 

¢ Treatment of “age spots” 
hands and face 


(All treatments by Board 


ALSO SPECIALIZE IN 

TREATMENT OF: 

¢ Diseases of the skin 

¢ Dermabrasion 

Acne 

¢ Wart and mole removal 

¢ Treatment of broken 
blood vessels’ 


Certified Dermatologist) 
Call for an appointment . . . 267-7171 
314 Commonwealth Ave., Boston 


Evening hours for your convenience 
isa, American Express Ac 


Mass. Blue Cross, M/C Vi 


Accepted 
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LEADERS 


SECTION TWO, FEBRUARY 19, 1988 


THE BOSTON PHOENIX, 


15 Gorham St., Allston, MA 731-4177 


FREE WEIGHTS 


The Squash Club 


SUPER CIRCUIT 


Catch 
Savor. 


Boston’s monthly 
Food & Drink 
magazine, only in 
the Boston Phoenix. 


AEROBICS 


NAUTILUS 


DELPHI /Boston 


JOIN ON-LINE... 


Complete electronic information and 
communications network 

for Greater Boston: 

PC Magazine says: 

‘Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 

. .. Delphi may be doing the same for the 
term ‘information utility.’ ”’ 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 


of services Delphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial 
(617) 576-0862 


When connected, press your carriage return (CR) or Ent 


Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 


DELPHI /Boston 


If you have any questions 
call us at (617) 491-3393 


Ice 


Continued from page 11 
enough. 


+ 


The ice man cometh 

I’m not sure how it happened. 
Somehow my mind had over- 
come my natural instincts and 
begun to tell me that, despite the 
fact that I was clinging to the side 
of an ice face with a couple of 
glorified ice picks and something 
that looked like trendy punk 
footwear, I was all right. In the 
course of a few previous rock- 
climbing trips, I’d fallen maybe a 
dozen times. The day before, at 
the practice slab, I'd fallen once. 
And every time I'd been caught 
by the rope, laughed a little, 
sweated more, and gone about 
the business of climbing again. I 
was comfortable just concentrat- 
ing on climbing — staying on the 
ice by my own efforts, instead of 
worrying about what would hap- 
pen if I made a mistake. 

But sitting back and thinking 
about it now, I’m not so sure ice 
climbing is the wisest of human 
endeavors. And though I’m 
fascinated by it, I’ve been telling 
people who ask that I think 
Probability, with his calculator 
and nasty mind, must conspire 
against people who climb on ice 
very often. 

And therein lies the difference 
between me and the climbing 
enthusiast. 

The enthusiast is even more 
drawn to climbing on reflection 
— no matter how badly the last 
climb went. For example, Len- 
tini’s first attempt at climbing, in 
1969, sounds, to me, horrific. He 
was 17 years old when Tad, a 
long-time friend, asked him and 
another hiking buddy if they 
wanted to go rock climbing. They 
said sure, not realizing that Tad 
was nowhere near expert enough 
to take them climbing. Lentini 
remembers: “Rock climbing was 
a totally obscure sport. He owned 
a rope. We were impressed.” 

It was October. The three 
friends camped below the Ca- 
thedral Ledges, near North Con- 
way. The next morning, Lentini 
got his first glimpse of those 
impressive cliffs. He was scared, 
and the fear persisted as they 
began their. climb on the nearby 
Whitehorse Slabs. Like many 
beginners, Lentini indulged his 
natural inclination to hug the 
rock as closely as he could. “I 
tried to perfect a technique of 
full-body front contact with the 
rock,” he explains. But after a 
while, he got used to the de- 
mands. “I found it exhilarating,” 
he says. “It scared me out of my 
mind, but it was exhilarating.” 

That was the beginning of the 
end, because when Lentini got 
down off the rock, the fear was 
gone and the exhilaration re- 
mained. “I knew, sort of logically, 
that I’d been scared, but I 
couldn't feel it.” So Lentini began 
to climb more and more, setting 
up top ropes (belay systems for 
practice climbs that make each 
climber, in effect, a follower who 
can fall no farther than the rope 
stretches) at 
climbing spot, the Quincy Quar- 
ries, and eventually at the Waban 
Arches. 

The Arches, the perfectly ver- 
tical stone pillars of a bridge in 
Wellesley, were a lesson in them- 
selves. Lentini was learning 
everything he could about climb- 
ing from books and people. “I 
was a sponge. If somebody want- 
ed to give me information, | 
would just drink it up.” When 
Lentini saw the Arches, he sized 
them up against everything he’d 
seen before and knew they were 
beyond difficult. “I deemed them 
unclimbable — or at least not 
free-climbable,” he says. So Len- 
tini and his new partner, Doug, 
began climbing the Arches by 
laboriously pounding petons into 
the mortar and using them for 
footholds and handholds — until 
they met up with some members 


a now-popular 


of a local climbing club, who had 
unlocked the secrets of climbing 
the Arches without aid. They 
were so disgusted by Lentini and 
his friend hammering petons into 
the bridge that they would barely 
talk to them. “They were ex- 
tremely hostile to us.” But after 
he had climbed a while longer at 
Waban (without petons), Lentini 
became a local expert. And his 
new status pushed him on even 
harder. 

“IT became quite driven at this 
point,” says Lentini. “It sounds 
stupid, but I’d climb till my 
fingers started to wear through. 
I'd literally cut my fingers.” 


How I learned to stop 
worrying and love the ice 
Back on the ice. I was alone at 
that first belay stance and had 
begun to feel more comfortable 
leaning ‘off it, resting, and look- 
ing at the view. But all too soon, 
it was time to start climbing. 
From the belay anchor, it was 
no more than 10 feet to the top of 
the ice cone. From there, it was 
necessary to climb slowly to the 
right across a thin, flat sheet of ice 
toward the next piece of pro, and 
then back left over a steep, chest- 


’ high lip of ice and across the final 


dozen feet to where Charlie 
Townsend stood belaying me. 
The few feet on the cone were 
easy. The ice was new and soft; 
the axes made solid thuds in it 
and stayed put until they were 
wiggled out, with difficulty and a 
slight squeaking noise. The thin 
ice above was a different matter. 
It was more brittle and fell off, 
on impact, in big flakes. It some- 
times took a few blows to reach 
solid, more pliant ice beneath. 
Climbing across this sheet, from 
the ledge at the top of the ice 
cone toward that lip, | somehow 
worked myself into a half-crouch, 
from which I had to struggle up, 


awkwardly, my face only a few — 


inches from the vertical stuff in 
front of me. Suddenly, the second 
ice-screw placement seemed 
damned inconvenient. ; 

The screw was at the extreme 
right end of the ice lip, where it 
tapered into an evasive wintery 
smirk. There seemed to be no 
good place to stand and remove 
the piece. And once I did remove 
it, the rope would lead far to my 
left and up to Townsend; that 
meant that if I fell at this point, I 
would swing sideways across the 
face like a pendulum until I was 
directly underneath Townsend. I 
began to remove the screw with 
some trepidation. 

It came out much too quickly. I 
clipped the screw and carabiners 
onto the sling over my shoulder 
and climbed on. I was very aware 
that I was at the top of the climb, 
with a long way to fall. The ice 
here was cruddy; on top there 
was crusty snow to be pushed 
aside, below that, brittle stuff that 
stood up to my ax much the same 
way an adobe hut stands up to a 
wrecking ball. Lentini, perched 
casually on a ledge to my right, 
recording my travails, reminded 
me that if my ice ax wasn’t 
sticking well, neither would my. 
crampons when they got to the 
same patch of ice. “Thanks.” 
Crash, tinkle. Crash, tinkle. 

I was getting hot. Getting hot, I 
was beginning to sweat. And 
sweating, I was reminded that the 
main path of steamy air escaping 
from the body through winter 
clothing is out the neck and past 
the face — where my glasses 
were getting progressively more 
opaque. Cruddy ice, poor visibili- 
ty, the possibility of a pendulum 
fall. I began to climb more 
quickly. And though I can hardly 
remember how, I made it past the 
lip, up the last stretch of low- 
angle ice, and to the ledge at the 
top. No one seemed to notice 
how tightly I held on to the pine 
tree 


Back down at the bottom of the 
Texaco Slabs, Lentini told me I'd 
begun to look pretty good toward 
the end of the climb. “Really?” I 
thought. “Maybe I'll have to try 
this again.” 0 
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The 


#590 Figures of speech 


Each of the figures at the right is a word formed from the 
alphabet at the bottom. The letters are strung together in correct 
order. 

See if you can figure them out. Then fill in your answers below. 


1) 7) - 
2) . 8) 
3) 9) 
4) ; 10) 
5) 11) 
6) 12) 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #590 Boston Phoenix, 126 Brookline. Avenue, Boston 
02215) by noon on Monday, February 29. Phoenix employees and 
their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. - 

4. All entries must be accompanied by the Puzzle page. When. 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #588 


Judging from the responses, most of you know “What You're 
Doing,” though several of our readers confused that song with 
“Mr. Moonlight.” (“Do You Want To Know a Secret?” We didn’t 
include all the accidentals on purpose.) 

The solutions to ‘‘Noteworthy” were: 71) ‘‘What You're Doing,” 
17) “Things We Said Today,” 7) ‘‘Strawberry Fields Forever,”’ 14) 
“Rocky Raccoon,” 8) ‘Norwegian Wood,” 16) Moonlight,” 
15) ‘No Reply,”’ 6) ‘‘Lucy in the Sky with Diamonds,” 4) “Lovely 
Rita (Meter Maid),” 5) “Lady Madonna,” 1) ‘If | Fell (in Love with 
You),”” 13) “I'll Follow the Sun,” 3) “‘Good Day Sunshine,’ 2) 
You Want To Know a Secret,” 10) ‘‘Can’t Buy Me Love,” 16) “And 


| Love Her,” 18) ‘Come Together,” and 12) ‘Another Girl.” © © 
We're sending T-shirts to the following for their “Help.” 

1) Jeff O'Connor, Allston 

2) Reid Paley, Alliston © 

3) Michael Spiro, Shaker Heights, Ohio 
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4) Dennis Foley, Arlington 
5) Ron Diamond, Charlestown == 


6) Sandy Oxley, Boston 


7) Doug Wray, Cambridge 

8) Mark Steven Brooks, Boston 

9) Jim Armen, West Bridgewater @¢ oc 
10) Gail Tanner, Brighton 


7 DAYS A WEEK 
COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 
9900 and Kodak copies OFFSET PRINTING Color copies to 11 in. x 17 in. to3ft. x 25 ft. 
large and reduce 
¢ Zoom lens enlarges & reduces ° Newsletters, manuals, pamphlets, from artwork or 35mm slides n 
* Red, blue, green, and brown envelopes. resumes. carbonless enlarge and reduce © Bond, vellum or colored paper 
copies from black artwork forms © Brilliant color Cibachrome prints output 
° GBC ae Velo binding © Typesetting and overhead transparencies © While you wait service 
Facsimile Transmission (FAX Photostats From artwork, slides, chromes, Blueprints, engineering drawings. 
n gitacpcoronaee 3-D objects, enlargements and line work precisely reproduced 


° Seven days a week, while © Folding, collating, cutting. binding reductions 
you wait. © Instant offset printing . 


BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 


815 Boylston Street 267-9267 85 Franklin Street (near Filene’s) 451-0233 
(opposite Prudential) 260 Washington Street (near Schoo! St.) 367-3370 
Sunday 12-8, Monday-Friday 7:30-11, 13 Congress Street (near State St.) 367-2738 
Saturday 8:30-6. Monday-Friday Saturday 
. 230 Congress Street (at High St.) - 

267-7448 101 Summer Street (near High St.) 350-7084 
30-9 One Beacon Street (on Tremont St.) ‘ 227-3164 
Sat 8.20.5 Monday-Friday 7:30-9, Saturday 9-5. 

One International Place 330-8880 

; Monday-Friday 8-6 
BROOKLINE. 
CHESTNUT HILL 
(Coolidge Coman Route 9, #1188 (at Hammond St.) 731-1909 
(opposite Star Market) 
a Sunday 12-8, Monday-Friday 7:30-10 
Saturday 9-5. 


FAST PICK-UP & DELIVERY 
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It’s all in the palm of your hand. 

Forty easy to operate, easy to read calculating 
geniuses. Solar, battery or adapter powered. 
Each with a single live memory. And the ability 
to make your life easier for years to come. 

For people on the move. 

The home, office or store goes with you. In your 
pocket, purse or a small corner of your briefcase. 
Unbelievably efficient, compact, whisper-quiet 
and economical. It’s all about time. Canon helps 
you make the most of it. - 


From Masters in Finance to High Science. 


Whether it’s credit card, shirt pocket, checkbook 
or hand-held size, Canon calculators function to 
your lifestyle. Compounding interest, marking up 


your inventory, completing up to 149 advanced 
scientific and statistical functions or just storing 
your credit card and checkbook balances. Canon 
calculators: user-friendly and a companion for 
any job. 


Canon strikes a great response. 

The easiest decision? Choose black or white. 
From there, it’s add, subtract, multiply, divide. 
Or figure percents, discounts, square roots, lap 
time, item count. With a stop watch or an alarm. 
And a reminder for the year, month, day, hour, 
minute and second. From liquid crystal display to 
sophisticated slant key touch, Canon provides the 
response you need. When you need it. 


Electronic Calculators 
The answer's in the palm of your hand. 


For the Canon Dealer nearest you, call Eastco 1-800-327-8268 Regional Distributor for Canon Consumer Products. 
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CLASSIFIED 
INDEX 


* GUARANTEED 
CATEGORIES 


HELP WANTED 
BUSINESS OPPS 
EMPLOYMENT OPPS 
SITUATIONS WANTED 
RESUMES 
VOLUNTEERS 


AUTOMOTIVE 
DOMESTIC * 
FOREIGN * 

VANS & TRUCKS * 
CYCLES * 


TIRES * 


REAL ESTATE 
APARTMENTS 
APTS WANTED 


CONDOMINIUMS 
HOUSES FOR RENT 
HOUSES FOR SALE 
HOUSEMATES * 
INVESTMENT PROPS 
LAND 

PARKING SPACES 
ROOMMATES * 
ROOMS TO RENT 
SEASONAL RENTALS 
SUBLETS * 
VACATION HOMES 


MISCELLANY 
BARTER BASKET 
BULLETINS 
LEGAL NOTICES 
LOST & FOUND * 
OCCULT 

PETS * 

SKIING * 
TICKETS 
TRAVEL * 
WANTED * 
FILLERS 


EDUCATION 
ARTS & CRAFTS 
HEALTH 
LANGUAGE 
MARTIAL ARTS 
MEDITATION 
SPORTS 
MISCELLANEOUS 


SERVICES 
ACADEMIC SERVICES 
ANSWERING 
SERVICES 
BUSINESS SERVICES 
DAYCARE 

DATING 

DELIVERY 

HEALTH & 
COUNSELING 

HOME SERVICES 
CARPENTERS 
CLEANERS 
CONSTRUCTION 
ELECTRICIANS 
MASONRY 
PAINTERS 
PHOTOGRAPHY 
REPAIR 
MISCELLANEOUS 
LEGAL SERVICES 
MOVERS - LISCENSED 
TRUCKERS 

PARTY 

RIDES 

VIDEO SERVICES 


FOR SALE 
ANTIQUES & FLEA * 
MARKETS * 
APPLIANCES * 
BICYCLES * 

BOATS * 

CLOTHING * 
COMPUTERS * 
FUELS & FIREWOOD * 
FURNITURE * 
STEREO/ 
COMPONENTS * 
ODDS & ENDS * 
PHOTOGRAPHY * 
RECORDS & TAPES * 
VIDEO & TV * 

YARD SALES * 


MUSIC & THE 
ARTS 

ACTING 

ARTISTS SERVICES 
AUDITIONS 


INSTRUMENTS * 
MUSICAL SERVICES 
STUDIOS 


PEOPLE 
DATING SERVICES 
MESSAGES 
PERSONALS 
MODELING 
ENTRE NOUS 
ESCORTS 


AUTOMOTIVE SRVCS 


COMMERCIAL SPACE | 


Box 3311 
SWM scientists seek 2 
creative SWF for experimen- 


, astr 

progressive 

, and film, seeks off- 
woman 


loving. 19. 


36 Y.0., SWF attractive, 


telligent and who is 
interested ina 
tionship. Box 842 


manitarian, non-smoker, 
social drinker. Seeking SWF. 
20-34, pleasant, 
level good looking, 
stlim-to-medium. Box 5178 


grad .student, 
novator looking for 
male with curious mind, 
body. Box 5211 


right woman 
Box 1341 Westford 


Aliston SWF, 26. Pretty, 


elligent, 
warm, out-going 
Non-smoker. 
8434 


1988. Temple israel, Bos- 
ton 7:30 om $17 for more 
information call 782-8894. 


Want to 
in the Phoenix. 


An attractive, successful 
Asian American woman in 
her 30's would like to meet a 
self-assured introspective 
man who can relish the bit- 
ter-sweet ironies of the bi- 
cultural existence. in- 


too. Box 5199 


ANDY IN 
SOMERVILLE 
Help me find David from New 
Jersey. We met at Jukebox 
on 2/5. Please tell him | am 

looking for him. Box 3313. 


Are you @ warm, 
down-to-earth SWF 

involved with com- 
puters? If so, this SWM 27, 
6'1", slender, attractive 


Attractive, witty, 


charismatic, honest 
with dry sense 


Basil Rathbone look alike 
SWF 23 5’6” 

schoolish personality seeks 
SWM British born gentlemen 
of high caliber for a serious 
romance. Should be 32-38 
conservative, respect purity 
in a girl. Come to Boston 


weekends, planning to moe 
there. Serious ous replies 
No divorcees P.O. B x 


10446 Elmwood, Conn 
06110 


SBM musician 46 tall, at- 
tractive, sensuous, creative, 
sensitive non-smoker 
interested in meeting SF with 
same qualities. Box 161, 105 
Charles St. Boston, MA. 
02114. 


Classifieds 


PERSONALS 


BOSTON 
PERSONALS 
WHERE BOSTON’S 
ELITE 
SINGLES MEETI!! 
{BROKEN HEART 

38 non-yuppie, SWM, still in 

ao after 6 months, looking 
26-36 for — 

appreciated. 


Box 5104 


REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR 
! 


Caring but shy SWM, 19, 
seeks SWF, 19-22. Interests 
include occult, music, jew- 
elry, Box 8435 


GREAT CATCH 
SWM, 22 6'3", 190, hand- 
some, brown eyes/brown 
hair (Al Pacino look-a-like) 
seeks SWF 18-26 BLONDES 
ONLY! | enjoy all sports and 
ALL physical activities. Lets 

Hook Up! Write Box 8424 


and 
shari 


Caring, warm, nurturant pro- 
fessional man, 47, human- 
istic values, progressive 
politics, enjoys city living 
with country escapes, partial 
to flims, quiet woods 
casual lifestyle, likes 
ing ideas and 
concerned with social 
, seeks easygoing, 

psy- 

to 
adventure, learning, joys and 
sorrows, 


friendship, 
1174 Cambridge MA 02238 


Community 
/activist w/ cult fol- 
cially 


thrifty, 
long halt Virgo lik 
es 
Jazz a classical music, 
more; desires compatible 


secure, 


BRIDGE? 

ial, 
telligent, social bridge. Our 
game needs a fourth (and 
alternates). Box 5201. 


CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


TO RESPOND 
TO A PERSONAL 
WRITE: 


BOSTON, MA 


Box 


DJWM, 46, 5’7", good look- 
ing, trim, affluent, seeks car- . 


ing, intelligent, We 55, 


please reply t 685, 
Newton L. Falls, OMA 02162 


DATING 


STRANGERS ? 
PROTECT YOURSELF, 
handwriti 


will screen your dates objec- 
tively. Send handwriting 
samples of prospective 
dates & $15 for each 
to Hand in Hand, Box 1 
Wilton, NH, 03086. 


old, but 


. Love as always Reptile 
Man. P.S. subtract 1361674 . 
Box 5227 


you onthe out- 


y Saturday night (Jan 
9). Great eye contact, but no 
follow-up. Can't seem to for- 
get you. Brunette with black 
-collared coat. Box 8276 


29, SWM, seek- 


ing s-oriental female, 22-30 
who enjoys intellectual con- 
versation, the outdoors & 
sometimes being a little off 
the wail. Maybe get invoived 
with fashion & design. | am a 
good looking, clean mono- 

always 


gamoust, who has 
been & will always be a gen- 
talman. Box 5221. 


Cute, creative, SJM,24, 5'8”,. 


ites commercialism. Seek: 

ing like-minded SF, 21-27. 
Possibilities endless. Box 


longterm, monogamous re- 
ba Write to: P.O. Box 
403, Somerville, MA 02143 


DwM, 33, 160ibs, pro- 
fessional 


tractive, sincere, single 
female for friendship 
bilities. Write to: P.O. 
x 2055, Jamaica Plain, 
MA 02130 


OWM, 39, attractive, stable, 

with children part-time, 

values family & friends, en- 
wholesome 


activities, 
seeks pretty DWF with chil- 
dren for family fun and ro- 
mance. Write to: P.O. box 
174, Dedham, MA 02026 


THE BOSTON 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


(only if desired for indicated extra charge) 


OPTIONAL HEADLINES 


GUIDELINES 


Anyone seeking a longterm, monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference. race and religion. The Boston 
Phoenix suggests that ads should contain a 
self-description. age range. lifestyle. and 
avocations. Ads containing explicit 
sexual/anatomical langugage will not be 
accepted. The Boston Phoenix reserves the 
right to edit or reject an advertisement. 
Classified ads may be submitted for 
publication only by persons 18 years of age 
or older. Also, no ads will be published . 
seeking persons under that age. 


THE DEADLINE FOR AD 
PLACEMENT IS 6:00 P.M. 
ON THE WEDNESDAY PREVIOUS 
TO ISSUE DATE 


AD PLACEMENT OFFICE HOURS: 


Mon. 8:30 a.m.-6 p.m. 
Tues. 8:30 a.m.-7 p.m. 
Wed. 8:30 a.m.-6 p.m. 
Thurs. 8:30 a.m.-5 p.m. 


Fri. 8:30 a.m.-5 p.m. 


PHOENIX CLASSIFIED OFFICE 
367 Newbury Street 
Boston, MA 02115 


PRINT CLEARLY 


15 letter limit 


12 letter limit 


PRICING PER WEEK 


MULTIPLY THE TOTAL BY THE NUMBER 
OF WEEKS THE AD WILL RUN 


* HANDLING FEE: 

$7.50 PER AD, PER 
WEEK with a two week 
minimum and a six week 
maximum. 

OPTIONAL HEADLINE: 
$8.75 or $10.00 (see above 
for size differential). 


OPTIONAL EXTRA 
WORDS: 

The first fifteen words are 
free. each additional word is 
$1.10. 

OPTIONAL MAILOUT: 
The Phoenix supplies a free 
mailbox per ad. if desired. 
The Phoenix will mail 
responses to your home 
address via first class mail 
— Monday for $6.00 per 
week 


TOTAL: $___.__ 


MULTIPLY BY WEEKS 
RUNNING:x 


AMOUNT ENCLOSED: $___ __ 


This information is confidential. We cannot accept your classified ad without it. 


NAME 


PHONE 


ADDRESS 


CITY STATE 


zip 


ACCOUNT # 


EXP. 


© Check here if you will let us read 7 
your Phoenix personal ad on 
(No names will be used. 
box numbers only). 


SIGNATURE REQUIRED 


8861 NOILO3S ‘XINZOHd NOLSO8 SHL 


Corp F wan new wave Attractive finan- 
4 hjair. Seeks enjoymen: cially secure, hore area. 
arts, funky dancing, Worksnites, likes game play- 
healthy living, Sunday ing. Seeks nice, sensuous 
brunchers. Seeks WM to be lady for mutually rewarding 
my Gene Kelly and possible —_relationship. Box 2008, Bos- 
partner in ton, 02106. 8429 
seeks an Intelligent ‘SF for BOSTON PHOENIX 1 cart seem you 
_—_ exploration. into the Arts, CLASSIFIEDS SWF, 26, 5'7, brunett 
26 W Corp F with new wave scent, music, theatre, a . , brunette, 
hair. Seeks life's enjoyment _ieries, ICA, Mobius, Nickel. 367 NEWBURY ST. ‘confident fident and 
through arts, funky dancing, odeon, Dance Umbrela, for Me | 
healthy living, Sunday friendshp or more. Write to 02115 27-40, 
brunches. Seeks WM to be — Box 8318 ——————=——=—=—=—=—=—=—=—= Dearest scoot, loved fessional ated 
my Gene Kelly and possible a Cold & lonley foreigh,m pro- lett . Lagoa rofessional, educated 
partner in crime. Me: 5°8, Aware and unusual SWM, LOOKING FOR AN fessional GM needs GM er. photo was gorgeous, family oriented, Noneat and 
28, into music and dancing, 20-35, for warmth friendship, about Velcro. A good — secure. Letter/phone? Box 
backp APARTMENT,HOUSE and whatever develops. Box Neart these days is hard to 8417 
cholo OR CONDOMINIUM 1482 Brookline MA 02146 Youarethefortunelam Latin 
politics THE NEW, EXPANDE! ququasiqunptnnenedninmentienniiiaman soldiering for. | may be too man, 28, 6'2". 180 tan 
beat a Committment, playfuiness,a | cant forget or let 
tal encounters. Bring your sharp intelligence, a com- femal 20-42. t B94 
own testtube. BOX 3217 passionate heart, energy and ale. __ to a 
these | seek in the man I’m 
| females (24), seeking in- eager to meet. I'm F, 37, 
teflectual and sensitive male nurse, singer photograp her, - 
companionship. Let us know unfat spunky soulful woman vegetarian, nature-lover, fF 
who you are by sending sam- comfortable w/ public grati- politically leftish. HI 8094. nice guy, athletic, affec 
photos and essays. BOX Cambridge, Ma Divorced Hispanic woman of 
4° likes simple things in life. 
32 M, mulato, 5 ' 5”, 155ibs, Seeks a warm and gentle 
hispanic, likes sports, music, male (40-60) non smoking 
dancing, bible. Very honest, and must have a good sense 
Seeks SF 20-26 for rela- andpossible romance. Write — 
tionship, dating or 3 to: P.O. Box 542, Jamaica 
P.O. BOX 542, Brookline vi. Plain, MA 02130 
lage, 02147 The Boston Phoenix 
- 
prof, bright, outgoing but shy ton's : 
at times, seeking mature Marketplace 
prof man who considers for just about everything. 
have fun and laugh, in- : 
60’S REVIVAL 
SWM writer/musician/high- 
tech professional. Like local 
music, oe. conversa- 
tion, things irish, cuurent 
events, keeping fit etc. Good 
looks, 34, 6'1", slim, 
Add your letter to fine home- 
building, down beat, Mother 
Jones, x-country ski wax on . 
my table? SWF 35+ teacher, 
re- 
Aectonae, 
; ular, guy, 34, blonde hair, 
— 
Plump, deeply passionate, 
reserved, intellectual, stabie; 
eclectic. Enjoys going out or 
— 
3. 50 
telligence, sense of humor 
and a passion for travel, 
would like to meet you. Box 
5141 
Artist F, 33, nice-looking, te 
smart seeks M 23+. Must be 
non-yuppie, brilliant, liberal, 
sweet and sour. Artists (vis- 
ual) preferred. Smokers OK. ee 
Attractive, athletic, SWF, 31, 
progressive, politics, varied 
interests, humorous, musi- Mare 
cal, artistic, monogamous 
seeks male counterpart. Box 
8445 | 
DANCE conversation, nature, in- 
GIGS tellect, multi-cultural enviro- 
MUSICAL ments sks similiar Man Box 
INSTRUCTION 
MUSICAL SUW. 
© intrested in personal growth, 
politics. Seeks M, 30's-40's 
Box 290, Cambridge,02 140. 
LIBS 
humor 
Joving, as as humor- 
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person, 
table/ 


GWM, 24, 145 Ibs., 5’7", ex- 

. People 
accep- 
to 


one. Spontaneous, 
acting/appearing. Seeks 
similar 18-32 serious 


GWM, 26, 6’, 175ibs, 25, bulider, 
and pocoonente. ice another body builder for 

warm heart. —_friendship/work partner. 
| seek an attractive male just be “ font BOX 
22-26 for relationship and/or 994 Kendall Sq Office 


handsome pro musician Hero, Pynchou, his- yet Open socept fren. > 
drug tory. You're a S/DWF in- interests include ont be stubborn, writel Box diy owe, 
free woman 22-40 to share tolligent, attractive, non- food, , Tead- aang 
music. please BOX MA 01776 Thanks. % Student with loving heart & 
5183. DWM, 39, intelligent, attract: t stands and super- GWM, 24, 6’, 150. Average active mind. Seoks similiar in 
Gay Doctor seeks imrmal cynical, athe. Looking for ame ROBERT 
buddy. Sami Box Age. someone whe norway bare r rele REDFORD 
192 Brookline MW 02146 The Doors, Monty hugging, cuddling, fall- tionship. Straight acti travel & more. Need new 
Poitier Repo Man, Local Hero, asleep together, reguiar . Please send photo poh wn BAY! friends on MV Box 2713 
look’ allke, . You're a backround info to Box 8409 Vineyard Haven MA 02568 
witty, urbane. = hair. GWM, 24, goodlooking, are you waiting for? GWM, 30, 
|. travel, seeks 3916 30 for friendship. rm Row, Row your boat seriousness with a light heart 
for friend- WM, 45, has “One woman  §’5"-5'9°. MUST include 5’ 11”, 165ibs, brown OR Oriental friend. PO 
ship: heart"! ond Fos. 586, Medford, and many it in the Phoenix. lon, 
Write to P.O GWM, 26, 6, 165, healthy, Men 20:40 tor friend: 
treated right can let go for 3212, Boston MA 02101 handsome 
GWM, 25, 5°10, 180Ibs, good bit of the unusual. Please re- 


GOOD GUY 
SWM. 


fessional. I'm trusting, rather 
spontaneous, multpile 
interests. 3 similar 


=. 

5 
8 

i 


il 
ee 


165 
intelligent, 
. Sin- 


160 ibs. Heart in Heaven, 


GWM 30, 6'1’, 
blonde hair, 


spontaneous, 


dent, 
passionate, 


fi 


smart male companion; with picture and ’ 
creative or academic type. phone to 7308, seeks warm, witty appearing Boston pro- and possible monogamous 
need mot Quincy, MA and attractive SWF for romantic Boston. Box 3308 GWM, 31, 5°11", 180ibs, pro- Send name, 
apply.” . BOX 3315. : conversation and a to share life and 4 fessional seeks a sincere and phone number and time 
Female, wonderful life. PO BOX 1624. after. GWM 27 145 seekscar- honest person who is an &vailable. Box 6222 
Music, dining and danc- now, It could be incredible GWM, 39, seeking friend for 
TO RESPOND TOA Male 40-55 to with who is times possible 
PERSONAL AD WITH share good times. Write Box 25-40, looking, straight GWM, 27, new to city, term relationship. | am 
A PHOENIX BOX women: Armenian, = earthy, friendships. body type. 6'1, 180ibs, 
YOUR REPLY TO: GWF, 26, musician who ls nom. 0 ese; ing, loving and playing mon- ronics, Kitaro, top. | am not Adonis but | 
warm, loving and stable - profession#! —opoly, but not playing life sciences, new ex- GWM, 32, 155, dark, hand- Would like to call myself 
with a touch of zaniness - this : romantic; one tall games. Together we can ee 105 some, intelligent, seeks reasonably handsome. | like 
BOX — die-hard romantic is seeking Jewish liberal, lor for share cuddling in front of the . #343 Boston 02114 warm, meliow, masculine  ock & classical, MTV and A 
PHOENIXCLASSIFIEDS same for ftriend- win travel to exotic Gwe 671, 166, clean man liking adventure, con- 
367 NEWBURY ST. ship/romance. Send photo adventuresome spirit. places and everything in-be- cut, looks & body, versation, fun and life. Box ae wae B 1 am not 
and phone. Box 30° intelligent. tween. Does anyone still be- 5195 . 
BOSTON, MA 02115 be 8, lieve in old-fashioned ro- , honest, sincere, into one stands, if you 
mance, limitiess possibilities  '0oking to meet similar 32, 510°, 195ibs, are like me, and between 35 
GWF Academic, 42, mother, Sense of humor. Box and happy endings? PO Box health con- warm, humorous, intelligent and 45, write with 
GM, 5’10’, 168, 39, quiet, | monogamous, not into les- Greetings Ladies! I'M a $908, “Boston 114. But  sclous value good and masculine seeks a photo/ Box 6257 
, reasonably at- lan scene. hoping to share friendly, Wait! Order before midnight te 
tractive, kind, considerate, quiet dinners, travel, laugh- cieancut SWM 27 5’9” tonight and receive a free Enicy ous, safe, rela- fessional, emiker, non- 
gentle, masculine in appeer- ter, companionship, and ro- Like to meet ginsu knife. ab goed ball, ski drinker, enjoys life, 
friend-plus, with similar per- sound, established. Try the Phoenix Classifieds.  & quiet times alone with Box 589, Everett, MA 02149. dining, ocean, theatre, 
sonality, physical profile, & educated, honest, open out, sports. F ge: movies all open 
serious relationship. Box SELLING YOUR CAR? Box 1018 brown hair & eyes, healthy independent, seeks 
forties, preferably, but not 8406 in the am eyes, very 
necessarily foreign or Asian GWM, 23, 5’8”, 150 Ibs., Classifieds. It's guaranteed. Boston MA 02134 attractive & in good same for and 
Box 5157 and appear- GWM, 23, 6’ 3°, 185, “ Into movies, music, relationship. {'m 
c ing. Enjoys outdoors, sports, straight", sensitive witty Want to get rid of your old © GWM, 296" 160. younglook- out, city life. Am warm, care- and , would 
GM, 51, trim, professional music, bars and sense of humor. Personable, © Chuck Berry albums ing truck driver/laborer. En- = ing & relationship oriented. _like to share life with the 
interests from _ clubs. comin for same “ not out ”. Seeks similar, | Advertise it in the Phoenix. rock (Ozzie, Dio & Rush) Seek guy mid 20's to mid _— person. Reply AHO PO 
music to hiking 20-28, 5'11", 160-185 Ibs. 18-30 “ out ” o.k. but must ey, watching sports, ski- 30's who is my height or 8, MA 
seeks, GM, 30-40, to w/athietic build for possible _be straight GWM,25,6' 2” 200 ibs seeks —ing (although novice), snow- taller, who has and average —~— 
develop are- emotional and physical rela- for friend. Relationship? | GWM,18-25 for re- & the beach. Seeks to thin build and who is sin- | GWM 5°11", 155, clean cut 
Write to: Box tionship. Let’stakeachance Send phone lationship.into good GWM 18-30 with same build looking for a positive Sincere, generous seeks 
6172, JFK Station, , on this. Please send photo please to P.O.BOX 92 moke, . Possibly near cumming sctitenaip. Sex young guy for 
A and phone. Box 8861. Georgetown, MA 01833. Taunton. Box 5205 8439 a lonship. 
ox 1253, Marshfield, 
02050. 
GWM exceptional, tall, 
blonde, built Am | interested 
CLASSIFIED ADVERTISING POLICIES in conscious (20-40) 
masculine with photo. Box 
THE GUARANTEE ADVERTISEMENTS WHICH MUST BE VERIFIED Gwe, pnvamenarypane — 
Purchase a guaranteed advertisement for two consecutive weeks in advance Telephone numbers will be printed in the People Section in commercial 18+ for sports, times. 
and we will keep running the same ad free as long as you call each week on ~ advertisements only. These telephone numbers must be verified weekly (before coast. Box 655 Sea- 
Monday or by noon Tuesday to renew the ad. Missing a week voids the guaran- 6:00 P.M. Wednesday) by the advertiser. If a line ad is not verified, it will not rsport ME., 04974 
week of the ad's second appear in the paper. Failure to verify a display ad will result in automatic GwM, Manchester N.H 


tee. To begin renewing your ad, call 267-1234 during 
appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 

The Boston Phoenix accepts no liability for its failure, for any reason, to print an 
advertisement and shall be under no liability whatsoever for any error for which 
it may be responsible beyond liability to give the advertiser credit for so much 
of the linage occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


assignment of a Phoenix box number. 


*BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified Office 
between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
after the last insertion of the advertisement. 

and 


The Phoenix is expressly authorized, but not required to 
or all material directed to a Phoenix 
dispose of, any flyers, unsolicited advertisements, and the like. 


- THE FOLLOWING CATEGORIES FALL UNDER 

COPY REGULATIONS THE CLASSIFIED GUARANTEE: _ 

The forwarding of an ad is construed as an acceptance of all the rates and You can save money on 8 two-week ad insertion. See pricing grid below. 

conditions under which advertising space is at the time sold by The Boston ps on are Ee FOR SALE 

Phoenix. 

The Phoenix reserves the right: FOREIGN APPLIANCES 

+ To revise copy containing objectionable phrases VANS & TRUCKS BICYCLES 

* To reject in its sole discretion, any CYCLES BOATS 

on account of its text or illustrations TIRES CLOTHING 

* To determine correct category placement. REAL ESTATE FUEL & FIREWOOD 
HOUSEMATES FURNITURE 
ROOMMATES STEREO/COMPONENTS 

No advertisement containing a phone number and/or address will be accepted LOST & FOUND PHOTOGRAPHY 

in the Personal or Person to Person columns. Only Phoenix box numbers or PETS RECORDS & TAPES 

Post Office box numbers may be used. SKIING VIDEO & TV 

All advertisements must be accompanied by a full name, address and tele- TRAVEL YARD SALES 


Use this form to fill out your Classified Advertisement. 


INSERTION DATE 


Print one letter in each block. Leave e spece between words end s separate space for punctuation. 


Heaounes 


CATEGORY 


The Boston Phoenix 
reserves the right 


12345 6 7 8 9 101112 131415 


123 45 6 7 8 910111213 141516 17181920 212223 24 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 


CANCELLATIONS AND CHARGES 


r NON-GUARANTEED Advertisements: There are no refunds for cancelled ads. Advertising space 
credit will be issued for ads cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 


accepted until 4 p.m. Tuesdays. 
GUARANTEED Advertisements: There are no refunds or copy changes accepted on a guaranteed 


advertisement. 


DEADLINES 
Copy for Advertisements which must be ... Tuesday, 6 p.m 
Copy for all other Advertisements. ..........05eeeeeene bbseeounece . Wednesday, 6 p.m. 
Guarantee renewals........ ++ +++Tuesday, 12 noon 
Mon. 8:30 6 
. 8:30 a.m. - 6 p.m. 8:30 a.m. -6 p.m. 


8:30 a.m. - 6:00 p.m. 


LINES $4.75 each $5.75 
(minimum 4) (minimum 3) 

ENTRE NOUS $10.00 _ 
(minimum 4) 

ESCORT $10.00 _ 
(minimum 3) 

7 pt. light headline $6.50 $8.00 

7 pt. bold headline $8.75 * $12.00 

9 pt. bold headline $10.00 $13.25 

Capitalized words $1.00 


* BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort section 
pick-up $12.00 mail-out $18.00 


i 
i 


fonely, would love to 
make a new friend in this 
area. Am fit, healthy, reason- 


$$ 


Handsome intelligent 
athiete/ lor. 29 1 
| 
dancing 


Handsome man in mid- 
thirties, 


seeks bright, SF for 


HELP handsome refine black 
32, 
Computer Technician, 
understanding, humorous, 
Seeks single attractive 
lady (18+) for mean- 


commitment 


for- 
ever, hi it 
Box 3318 


ive female 21-40 for 
dates, 
Cost: per week TOTAL 8433 
We cannot print your advertisement without the following information. 
= PHOENIX 
AL ESTATE 
— CLASSIFIEDS-- 
Name: REAL, RAPID 
RESULTS !! 
City: State: Zip 
mes SWM 26 
To place an using mature, honest, 
please fill out this section = aang, sh, 
or call 267-1 : 
sailing, outdoors, indoors, 
#: old homes & life. Seeks at- 
Card #: 7 Classy/casual SWF 
21-33 in same 
Benk: Date: patiently. Box 5164. 
Signature: HUNK-A HUNK- 
shapely fiir 
CLASSIFIED DEPT. 
MAIL TO 367 NEWBURY 8T. 
BOSTON, MA 02116 Successful SWM, 32, 6'3, 
PO Box 956 Cam- 


| need a woman about twice 
my height! | am a free-wheel- 
ing, dance-happy guy with 


last! 


IN SEARCH OF 


Very successful busi- 
nessman looking for beaut. 


relationship takes some 
work, young to want 
to stretch her life with mine. 
Box 5226 


KEENE AREA “ 
GwM, 1, attractive, 
healthy, professional, in- 
tellectual 


Letterman show, 
ments, Zippy. SWM, 30, at- 
tractive, intelligent, 
sensit 


Fitness Enthusiast — DWM, 39, intelligent, attract- GM, British educated indian, GWM, 29, shy, good looking, 
for someone to join joy ive, liberal sometimes 38 y.0.. yout professional artist seeking 
for 1 special. Box 3296. sensitive, quietm non-jog- athletic, attractive, seek: ture, and x 
er, anti-New Age. serious, trim GM 30-40 for Box 8389 
FRIENDS FIRST The Doors, friendship and/or rela- - 
es: 
hones andsome, 
| top notch young(18+) 
masculine 
cere, well-adjusted, 
sensitive, romantic. Likes 
beach, mountains, biking, 
sking, dancing, fireplace. 
Non-smoker, no drugs look- sat body, mind 
ing for someone very similar. 
Box 55 Dracut 01826 
GWM, 37, brown hair 5’11", 
head on earth. Fun . 
expectations. Have more [EEN responsibie, 
likes and interests and infor- 
mation than room for in ad. 
Seeking GWM 35-45, dark 
hair, tall interested in 
beards, attitude or casual 
sex. Prefer honest, lively, 
sensitive person about 
asting r an 
trusted friend. Box ; 
| FEEL Kindly, cuddly, com- 
gy Cancer 
IM, 23, Lib- 
eral actor seeks sensuous, 
sensitive, romantic, fun lov- 
ing SWF soulmate, 21-24 
preferably also a Cancer but 
‘ not necessarily, who shares 
my politics, has an interest in 
the occult, old movies, long 
waiks and talks and the arts. 
Friendship OK, —_ for 
commitment. Box 
iF YOU DONT 
| 
n 
sensual swe, ser or 
back; 
gammon, 
world ‘events, fun. This tall 
events, fun. This tall, 
working 29, would love 
to hear from you. Box 5189 
i AHERO 
joys dinners, movies, beach. 
| Photo 
| please. P.O. Box 645 Meth- 
uen MA 01844 
smile, smile. Unfortunately 
my smile is fading almost as 
much as my flannel shirts. | 
need to be revived romanti- 
Cally; a love transfusion of a 
multi-colored hue. Please 
: write to Box 0152 and send 
(if possibile) to let me 
all about the latest 
show. SHAKE IT UP NOW! 
MY 
s MY PREAMS 
0330 "good green 
and jong eyelashes. 
cellent physique and a 
‘ pussycat to be with on cold 
winter nights, would finally 
like to meet the woman of his 
comedy and more. if you are dreams. if you are 22-27, 5’ 
SF pretty slender expressive 1’-5' 7’, affectionate, not 
30 or younger confident and crazy about the bar scene, 
looking for @ good catch very attractive and like cas- 
send letter and photo. Box ual dress and small romantic 
trade,into progressive | 
art/culture and new age 
spirituality seeks unconven- 
tional ‘woman of natural iful tong. lady be- 
beauty with passionate heart tween 18 & 36 who would like 
end in high 
share and and enjoy the finer 
possible long-term rela- has to offer. PO BOX 772 
tionship.Box 3320. Needham Heights, MA. 
Handsome SWM, 35, in- 02194. 
telligent, spiritual, sensitive, intelligent SWM lawyer, 35 
~ passionate, seeks very at- “9° 
WANTEO tractive, petite, SWF with witty, 
considerate, west, | . 
Handsom, warm, funny, peer younger SWF. 
| 
serious relationship. 80x handsome with SW. of 
(any color old 
PRICING YOUR AD NON-COMMERCIAL COMMERCIAL enough to know that a great 
meet | woman of 
distinction to share wine, | 
imaginative 
conversation, longterm ome 
of life. This man is thought | 
fF and humorous and has been 
seasoned by these years , 
alone. Box 8423. 
seeks monogamous rela- 
tionship in Monadnock re 
gion. Not interested in closet | 
queens or underemployed. 
MG, PO Box 1124, Keene, | 
NH, 03431. 
; Lady RODS & CONES fan 
seeks WM dance partner 
4 with stamina. I'll buy the 
drinks. Box 8442 
HIDEOUS 
Mistake 10 ignore this: WM, Deed! the 
31, handsome (really) seeks Boston 

OF CENTER } 
ow likes danc- 
ing, rock & men able to talk | 
about feelings. BOX 3304. } 
Box 912 Westwood MA 
02090 

LOVE ADVICE 
Need an objective per- |. I 
Pe spective? Write to the Love- 
lorn, P.O. Box 5833, Boston, 
MA, 02114. $5 check or 
pany letter. 
Male, 21 10°, 190ibs, 
Asian, all alone ans single. 
Seeks Female 18-23. Phone 
if possible. BOX 
new Cape 
For , New to 
Cod area. Am mid-30's, 
seeking mid-30's and 
Box 757 West 
; : bridge MA 02238 MA 02672 


g 


SBM, 35, 
185ibs. Runs like a well- 


i 


Fi 


g 


358 


= 
3 
= 


share a long-term, 
loving relationship. x 
3268. 


733 


38, seeks affectionate, 


53 
2 


common 
tian, SWM for fine times and 


H 


SWM, 21, athietic, attractive, 
successful 


SWM, 22 6'3", 190, hand- 


ive, » 
first. lo brisk walks, tl sw 6-25 likes 
Box 760 Boston MA 02199 quiet moments Bahama Mama's Pina Col- 
SWF, 32, physically, emo- p BOX 5174. ada’s Box 5173. 
tionally strong, healthy, fit, SWF, 5’5”, 115 Ibs, attractive | SWM, 23, casual, attractive, 
— professional, tall, 26 yo teacher igent, way int 
, attractive. Seeks  SWM, slim, - 6'2”, seeks samein SF, 19-25 who 

SWM 35ish having same 30-35, would like to 
qualities. Not afraid of com- other ? with self-con- together. Box 3307 
mitment or me. Only p fidence & sense of humor 
attractive men reply. P.O Recent photo/ietter/phone SWM, 23, easy-going 
Box 110, Essex Station, Bos- #. Box 8413 fessional, 168. likes 
ton MA 02111 — le. dining-out 
SWF, 32, slim, attractive, | SWM 21, 5’ 11”, handsome, Intett ent for iriend- 
Swi 3040 who shares my _fooking’ for SWF 18-22 to 5215 

of jazz and classical mu- build 


some, brown eyes and in Medford. Looking for 

seeks a SWF, SWF 18-26 attractive, young 

sports a 
iiwesnens Photo and # please. Box 
Write Box 8239 §192 

SWM, graduate student, 22, 
lonely, sincere, seeks a SF 

for companionship or rela- SWM, 30's, attractive, 

. | have diverse educated, seeks a 

easy to get romantic relationship 

with have sense of interests include travel, 

6’ tall thin red hair 3, . 

Write to: Box 

Square, Cam- answered. Write to: Box 206: 


an 
is safest, most 
control way to meet 


ils 


handsome, stable, white 
male, 27-34, 5'10” plus for 
committment. 


For the best value in town join NOW with a friend and save up to 50%! 
over 100 classes/week in all levels of aerobics and dance, 

professionals; a full line of Nautilus equipment, free weights, 

Lifecycles. sauna, showers, lockers and more—Call today! 


Friendly, exciting, unique. Discover the difference! 
COPLEY SQUARE 561 Boyiston St. $36-3377° 
KENMORE SQUARE - 542 Commonwealth Ave. «266-6026 
CENTRAL SQUARE - 536 Mass. Ave. - 492-4680 
WATERTOWN - 23 Main St. - 926-2700 
NEWTON/WELLESLEY - 34 Washington St. - 237-6465 
(Across trom Grossman 5 at Wellesiey Requet Club) atour 


and tactmes vary win locahon) 
* Copley NOT inctuded in 2 for 1 Special 


= 


ROLLING STONES * JOE WALSH « THE POLICE 
STARSHIP * THE BEATLES * DAVID BOWIE « STYX 
VAN HALEN * GUESS WHO « JOHN FOGERTY soos 


SUSHI-FRESH! 
New to Boston, SJM, 29, 
5'8", 185 knida cute, search- 
py for the latest and the best 


SWM, 21, 5’10”, thin, hand- 


t student 
8-24. 


tic tastes looking for F with 
smarts, warmth, fun. Box 


SWM, 27 Catholic. I'm 27, 
190ibs, goodlooking 
interested in the arts, cook- 


turous, educated, 
confident. Phone ap- 
precia’ x 3322 


SWM, 26, 5'11, 180, hand- 
some, borwn , blue eyes, 


SWM, 28, 6’, 195 ibs., pro- 
fessional, homeowner, 
mov- 


wood-working, 
only friends! Seeks attrac- 
SWF, 18-30, for long-term 
relationship. Marr 
Photo appreciated. x 


SWM, 28, psychologist 
attractive, sensitive, 
trospective, ivy-educated, 


secure with - 
tic tastes seeks bright, inde- 
indent, verbal woman 
Box 192 Waban 

MA 02168 


SWM 29 6’ 175 non-drinker 


. Also 
lazy, distracted, non- 
materialistic and pro- 
fessional. Non-prejudiced, 


Gold! with a 
Tennis anyone? Box 0166 
SWM, 29, exhibiting 
cute, affectionate, great 
cook, love 

culture. Box 
3309 


ing Boston (restaurants, 
plays, eclectic music, film, 


5179 

SWM, 32, 180 Ib irish 

Italian who en 

movies, sports, theater, 

quiet dinners maybe 

you. Box 8407 

SWM, 32, 6’ 170, nice look- 
honest. 


Gining. @ very pretty, mountains, seeks female - 
inte} agent, nonsmoking 
SWF, for a similar interests 
Shore. Box 6412 
Write to: P.O. Box 1 
SWM, 32, biochemist, tall, 
on, tremely handsome, seek- 
SWM, 36, successful pro- ing a SWF 25-32. | like 
slim, not bad look- classical music, flying (I'm a 
ing but dull, dull, dull. Cold, Private pilot), or just long 
serious outside, cheerful, talks and cuddling. I've been 
inside. You are through some rough times 
25-35 an ay and can relate to someone 
Passionate semiduli who's been through same. if 
10 Send letter tell me you are tal5’8” and up), 
you can defrost me. slender, dont smoke and are 
Photo helps. Write to: P.O looking for a lifetime compa- 
Box 261, Stoneham, MA nion but no kids, lets meet. 
1 Contact me at: P.O. Box 201 
Annex S$ , Providence, 


SWM, 
body), 6'3, 175, business 
owner - 


year ‘ , fire- 
bina 
country yoga 
healthy food 
fine dining, & 
boogie boards, Talking 
& Mozart, 
wine with 
and work, 1 
& learning, 
my best 
Calypso. Calypso and | live in 


3 


SWM (skier with mustache), 
25 seeks ad- 
vanced/intermediate 


jerpart end out- 
ings. Box 5133 


QUICK, EFFECTIVE 
YOU'RE LOOKING FOR 


SWM, 23, 5’9, attractive pro- 
fessional, witty and in- 


Seeks SWF in her twenties 
who is down to Earth, health 
conscious, athletic, creative, 
affectiona’ 


New England & European 
culture. Please include 
photo. Box 5196 


GOOD THINGS IN 
THREES 
Three appealing . pro- 
women: Ar 
Jewish and Native Ver- 


monter seek 
non-smok Professional 
earth 


men: one to 
romantic; one tall, 
Jewish liberal, for 


summer; one Dylan with . 


adventuresome spirit. 
Should in’ 


good 
sense of humor. Box 3281 


there’s more to life 


Artistic and gentie, ex- 
poetic woman 40. 


pow beg loyal, ‘intelligent, 
healthy, 


Write to: P.O. Box 
MA 02238 


SWM, 36, “A Great Catch” 
, 6'2, 200, fit, at- 

tractive, -assured 

successful, just possibi 

ready to stil 

Struggling t 

and life. Sound fam- 


Seeks > in- 
dependent, SWF, 26-36, 


attractive, 
adventurous, uninhibited 
/OWF 28-40 for long 


Beach, FL 33061 

DWM, 40, attractive, SWM. 
sensual, sensitive, honest 
engineering managaer. 
Seeks female simular 


possi 
lationship. Enjoy hiking, 
cross-country skiing, mov- 
les, quiet I'm §'2, 
ractive, sensitive. Box 
1169, Littleton MA 
01460-0769 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, ADDRESS 
YOUR RESPONSE 
AS FOLLOWS: 


BOX ---- 
367 NEWBURY ST. 
BOSTON, MA 02115 
SM 40, bionde, scorpio, 5'9, 
160, non drinker, — 
smoker, adventurous, 

, self-employed, like 
rance. Seeks 

SF, 30° 's, who 

agrees with Isiand life, 
mot cars. 


02557. 
Attractive Latin woman, 


early 45 looks , Fa, 
125ibs, long hair, 
brown eyes, educated, de- 


divorced, faithful, warm, 
happy, clean. 


eyes. sincere. Weicome 
photo first letter. Aurora L. 
Calle 51-A # 6-25 Apto 101 
Bogota-Columbia (South 
America| 


of meeting Boston's best 


vacations. Write to: G.S8., PO 
Box 571, Boston, MA 02102. 


GWM, 25, 130ibs, 5’9", good 
looking, warm, sincere per- 
sonality, seeks little br 
18-21. Likes swimming, ski- 
ing, movies, . Write 
Steve, PO Box 3483, 
Peabody MA 01960-3483. : 


SUGAR-SPICE 
BLACK AMERICAN PRIN- 
CESS 20-40 WANTED. 
Healthy, proportioned, 

nO Shar- 
ing Caucasion mid 50s 
enterpreneur 
EBONY-IVORY q 
7 Tiffany Road., Suite 4, 


8861 ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


‘ MANOMET AREA Ps SJM, 25, attractive, biue- SWF, 32, attractive, tall, SWF 40, professic Re- SWM 23, Wealthy, very good SWM, 36, attorney, attract- SWM, 32, 6'1” muscular . 
GWM 50s 5'9" seeks masc warm, considerate, old- looknig? Casual, athiete with ive, slim, 5'9°, easygoing, dulld, brown hair - like 
: GM any race 18+ for intense "oned car; one previous fashioned. seeking attract- good sense of humor Seek adventurous, sincere, enjoys adventure movies, dining, 
lasting physical loving rela- Owner, low-mileage, no films hiking. sailing ethni most beach. 
tlonship. Box 5182 20 years or @ portrait artist) European | 
,000 warranty. Held classical music & 
ransom by law. in Pre-de- MCGEE movie 
lease Chr. - soon to be re- leships & Geo- | 
handsome. teased. Seeking sincere is an 
, healthy, fit, look intelligent, 
is classy, enjoys city, . to 
doors, beach, traveling. sway SEEKS SWF | 
Nonemoker.- Send “romantic. shy, — 
Resident, 17 Stone ST U-c, artistic, sensitive and high tech 
Beverly, MA.01915. «humorous. seeks SWF.  eciec witted, gentie, 
same qualities seeks 
: MONOGAMISTS ONLY- and loves being in love. ‘ 
Chooesy Pisces gardener, Photo possible. BOx 5198. coun 
See on. Are you an GUY | 
' BOUNDI x brown hair, green eyes, 
photo plea caring attractive with good Inquisteve,  nonemoker. Likes outdoors re, in- | 
for re- educated SWF, 30, hard- not bar scene. Outgoing, sin- nt, reasonably good- Fu (photo must). 
. Box 51 working professional with cere. Seeks romantic, funiov- looting SWE SWM 34, tall, handsome, 
I SF 44, PRD figure large «Slight rebellious streak seek- Would like to mest @ real ing SWF 21+ for dat- ing movies, travel, possibly reat smile, hilarious 
, 44, , figure large similar SWM, 28-35, to woman. Box 5731 Boston _ing/relationship. Box $225 romance. box 5167 Rotistic spiritual, sensitive, 
well-rounded, feet on ground MA 02114 "self 
seeks help freeing them for ‘Dont be shy! Phot SW, 24, handsome, singer, sell-employed seeks 
: shy! 0 ap- SWM, 38, attractive, sincere. lady 24-39 for 
friends, relationship.” Box preciated and retumed. Box 170 blonde hair blue educated, homeowner, look: lasting relationship, Send 
9438 relationship. Box 18 cheerful, sensitive photo and phone number. | 
talk. Box 8451 SF SEEKS SF trovert with busy schedule, ; sad 
NATURAL SF, 24, feminine seeks COMPANIONSHIP sense of humor, loves 
interesting gentie liberal OWF, mid-50’s, educated, Celtics, wishes to meet 
} - | for warm intimate fun and lovetolaugh,easy-goingen- strapping, good lookin’, SWM, 39, cross between 
Lovebla end fullfilling relationship. PO joys Ballet. some opera’ Mu- healthy guy who loves his Woody and Einstein seeks 
a Box 2600 Lynn MA 01903 scum of Fine Anta, Sym. work and We women, Box SF to appreciate wonders ot | 
nurturing, poltically con- “SHELA tor mate 5194 universe with. Box 5220. 
scious female reasured comenenn cultural = SWF, 35, Tall, attractive, SWM, 339, intelligent, mature, 
Phote funk (need laughing, Tor long sincere, goodiooking, genial. mogern sensibility, 
epprecisted. Wir. Gordon K. phone or address. 7.0. Sox travel, x-contry seeks SWF for meaningtui values, 
Please respond to BOX 6351 19, hiking, camping, oceans. relationship. Box 3305 
Nihilist SWM, 36, seeks Strong capable woman 3317. bridge, MA 02 ariestown, MA 02129 SWM, 40, Goodiooking suc. ture. mere 
friend for fun, loyalty and 
women po com- passion to offer seeks man cessful, world travelied, we should be doing. Box 
mittment, great con- healthy, down to earth, good 
versations. Charly BOX sense of humor, playful, gen- OWM, honest, sensitive, 
Kendall Sq. Cambridge, fit, erous, understanding and 
tan lv. hearted, easy going for Boy now in Florida living on 
learned process, 
ing in Manhattan, seeks un- who can make : whatever relationship that sailboat working and cruis- 
me laugh (not 
| should happen. BOX 3294 ing the islands. of wear- 
laughter, Photo please. Box in procreation. Wes, 
6263, NY, NY, 10150. attraction it you have the a 
vorite 
Com this hiking in mountain forests, i 
Box 6518, Boston, 02109. 
5 qualities. Lets fall in love and 
arts, nature, friendship, Box 0126. 
more? Box 8374 ive, redhead; reads, writes, 4 “ P SWF, 28, athietic, fun 
; The Phoenix personals: what personals; what we oe after more loving, attractive, pro- 
SJF, 27, poet, counselor, 
dancer with and elfin PO Box 682, Sudbury MA 5 
‘coaches hough persona feeling urally SM, 51, tall, 
“high-tech”, “80's” method creative mission and ac- a nature, arts, sports, travel 
of meeting Boston's best  cessible heart. BOX 5149. and gourmet dining. Write 
if active, doors, outdoors, and good SBF, 38 = intelligent, 
3 humor with. Box 5212 nae considerate man for friend- 
dark eyes, pro- ® 
fessional, witty, laugh easily 
but | have side P 
makes time for sports, symohony, dance ‘theatre, 
mu- 
sic, travel and important re- arts on Wed in Bos- oul 
lationships. Box 8426. ton. P.O. Box 2271113, Cen- who'd rather just be : 
SUF $2 loves out: DANCE & FITNESS STUDIOS 
winter, v ae SWM, 42, Teacher seeks some, a 
tures in life and in the wilder- 
i /DWF's, to join us for din- ness i'm 5’3” attractive and Box 8394. 
per. Box 6421. love. Ike, beckpeck end SWM, ex-Seminarian seek- 
‘ en, natural worid, seek. 
Seeking Jewish male 31-40 
(Mike) say yes minded to 
; to a d-a-t-e to see the laughter end | sense of humor. Box 51 
D-E-A-D, or whatever! Linda adventures with. Box 8185 
's SM, 27.34, 5'10" of Fick 
lanky SWM 33-40 for rela- 
— Must ton together. Photo Box 
good sense of humor, 5186 ERE 
be considerate and honest; STOP H 3300 LOOKING FOR AN 
ag drinker. SJF 39, scientist academic te taneous someone to share 
No drugs. letter and loves nature, music, long each other. I'm a SWM, 33, _— a the excitement. Box 8393 SWM, 24, student, hand- APARTMENT, HOUSE 
photo if possible to P.O. Box walks, good conversation.  5'8", 145 Ib downtown resi- some, witty, multi-faceted. OR CONDOMINIUM ? 
441252, Somerville, MA Seeks warm hearted dent, and a educated, SWF, 25, 5'7, 123ibs, very Harvard grad seeks —_— 
02144 cholagically perceptive feel physically ft, attractive, nice legs. Enjoys Intetigent SWF 10-20. box THE NEW, EXPANDED 
————————————-—-_~— ing SJM counterpart for wealthy non-smoker. Enjoy dancing, amusement, parks, 779 bridge 02140 lide rock music sports out- REAL ESTATE 
A. lady, 28, 5'3", trlendehip to share ie with. work and adventure, travel, dining out, travelling, etc. ~———————-_ doors seeks same send CLASSIFIEDS IS THE 
1 , Very pretty, classy, Box 51 scuba, out-door photogra- Seeks attractive, adven- SWM,25, 6’ health con- phone So. Shore. Box 8405 
trim, financially secure and , movies, occasionally go- turous, classy, street smart scious,attractive, Piscean A, 
outgoing, seeks a single, 24 SWM 25-33. Moustache usician/grad. student SWM, 29, atheist/alcoholic. sense of humor. Exchange 
of ning along the Clarles. | plus. Descriptive letter and seeks an enlightened = Non smoker/ drinker/ drug- visits, friendship, perhaps 
od a ae na Phoenix want to meet an intelligent photo please. box 8418 balanced open- ger. intelligent, sarcastic, more. Photo- W. Shay PO 
readers intend to purchase attractive WF (18-35 OK)" Minded/hearted SWF ! Gon Cok Mase. 
dissapointed. Write to: P.O. the coming tor a sincere and than SWF, 27, attractive and counterpart 21-27 to share 
Box 161, Waltham, MA one-night Lets Billy, posttive energy. Box 8427 attractive, nice, 32,6. 
mest! Box $175 ton. SWM, 251 only want a ville andeagerfornew in Florida, seeks a nice single 
Zippy, leemevie, Faulkner, woman to love and love me experiences. Seek com- girl for a long-term, mono- 
music and art of all kinds, ack. Letter, phone, Box patible, attractive Latin, Or- — 
; good films. Box 5222 4618, Westboro, MA 01581. tal redhead, or older of Florida, please write to y. 
hair and eyes. | study ing, scuba, jetskiing, skiing. many years Columbian Red 
dance part time and | also ooking for honest, cute, Cross with poor children. 
e i res J enjoy films, books and trips petite single female for a Seek American husband un- 
ae to the country. I'd like to serious sg aang had teligent, shy and romantic til 62, good looking, biue 
toe who's be- ter ‘end’ photo to: P.O Box irishman searching for a 
tween 30-40 60, Billerica, MA 01821 
| % SWF, North Shore resident fessional, 5° 11’, 175 Ibs. outdoors, ocean, comping: The Phoenix personals; what 
Strawberry bionde, blue Sensitive, fun, down to earth. help fences around an interesting concept. This 
eyes, 5’ 3°, 130ibs, art stu- Seeks attractive physically fit ae tract ors. is the safest, most 
the house? response probably . 
r] oO dent 20 years old considered SWF, 23-30, for dating and to: P.O. Box 103 controlied way to meet 
A beautiful. Seeks SWM, ap- relationship. Box. Woonsocket, Ri,02895 people. The creative ap- 
ock n proximately my age social proaches to developing rela- 
re 
e Pu past drugs etc... | like music eclectic, professional, attec- is truly 
all kinds, dancing, museums, tionate, passionate. Seeks 
: motorcycies, peopiewhocan ing, eating, the outdoors, similar SWF. Box 3287 
mance, phone calis at mid- fun conversations SWM, 31, 5°10, 160ibs, Ph D. 
night just to say goodnight. gy Harvard researcher, intellec- SWM, law student, well-built, 
Please respond with recent of humor. ing SWF, tual yet worldly, cynical yet brown hair, biue eyes. Seeks 
= soa eas ¥ photo and phone. Valerie 23-30 interested in same. funny, recently moved from to worship slim, attractive 
: Fee FOR THE NORTH SH Soe by BOX 5214 Send letter and photo BOX LA seeks honest and sincere SWF. Photo appreciated. 
: SWF prof 30s blonde trim 5171 SF for friendship and explor- Write to: Box 1026, Allston, 
METRO WEST, very pretty seeks educated SWM, 27, eclectic, 
prof dark handsome slim spontaneous, non-smoker ocean, travel, etc.) Age and SWM, 29, professional, 5'9”, 
THE MERRIMACK VALLEY, AND man 32-40 who is also look- seeks SWF, warm, adven- unimportant. NO dark hair. brown eyes, seek- 
4 ing for a long term rela- photos, no phonies, just a SWF. Must be in- 
JTHERN NEW HAMPSHIRE tionship | am phone. Box 3291 Unlikely physician who igent, slim and enjoys mu- s 
traveled from Egypt to = SWM, 32 5’6", many nice at- Music 
drinkers Box joy ing, sports, chee B 
SWF, professional, 43 enjoys 
KINKS * SANTANA THE WHO EAGLES rover 01008 Uni women plese 
ENESIS * BAD COMPANY FLEETWOOD MAC. it win star = 
ional moment. Write Warm, strong, life-affirming, 
324, Some- attractive man who 
easy-going and a good 
sense of humor. the 
jen outdoors 
25, Box 9100, Newton SWF 28-34 with similar oa00 Cas 
MA 02159 0298. __ Qualities. Box 5206. Salem NH 03079. : 


Looking for 


then try 
DATE-A-LINE 


Telephone 
Forum 


A new way to make contact 
with other single people 


With one phone call, 
from the comfort of your home, 
you can be in touch with 
up to 6 other singles 
like yourself. 


1-550-0000 


all calls 20 cents the first minute, 10 cents each additional minute 
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Boris met Natasha through GWM, handsome, caring, “Ted hale eyes NTE 
the Phoenix Personals. IT’S ALONG WAY many interests, blonde,  140ibs seeks Irish F 20-27 hair, bea a ANTED ALIVE 
Really! TO THE TOP IF green eyes, seeks for friendship, possible rela- of humor. (let- 
Swe. 26, 67". bright. at- YOU WANNA Box 1113, Boston, Write PO Box 8141 Boston we Enjoymu. wre. tm 
tractive, ‘caring, creative ROCK & ROLL MA 0211 02114 sic, the outdoors, .the cost 108 
seeks a SF counter-part for dd food and drink, road athletic bulid, intelligent, 
friendship, adventure, SWM 25, professional hi “MFA” student, enjoys 
awesome music, film and the but the BOSTON PHOENIX Seeks bright. —-Kervoac, NYC, ‘new  ex- 
outdoors. Write to: P.0.Box CLASSIFIED section can INSEARCHOF... easy-going, sores perinces. Tired of disco 
1392, Kendall Sq, Cam- help get their faster. If you q geeks? Send photo and note 
SWM, 26-40, funny and . $, Out of humor and similar 
bridge. MA equipment, adventurous for doors, dining-out, skiing, interests for friendship, box 5202 
DJF, 39, ment you can find it In ine relationship. I'm a SWF 28, sailing seeks intelligent, —_ackrubs WANTED 
Music and The Arte section to: Photo 719, Wash. SWF 22-26 for friendship-re, photos. Write to: BOX Good-looking financially 
seeking non-smoking single =~ ington St, No. 184, New- lationship. Non-smokers 92139. very secure, Newton busi- 
man who enjoys travel, cul- SWM, 36, seeks a SWF to _tonville MA 021 only. Photo if possible ness man seeks beautiful 
ture, ans out, inter- joinmeon weekend camping to PO Box-2403 Woburn, MA SWM, 32, well-built, lady in great shape between 
times. trips throughout scenic, rest- 0180 former 18-35 for mutually reward! 
Brookline, MA 02146 P.O. Box 2846, Boston, ed woman brown hair, blue eyes, ing seeks female 
DWF, 43, fun-loving, attract- bo many psforfun, week- moustache attractive of healthy mind and body to 
ive, quest radical end vacations, romance, SWF, 20-40, for an intense working and liv- WM, 35,6’. 165. musc, good: 
seeking caring, in- GWM, 31, 511, 160lbs, talks. No soap opera phone —_ing in Southern Alaska on a looking, celibate last yrs, 
telligent man handsome, professional, icts. Box 614, Medway Lowell, comfortable roomy, 58 foot 
back to: seeks similar mid-Cape SWM, 30, 175, attorney ‘activity, movies. Prefer 
Box 421, Newport Ri GWM friendship and the jhrough seeks attractive, trim, — 
DWF, 45, 5'4, 136lbs, seeks = 4 Really! athletic, intelligent, tions to cultural urban . BOX 
financially secure lover I ‘0: Box . Hyannis, for commitment; WM, 35, attractive, strong, 
fairs, a, children: tami 02601. Boris met Natasha through music (rock-jazz), Foreign Box 1430, * petersburg sensitive+ humorous seeks 
dining, conversation, ro- Male transfer student f the films. Write to: P. ~minded WF fit, attract- 
mance. Box 78, New Jersey seeks exciting ! er woery o SWM, 32, 5’'10’, wants to ive. BOX 591 Cambridge, 
02777. female to show him all the Retired “gentleman looking 
rock and roll this town has to for fem SWM, 30 seeking attractive 
offer. 21 Foreyth St Box 387 _ social jrelationship. Send slim jinancialy secure ey Sor DATING 
Boston 021 photo if peas. ne pros woman 2 for romance fun, weekend vacations, ro- STRANGERS? 
Seeks similar gentleman for Write PO Box ? mance, long talks. No soap 
‘friendship/relationship. 50, look- 01730 relationship. Am honest, sin: opera addicts. to: Sox PROTECT YOURSELE - 
Write with photo to: Box 646, for an emotional, physi- wow boen cere, trusting. Write send 84. Medway. MA.02053. Screen your dates objec: 
, Ma 01844 and intellectual female SBM, 30'S, No d jent photo, phone number. P.O. — tively with se 
DWF 1, 30-55) companionship. employed, intelligent, Box 4744, Portemouth, WH SWM, 33, 5' 9°, 160, ancenting ensiysie. You 
Gant’ attroct be sincere, honest interesting, ‘attractive, trim: 22801 
and open. : P.O. Seek: race. GWM, 70, alone in rural area, 3 . 
ive, Write to: P.O. Box SF, any race seeks a GM, 18-35 for com- attractive, SWF OF Ly 


lappy, 

emotionally available, 

ic, nonsmoker, 35-45, 

into and 

healthy food. Write to: Box 
1561 Waltham, MA,02154 


py 
a single female ~-4 


elationship. 
to: PO. Box 672, 
Methuen,-MA, 01844. 


DWM, 34, professional, 
seeking an honest, sincere, 
DWF. (children OK) for a 
possible term _ 


648, Suffield, CT 06078. 


522, Hanover, MA 02239. 
Attractive, adventurous, 
slender white male 
(30) seeks, friendly, si 
femaie-photo returned 
with mine. Write to: P.O. Box 
628, Boston, MA 02134. 


Looking a 


municate. Write to: P.O. Box 
30, Boston, MA 02133 


pow tall, SBM 
academic 31 seek 


s SWF 
21-29 for weekend romance 
in Ct. Write to: P.O. Box 
Amitly Station, Ct. 


PO Box 51, Bedford, MA 
OWM, ‘honest, sensitive, 
hand 


seeks attractive, 
adventurous, uninhibited 
S/DWF 28-40 for long t 


ing the 
me woolies? Trade for bik- 
ing! Write to: P.O. Box 1793, 
Pompano Beach, FL 33061 


GWM, 37, average — 
athletic, 
promiscuous, 
similar 
male, 


build, intelligent, 
sensitive, for friendship/ 
good times. PO Box 430, Ja- 
maica Plain, Ma. 02130 


GBM, 52, 6’1”, 175ibs, seeks 
a younger male (18+), any in S/OWM,. 31-43. The nation’s larg- 
Boston 02101 ing service w 
sincere. Write to: Box 2, Clin- i 
ton, Ma 01510 - 60 offices. We 
Row, Row, Row your boat ‘SF artist traord 8" must be doin 
SwM, attractive, outgo- SWF, 35, attractive, SWM 35 170ibs. biue WAtertown man seeks 9g 
, fu AND spiritual. | pretty, , brilliant seeks —curious into outdoors, collar worker, smoker, light woman for unbridled . 
a . Like walks, sell it in the Phoenix. sweet, br humorous, tures, think- drinker, good sense of sath, something right 
concerts, movies, for reading, music, funny , likes movies, sports, , descriptive letter 
country, travel, SWF, 24, 5'2", eyes of biue, bridge affection quiet evenings, holding 0. Box 5223 
Club Med & Getaway in creative, artistically inclined, Greek male, 24, well. seeks fun _ hands, cuddling. I’m looking 
Berkshires. Seek look- into local music, WFNX, educated, attractive,seeksa 2". Sox 79 Ari ngton for a woman is at least Well educated, attractive, 
, humorous, attractive, having fun, meeting people reasonably attractive older 02175-0049 willing to try a serious rela- = middi man wishes to 
t hurt. and things | single woman for fun dates SWM, 23, 62", I75ibs, blue ip in, someone who meet an attractive, sensitive 
J.C.S. Mill St., Belmont thought I'd do. You must be or maybe more. Send dark hair, professional, end wants and 
MA 02178 open minded, into music, af- ure to: PO Box 106, te Ay A, 
GM, 28, attractive, open-  ectlonate, lord MA 02163. and want that one important. Photo would be 
5 and over 22. Please apply to SJF 30's, attractive, well- Skating, etc.) growl right person in your life as! nice. Write box 94 Newton 
enjoys films, music, nature, Gx 1499 with photo if educated, bright, traditional izing and enjoying life's do why not write tome? Box Center, 02159. 
quiet eves, seeks sincere Possible values, would love to s. Write to: P.O. 1702 Jamaica Plain, MA 
- meet similar counter; 1255, Waltham, MA 02130. Well groomed black M, 38, in PP 
panion under 35. Please be SWF, 24, nonconformist, Write to: P.O. Box 537, 02254-1255 Haverili MA, tan complexion, 
P.O. BOX 194 Al- (non- —dolph, MA 02368. SWM. 35,607, 160 lbs. kind, SWM, relativelynew to Bos- slim. S'11. Is seeking a 1,000 Mi L 
MA Ca. SMe SF her, ‘generous, com- fon. wishes to mest a single, 
35, t tal woman for compa- envelope: Rose- 
ar 28, attractive, straight (bearded bachelor feet on the and a. nionship afd friendship.iam 40, object, dating, conversa- mary Productions, Dept. Q, 
acting and 5 Write to: et eien, sense of absurd, with a touch seeks same in SWF, 18-35, financially ‘tion, mar this 804 y 3 
interests rovidence, Ri 02908 Box Stim, petite? for tenderness, | enjoy working out, ne. Box 3 ton, Alabama 35045. 
personable, healthy, GM GWM, 6, sharing, support, friendship. Pere. reading. | culture! ATTN LADIES: I'm a SWM, END MONEY worries! Home- 
for warmth, redhead, . sin- SM, lonely, financially se- gel me Write to: esend Box 1574. 28, 6-0, 165-Ib., looking for a workers needed!: 
ship and possible” rela- cere, . Seeks friend- cure, Godly, Box 1720, Starksboro, VT disco. skiing partner. No coke or Drawer 389, Clanton, 
tionship. Send and ship, relationship. Enjoys considerain good sense of 05487. Swe, retired, cultured, . Photo pref. PO Alabama 35045. Enclose 
phone number to: “PO. BOX dining out and even- humor, love kids...Write to: Swi gs. handsome, 511", 175, good looking, 1260, E. Arlington 02174. envelope! 
1549, Brookline, MA 02146. _—ings. Write to: 5706, . Kunta Muwwakill, P.O. Box ‘laoking for looking for a monogamous Why is this tall attractive 1 
Mariboro, MA. 01752. 747, Starke, Florida 32091. ‘at 4 relationship with non- of SWM fashion Inventory Mgr, sm 
MAN OF RUBBER LIVES- : women to er who enjoys travel, *eneltive pr 28 run- —clothing/jewery import. Nr 
GUMBY, handsome SWM, GWM. 24, 63, brown SWF 20, student, plump, enjoy usual things.Write to: walks, bridge, scrabble. ning an ad? He's never met _—No Station needs org M/F to 
22, recent college graduate, hair/blue eyes, straight likes music, piano, irish, P, Le hg Peabody, MA Send photo phone to: P.O. the same kind of SWF in the supervise ship/rec/inv con- 
and act/ and cut. _ literature, Russian, New Age, 01960-71 Box 577, Danvilie, VA 24543 © USUA!_ways. If this sounds — trol. Some labor 
seeks POKEY, attract- Seeking a GWM 18-30 for seeks: SWM, 21-26, sincere, Siig musician, busl- familiar why not spend the 22s req. Reply MYK, Box 8669, 
ive SWF, 20-22 with wh orange flendehip and possible rele- honest. sensitive. Write heseman, hebitusl | poet, un- Single white male, 37, 150 cents so we can meet? Box Boston, 02114 
tionship. Write to: Box 2706, 80x 1791 Norton, Ma. 02766 eyes and thun- financially stable is look- 8441 
ratstionsnip in? Taunton, MA 0270 SWF, 22, seeks college grad. der-forging will seeks proud WM. 29, 56°. prof. sold PROFESSIONAL 
Wime Fintetone types need GWM, 27 60 180 athletic, I'm 5'6", 128, cute, woman per- tionship. good ing, @x- EMPLOYMENT 
ap. _straight appearing looking interests. Looking for taller, chance ame ang inter. cellent 
preciated. Box 1579. for @ fellow jock to share, medium built attractive, fun- Orlando, FL. 32067. 
biking, lifting, hing ond st loving gy Write to: P.O Box 0, Belmont, MA satile, health conscienous, 
GWM, 24, 6’, 165. I'm _ ing. My first ad, Box 1084, 02178 Tal, handsome .finaciallyse- Variedinterests, seeks aman 
honest, sincere, first reply. Write to: Box 448, 01803 43,510" good look. cure gentleman 51 with dry friend that Is sincere, solid ADMIN. ASST. 
telligent, good looking. 104 Charles Street, Boston,  Swr ing, honest, nice guy. Enjoys humor seeks spontaneous, mind and body, endwed, Architectural firm seeks or- 
Seeks same under 30 for Ma 02114 ae warm lady to share nature, 4180 prot, approx my age to genized self-starter | F/T. 
possible lasting r dines Gut end the arts, sports, travel and share good times, romance, of PCs, Word- 
Let's talk. John, PO Box 88, GWM, 33, attractive ex- "eer and seeking @ non- anim the aan He: Seek ‘met Write to: contact, reguarly Portect, 1-2yrs om. & conse 
Groveland MA 01834. urbanite. Lover of Mozart, smoking, mature, success- simple Mit BO" Box 2572, Woburn, MA Possibly more, of humor Resume 
gardening, running, hopes to _—‘ful, single gentleman, 28-42, inte Write sont, 01888 P.O. BOX 456 Hali- Tise Architects, 1330 
GWM 24, body builder, meet a likeminded Whois established in his ca- Son . MA, 02338. Beacon St. Brookline, 
h muscular seeking (bearded?) friend. Write to: "eer. Objective: Sharing new ‘ockton, MA 02403. Author and MA.02146 
another bodybuilder for P.O. 287, Truro, MA 02666. and old experiences, fine trepreneur, 6'2, 220, 42, 
ner. GWM, 37,5 8, 140, romence, Ber "ane ASSISTANT 
x 331 ack Sta- 37, , romance. er non-smoking, dependent- 
tion, Boston, MA 02101. lovely. photo to Box 1592 less SWF for mean jens re- MESSAGES RAR 
perately seeking real man to lationship. Write to: Box 70, & Steve fr Ss, det 
GWM 35, 5’8’ come home to. je: into cud- PHOENIX BOX MA 02139 CHANGED MINDI person needed to fulfill 
wen, athletic, skiing, You 90 to 4, drinker, non-smoker, NUMBERSAREHELD MD, writeron Love you, g 
t attractive. Likes muscular. Would like to inventio ates r AFTER THE FIN ullt, seeks young o VIDE SON ffi ., knowledge 
outdoors, workouts, tight share lifetime oflove withthe scene, dating scene, and ail SCHEDULED SWF, east euro- PERSO! ALS computers and good 
levis, music closeness. man. Write to: PO Box Dourgoise escapist amuse- very * People Network's Video _—interpersonal skills required. 
lor friend, jan, x 708, = ; Conserv 
fonship. PO Box 1345,Cam- GWM, 45, aight acting or- uate, MA. 02066 warm, easygoing 290. Huntington Ave, Boston 
and appearing, SWF, 31, light brown Christian, seeks funny, down —cho-therapist loves litera- YOu. Take a@ shortcut! MA 0211 
, kind, gentle, conscious. hair, brown eyes, slim, bored earth Female who takes ture, classical out- 247-3800. 
financially secure, 30's, fr tienda ts: and in of a “real neither herself nor the world doors, seeks man of 
straight acting and appear- ~ Norton, MA man. You know, Harrison too seriously. be warmth and accomplish- SHE CRIED INTER-RACIAL 
ing. Loves, music, travel, caren Ford, da, da, da, etc. The mature and spiritual, ments forlongtermcompa- Check the Arts listings to see DATING! 
movies, waiks on the beach, . responsible for sack- of introspection yet . Box where Boston's POP Many members in New 
quiet times. Seeks someone GWM, 46, 6’, 200, warm, ing those who have been able to at life when group is playing. You can’t ang Area. Meet attractive 
to care for and about to musical, seeks sacked, have been sacked. | necessary. I'm 27, 5'10, 170, hearted mindful man stop now...Okay? and affectionate Women and 
share good times. Must be educated, articulate enjoy sailing, skiing and sub- = with quick wit, ready smile = 4 in form end Where 77 Men of efi races now. Dis- 
sincere, honest. Phone and nion for conversation, sonic donkey biting. Please and soulful blue eyes, bald- . Pleasing R U? 2/7/88 Park St 
photo a help but all counterpoints. Write to: Box enclose. SASE and photo ing but otherwise OK look- Me in biue cost, yousst 
answered. Box 885717, 173, Newton Highlands, MA remember, a fly in the . PO Box 5084, Billerica scrose & stared, | got off box 424T, West Chicago 


lady, 
good sense of humor, 
athietic interests 


STATUS, PRIDE, concern, 
culture, talent, intellect, 
sensuality, tall, attractive is 
what tall, creative, v 


ionship. Write to: Box 15, 
Middleboro, |A 02346. 


actices zen. Write to: 


Bon Boston, Ma. 02123. 


analysis 
Box 1086, Wilton, NH 03086 


Place 


Calls cost 20 cents for the first minute and 10 
cents for each minute thereafter. A small price to 
pay for love. You must be 18 years of age to 
participate. Call 1-550-5683 anytime. Charge 
appears discreetly on your phone bill. 


DATING 


CONNECTIONS 
isn’t it time to meet someone 
you can 
ections LTD is the network 


take seriously? Con- 


267-4500 


Al 
Since 1970 Guarantee 


| DISCOVER 


THE 


7 days a week 10 
a.m.-10 p.m. 
This may change 
your life!! 


Fed up with personal ads 
and the bar scene? You're 
not alone! 


is the alternative you've 
been looking for 
We are New England's 
LARGEST network of 
INCERE people 
interested in developing 
HONEST friendships or a 
relationship. 
“New England's only GAY 
OWNED and STAFFED 
dating service. Discreet, 
personalized, courteous. 


(617) 353-0256 


DAYCARE 
TEACHERS 


Brookline infant Toddier 
Center, a well-established, 
child-centered daycare pro- 
gram serving infants thr 
Preschoolers, has FT & 
openings for OFC qualified 
teachers. Excelient work en- 
vironment, competitive com- 
pensation & superb benefits. 
Call 566-4883 or send re- 
sume to: Beth Sanders- 
Hines, BITC, 490 Heath St., 
Brookline, MA 02167 


COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 
sonnel with management 
potential. Retail customer 
background in copy- 
/printi and/or exper. 
w/Xerox 9500, Kodak 150 or 
related high-speed speed copiers 
req'd. eon wages, 
good benefits, career op- 
portunities with a growing 
company. Call Personnel at 
267-0441 


DATA-ENTRY 
Must be fast and accurate. 
Exp. nec. Exc. pay & benefits 
pkg. Donna at 449-4460. 


DAYCARE 
TEACHERS 


Brookline Infant Toddler 
Center, a well-established, 
child-centered daycare pro- 
gram serving infants ary 
preschoolers, has FT & 


openings for OFC qualified 
teachers. Excellent work en- 


Call 
sume to: BITC, 
St., Brookline, 


Full and part time opening 
pany. de- 
livery, publishing, 
will train. Woman owned co. 
723-5130. 


INSTRUCTORS 
WANTED 


All areas of Adult Ed. If you 
idea send 


Music Director wantd for 
August prod. of Gilbert & 
Sullivan's “ PATIENCE ” 
Send resumes to North 
Shore Opera 


Box 201 Newbu 
01950 or call 


National known Cambridge 
design/architecture firm 
seeks, bright, articulate, 
educated secratary/word- 
processor. if you are in- 
treseted in architecture, can 

7O0wpm, familar with 
Lotus and DW3 or Multi- 
mate, contact Ms Tanner at 
§77- eoe. 


OFFICE 
DIRECTOR FOR 
BUSY SAILING 


CLUS 
Prior office e: necessary. 
Asst. manager rela- 
tions, data entry, filing, light 
bookkeeping. Must be 
outgoing & friendly. On red 
Line. Health benefits. Full- 
time, year-round. 
— 000/ start. Call 
Boating 
523-1038. Equal Op- 
portunity Employer. 


(15-20 hrs) Exc typ skills, 
wp exp pref, Back Bay on 
Green line. 262-5440. 


RE RENTAL 


AGENT 
Roommate & Condo. Service 
exp. Harv/Tufts Unv. area. 
666-0200. 


RETIRE YOUNG 
Dynamic rental agent 
wanted for roommate & 
Condo. Service. Near 
Harv/Tufts Unv. area. 
666-0200. 


South End wholesale poster 
Co. seeking organized seif- 
starter for AP & AR entry 
level. Exp. but not 
necessary, exc. benefits. Call 
Peter at 482-5066. 


SURROGATE 
humanistic female to 
assist psych-med team treat- 
maie sexual problems. 
$15-25 per hour. Call 
731-3033 for info. 


TEACHER 
Winchester After Pro- 
gram seeks creative, exp, 
teacher 2:30-6PM Mon-Fri. 
Must have degree and camp 
exp. Start immediately 
721-1514 


WANTED young energetic F 
for housekeeper & compa- 
nion for slightly handicapped 
male. Salary. Call 536-6155 
anytime and keep trying. 


GENERAL 
EMPLOYMENT 
OPPS 


ii kinds Jobs; 
Rec, Data Entry, Accts, 
Bkkprs, Customer Service 


Reps. Oilsten offers top pay; 
great co’s, weekly pi gi 
many benefits. Cali Oisten 
today. Cambridge, 492-6612 
or Boston, 426- 910 


ALTERN CAREER 
Progressive politician or 
pe mgr to handle 
aspects o growing business. 
Call 236-4441 


The Phoenix 

an interesting concept. 

is probably the safest, most 

controlied way to meet 
. The creative ap- 


8861 ‘6 ‘OML NOILO3S *XINZOHd NOLSOS SHL 


; 
for sincere gay people open 
to new friends or a ooh 
| relationship. (61 
353-02: 
PERSONALS 
Why ind dates? 
The People Network's Video 
interview library lets you see, 
hear, and meet ony the 
men/women who attract 
247-3800. 
THAT SPECIAL PERSON NOW 
Call DATIQUE today. 
Thousand f members | 
| 
Singles 
International 
— 66 5 50 vironment, competitive com- 
a — pensation & superb benefits. 
re- 
beach, bikes, photography ‘ th 
and cable. | smoke and drink —_ = 
a little. Write to: P.O. Box 28 single. woman. — 
1794, Boston, MA 02205 Pizza and dancing first, rela- 
DWM, 34, not too tionship later. Let's com 
— 
CONNECTION, 
Single Homan Male, 30, 58 1 
r 
OWM, 48, professional, en- programmer for money, & 1 Salem Square 
ae a d 4 out, musician for love, socialist, MA 
joys art, theatre, dining caring and aware, interested Worcester, 
woman, late 30's, for sharing evolution. Box 47, 
enjoyable evenings and MA 01754. 
possibly marriage. Photo SSS 
would be nice. Write to: Bill, SWM, 36, boyish good looks, 
slim, blond, blue, matured by 
life experiences, still hope- 
less romantic, in body 
and heart seeks a SF who is | ——| 
articulate, attractive, slim, 
relationship. Massachusetts for life, the pa oe pg out- 
Boy now in Florida living on Write to: Box. 340 
sailboat _working and cruis- Southborough 01772 
SJM, 29, tall, blue-eyed, SinGL q 
newcomer, seeks a slim, at- ACTIVE c THE 
— — TIRED NE? 
BAR sce 
waits is lost. Be found; send 
photos note. PO Box 5254, Call 
Manchester, NH 03108 
proaches to developing rela- 
tionships through personal 
advertising are limitiess--this 
is truly the quintessential 
“high-tech”, “80's” method 
of meeting Boston's best 
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BETTER FUN, 
BETTER MONEY, 
BETTER HURRY! 

Bennigan's of Boston is now 
hiring for = posi- 
day service positions 
(these positions are an exc. 


for working 
Moms. We will subsidise 


daycare & transportation ex- 
penses) 
Evening kitchen poms 


No exp. is necessary! We of- 
fer pay, training, a 


HIGHEST PAID 
IN BOSTON 


Prestigious 
tional/international firm is 
seeking seductive female 
phone operators. 595-0336. 


PARTTIME 
RECEP/WORD 
PROCESSOR 


Non profit energy research 
group needs bright, 
energetic, individual with 
professional manner to as- 
on _ reception, word 


fun working envir 
Fulltime employees can re- 
ceive exc. company benefits, 
group insurance & paid va- 
Cations. In addition, 20% of 
our man t staff is 
promoted from the unit em- 
ployee staff. We also offer a 
recruitment incentive pro- 
ce to those that qualify. 
apply in person, 
Mon.-Thurs. between 
2:00-4:00, Bennigan's Bos- 
ton City Place, 191 Stuart St. 
Boston.. or call 227-3754 for 
further info. An Equal Op- 
portunity Employer. 


Bicycle enthusiast needed 


for office man Merlin 

Metalworks 628-7855 Some- 

rville 
BOOKKEEPER 


wanted 4-8 hrs./wk. Please 
call 547-2774. 


BOOKSTORE 
Quality bookstore seeks full- 
time shipper/receiver. Good 
salary and benefits. Other 
full & parttime sales posi- 
tions avail. Apply in person 
Copley Place. 


g, and 
logistics. Non 
scale negotiable. Please 
send resume to: David 
McAnulty Energy Systems 
Research Group 120 milk St. 
Boston 02109. 


PRODUCTION 
SOLDERER 


for costume jewelry co. Part- 
time, pay commensurate 
w/exp. 451-6960. 


. PROVINCETOWN 


Live-in housekeeper/mainte 
nence position for women's 
guest house. immediate 
opening. Gabriel's 
617-487-3232. 


P/T ASSISTANT 
BOOKKEEPER 


Some exp in ec., 2 days/wk., 
casual office, varied tasks. 
Manual and computor func- 
tions: Cambridge. 661-6975, 


Lynn. 
TYPIST 

P/T transcriptionists needed 

immed. Non 9-5 hrs. 

preterred. $7.00/hr. Harvard 

ity Health Plan. Call 


CITIZENS FOR PARTICIPA- 
TION IN POLITICAL ACTION 
seeks part-time telephone 
fund-raisers to STOP RE- 
AGAN IN CENTRAL 

AMERICA. 6:30-9:30 pm 
$8/hour. Call John 426-3040 


COOK FOR 
CHILD CARE 


CENTER 
Part-time position preparing 
simple, nutritious lunches for 
children Mon-Fri. Good 
salary and benefits. 


on Darby, "421-8745. 


QUALITY 
Personnel needed for resi- 
dential & commercial clean- 
ing company. Days or even- 
ings Full or Part time 
$7-12/HR Plus, car helpful. 
Call 484-1846 for interview 


MUSIC AGENCY 
Conserted Efforts, inc., 
seeks receptionist/office 
asst. Energetic, detailed or- 
iented, mature indv. Full time 
Newton, 969-0810 


Brookline infant Toddler 
Center. 566-4883. ROSIE'S BAKERY 
hestnut Hill, weeken 
SSDANCERS baker, fulltime cake de- 
WNTDSS corator and sales help 
No experience necessary needed. Call 277-5629. 
Call 427- 6514 Cambridge, sales help 
ded. Call 354-1843. 
DESIGN ASST. Good pay, friendly at- 
for costume jowelry com- mosphere. 
basic 
jewelry trade needed. Par. _ SALES EXECS. 


jewelry tr 
time, will train. 451-6960. 


Pass this ad without finding 
out more. If you think people 
are interesting and you have 
@ good sense of humor a job 
as a fantasy phone operator 


in our safe,mi 
tated oie, run by 


women, may 
738-7570, keep 


Earn $500-$1000/week. 
Own time and place. Am- 
bitious, enterprising in- 
dividuals required to 
promote our long distance 
communication service. Free 
orientation and training 
provided. Call 292-6450, 
Mon.-Sat. 8am- 10pm. 


SALES MANAGER 
Acton Music Center seeks 


DRIVERS NEEDED 
to Florida, Cal. and other 
U.S. states. Call 
Caravan 933-1500 for 
further info. 


Easy Work! Excellent Pay! 
Assemble products at home. 
Call for information. 
504-641-8003. Ext. A-9119. 


FASHION MODELS 
leading Intrntnal model 
mngmnt sks new faces. M/F. 
No exp. nec. 353-0010. 


Female fantasy phone 
operators wanted. No ex- 


Full and part time publish- 
ing/printing co, will train, 
woman owned. 723-5130 


HAND-KNIT 


SWEATER 
BOUTIQUE 


seeks fulltime assistant man- 
ager in Boston. Call 
PavoReal, 439-0013. 


HANDOUT FLYERS 
or Cambridge/ Boston area. 
(part time days) 864-6693. 


HOMEWORKERS 
TED! 


TOP PAY!C.1. 121 24th Ave., 
N.W. Suite 222 Norman, OK. 
73069. 


HOSE HEADS 
need not apply. Beacon Hill 
Copy Shop needs respon ft & 
pt help. No experience 
necessary. Flexible hrs. 
Mass drivers license prfd. 
$5.50-7.00/hr. 227-3336 


Macintosh users: earn 
$8.00/hr. and up. Call 
MacTemps, 868-8200. 


Male College Grad: 25+ H 


Sq. Rm for 10 Wkly with 
Disturhe4 You 58-0649. 
Male eg ad: 25+ H 
Sq. | or 10 Wkly with 


d Youth. 868-0649. 


AY 
NOW HIRE ALL POS. 
Call now: 864-0400 


MODELS. No exp. all ages all 
heights. Parttime. Boston 
236-5852 or 647-1411, New- 
bury Group 


OPPORTUNITY! 
Break into the field of 
Advertising/Promotion at a 
national magazine. Unpaid, 
but great for resume. 
Responsibilities include 
maintenance and upkeep of 
media/promotional 
materials, general office as- 
sistance. Learn and apply 
word processing and com- 
puter skills. Flexible sched- 
ule. ideal for organized, 
energetic and responsible 
ctudent. Call (617)-787-2005 
Or details. Ask for Advertis- 
ing Department. 


Do you need a lover who 
want drive you crazy. Try the 
Boston Phoenix Personals 


Distu:. 


knowledgeable 
business 
our retail 


Applicants 
should have the ability to de- 
and related fet amplifiers 

and related effects. A — 
key- 
boards one devices is 
essential. Acton Music 


age. For a 
motivated individual 
interested in a retail career 
call Ken Lecomte at 
263-9288 to arrange 
view. 


TELE 
MARKETERS 
people needed 


work eves. 

Thurs. in our West Newton 
office for the home improve- 
ment business. $7.50/hr. 
guaranteed plus com- 
mission. Must have own 
trans. to W. Newton. Call 
Barry after 10 am at 
527-1300. 


Messenger 
service needs full and part 
time = foot 
messengers. To earn top $$ 
call 742- S008 | M- F 9-5 


Would en 


Send « SASE to WAHO Plan 
#1 PO Box 2546 Lynn MA 
01903 


SITUATIONS 
WANTED 


ATTN, Desire your own 
Stylist? Think you cant afford 
it? Think again! image crea- 


Leslie or Melissa 
894. 


Live in prot/sales secretary 


growth oppty. Call 241-5600 


c? GET 
“> EDUCATED 


Want to learn a foreign 
language, how to draw, how 
to write screenplay? 

You can find listings for all 
this and more in the ex- 
panded Education section of 
the Phoenix Classifieds 


RESUMES 
GNOMON COPY 


Word processing - Resumes 
our specialty. Multiple 
letters, theses, term papers. 
99 Mt. Auburn St., Cam- 
bridge - Call 492-7767 


RESUME NEED 
TYPESETTING ? 
CALL THE BOSTON 
PHOENIX AT 
536- 


FOR FAST, 
INEXPENSIVE, 
QUALITY 
TYPESETTING 


YOU HAVE TICKETS TO 
THE SHOW!! 


YOU CAN'T GO!!! 
Sell those tickets through the 
Phoenix Classifieds. We'll 
guarantee your sale! 


AUTOMOTIVE 


DOMESTIC 


1971 DODGE 318, 3400 or 
best offer. 436-7528. 


1977 LTD California Car, 


gd. 
clean & dependable $12: 
or b.o. 625-7532. 
82 HONDA CIVIC Excellent 
condition 57,000miles, 5 sp, 
4dr, rear defrost no rust. 
$2,500 or best offer contact 
Sherry at 593-8507 nights or 
742-1515 days. 


DODGE OMNI, 83, 2.2 Litre, 


FORD FAIRMOUNT, 1978, 
Yellow, automatic, AM/FM, 2 
door, clean. NEEDS MINOR 
WORK, but can be repaired 
at low cost. Best offer gets it, 

eat car to bomb around 
in! Call Ron, eves at 
1-532-2818. 


FORD, MUSTANG, 78 T Top 


B.0. 787-0548 


FORD T-BIRD Turbo Coup, 
86, Black/grey int., loaded, 
26k miles. Takeover lease. 
$321/mo. 242-2252. 


instru- 
services, 


instruction, 
ments, musical 
studios 


OLDSMOBILE CUTLASS, 


st 
Cal 926-8644. 


UNSUAL POSITION 
installer of chimney linner 
sys and wood burning app! 
for est chimney sweep com- 


and energtic. Mass lis and 
ref. Prefer related work ex- 
perience but will train. Ex- 
cellent comp, start immed. 
Call 876-4456. 


WANTED 
Cocktail waitresses 
Days/Nights/Weekends 
Highland Tap of Boston 
427-6514 


WAREHOUSE 
SUPERVISOR 


Leading chain of beauty 
salons seeking 
energetic individual to main- 
tain a central warehouse dis- 
tribution point. Mass. 
driver's license required, no 
exp. necessary, flex hrs. 

benefits. Call Judy at 
54-1004. 


WBZ/RADIO 
SALES 


ASSISTANT 
WBZ Radio seeks an individ- 
ual w/good verbal and writ- 
ten skills, attention to detail, 
typing at 50 wpm to fill this 
exc. and entry level position. 
The candidate will be 
responsible for; typing, 
answering phones, filing, 
special projects and assign- 
ments in a fast paced excit- 
ing environment. Please 
send resume or R 

BENSON RISEMAN 
GENERAL SALES 
MANAGER 
787-7173 
WBZ/RADIO 1170 
SOLDIER'S FIELD RD. 


BOSTON, MA. 02134 
Group Ltn is an Equal 
Employer. 


PLYMOUTH HORIZON 1986 
14K miles, 1 owner, Just like 
new. AM/FM cass deck, rear 
defrost, full size spare. Call 
after 5 862-7132, $5,000 or 
BO. Box 2194 


URBAN ASSAULT 


VEHICLE 
PLYMOUTH HORIZON, 
1978, good tires, new alter- 
nator, runs well, BUT, needs 
work. Great mechanics car. 
$400. or B.O. Call 595-6200, 
or 738-1109 after 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


1975 Volvo 164E, a/c, am/' 
cass radio, well maintaned 
many new prts. Call Pat Iv 
msg 232-4633. 


1981 Subaru wagon 79,000 
mi. 5 spd. exc. engine has 
been well maintained needs 
cv jt $1500/bo. 929-4532 


days. 


1986 MAZDA 626 
GT Turbo 2 door coupe. 35K 
miles. Loaded. New brakes, 
metalic selby brown with tan 
interior. Clean $9350 
tiable. Please call 277-5176 


1974 VW BUG 
This car has been through it 
all and still has a long way to 
go! It will be hard to part with 
but the time has come. Or- 
ange VW, new tires, in good 
shape but needs some work. 
This would be a great car (for 
the price) for the right person 
who know it’s real value. 
$500 or BO Cail after 6pm. 
767-2635. 


Euro lits new 


tires runs xcint all pwr alarm 
bensi 277-6385. 80 watt 
sound system fast 


at VW SUPERBEETLE 

Super clean inside and out. 
Semi-auto trans, fm/am/ 
cassette. Heat always starts 
runs great. 479-402 


AUDI FOX, 1976, 70,000 
miles, 4-speed, rebuilt en- 
ine, many new parts. 
1750/B.0. Call 884-4776 


BMW, 2002, 76, 90k, strong 
engine, good tires, recent 
clutch, reliable, classic, 
$3600. Call eves 723-9624 


BMW 2002, 76, Turbo, 82k 
miles, sn-rf, fancy wheels & 
tires, exc body, str fast 
engine. $5500. 469-9755. 


BMW, 320!, 83 Biue on blue 
5spd, A/C, sunrf, alloy 
wheels, snow tires, low mil, 
mint cond, Benzi box Alpine 
radio/cass & alarm asking 
$8300 Adam 437-7700 dys 
or 451-3618 eves 


HONDA ACCORD LX, 84, 
3dr, 5spd, a/c, am/fm 
cassette, control, low 
mi. $6399. 926-4507. 


HONDA CIVIC, GL1500, 
1982, exc Kenwood ster, 
5spd, HB,1 own, 38 mpg, gd 
cond. $2400/BO 655-5643 


BEAUTIFUL 
LITLE COUPE 
Triumph TRE 1968, Good 
cond, white, minor rust, new 

tires $1400 646-8659. 


MAZDA, RX-7 GSL-SE, 84 
black, leather inter, Sspd, 
sunrf, alum wheels, exc 
266-490 


MG, GT 1972. Good running 
condition. $1000 firm. Call 
536-3182 weekday eves. 


MITSUBISHI, Tredia, 1983. 


ver, 4-dr, 
moving. Must sell. 489-3563. 


PORSCHE 924, Turbo, 1981, 
limited edition - only 200 
were shipped to the U.S., 
50,000 miles, single 
option including special 
handling package, AC, 
stereo and more. Needs 
$1500-2000 worth of work. 
$7500. Cali Gayle at 
536-5390 until 7. 


PORSCHE 944 
1984, Guards Red, tan in- 
— 5spd, a/c, Alpine 

new tires. $13,900 
firm. Can 


Joe eves. 
617-247-7814. 


RENAULT 
1 got a company car! So... 
need to sell mine. 1983 auto- 
matic Renault Alliance with a 
mere 41,000 miles. Great car 
all new parts. Call for more 
information, price nego- 
tiable. Call 696-6598 


ings, or Iv msg}! 

SAAB 99GL, 3dr, 76, 85,000 
mi., good mechanically, 
body ok 55 
SUBARU, GL hatch 1985, 5- 
speed, red, am/fm stereo, 


chapman. Well maint. 40k. 
$4800. 739-0890 
TOYOTA, ‘76, lift-back, 


5spd, Am/Fm, AC, 78K, 


brwn, 1 owner, all records, 
some dents. $700 or b.o. 
782-2970. 


TOYOTA-80 SR5 1.8 hatch 
new mni 5sp transmission 
pry 6yrs in South 107K 

pwr strng all records 
$2200 $22°73 


assified 


the 


The new, 
permanent 
deadline for 
placement of 
all classified 
ads Is 
Wednesday 


at 
6:00 PM. 


Toyota Corolla 1982 5 sp, 
— a/c, Silver, gd cond, 
$1950. Call 264-0582. 


Toyota Tercel, 81, 5sp, a/c, 


cass. $800 w/out 662-0350. 


TOYOTA, Tercell, 1980, 
new 


or better. 332-0721 


VOLKSWAGON, Rabbit GTI, 
1983, silver, 5-: , 2 door, 
am/fm cassette stereo. 
$2800, 783-2439 


VOLVO, P-1800 automatic, 
1972, runs great, some rust, 
$3500 or best offer. 
838-2628. 


VW Bug, 1978, last con- 
vertible model, Michelin 
tires, low mileage, mint con- 
dition, white. 742-1851. 
723-5788. Ask for 


YUGO GV, 1986, only 19,000 
wont ‘inde @ newer car 

lower price. $2500, 173-7313 


VANS & 
TRUCKS 


'W PICK-UP IN TOWN 

1986 Toyota pick-up truck. 

Perfect condition. Great for 
around town or the count 

Call before 10PM 723-1858. 


mobile. 


lf your company is 
looking for qualified, 
experienced and hard- 
working employees, 
place your ad in the 
Phoenix Employment 
Opportunities section. 
We reach the type of 
people you most want 
to hire: well-educated, 
intelligent, upwardly 


THE BOSTON 


MASTERCARD, VISA AND AMEX ACCEPTED 


EMPLOYMENT 
ORTUNITIES 


Part-time 

‘| [ bookkeeper. 20 
hrs./whk. 

Exper. nec. 

Full time evening 
coordinator 
40/hr. wk. 
Sunday-Thursday 
4:30-12:30 
Experience in 
human service req. 


Send resume 


Somerville 
Homeless Coalition 
Box 436 
Somerville, MA 
02144 


eoe 


PAID 
FOR VOLUNTEERS 
Shelter Classified 2045 to 
Positions it hang 


Display Call 732-6075 for 
further information 


. Wednesday, Friday 10-2 
New England Medical Ctr. 


CALL 267-1234 Pharmacology 


The terms Male & 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational qualifi- 
cation is stated. 


MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


People today want to know all 
they can before they respond 
to an ad They want to know al! 
the benefits of what they 
purchase Especially the 
PRICE. Not hsting ali you can in 
your ad will cause the ad to run 
longer with fewer results 


Phoenix 
Classifieds 


267-1234 


SECRETARY 


Immediate and challenging 
position available in our Boston 
Appellate Division. 60 wpm typing, 
detail ability and WP cupaienhe 
required. NBI a plus. Excellent 
benefits, 35 hour work week and 
convenient to T. 


Call Cathy Stewart 
482-6212 x 313 


YOU HAVE TICKETS 


TO THE SHOW! 
BUT YOU CAN’T 
GO!!! 
SELL THOSE 
TICKETS 
THROUGH THE 
PHOENIX 
CLASSIFIEDS. 


FOR FUN WORK!! 
PLANTS 


Plant lovers learn to care for plants 
in commercial buildings while you 
get paid! Interior landscaping 
company secks outgoing. 
independent individual to join our 
horticultural team. Full or part time 
Monday-Friday. Call Johanne at 


533-4391 
BOUGH HAUS INC. 


Opening Soon 


Perhaps the 
finest seafood ever 
and that's only a start 


AAT Now taking professional 


applications for the 
following positions: 
Wail Staff. Bartenders 


Apply in person 
Wednesday 
Friday between 


!0am-Ipm/4-6pm at 
at 7 Lansdowne St. 


GREAT 
GREAT FOOD, 
GREAT FRIENDS 
AND GREAT 
FLEXIBLE HOURS! 


It’s all at J. Bildner & Sons. And right 
now, our most exciting time, is the 
= reatest time ever to sign on with J. 
ildner & Sons, one of the finest up- 
scale _— chains in the country. 
We're looking for terrific people like 
you to fill the following positions: 
* Deli Clerks (Days & Evenings) 
® Cashiers (Mornings & 
Afternoons) 
© Bakery Clerks(Days & Evenings) 
© Grocery Clerks(Days & 
Evenings) 
To receive the industry's best wages 
and work in one of these great posi- 
tions, contact the store manager at 
either of these locations: 


2 Devonshire One Charles 
Place Street 
Boston, MA 02109 Boston, MA 02114 
367-1350 720-1560 


425 Franklin 60 Massachusetts 
Street Ave. 
Filenes Boston, MA 02115 
Downtown 267-1040 
Boston, MA 02101 
26-0770 


tion/ 
666-0) 
wanted for busy insurance 
Call TO NUTRASWEET? 
Healthy volunteers need- 
ed for study of 
js 536-5390 nutrasweet sensitive sub- 
I jects over 18 years old. 
provided. Call Kathy or 
— Jill at 956-6998 Monday, 
Classifed 
CALL 287-1234 
DON’T 
ATTENTION! 
Sspd, htchbk, exc. stereo 
cassette, clean, 65k. $1900. 
— = 631-6946, Marblehead. 
DODGE VAN, 1980, 83K, 4- 
spd, 18+ hwy mpg, recent 
exhst & tires, no problems. 
$2000, 739-3376 | 
— New eng, clutch, 
perience nec. will train, great ———— 
pay, evenings, FT/PT. Call 
232-5501. 
gene many new parts, great car. 
M Must sell. $1,000 w/stereo —— —— 
UsIC 
Pay, evenings, . Call 
“ARTS. 
acting, artists services, audi- tires, brakes, shocks, $800 0 
mission, brakes, ball joints 
— — fi 
. oF 
BOSTON 
FOREIGN 
_ 
Hoslesses. Bussers 
Prep Cooks. Dishwashers 
Top wages & benefits. 
i 
— 
| 


CAREER 
OPPORTUNITY 


LivingWell Fitness Center 
now has immediate open- 
ings for full-time man- 
agement trainees and fit- 
ness instructors for its 10 
Boston area locations. 
For more information 
please call - 


1-800-792-5401 


LivingWell 


Fitness Center 
AMERICA'S TITNESS Ny 


PART TIME 
_ TELEPHONE SALES 


SELLING TICKETS 
TELE-TRON has positions 
available mornings. We offer base 
pay plus incentive. 


IDEAL FOR: 
STUDENTS 
HOMEMAKERS 
TEACHERS 
* ACTORS/ACTRESSES 


Anyone looking for a part time job 
to fit into any schedule. 


We are looking for people who enjoy 
dealing with the public. 
Prior telephone experience helpful 
but not necessary. 
Call for additional information: 


(617) 720-3495 
TELE-TRON. 


Equal Opportunity Employer M/F 


PPP 


Excellent hourly pay © 
plus bonuses 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9 a.m.-5 p.m. or 5 p.m.-10 p.m., plus weekends. Start 
at $5.50/hour with rapid advancement to $6.00. Bonuses 
paid on each project. Paid training. No experience — 
necessary. 

Call 492-5676 Monday-Friday 9-5 

Abt Associates, Inc., 55 Wheeler St., Cambridge, MA 02138 


An Equal Opportunity Employer. 


Abt Associates Inc. 


Oo aradise is 
Worth Waiting 
. For. 


With an upscale atmosphere 
and contemporary menu, 


BOSTON 
FOOD BANK 


is a7 yr. old non-profit 
organization whose mission is to 
help eliminate hunger by 
channeling donations of food to 


You girls talk too much, 


PICTURE 
FRAMERS 


"You never shut up" 


In our expanding Finance Dept we 
now have 2 senior positions 
available in credit management 
and collections. Candidates must 
have a minimum of 3 years related 


work experience and a desire to 
be part of a dynamic team 
environment. 


If you are good with detail and 
numbers and want to jump-start 
your career in credit and finance, 
we have one entry level opening 
as a credit assistant. 

All interested candidates send 
resume or Call Susan Kelley. 


536-5390 
126 Brookline Ave. 
Boston, Ma 02215 


Professional Qualifications: Must have 
experience with hand-set type sign 
printer and an eye for spacing. An art 
background is preferred but not 
necessary. 

You will be operating a hand-set type 
sign printer to produce signs for use at 
trade shows and conventions. 
Personal Qualifications: Must be a 
highly motivated self-starter with strong 
attention to detail, good organizational 
skills and an ability to work under 
pressure. We offer benefits, and hours }} 
are 8:00-4:30. Salary commensurate 
with experience, send resume or cail 
personnel @ 


_ Telephone 617 445 3333 
Concept Convention Services, Inc. 
99 Atkinson Street 

Boston Massachusetts 


Pistachio's is paradise for an qualified charitable agencies that So why not work 
energetic, capable staff. feed the needy. rate ius 
Join us and enjoy open P 
communication FLOOR Busy "Talk /line" 
agement, rewards for goo seeks exoenence 
performance, highly com- SUPERVISOR + cut P fitt d telephone company 
petitive wages and flexible The floor supervisor is responsible mat Currer, Titers an 
oy in the business 
mem 
Cooks ¢ Hostesses operating and mernoing tl Prefer degree or We need creative 
opping floor, product marketing, : : 
Waitstaff ¢ Bartenders and record Keeping The position i graphic arts back- communicators 
e operations ; i 
Dish/Bus People manager. and works closely with ground. Will consider full and part time 
If you've been waiting for an pn, Santon part time. Must be days or nights... 
renavoner ||| haw || motivated fypes 
and nutrition issues. Computer | Call us at 
So st, Harvard || | mer 617-576-8167 
ve and talk all you want. 
iQ 
retaurant & tafe—" 70 Amory St. 
: Boston, Mass. 02119 
Concept 
BOSION 
Pheenix | 
SIGN PRINTER . | 
CREDIT Use your skills in the challenging fast- Need tral ning? 
paced world of trade shows. Concept, : 
MANAGEMENT a specialist in the Trade Show Industry, N d = b? 
invites you to apply for a full-time 
OPPORTUNITIES position in their Boston office. ee a jo * 


1-800-248-JOBS 


4 


isthe apiritof America. 
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EMPLOYMENT OPPORTUNITIES 


Flexible Day 
Hours 


Abt Associates has several survey 
processing positions available in a 
market research project for a leading 
manufacturer. We are looking for 
people who enjoy a variety of tasks, 
are alert and willing to learn. 
Computer or typing experience 
helpful, but not required. 


We offer paid training and a friendly 
work environment. $5.50/hr. to start 
with, reviews quickly. Please call 
354-2090. 


55 Wheeler St. 
Cambridge, MA 02138 
An Equal Opportunity Employer 


PAYROLL 
BQOKKEEPER 


Boston office of National 
temporary service is 
looking for a payroll 
bookkeeper to perform 
payroll billing and bene- 


fit administration 
duties. Accounting 
experience is helpful. 
Flexible schedule and 
training will be provided. 


Call 
451-2277 


Lisa Daisey 


Temporaries Inc. 
771 Summer St, 
Boston 


For More 


Employment Opportunities, 
see pages 33 & 34 
in the News Section of this issue. 


ORDER PICKERS AND 


Competitive wages and time 


Call Dave DiTommaso for 


290 North Beacon Street 


MULTIPLE 
POSITIONS 
AVAILABLE 


GENERAL 
WAREHOUSE 


Permanent full time only. 
Duties include: order 
picking, stock work and 
some delivery. Valid Mass. 
drivers required. 


elapsed benefits. 


immediate appointment. 
254-7911 or 254-9205 


NEW ENGLAND 
WHEEL & RIM 


Brighton, MA 


wants to put you to work with 
Boston/Cambridge’s finest 
companies. Many long & short term 
assignments available: 


«Word processing 


Secretarial 
¢ Special typist 


CALL 451-2277 


Temporaries. inc, 


77 SUMMER ST. 
BOSTON 


TEMPORARIES INC. 


Receptionist 
Bookkeeping 
* Clerk typist 


No typing requirements 


In addition to competitive hourly 
wages, we offer the most 
comprehensive benefit package 
which includes: 

Paid vacations 

¢ Paid holidays 

Referral bonuses 

¢ Seniority bonuses 

MBTA reimbursement 

¢ Credit union 

¢ Major medical 

¢ Lifetime acrual life insurance 


Data Operators 
need for Stoneham location 


help 
good companies hire 
the best people! 


lf your company is looking for qualified, 
experienced and hard-working employees, 
place your ad in the Phoenix Employment 
Opportunities section. We reach the type 
of people you most want to hire: well- 
educated, intelligent, upwardly mobile. 


THE BOSTON mi 


MASTERCARD, VISA AND AMEX ACCEPTED 


ASSOCIATES 


i TEMPORARY SERVICES 


, TEMPORARY 
ICE SUPPORT 


Pos iTOnSe 


Cambridge , Bost 
gall 


YE-O-£;, BONUS PLA 
NOFEE/ 


1384 MASS. AVENUE, 
CAMBRIDGE, MASS 


a 


HARVARD SQUARE 


SALES 
NO EXPERIENCE 
NECESSARY 


We are looking for 
outgoing and 
enthusiastic individuals 
to become part of our 
marketing team. 

e Salary and commission 

e Paid training 

e Free accommodations 
and airfare to Florida 
after 6 months of 
employment 


The Village of Loon 
Mountain 
The Village Green at 
Stow 


626-2115 
Framingham 


RE ... is looking for experience people to fill full and part as 
Peat time sales positions. | 


7 


uy We offer competitive salary, a comprehensive benefit \:° 
isc, package, and the excitement of working in our unique; 
retail environment. 


Benefits include a generous employee discount for you? 
SAN and your dependents, medical and dental insurance, a Be zi 
retirement pension plan, tuition reimbursement and 

more. 

2:8 We’re also looking for an experienced individual to wet 
work on our team of store detectives. 


APPLY IN PERSON TO THE FASHION APPAREL 


See STORE LOCATED ON RTE. 9 CHESTNUT HILL 
10 a.m.-6 p.m. 
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-PRE- OWNED CAR & TRUCK 


_ SPECIALS OF THE WEEK 


Why Buy or Lease a Used Vehicle from 


Silver Lake Dodge and Leasing? 
© Same day financing and delivery! 


© No Money Down Leasing avaliable on most of these vehicles! 
| @ FREE 3-month/3,000-mile warranty on ALL used vehicles! ' 
© 12-month/12,000-mile warranty available on most used 


vehicles! 


© 9-day FREE trial exchange on all used vehicles! 
© FREE oll changes, includi 
lease your used vehicle! 


© 150 additional vehicles to choose from! 
© 65-point safety check on each vehicle! 


Priced from $2999 - $5000: 


Ing labor, for as long as you own or 


1982 Dodge 1982 Olds 1978 Dodge | 1984 ne 
Aries Wagon Cutlass 0150 Pickup 
#3665. #25728 
$299900 
1985 Dodge 
Charger 
#3353A 
$3999° $3999°° | 
1985 Chevy 1984 Toyota 1985 Dodge | 1982 Chev 
Cavalier” Tercel Daytona Malibu : 
43284A #3652A #2501B 
$4199 $4999 $4499 | 499990 
1984 Chevy | 1983 Mercur 4 aS 
#3142A #3237A #T5048A 


*4999% 


Priced from $5001 - $6500: 


1984 Dodge | 1984 Podge 
Aries Wagon | 0250 Pickup 
#T4913A 
| $5399" 
1985 Ford 
Escort 
#30718 


_*5499% 


Aries | 
#3488A 


$5999°° 


1983 Datsun 


1986 Olds 
Firenza 
#T5096A 


*5999°° 


1986 
Maxima 0150 Pickup Camaro 
#T5211A AT5131A #3432A 
#6995" #7499 $7499 
1987 Dodge 19 le 1985 Dodge | 
0150 Pickup 
#T5093A 


$799Q00 


| 


1987 Mazda 


B2000LX Pickup} 


#75142B 


$7999" 


Dodge 
Caravan 
#3326A 


8499 


_Ask about 
our Dally 


Priced trom $9001 - $ 12,000: 


$7999" 


1985 Dodge 
Caravan 
#P2718 


1986 Chrysler 


1987 Dodge 1984 Volvo 
ES Turbo Shadow ES DL Wagon LeBaron Conv. 
#SLL2 #SR2755 #3241A #P2641 
$979Q00 $9001 *10,499% | *10,499% 
1986 Chrysler} 1985 Bodge | 1986 Chrysler | 1987 Dodge 
T&C Wagon | Conversion Van | T&C Wagon | Dakota 4x4 
#P2644 #32B5A #P2655 P2653 


*10,999" 


10,999 


Priced from $ 12, 001 14, 


*1 1,499" 


"1986 Pontiac | ‘| 1987 Dod 
6000 $.T.E. q 57 Dede 

#P2713 #P2643 #P2694 
| *13,499° | *13,499°° 
1987 Dodge 1986 1985 Dodge 1985 Jeep 
Caravan LE | Camaro tR@C-Z | Conversion Van} Wagoneer 

#P2687 #P2665 #T4985A #P2702 


$13,499" 


$13,499 


*13,899°° 


Silver Lake Dodge a teasing 


Route 9 © 1/2 mi. W. of Rt. 128 Wellesley — 


5666 


Beall Sat 9-5, Sun 12-5 


CYCLES 
1981 SUZUKI GSL 
needs 


fee. Avi. 731-2832. 


{MOTORCYCLES 
983 Yamaha TT 600, only 
900 miles, Brand new 
tires. Mint condition, 
1985 
. Bought new 
$2600, will sell for 
$1995. Honda CBX-1100cc, 
collector's item. ‘Showroom 


condition, 
call Mike at 527-2787 


AUTOMOTIVE 


SERVICES 


ANTIQUE PRTS 
arte Riche, 550-0440 leave leave 
nessage. 

BAD CREDIT! 
NO CREDIT! 


Bankrupcy no problem. 
Many people claim 
to help, but | can. There 
only one FINANCE 
Drive a new car home today. 
Call Mr. Lynch at 599-1200 
9-9 daily. 


ATTENTION! 


The new, 
permanent 
deadline for 
placement of 
all classified 
ads Is 
Wednesday 


AUTO 
RENTALS 
Sports cars & 
specialty cars 
for weekends 
and vacations 
Corvettes, 
Jaguars, Jeep 
Grand 
Wagoneers, 
Passenger Vans, 
Cadillac Lincoln 
Sedans and 
several budget 
cars also. 
Low, low 
rates. Call 
Longwood 
Leasing. 


738-0044 


Look 
FURST 
before 
you 
lease! 


New & used 
automobiles 
available 


Slow or weak 
credit 
NO 
PROBLEM 


Drive away in 
48 hours 


Call Jeff 
or Rick at 
FURST 
Financial 
today: 


738-0044 


BACK BAY, Park Drv, 
studios from $550; 1BR in 
immaculate cond. $675; 2BR 
condo $775. R.E. 247-2700 


BOSTON, Bay Vii., sm 
png hrd wd firs, kitchen- 
clean, $575 482-1497, 


BOSTON, FENWAY adj to 
Gardner Mus. 1 BR nr MFA, 
$720 aint No fee. 3/15. 


= Fenway, studio 
$515 


BACK BAY, penthouse stu- 
dio $625 

KENMORE, 1BR $625 hted 
BOSTON, South End, 1 
$700+ 1BR w/ loft $750 
J.P., spacious 2BR nr 
Ti(option to buy 99.9K) $800 
hted. % fee. 
SOUTH END, 4 apts w/ op- 


MALONEY & FINN 


BOSTON, furnished apt., 
near Longwood Area hospi- 
tals. 3br, Available for short 
term, 1-4mo. $1200. 
739-1661. 


BOSTON, Parker Hill, 
2bdrm, gas ht., hdwd 
$625/mo. + utils. 323-1223. 


BRIGHTON, Cilev Cir area. 
Studios $535; 1BR $625; 
2BR $775; others. Resevoir 
R.E. 277-0034 


BRIGHTON, 
studio Br $500: 2 


$700; sunny 
Circle R.E. 738-0300 


GIGS AND ROOMATES, 
HELP WANTED AND 
THE ARTS, CARS, 
FURNITURE, TRAVEL 
AND RIDES. YOU NEED 
IT WE HAVE IT IN 
CLASSIFIEDS. 


BROOKLINE 3 Bdrm Lyrm 
bath kit. Util xclude $900. 
Near T & bus for Asian. 
965-4565. 


BROOKLINE, short or We 


JAMAICA PLAIN, newly re- 
nov 1BR in country setting 
$715 neg. inci all utils 
INNOVATIVE MOVES 
TRICIA 522-0020 


CAMBRIDGE, ibdrm, off st. 
prkng. No fee. 1st lease until 
8/31. $675. 629-2636. 


REAL ESTATE 


MUSIC AND 
THE ARTS 


Boston's most com- 
prehensive source 

and Entertainment 
advertising is right here! 
CHARLESTOWN, RAnvid 4 
rms nr T. Lease & refs. 


No pets. $680/mo.+ ht. Avail 
3/1. 241-5726. 


condo in detailed 
tel. Features 


K R.E. 266-7400 
DORCH, 2B8R nr Fields Cnr. 5 
mins from Red in. $525+ util. 
Available 3/1. 876-1646 


ut utils. Gall 436-7929 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


DORCHESTER, Mtg Hs Hill, 
Lg sunny 6rm 2br, 2 prchs, 


ch/owner 
&T $725 + sec 5 268-5551, 


EAST BOSTON, Luxury 1BR 
w/ priv pkng, ac, w/w, d/w, 
walk to T, $575 per/mo+ 
elec. 784-3779 or 569-4442 


BACK BAY Sean 
studio w/ sep kit, epi 
well maintained bid 
indry. Choice of Gor Wen 
$520 hted. fee. 
HANCOCK R.E. 266-7400 
BOSTON 
PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS 


ELEGANT 2B8R 
BACK BAY, W. Newton St., 


WANTED. Furn. 


Can adjust t 
Schedule. 212-662-7576 
COMMERCIAL 
SPACE 

IN, 


prime 
space, 1700 sq ft plus full 
base., $1200. R.E. 569-2021 


CAMBRIDGE, inman Sq, 
mod 


Nr Lechmere, 

1,000 or 2,000 sq ft. > 
cg new environment, of. 

, commercial or studio 
Ground fir, prkng, con- 
trolled entry. 628-1495 
BRICK BOTTOM ARTIST 
GROUP. Non-Live in. 


CONDO- 
MINIUMS 


ADMIRALS HILL 
CONDOMINIUMS 


One & two BR condo’s from 
$122,500 on waterfront 
prop. 10 mins from Boston. 
Includes prkng, fully-app. kit, 
. Priv/pub trans avail to 
‘on. Limited number of 
units avail for rent. Open 
Tues-Sun 12-4p.m. 
889-4446 


ARLINGTON 
Sunny duplex condo. 1 
bedroom, 12baths. Modern 
kitchen with dishwasher and 

disposal. Cathedral 
Heated garage. 
$134.9K. Principles. 
643-5581 Leave message. 


BOSTON 
CONDO SEARCH 
ASSOCIATES 
BUYER/SELLER/INVESTOR 
Why look any further? Leave 
it to us. Let us save you the 
time and trouble which adds 
up to making and saving 
your money. Mr. Fiorenza 
523-5446 


LOOKING FOR AN 
APARTMENT, HOUSE 
OR CONDOMINIUM ? 
THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


new rehab features formal 
dining, dec frpic, mod eat-in- 
K, w/d, prvt deck, w/ nif- 
icent view, ask $1 6 
HA K R.E. 266-3400 


all appl, pkng, nr 
T, $700+ 387-4753 


BRIGHTON, Breaking ine, 


“% fee, studio $525; 1BR 
$600; 2BR $750; 3BR $900; 
4BR $1250. R.E. 738-0300 


HYDE PARK, Walk to T, ultra 
modern 1 bdrm pilus loft as 
2nd bdrm. Catherdral ceil- 
ings, sky lite, new bth & 
kitch, d/d, refrig, trash com- 
Pactor, microwave jaccuzi, 
steam unit, w/d, irge priv dck 
& alarm system. $960+util. 
361-6193 


CAMBRIDGE, New 2 Bdrm 1 
den or bdrm, Ir, dr, kitch & 


bth. W/d, prkg, walk to T 
&Central $1250 mth 
547-7279 


CALL 267-1234 


IT’S THE 


LAW 


You cannot be denied 
because of race, 
color, creed, sex, na- 
ionality, age or marital 
Status 
Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
= that ts publicly of- 


sep.tvngrm 
dys—wk).Bri 


JAMAICA sunny 
2bdrm. $695... bdrm $760, 
no fee, R.E 7544200" 


CAMBRIDGE, 67 Norfolk St. 
carpet, freshly painted. 
Some finaincing available 


82 Tremont 
St. Nr Inman Sq. Smashing 
all new 3bdrm, 2bth condo in 

victorian bidng. Sky- 
lights, huge master-suite, 
kitchen counter w/ pass- 
thru, much more. Large 1400 
sq ft + 640 sq ft in private 
basement. Garage parking. 
A BEST BUY at only 
$189,000. 


864-3132. 


CAMBRIDGE STARTER 
CONDO! Why rent when you 
can own your own condo. 
“Located near Central Sq. 

ient to the red line, an 


LOW MOVE-IN 


out these rental op- 
portunities. 

1& 2 bdrm condos located in 
quiet residential nbrhd these 
spacious units feautre mod 
k&b, w/ d/d, new w/w, some 
w/ decks, prkg inc, yt 
now from Peres htd. Call 

& showings. 


Reward for rent control = 
in Brookline, 535-0708, 
265-5656 ex. 273 


ROXBURY-FT.HILL 
THE NEW SOUTH END 
Attractive 2BR, huge rms. 
big porch & yard, st s from 
new Or. line. $700 
"NO FEE!!! 868-0708 


SOMERVILLE, Davis Sq, 
a stud, w/d, quiet pers, 

no couples/pets/smk. 
incl util 776-6366. 


SOMERVILLE, spacious, 
modern, 3rm w/ibdrm. 
$550. 942-0663. 


SOMERVILLE, WEST, 
Charming 5m, 2bdrm 
w/natural wd tirs, indry 
hookups, bus fine. $725. 
942-0663. 


WATERTOWN, 38R on 2nd 


497-1572 


APTS. WANTED 


pkng.a must. Paul 327-6655. 


LOFT WANTED! 
Writer/producer seeks excit- 
ing tive-in loft space. Boston 
area only. will consider 
sublet. Call 266-2847 


Mature Male prof, seeks 
place to stay in Cam- 
bridge/Somerville area. 
Weeknights only. 876-1949 


WANTED, 1%br or tbr w/ 
| have rmmate 2 

hton- 
Brian 


Brkine.RWRD-call 
1958. 


area currently under go- 
ingrestoration and renova- 
tion. Take several steps 
down via private entrance to 
this one bed: jlo with 


Norfolk “§t. and call Re- 
ce Capital oup at 
491-8315. CAMBRIDGE 


IND- two lovely 


RESH PO 
2-bedroom condos 


on quiet residential street. 


wood floors, lots of 


space and deeded oe 
— Only $135, and 

139,900. Please drive by 23 
Edward Sullivan Rd. or call 
497-6734 for more info. and 
a private showing. 


CAMBRIDGE STARTER 
CONDO! 


can own you 
Located near Central Sq. 
convenient to the red line, an 


cond/systems, 

wdwrk, low taxes. . 

$150,000. Call eves, 
2: 


units avail. starting at 
$800/mo inclu. ht. & a/c. 
Terrific rent w/ option to buy 


8861 ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


Starter 2 free full face 
helmets and cover 277-0267 
oe or Scott 
1 73 GP 338 snow- REAL 
_ tuned only 1100 miles, this & 
| 
‘owner, just never ADARTMENTS 
Eastern Mase. Very depen. ALLSTON, spac. nr 
dable machine. all lid. No 
232-5153 
H DA Ht/h kng, f =; 
.E. 864-8772 
‘ INTERCEPTOR CHELSEA, Wirfrnt, Beaut. 
oa — ren. 3bdrm, rf deck w/city 
1985 view, mod. K & B, sunny, 
Excellent condition. New conv. to D-town & bus. 
battery, new brakes, new $850+ utils. 666-5547. 
chain. $2,000 with lock and 969-3453 
helmet. Cali Paul at 
383-1471 
new tires, needs little work. K&B, fresh paint, elevator, 
332-0721 morn, eves indry, $825 hted. P| 
: 
; deck $750 and 3 sunny 
266-3800 
| 
lit 
00 w, | 
| 
| the ceremony. Check the 
1986 Dodge | 1986 Dodge 
Omni 
_| 1985 Dodge Mini Van G7 6:00 PM. — — 
#75276A | 
| | 1985 Dodge | 1987 Dodge 
| 0100 Pickup Omni = = 
| 
— URBAN SHELTERS 
Priced from $6501 - 89000. 
| 
COSTS 
ia 10 min to downtown check 
+ Sq. ft., modern Da 
and eat in kitchen, new 
carpets,and fresh paint. only 
| BOSTON R.E. GROUP 
267-2666. 
———— Each sunny condo has large 
new kitchen with private 
oO deck each unit has hard- 
= 
— currently under go- 
ingrestoration and renova- 
tion. Take several steps 
am — down via private entrance to 
: A this one bedroom condo with 
500 + sq. ft., modern bath 
and eat in kitchen, new 
The Guar St. and call Re- 
?hone In ee source Capital Group at 
Classified fir, 2 studies, mod kit& bath, 491-8315. CAMBRIDGE 
Service From hdwd firs, for 3 cars. 
es ae $950./mo. 1st & last. Avail © NEAR BELMONT LINE and 
“so 2/15 of now. 484-6681, or § FRESH POND- two lovely 
on quiet residential street. 
PF Each sunny condo has large 
: new kitchen with private 
$7000 reward cash for rent deck each unit has hard- 
: control apt. 1 or 2 bdroom, wood floors, lots of storage ~ 
Brookline or Camb. Mark 
926-4858 Iv message. $135,000 and 
ee 139,900. Please drive by 23 
Considerate night stud sks Edward Sullivan Rd. or cali 
own rm in apt, in or ar 497-6734 for more into. and 
. Brighton ASAP. $300 max, @ private showing. 
DORCHESTER, Dpix condo, 
be 6 bdrm, 2 bth, 3 decks, gar- 
— — 
LOWELL- Canali Place Con- 
dos. Elegant new 2 Bdrm 
Know your rights. The 
le law iS ON your side — 
plan aiso avil. Model open 
| 11-4 daily and until 8 p.m. on 
@) = {8 Thurs. or call for appt. 
; 454-0009 


all roommate referral agencies have 
early 500 people seeking roommates, use 
puters prescreen listings for you, 
their files frequent basis, 
require references and back you you 
and your roommate not get along 


the roommate 
connection’ 


New England's largest referral network : 
Recorded Information — 262-4679 


By appointment 
BROOKLINE BOSTON CAMBRIDGE 
1469 Beacon St. 316 Newbury St. 52 JFK Street 


: Coolidge Corner Back Bay Harvard Square 


© the roommate connection 


. 


YARMOUTH, For Sale time- 
share condo, 5 star resort. 
Must Sell moving over sea’s 
call Nuno at 824-2881. 


REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


SOMERVILLE, Sbdrm, nice 
home, $1375/mo. Group or 
family. 628-3282 or 
489-1954 eves, wkends. 


SOMERVILLE, nice home for 

oe or famliy. $1375/mo. 
628-3282 or 489-1954 

evenings & weekends. 


SOMERVILLE, Nr Davis & 


it, driveway. $11 
R.E. 
HOUSES 
FOR SALE 
AMBRID minutes 


from Harvard Sq. Live here, - 


and collect rent in this sunny 
4 unit building. Large, sunny 
yard with flower and 


serv., no smk. 
Avail 3/1. 489-1931 
BELMONT, Cambridge, 3M, 
25-30 seek M/F for ig hse w/ 
yd; semi-coop. 1 bik to T. No 
smk/pets $238+ 489-0087 


hsemtes 28+ for 


lovely 3 person semi-coop. 
Snny, nr T. shr food+. 
484-3529. No cigs/pets. 


BILLERICA/CARLISLE, 
3mM's sk M/F, thru 


BOS-MILTON, Ig Vict home, 


trees, . No- 
amk/drugs, Quiet, 
GWM 30+. $300+ 361-3 


BOSTON, 


rent. Laundry, parking, 5 
mins to T. $350 288-1387 


BRIGHTON, 2bdrm hse 
W/D, W/W, ivg rm, rm, 
mdrn kitch & bath, $375/mo 
shr utils Mark 782-5045 


REAL ESTATE 


ATTENTION! 
THE DEADLINE FOR 


FRAMINGHAM, M/F to shr 
4bdrm ranch off Grove St. 
hse, ig yrd, d/w, w/d. 

plus 327-5390 or 877-9629. 


JAMAICA PLAIN, Pleasant 
off. 


JAMAICA PLAIN, Sk prof F 
27+ non smkg to shr ig 
beaut, sny, quiet apt 
w/1F,1M early 30's nr pond 
&T $225+ utils 522-1718 


JAMAICA PLAIN, FREE 
RENT for woman in attr apt, 
room now un-furnished, in 


BRIGHTON, 4 br house nr T 
sks M/F 25+. $225/mo + ht 
+ util. No smk or pets. 
days lv mssg 782-1226 


BRIGHTON, share a 
4BR apt., $265+. 
Available Call 
782-4972. 


BRIGHTON/NEWTON, M/F 
prof 25+ to shr 12 rm newly 
renov hse w/ 2F,1M incis yd, 
W/D, prkg, nr transp, own 
bdrm & $475 incls all 
789-3682 


BROCKTON, resp M/F’s to 
shr 3BR elec, 


included. Frpic, pool, 2 
BR's avail. No 
smk. Call Bill eves 587-5749 


for 
Rent controlled. $230,000. 
URBAN SHELTERS, 
LTD 
864-3132 


CAMBRIDGE, 558 Green 
ST- 4 unit bidng for sale, 
across from new BAY SQ. 


great & the irge fenced yard 
a dream for a city-dweller. 
Rent controlied. Can deliver 


1 or 2 vacancies. Some 
financing available 
$225,000. 
CAMBRIDGE, Cambridge 
St, Nr Havard Sq. Victorian 3 
family. Can be 


va- 
cant & condo docs. 
$420,000 


BROOKLINE 
1 bedroom in 4 bedroom 
house. modern com- 
mon area. Non-smoker. 
734-2122 


BROOKLINE, A DECENT 
PLACE TO LIVE. Friendly, 
quiet, clean house in 
Brookline. Vegetarian 
household. $350 includes 
ALL utilities (gas, oil, water, 
electric.) Parking available. 
Own room, share living 
1308 

M/F for 2% 


$300/mo inci utils 
Cal 5650 eves. 


BROOKLINE VILLAGE, 2GM 
sk 2 people for pr 
4bdrm_ hsehid. 
municative, stable, 

$330+ & $307+ avail 4/1 
Call Mike or Gus 277-87 19.. 


Com- 


GOVERNMENT HOMES 
from $1(U repair) Delinquent 


Call 805-687 
1953 


Gfom reper) Dali 


quent tax property. Re- 
posessions. Call 
1-805-687-6000 ext GH 
1953 for current repo list. 


Government homes from 
$1.00. U ir. Also tax de- 
linquent property. Call 
805-644-9533 Ext. 1273 for 


Ext. GH 


info. 
HOUSEMATES 


FOXBORO, 2F 
over 25 to share house ~— 


to to highway, Parking all in- 


= 4 want 1 more, 


pets. $220+ dep 787-3295 


ARLINGTON, 1M, 2F, 1 cat, 
1 dog sk 1M 25+ neat, non- 
smk, irge semi-cop hse w/ 
back yard, driveway, nr Bus 
& Arlington Center $306+ 
util avail 3/1 646-4757. Sorry 
no more pets. 


ARLINGTON, 2M 1F sk resp 
F to shr frndly hsehid nr red 
line, no smk/ pets, $271+ 
utils, 646-6201 


The Boston Phoenix 
Classifieds - 
Boston's Marketplace 
for just about everything. 


MUSIC AND 
THE ARTS 


Boston's most com- 


source of Arts 
and Entertainment 
advertising is right here! 


ARLINGTON, 3F/1M want 


cats. Pret non-smkr, no 
more pets. 641-1767. 


prkg, quiet 
smkg/pets $375 utils 


ARLINGTON, prof F sks 
F to shr 2BR in nee. 


+ utils. 648-1814 


GET IN TUNE 
CHECK THE 
GIGSSECTION 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS IS 
TUESDAY AT 
NOON. 
BACK BA Y - 

MARLBOROUGH ST., F 
wanted to share studio, no 
smoke. Call (914) 229-5490, 
ask for Michelle. 


BELMONT, 1M 1F sk 2 
roommates 30+ for quiet, 
indp:', 4bdr hse asap. Non 


CAMB-PORT, 2M/2F/1 
sk Sth for sem 


CAMB, Prtr Sq rm for 1M in 
ig ind/coop Vict w/ 2 bth & 2 
kit & 1M& 4F. No smk/pets. 
$265 inci util. 628- 
wkdys til 9, wknds 11-5. 


pape eye 2F/ 1M and 2 


meais, 
661-7 138. 


CAMBRIDGE, oy 25+ to 
shr attr, frndiy, 3 bdrm apt 
w/ 2 M. Quiet St nr Porter & 


smk or pets 876-6319. 
CAMBRIDGE, Harvard Yd 


or 491-3108 5-8 pm 


CAMBRIDGE - INMAN SQ., 
near T. Feminist, pref. M 
nonsmoker over 30 to share 
home - beautiful wood 
kitchen - with left M 


Span., math, psych., dance. 
$400 furn includ. util. Tony 
491-3074. 


CAMBRIDGE, Lg sunny 
space in attr. fam. 
. Sk resp, 
quiet F prof. No pets/smkng. 
$425. 661-3086, 5-9pm. 
CAMBRIDGE, M/F for ige 
sunny 2br apt in hse, o~ 
loc. nr Huron & Garden 

wd firs, w&d, d&d, Teg $495 
htd. 497-6930 S' 


house ‘on pond. 


ye rad 
3 porches, 


Share w/ 2M. 
868-0918 anytime bfr 10pm 


Call 524-3558 


J.P., rms avi in 5rm hse nr 

Forest Hills, w/d. Prof's, 
stud, non-smkers 23+. 
$200-$250. 524-0819 


Looking for a roommate? 

Try the Phoenix Claseiieds PARKING 
SPACES 

VILLE, 2 rms avail 


5 bdrm 
W/D & appl 
shared expences. $300 each 


646-4739 
ROSLINDALE, M/F to shr 12 
on Metri 

rms, yard, 
space. $290 plus 


SOMERVILLE, 2 for 4-biped 
duplex pad. $262.50. No 
nothing 3/1 628-1923 - Dad? 
SOMERVILLE, 2F/3M, 
prefer F for no 
smoke, 


semi- pet, 
house nr davis So. Indry. 
$195/mo.+ util. 776-1360. 


SOMERVILLE, 2M/2F, ages 
25-40 seek 1F or M to share 
a 5 bdrm sunny Victorian nr 
Davis Sq. Share chores and 
food. No cats or smokers. 
Available March/April. 
$265+ 666-0355 


ROOMMATES 


2 prof M sk 3rd simir to share 
modern tnhouse. Own 


bdrm, stable home envmt. 

Gay or librtd str. Non- 
ers please. $250 + 

phone, elec. 267-0206. 


ALLSTON, 1F 23+ needed 
for huge 2bdrm in hse. 
ok. $310+. 


ALLSTON, 1M/F 27+ 

needed to shr 3 bdrm apt 

rg util. Nr T, bus, avail 
3/1. 782-8060 Iv mssg. 


ALLSTON, 1rm in nice 2br 

apt. near T & bus. Lndry in 
. $370/mo. ht/wtr. incl. 
hay/Aug. 783-5216. 


ARLINGTON CTR, 25+ to 

shr 4BR apt, $230+ utils, no 

lg avail, cats & smk, avail 
. Call 646-5950 


ARLINGTON, resp F, 26+ to 
share 2 bdrm apt w/ 1F & 
dog. Near T, parki 


washer. Available 3/ 
$375/mo. Call Vicki 
646-6206 eves. 


ARLINGTON, seek QM/F to 
shr hs w/4M, 1F. Avail now. 
$192/mo+util. first, last & 
sec dep. 646-8629 


b7 PART-TIME SPACE 
CAMBRIDGE, Shr pleasant 


2bdrm apt w/ 
prof. rent nego for 
commutor, xtra office. 
576-8517 


BACK BAY, 1M/F.wnted to 
Newbury. 


location 266-5231 Neal 


Back Bay, Beautiful, sunny ,2 
bdrm semi furn apt, 
Marlborough St, dw, w/d, 
elev. Avail March. Carol 


572-3023 day m-f. 


BACK BAY, Comm Ave, 
btwn D. & E., Prof F 28+ 
seeks same to shr 2bdrm/2 
bth condo in prestigious 
bidg w/ wee Low. ‘$856/mo 
incl. ht. 

536-8142. “wan 


BOSTON, Park dr: March 15. 
Neat prof F for sunny 2br w/ 


amazing views, v safe bidg 
w/ dry. $410 htd. 267-2814 
BOSTON, seek non-smk 
F/M to shr tux. hi-rise 2BR 


erences. $375 


BROOKLINE, M for ; 
bedroom near Beacon 
disposal, 


Call Steve 739-0720 


BROOKLINE, prof M/F to 
share sunny 2 bedroom apt 
w/ prof M. Nr T, w/w, d/w, 
w/d, cable.$310+ util, 
277-1087. lv mssg 


BROOKLINE, rmmt for 


smk. $375 hted 738-7501. 


BROOKLINE, WNTD: 
friendly, M/F pr 
7-33 for irg 3BR apt nr 
eet Cnr 734-5270 eves 


room house, w/d. 3/1, 
$283+. Call 731-5397 


BRIGHTON, 1F rmmte wntd 
22-28 to shr small 3bdrm 
apt, free off st. prkng. $210. 
787-8891. 


BRIGHTON, 1 M/F for inhse 


BRIGHTON, 1M sks_1M/F for 
2BR condo on Comm Ave at 
T. Pkng, pool, w/d, 
furnished, avail now. $475 
incl ht/hw. 254-3955 


BRIDGE/SOMERVILLE, 2F 
seeking friendly, clean, re- 
sonsible f 25+ for 3bdrm, 
yard. $325+. 876-7963. 


CAMBRIDGE, 1 M/F, prof, 4- 
bdr hse, nr H-sq & Ctr sq, 
$325+ % utl, w/d, avi now. 
No smkr, pets. 868-5716 


CAMBRIDGE, 3bdrm apt nr 
Inman Sq w/ 2M in mid 20's 
recently renovated, $275+ 
ht, Call Jeff or Paul 547-1949 


CAMBRIDGE, avail 3/1, 1F, 
22-27 for 3 bdrm apt, nr T, 
non-smoke, no pets, pkg. 
$284+ 868-8779. 


Fresh Boston Schrod 
Bluefish Dijonnaise 
Fresh Tuna, Romano Cheese Crumbs 
Seafood Pasta 
Scallops Provencal 
Grilled Salmon 
Blackened Red Snapper .......... 10.95 
Caiun Shrimp 


Served with Limitiess Salad Bar 
Fresh Vegetable & Warm Homemade Bread 


We Serve Fish. 


(We serve everybody) 


For 50 Years Back Bay’s Neighborhood Restaurant 
94 Massachusetts Ave. (at Newbury St.) 536-0184 
Open Noon-Midnight Seven Days 


LEXINGTON, F for rm in Ig 
home, w/d, yrd, ‘den. Nr 
T. ($175-$250 

for chidcre (6y.o. gn 
for stdnts. 863-531 


SOMERVILLE, 3rd person 

wntd for 3bdrm nr " 

utils avail 4/1 
6-1723 Kevin or Tom 


F for rm in ig 
home, w/d, yrd, garden. Nr 
T. $258 neg) in 
for chidcre (6y.o. ‘on 

for stdnts. 863-531 


Davis Sq, 
2F/2M/2 cats sk F 25+ for 
‘oup hse. Shr chores, food, 
. No smk. $254+. 3/1. 
628-6526. 


LEXINGTON, hsmt wntd for 
snny rm w/ priv bath. Fi 

storage, w/d, pkng, $375+ 
utils. 861-9681 or 923-0983 


LEXINGTON, M/F friendly, 
dent, prof, 35+ to 
shr food & responsibility w/ 4 
others. Mod home, irg 
wooded lot, no more pets. 
Smokers OK. Avi 3/1. Rent & 
utils: $375. 862-5729 eves. 


for a musician? 
category in Music ry the Arts 
classified department. 


MAROTTA ROOMMATES, 
Pre-screend fully com- 
puterized service 


covering all Metro Boston 
area. $25 fee. 650 Beacon St 
in Kenmore Sq 

403 
566-6908 


CAMBRIDGE, quiet, con- 
‘ate, non-smok, F25+. 
Share 4BR apt, off Mass. 
Ave, sm BR. $240/mo+. 
Avail March 1. 661-0861 


for beaut 2BR apt. Conv. to 
Hrvd Sq., prkng, $400. +utils. 
Bruce w 495- 4102, h 
666-8504 


MEDFORD, Persons 27+ for 
and 


MEDFORD SQ. Area, Near 
MBTA $325+ utilities M/F 
Call 391-6864. 


CLEVELAND circ area, irge 
rm in 3 bdr, 2 fmily hs. Ask 
20+up. Mature M/F 
254-5670 or 782-1495. 


CONCORD-SUDBURY LINE, 
1 prof, quiet, non-smkng 
hsemte wntd for beau. home, 


SEMATI 
ean you 
Are 

beautiful Ma 
on Winter Hill. Lg rms, a = 
space. Non- 
smk/pets. 
util. 628-8989 
LEXINGTON, 2br, 2bth, 2fir 


to share w/ prot GM 30. No 
smoke/pets. Avail now $500 


inc all 862-7829. 

LEXINGTON, 2M 1F in 30's 
looking for F to shr quiet hse 
on 2 acres. No smkg, no 


MEDFORD W., Furn rm. On 
T, no emk/pets 
308-750. 


MILLIS, GWM, 22, needs 
responsible rmmt to share 2 
br home on 1% acres. $395 


ing in 
fm & board Call 


SOMERVILLE, Davis es. 
2F/2M/ tcat sk F 25+ 
hse. Shr chores, 

No 3/1 or 
ASAP 62: 


eee Davis Sq nr 
T. 2 M/F, non-smk, 22+ to 
shr modrn 3 bdrm apt $300+ 
call now for May 1, 776-9225 


SO. N.H., GM sks 


WALTHAM, 1M/1F> sk F 
22-35 for 3bdrm hse w/ w/d, 
dw/ww. Rent $250+, avail 
now. Call 899-7375. Iv mssg 


WALTHAM, Reliable person 


7-5701. 


WATERTOWN, 3F’s 24-25 
sk F to shr ig mdrn hse. Lg 


+ nr T 489-44 
WATERTOWN, Avail immed. 


Call 7-9PM wkdys 11-4 
wknds 923-1367 


WESTWOOD, Prof’s sk non- 
smkng M hsemte for ig 
home. $375/mo. inci. utils. 
329-3042. 


Aliston, 2 male smkers look- 
ing for rmmt. $360 

heat. Available 3/1. Near T. 
Call 789-5907. 


ALLSTON, avi 3/1, wntd F 
prof 21-28, non-smk for rm 
in 4BR apt. Hdwd/firs, w/d in 
bidng. $250+ util. 254-7404 


ALLSTON, Comm ave 2rms 
avail in Ig 4 bdrm. $300 & 
$367 ht & hw incl prkg avail 
nu kitch/bath, hdwd firs, nr 
Grn In avail 4/1 277-3424 


BACK BAY, large 2BR, 
$450/mo including utilities. 
All modern amenities, inci 
new kitchen. Tom 262-2138 


BACK BAY, Male non-smkr 
to share new renov 2BR 
ht/hw inc. Avail now $400+ 
neg. Call Tom 789-4501 


BACK BAY, non-smkg F sks 
F25+ for sunny 4th floor 
walk up at Copley $350 in- 
cludes heat. 424-7087 


‘ ALLSTON, M/F needed im- 


med. to shr 4br apt. 
w/prkng. $280/mo. inci. ht. 
No smkrs. Call 782-6576. 


BACK BAY, prof F to shr 2BR 
apt w/ same. Sky-it, ideal 
loc, beautiful, avail March. 
$580/mo inci ht. 267-5756 


ALLSTON, area nr T& 

1 F, 25+ only 
wkg prot Ast booze, 
pan Stable domestic 
respon. Gd disposition, no 
pets for lease apt w/ 1F & 1 
M (older) own rm + storage 
shr all else $265/mo + 
util/ht/sec no party 

people please call after 

B30pm ONLY. Avail. now 


ARL. HEIGHTS, 2 people sk 
3rd M/F 25+, no drugs, 
&considerate. 
3rd fi., Beaut. view, Lg back 

ch, nr T, furnished, cable. 
$3004 util avail immed, Alan 
522-1603. 


ARLINGTON, 2F seek 1 prof 
F, 27+, 


ly 
now 250+utils 646-7707. 


ARLINGTON, 2 Ig bdrms in 
sunny, mod, 4bdrm hse. 
reat nbrhd w/beaut. lake 
view. W/d, 2frpic, 2kit, 
3bths, prch, yd, shrd 
fice/studio, prkng, 
busline. $460+. 641- 


ARLINGTON CENTER, 
2M/2F sk non-smkr for ig. 
5bdrm, 2bth, w/prkng. 
641-3663. 


BACK BAY, prof F to shr 2BR 
apt w/ same. Very nice, conv 
to dwntown, avail March. 
$580/mo inc! ht. 267-5756 


BACK BAY, prof F seeks 


avail 437-8443 


BACK BAY, Saint Batoiph 
St. nr Copley, 1M/F wntd to 
shr 2br w/Prof F. $650/mo. 
Call 572-2664 Day or 
437-7599 eves. 


BACK BAY SKYLIT 
Room 


No smok/pets. Friendly 
rmmts. Avail 3/1 call Clare 
267-1197. 


APMNT 
smkr, 


T & pond. 
$300 inc ht. Jon 522-6764. 


BEL: amateurs seek fifth 
smokeless, petiess person 
w/ tolerance & belief in some 
order & reason. 489-1250 


BELMONT, 2 rmmts, M or r. 
for 4 bdrm, non-smok 
$325+. Call 


BELMONT, nr Water- 


BRIGHTON, 2F sk F to shr 
ap till’ 9/1. Snny, own rm, 
wrt 1g frpic, hdwd/firs, non- 
non-homophobic. 
$366/mo+ utils. 254-7538 


BRIGHTON/BRKLN, Resp F 
rmmmt wntd to shr recently 
renov condo 4350/mo inci ht 
nr T & bus Ins 566-5515 or 
579-8181 


CAMBRIDGE, cheap, casual 
in 3bdrm apt. w/porch. No 
pets. $242/mo+ utils. 
661-7927. 


CAMBRIDGE, Fresh Pond 
2F’s seek 2F’s 28+ indep, 
holistic hse frplace yrd, 
‘nonsmkng least til Sept. 
$223 or $198+ Call 
576-3337 


BRIGHTON/BROOKLINE, F 
to shr 2bdrm, Ir, kitch, 
balcony, $385 includes ht & 
gas, nr T. Call 969-4995. 


CAMBRIDGE, GM 23 seek- 
ing resp roommate, North 
Cambridge. $450 inci all. Call 
661-5742, leave message. 


BRIGHTON, considerate, 

, F rmmt wntd to 
shr rm in 3BR apt. 2 mins 
from T, nr BU/BC, $275 incl 
ht. Call Amy 1-443-0162 


BRIGHTON, Extra ig. Vict., 
hse w/8bdrms. M/F 25-30, 
non-smkr. $310 inci. every- 
thing. Avail 3/1. 783-1228. 


BRIGHTON, F 2 F 24+ grad/prof 
rg, clean 2br w/ porch, ez 
prkng, nr $398 incl 
ht. 254-8307 after 7pm 


BRIGHTON, F for 3bdrm apt, 
no smoke/drugs. Near me & 
stores in quiet res 
$325/mo + utils. 782- 5392," 


BRIGHTON, F sks 2rmmts 
balcony, 
newly ied Ir. + dep, 
ht & wtr incl. 787-8753 
BRIGHTON, F wants F to 
share unique, spacious, at- 
tractive 2bdrm apt. nr T, bus 
& Pike. $375+. Avi. 3/2. Call 
782-3175. 

BRIGHTON, F wntd to shr 


Ave. $400/mo. 
731-1434. mes. 


BRIGHTON, M/F for 
spacious 4BR apt, hdwd/firs, 
avail immed. $375 ht/hw incl. 
787-1532 or 267-1882 


BRIGHTON, quiet clean F 
rmmt, non-smoke wanted 
for 3 bdrm apt. Western Ave 

area. Close to bus. $255+ 
util. Call Jan 782-8672 


BRIGHTON, Rmmt to shr 2 
bdrm apt Sny, prkg, dswhr, 
A/C, D/D, W/D in 
carpeted $450 734-2370 


BRIGHTON, Rmmt wntd to 
shr Ig 2bdrm apt in "— 
neghbrhd w/ yd & prkg. Nr 
everything $350 787-9159 


BRIGHTON, Rmmte wntd for 
4bdrm apt in 2 fam. hse. 
$275/mo.+ utils. Call eves. 
or wknds, 783-9062. 


BRIGHTON, shr ig house w/ 
other prof, avail 3/1, conven 
commute M/F wanted. W/D 
$315+ util 254-2051 


BRIGHTON, sk res, ind, qt, 
frndly F/M 2 shr 2nd fi 2 fam 
hse, gdn, gd space w/d. Nr 
bus, ctr, no smk. $450 inc! all 
except phone 782-1690. 


GWM to share 
5 rm apt ok 


hard drugs, have 2 cats. 
583-7751 


BROCKTON 
BROCKTON 


RESPONSIBLE M/F TO 
SHARE 5 ROOM APT. ON 
BUS LINE, CABLE, HEAT, 
ELECTRICITY INCLUDED 
$350/MONTH 
DAYS 583-4000, 
EVES 584-8422 
LEAVE NAME & 
NUMBER ONLY 


BROOKLINE, 1 Prof F sks 


ey for mod 2bdrm apt. Nr 
Circ. & T. d/w, w/d. 
$4001 htd. 232-8596. 


BROOKLINE, 2F seek, 1F 
25-30 to share beautiful 3 bd 
apt, nr. T. non smk. $370 inci 
ht, hw & pkng 731-3165 


CAMBRIDGE, GWM 33, | 
smoke, drink, eat twinkies 
and love sitcoms. Your rm is 
Ig, | come and go, hope you 
will do the same. Nice, quiet 
nbrhd, lots of prkng, 4 biks 
to red Line. $325/mo. utils 
incl. J.T., 492-6634. 


and most 
§ experienced 
roommate 
service! t 


— Apersonalized 
approach to 
roommate 
matching. 


— Twenty-two 


years serving 


the public. 

— Open7 days a 
week. 
Three 

months 
of a 

for ; 
only 4, 


s for details! 
251 Harvard 


inci ail util. 376-2015. ARLINGTON, M 30 sks M/F — town/Cam 2 rmmts BROOKLINE, 2 prof F, 26+ j 
NO. CAMB./ ARLINGTON toshr open minded M over large quiet 2oraptnr sk 3rd, 26 +. looking Jor 3rd. Wash Sq St., Brookline, § 
F prof or wing. nanan T. Wvgrm, $325+. Pis call  Anarchistic/coop hshid nr T, $383 avail 4/1. MA (Coolidge § 
share w/3 others. On tree- inci utils. 447-0966 — 791-6524, 232.5002. Corner) 
lined st., d/d, w/d, heat incl. ARLINGTON, M/F wanted BROOKLINE/CLGE CAN. 
no-pkng, on no more pets. line. 19 rm Store Manor w/ 18R in 4BR apt, BELMONT, Prot F 30s sks for 3/1 or 4/1. Lige a 
$400+ util. 646-7482. ir, tio, ber yr. Sks Profnon. Spacious, off st pkng, nr Prof F to share large, lovely — sunny, indep apt. Quiet, con- $5 00 off 
NEWTON CNR, 3F/4M/2 = smk bdrm w/ «8275+. Avail 3/1. 641-4398 apt. 1 br 1 study each, w/d, siderate non-smk $416 incl | ns 4 
cats sk 1F 25+ to shrirg Vict bth. 709. ARLINGTON, Prof for 2bdrm or pets. $500+. ht/hw 232-9465. i the 
hse w/ frpic, piano, nr T. We in hse. S5rm mdrn kitch, prkg, ‘ BROOKLINE, Coolidge i d 
non’ smkr, no pets BOSTON, Gay Vig. Corner, F rmmt wntd for 3 already 
utils 641 apt. $400 inci ht, non-smk, 
tobacco. $288+ utils. INVESTMENT ww. Pkg. avi 3/1, for 3/1. Call 739-0489 lowest 
332-8336 wkdays 6- 10pm. ARLINGTON, Proffor2bdrm $375/mo + util. Call 
omens PROPERTIES in hse. Semmdrn kitch, prkg, 482-6615 BROOKLINE, furn rm, feein 1! 
nsmk semi- op sk non smkr, no pets. $405+ BOSTON. lpr in 3 rm ap shared K&B, on T, quiet, 1 i 
utils 641-4933 peg Way St $300 inci a. town with 
chores, + housmtgs. Schoo! units in 4 bidngs Ask. ARLINGTON, fespon F, smk/pets. $400, "oan § this i 
ym ing about 10x net or 2.25M. 262-3 106, 253-9447 BROOKLINE. M 25-35 prot, a 
ge Ww 4 Sny, pinty: strg. quiet, non-smkr. Great 
w/d, garden, prens, preg.  URBANSHELTERS = trn shpg. No BOSTON. mature pets. cudrm. coupon. 
on LTO smkr/drgs/pets, Senee mi. Call 6-9 pm 2/1/88. $280 incl. ht. a 
ren humr a mst. $500 738-1337. 
527.3476 or 3477, 864-3132 643-2408 eves 262-3725. Heat inc p. % elec 


886! ‘OML NOILOAS "XINZOHd NOLSOS 3HL 


RENEWING ALL quiet, clean, non-smoker 
HOUSES apt w/ all ammens. ideal for 
WEDNESDAY AT freq travelling prot (conv to 
FOR RENT — — NOON. 
‘ . $800. 776-0047 
_ Ave, Mass Ave, Symphony SOSTON, share great pt, 3 
LOOKING FOR AN Hall area or in Boston area. T stops, md ktch WwW eee 
APARTMENT, HOUSE — 2-4333. Responsible and depen- firpiace, $470 incis every- 
Nice man and pice don gaple. Call 266-6734, thing. Call John 262-6512 sunny spacious 4 bdrm apt, 
OR CONDOMINIUM ? Nice man and nice smalidog pic, w/d, micro ect. No- 
looking for housesharing — BOSTON SOUTH END, 
THE NEW, EXPANDED area, nr 3.4 495. No pets or 
rent for min. chid care. Quiet ate bdrm. Pref. Grad. stud, 
st. nr Arb. & T. $200 inci ut. TRADER EEE 
524-3558 eves. 
-BRIGHAM CIRCLE, 2F seek 
care of 10 yr old & doing — 
—— — errands for prof on medical apt, nr T, w/d, non smk, pkng ° 
leave. Veg. Need car, flexible — — rr avail, imm otcp. $365 eves 
fp schedule & character ref's. 787-6997. 
vegetable gardens. Needs 
work, but located in a rapidly — 
— | 
Condominuims. Sunny, but 
; ancient rm apts, need | 
| sMATCH-! | 
4 | 
=! ING «| 
Room. 
URBAN SHELTERS, TES, 
INC. 1 
Great location, near T. $275 4 
— inci ht. 354-1004 ~ 
| 
~— — in cooperative, rustic home 
in Central Sq. Shr veg, 
& bik cat. P 
Harv. Sq. small sny bdrm 6 x 
10 + bed alcove. Avail 3/1 — 
area, seeking F for spac, in- — — = 
dep hse on quiet rd. No f 
smoke, 25+, $350. 491-5045 
big house, friendly, arts & 
4 responsible GM, non-smkr, 
no drugs to share 2bdrm 2 —_—_—_____________— om — 7 
bath modern contemporary ee 
twnhse. Less than 1 hr tm some on t 30 00 
— Boston off Rte 93. $390/mo es, ' ad 
includes all. 603-432-0744 
veg — — ¥ 
— — — ——— _wntd for light hse keeping & + 
64 — 
incl. utils. Near MBTA, 2 Com T, Call ; 
meals. No Cost vail 
6-10PM = i 
ARLINGTON, Frndly resp F t 
to shr cozy irst fir in snny F 2M sks quiet housemate — — or 4 
——  W/D, no additonal smkrs, no 734 6484 ' 
= 
culdesac, 2 wded acres & 
conservation land surround- 
ing. w/d, dw, swm pool, rs 
frpice, e-z commute, ht inci. 
— 2 rms avail. 443-9076. im- 
P| ts, ef, or Tr 
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The Phoenix Classifieds get 
results. 


CAMBRIDGE, Hrvd Sq. Nice 
rm in lux apt for mature 
woman. Garden, alarm. 
$275+ 868-6484 


CAMBRIDGE, Inman Sq, 
peep to share 4br apt, 

on quiet st. $312+ util. Cali 
Jason 253-4721, 491-1839 


CAMBRIDGE, nr MIT, newly 
renov 4BR, mod bath & kit, 
$300; nr Central, lovely 


R.E. 864-8772 


CAMBRIDGE, Porter Sq 2 
rms in 4bdrm ‘% bath apt, Av 
betw 2/1-3/1, nonsmkg, 


ic, 
w/d, terrace. $285-$350 
354-5697 


CAMBRIDGE, Prof F sks 
in Port. Sq. Own liv rm & 
bdrm. $350+. 661-2672. 


CAMBRIDGE, prof M, 26, 


HYDE PARK, nwly. rnvid 


Station, w/w. 


~ $400/mo. Christal or Rennie 


at 364-1526 after 6:30. 


INMAN SQUARE, quite, 
prof/ student. 5ig rms, 1 mi fr 
Harv sq, hdwd fir. Safe 
nbrhd. $275+ 628-9583 


REAL ESTATE 


ATTENTION! 


CLASSIFIED ADS IS 
WEDNESDAY AT 
NOON. 


JAMAICA PLAIN, nr Pond & 
5BR w/ frpic, 
indry. Need 2 rmmts, vo 

no-smokers/pets. $235 inci 
ht/hw. 3/1 , 524-6502 


JAMAICA PLAIN, Forest 
Hills, 5rkm, 2bdrm, rnvtd 2nd 
flr, pref M/F 25+. $325/mo. 
+ utils. Contact David, 9-5 
days, 442-8760 ext-320. 


JAMAICA PLAIN, rmmt for 
furn 2bdrm w/ Irg kit, dng 
rm, tvng rm 


JAMAICA PLAIN, F non- 
smkr, 30ish wntd for Ig lovely 


er seeks cat lover to  aptnr2T lines, pond, shops, 
share 2br 1 block from etc. w/2F's + cats. $290+. 
man Sq. $300, Paul Avail 3/1 or 5/1. refs. 

776- 522-0387. 
CAMBRIDGE, Rmmte JAMAICA PLAIN, young 
adult wntd for 


wanted for 3bdrm condo nr 
Central & Harvard, 
Prof. $340 inci 868-1306. 


responsible 
6rm apt in 2fam hse close to 
T. 522-3652 eves 8-11 


MALDEN 


Pool, park a8 and walk toT. 
$500. 397-0497 or 324-3751. 
NEWTON CORNER, F 26+ 
nonsmoker to share charm- 
ing 2 br house. d/w/d, park- 
ing. $375+. Call Maura 
965-0266. 


NEWTON CORNER, 27+ for 
1st fir/hse, pkg, w/d, fplc,. 
exc pub trans, no 
$370+ Iv 
messg. 969-5539 


Winthros sks 2F 


rmmtes for spac, sunny, 

beachfront apt w/prkng. 

$300+ utils. ASAP. Val, 

lv. mes. or 
542-8336, week 


BOS 

FON/DORCHESTER, irm in 

3bdrm apt, 5 min from 
t 


CAMBRIDGE-SOME- 
RVILLE, sk F or M rmmte to 
shr 4bdrm apt. Walk to Harv. 
Sq. $305/mo. 661-0094. 


CAMBRIDGE, SOME- 
RVILLE, in. Sq, Shr 7-rm apt 
w/2 other students or pro- 
fessional. $410 incl. util. 
628-8984. 


CAMBRIDGE, We timed it! 3 
min to Porter Sq T. —- 
1F for new apt. 

629-2183 or 628-0776 aa 


CHARLESTOWN, 1 bdrm 
avail immed 400+. Nr T, park 
on. street, hdwd fir, exp brik 
roof 242-7263 Iv mssg. 


CHARLESTOWN, 2F sk no 
smk F, 4 br hs, 2rm avi, $350, 
$400, $700 for both, inc util, 
own bth, pkg, new renov, 
bkyd, nr T & dwntwn & BH 
mt. Avi imm. 241-9047. 


CHARLESTOWN, Navy yd, 2 
prof F sk 3rd to shr 3bdrm, 
2bth apt. nr MBTA/At. 93. 
Free use of squash & raquet- 
ball courts, weight rm, 
sauna, pool, tennis courts 
and private rf-top dck., 
prkng. $440/mo. 242-9807. 


CHARLESTOWN, Navy 


Beth at 242-8884. Iv. mes. 


JAMAICA PLAIN, 1F resp, 
easygoing, non-smk, pro- 
fessional to share 3BR w/ 
new renovations, 3 wowing to 
Orange line - $450 inc! 

heat, call Sarah, 522-4662 


JAMAICA PLAIN, $160+ 
sublet. tbdrm in ig 
4bdrm no smk, 2 cats, 25+ 
or straight avail 3/1 

2-2 184 


JAMAICA Plain, tbr in 2br 


posit 
eves 524-4732. 


JAMAICA PLAIN, Rmmte to 

2bdrm condo in 

irm w/ fr pic & adje- 

New kitch & bth, 

2 bicks from T & bus in., 
Prkng. $600mn 522-7766. 


JAMAICA PLAIN, Brook M/F 
for — rec renov new 
aplic, indpt, nr T & 
bus. 2707 7- 10pm 738-0682 


JAMAICA PLAIN, 1 rmmte 
ndd for 3 bdrm apt M/F 25+ 
nr T, pond, arb, $283.33+ no 
pets. 522-1072. 

JAMAICA PLAIN, avail 3/1, 
apt. $283 +. 
Sunny LR, Irg ElK, nr T and 
shops. 22-0869/pm. 
JAMAICA PLAIN, 2M seek 
Irg 3BR 


CHELSEA, 1M or 1F for ig joan at ‘522-2618 
JAMAICA PLAIN, 2 sunny 
Call 889-5251 bedrooms in 

Newly to share w/ 
CHELSEA prof F/M to share 2 near Forrest Hillis T 
wisM 26+ cat. kitch/bath/ liv rm 522. 
Nonsmkr,reliable,neat. $250 eves/weekends until 11 pm 
+ 889-4239. $275-$300/rm 


CHELSEA, Prof M/F to shr 
3bdrm hse, mins.to D-town, 
hdwd firs, w/d, prkng. $330+ 
utils. 889-0009. 


JAM. PLAIN, M, 28+ wntd to 
shr 6 rm apt. lam non-smok, 
35 y/o DWM prof. 


CHELSEA/REVERE, Prof F 
sks same to shr 2bdrm 1% 
bath twnhse w/lots of xtras 
$400+ 439-1545 dys 
889-5017 eves & 


HILL, F sks F for 

2BR condo, a/c, w/w, pool, 
to T, $392 inci 
ht/hw. Avi immed 469-4207 
CHESTNUT HILL, 2M/1F sk 
F 23+ non-smkr for 7 
cin, 4bdrm w/prch, nr 
$285. 232-2663. 


CLEVELAND CIRCLE, 
Mature M/F own rm in 
4bdrm condo nr T. 
ht/hw incl. Avail March. 
738-9145. 


COMMONWEALTH AVE, 


Steps from trans. BU. 
$316/mo. 783-8818 or 
826-2881. 


Melville 
Park, M or F to spac, 
2bdrm w/prot GM, nr T. You 
be resp, non-smkng. 
$300/mo+ utils. 282-4953. 


DORCHESTER, M/F_ to 
share furn 2bdrm hid apt, 5 
min to red line, 2 stops from 
UMass, non-smoker & pkg. 
$300+ sec. Dan 825-0884 


DORCHESTER, W 40 sks 
non-smk W to shr ig comfy 
apt xtra rms 2 baths. sa00t 
Avail now 265-6831 


DORSCHESTER, Resp. M 
25+ to shr attrac 3bdrm apt. 
W/d, nr T, UMass w/ 2 GWM 
$260 inci util 282-6459 btwn 
5-7:30pm. 


EAST BOSTON, spacious 
5rm apt, hdwd firs, old Vic- 
torian house to shr w/ 1M. 
$325 inci util. 569-6881 


EQUITY SHARING 
Why continue to pay rent 
when the same amount 
could make you ultimetely 
Own your real estate? in- 
vestor will show ble 
group how to. Call Mr. 
Argon, 695-1460. 


together for 2 bdrm apt - 
Somerville nr Davis Sq, t 
move in 4/1. if you dont ent 
to search | can look myself. 
interested? cali 395-7197 
eves & wkends, 498-1091 
days pref btw 12:00 & 1:00. 
Ask for Liz 


HEAVEN ON EARTH 
M or F 2 shr 2bdrm apt in 
winthrop. On beach; 180 
degree ocean view. Avail 
3/1, Mike 539-0835 $375 ist 
& Ist req. 
HYDE PARK, 1M sks M/F for 


364-6683 after 6 p.m. 


SO BOSTON, 2F sk M/F for 
3 bdrm apt, w/d, sndeck, full 
furn, w/ park, avail now. 
$250+ 269-4044. 


SO. END PROF. M 
24 seeks similar for vy. irg. 2 
bd. condo on prime st. new 
renov, frpic, hdwd firs, cable, 
microwave, washer/dryer, 


Selli for MU- 
SICAL Ih INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 
SOMERVILLE, 10 min. from 
Har. Sq., two males 

third, oo bath. 
$300+. 729-5990. 


SOMERVILLE, 1/15, rmmt 


First, last req. 628-2003 


- SOMERVILLE, 1F to shr 


sunny, 2bdrm apt nr T 
buses, prkng, nonsmkr pref, 
$335+ utils, call 776-0993 


SOMERVILLE, Own room in 
2br apt. T stop on corner. 
$362.50 per. mon.+. Avail 
Mar. 1. Call Kevin, 628-5146. 


SOMERVILLE, Porter Sq. 


apt, huge 
$450+ util. 876-2929 
SOMERVILLE, prof GM sks 
, resp, 30+ rmmte for 6 
rm Inman Sq. 
2. 50+ 666-2071 


SOMERVILLE, responsible 
feminist 25+ for 2BR, exc 


SOMERVILLE- rmmt wanted 


for 2BR apt, Sq area, 
rent-$375/mo for 2/15/88 of or 
3/1/88. Jacob 623-0130 


SOMERVILLE 
Rmmt wanted 
land near Davis Sq, high 


exposed 
firs, street parking, $350+ 
avail immed. Call 625-6515 


SOMERVILLE, 1F, 27 sks 
2quiet, rspnsbie F/M to form 
pets. Call Anne, 


SOMERVILLE, 1F seeks 2 to 
shr Ig sunny apt, w/ hdwd 
floors, high ceili Fo bus. 
$275/mo+ dep. 278 


SOMERVILLE, roommate 
wanted maile/| for ig br 
quite house. $400/mo 
623-3743. 


semi-cooper- 
household, 


OM/1F sks F, porch nr 
T. $300+ utils. 628- 


WALTHAM, 2M/1F sk 1F for 


Brandeis & 128. $320/mo.+. 
891-6567, Andy. 


WALTHAM, F Grad stdnt sks 
hse, quiet nbrhd. Non-smkr. 
$225/mo. day 736-2034. 


WALTHAM, Young prof F, 
looking for same to’ shr 2br 
twnhse smkr. $460 inci 


TE WANTED 
works with literally hundreds 
of current roommate situ- 


ations, all screened to your 
exact requirements. We 
have 3 convenient locations 


serving the entire metro 

area. Stop wast your 
valuable time! 262-4679 
CONSIDERING A 
ROOMATE SERVICE? 

4 referral sevices have 

in Boston since 

June. Three are out of busi- 


us! Info: 262-4679. 


"WELLESLEY, Seeking prof 


F, 25+ nonsmkr to shr wien 
beaut. 3 BR house with 2 


parkin 
neighborhoo 
237-1148 late eves. 


WEST MEDFORD, 3 respect- 
ful Fs sk F/M for rm nr Tufts, 
bus, train. No lease. 3/1. 
$220/mo. incl. ht. 488-3996. 


WEST MEDFORD, M/F, 
20-30, non-smoker, no pets, 
no TV. We're OK, no kidding. 
$350. 271-0470. M-F, 9-5. 


WINCHESTER, Lg warm 
quit, reap nd. pot pret 
q resp, 

$375 incl. util. 729-6269 
WINTHROP, 1 or 2 rmmts 
wntd to shr beaut, ocean-frnt 
3BR apt. Huge rms, fily appl 
kit, nr T, 10 mins to Boston. 
Avi 3/1. $275+ utils per per- 
son. Call 846-5632, lv mesg 


WINTHROP, M/F to share 
sunny, 2 bdrm, ht htwater in- 
cluded. Non-smoker, nr 
beach. 846-1532 Iv message 


WOBURN, furn. rm, ig sunny 
dpix. Shr w/2 adults & 2 cats. 
Prof, non-smkr. 
933-0678. 


WOBURN, M/F to shr 2BR 
- in complex, fully equip kit 

access to w/d, $375+ 
vite, 933-8332 in am, Paula. 


Do all roommate referral agencies have 
over 500 people seeking roommates, use 
computers to prescreen listings for you, 
update their files on a frequent basis, 
require references and back you up if you 
and your roommate do not get along 


connection’ 


W.ROXBURY, Seeking yng F 
prof to shr 7rm apt loc nr 


* commuter rail & bus service. 


On st. prkg readily avail 


ROOMS 
TO RENT 
all Hill, 4 
kit,liv rm, was rt Sock $500, 
523-8323 


NEWTON, room, kitch. priv, 
w/d for 30+ neat, quiet, non- 
professional. 


SEASONAL 
RENTALS 


WINTER 


student or prof. 
-4938 eves. 


ALLSTON, 1rm avail in Ig 


firs, nr Grn in, 
6/1-8/31 277-3424 


BULLETINS 


_ MA 02103 


Looking for a roommate? 
Try the Phoenix Classifieds. 


MISCELLANY 


INTERIOR 
PAINTING 


Quality you can on 
from aExperienced Pro- 
fessional with many referen- 
ces. Call Mal even at 
739-0378 for a free estimate 


OCCULT 


ACCURATE PSYCHIC 
my accuracy rate is very 
high. Call me for a 
consiltation apt. 15 
minutes. 777-8 166. 


ASTROLOGY FOR 
Geta personal analysis of 
the “better and worse” of the 
couple the two of your are. 
This is not a computer print 
out. Send first names, dates, 
times and cities of birth, if 
known, to — y fo Cou- 
MA 02173. “Payment 

‘on, 
$35 to $50 after receipt of 
your report. 


Marrianna’s Tea Room pres- 
ents The Harvest Feast Psy- 
chic Fair featuring the re- 
noun psychic Ettie Johnson. 
Participant of the 1985 
March of Dimes. 128A Tre- 
mont St. 3rd Fi. Boston MA. 
16 1986. Sunday 
10am-7pm. Admission 


$20.00. Includes reading. 
Buffet Offered. 


Personalized Biorhythm 
chart for 12 mos. $10ea. plus 
S&H($1 + 5% MA sale tax). 
Send birth date and check to 
Charts, Box 1085A Boston 


YCHIC FA! 
Every & 
Sun. 12-6pm. Readings, 
Crystals,-51 Brattle St. Ring 
Suite 68, Camb. 864-1989, 


PETS 


Free puppies!! 
Labrador mix- real cute. Call 
497-1223. Located nr Cent 
Sq. Cambridge 


thin, bent tail, Allston 2/1. 
REWARD cali collect 
1-805-682-4632. 


TRAVEL WITH YOUR 


Complete |i of hotels 
throughout US that will 
accomodate both 
and your pet. Send $3.00 to 
Pet Travel PO Box 90 

Scituate MASS 02066 


ALLSTON, one rm in 4bdrm 

apt to sublet March-Aug. 

Close to Green line. Call Toni 
254-2044 after 5pm. 


ATTENTION! 
THE DEADLINE 
FOR PLACING 
CLASSIFIED ADS 
iS NOW 
THURSDAY AT 
2:00PM 


a oe New England's largest referral agency 
LOWELL, To Townhs, pool. Recorded Information — 262-4679 
cin resp. 
nsmkr. pret "ond shft, By appontment CAMBRIDGE 
937-5751 BROOKLINE BOSTON 52 JFK Street 
aru. a pool. 1469 Beacon St. 316 Newbury St. Harvard Square 
resp. Coolidge Corner R 
nsmkr. Pref 2nd shft, Back Bay 
937-5751 
LYNN, Prof M/F wntd to shr NEWTON CORNER, 4th 
apt w/2M. Hdwd firs, nwly pane iy on SOMERVILLE WEST, 2 SOMERVILLE, west seekg M bey how to meditate. Try 
painted & papered. priv bth, w/d, pkg, we have _—bicks to Davie Sa irge 3000q . F to shr ee Phoenix Classifieds. 
$250/mo. +utils/sec. pets. Non-smk $475+ ftloft type, sunnyrm, seprate ‘oure own pvt rm 
595-7925. 76. cist, w/d, walk to pry ROOMMATE 
MALDEN, oF sk 3rd, NEWTON HGHLNOS, 1BR in possibilty. $5 Alex  $355+ 623-0585. 
1-3266 eves. . : Smoker sks resp. adult for 2 ny 
now 32 Avail immed. bdrm apt. $425mn incl. ht, 8c Watertown- 
Brian or 570-5609; 
SOMERVILLE, 2F/1 cat seek stores. and the city of Boston. Hf you 


MALDEN, M/F, non-smk for 
6 rm apt w/ 1 prof M 28. 5 
biks to T, 15 mins to Cam- 
bridge $425+. Bruce 
H397-8738, W861-3816 


MALDEN, M/F rmmt wanted 
to share Ig 6 room house. 
Short to =~ line. 
$240+ util. Call 321-0549. 
Avail 3/1. 


MEDFORD, avail 3/1 sk F/M; 
ig kit, porch, cable, near bus, 

music household. 
$268/mo. Call 6-9 396-0783 


METHEUN, sk GWM rmmte 
for 2bdrm apt. prkng, w/d, 
off of Rt. 93. $250/month + 
first & last. 686-0199. 


backyard and 
porch. Great loc., 10 min 
walk to Harvard Sq. Lower 
Aliston, reasonable rent. 
Must move out now. 

Gayle 9-5 M-F 787-2005 
and weekends 


NEEDHAM, M/F for beautiful 
stone house. 3bdrm 2 bath, 
furnished, fireplace, w/d, 
prkg, ig backyard, porch, nr 
ht. 444-4998. 


NEEDHAM 
Roommate wanted to share 
house. Male prof 32+ neat- 
ness a must. 1'2baths, 
dishwasher, washer/dryer, 
off street parking. Large 
backyard, fireplace, Near 
Eliot T (Riverside line). 
Available January 1. $450+ 
utils. Call 449-8068 


NEWTON, 2BR, furnished 
apt, yard, pkng, frpic, w/d, nr 
express bus. Nice place! 
$550/mo+. Call 965-7236 


NEWTON, 2 Prof M sk Prof 
M/F to shr 3bdrm apt, cnvnt. 
to 9 & 128. $295+ utils. 
332-6531. 


(>? GET 
(> EDUCATED = 


HYDE PARK, bdrm in rm 


p section 
the Phoenix Classifieds 


NEWTON V., 3rd F rmmt 
wntd for beaut, spac, 3BR 
w/ sky- 


apt. Hw/firs, 
lites. $383/mo+ utils. 


NEWTONVILLE, rmmt nd to- 


NORTH ANDOVER, 24 yr old 
GWM Ikng for rmmt in N. A. 


write Box 44 N Andover, MA, 
01845 


NORTH END, IM sks 1M/F to 
share 2 BDRM, student or 
prof aval Mar 1st. $300/mo 
+ util. Brian 742-0343. 


BRIGHTON 
BRIGHTON/OAK SQ. — 1 
bdrm in 3 bdrm hse. 


garage, yard, pki 
400+ util. 787-37 
0000 


Perm resp gay male room- 
mate non-smoking 

ref req. Share home with 4 
gay men. 664-4443 Brandy 


Prof M sks F rmmte Free 
room/board for hhid/busi 
help U ok Amer 
or Foreign 401-723-9275 

QUINCY, 2F seek 3rd to 
share 3 bdrm apt, nr T, very 
resonable rent, smoker ok, 
avail 3/1. Call 773-5741. 


REVERE, bdrm in 2BR 
apt near 
carnivore/ veige OK $275+ 
low utils. 289-5457 


ROSLINDALE, nr arboretum 
2F seek 3rd, 25-35, to share 
Ig 3bdrm apt. $275 
469-9512. 


SALEM NH-36yo SWM 
seeks under 28 y/o GM tc 
share no rent apt in Sailer 
details 

please 


for 
628 


SALEM N.H., GWM sks non- 
smkr to shr 2BR apt. $285+ 
utils. Ay qt nghbrd, Indry, 
603-898-9358 


SAUGUS, Prof F, mal to 
shr luxury twnhse, 
Wile. Cal Lymn of 231-9008" 


M/F 25+ for large 3BR apt nr 
, very convenient. Pref non- 
smoker. Available 3/1-15 
$250+/mo. Call 628-6790 
SOMERVILLE, 1F to shr Ig, 
sunny apt w/ 2F. Oak firs, 
nr Mass 
Teele Sq. ae p.p.+ 


666-0216 or 6: 
2 rmmts 
wanted, 3br apt kit, Ir, 


Call 625-6036 eves 


SOMERVILLE, 3F sk 1F, 
(22-30) to shr ige 4BR apt w/ 
eat-in kit, w/d, 1 mi frm Harv 
& Union Sq. $290+, avail 
imed. 625-1766 bef 10 p.m. 


SOMERVILLE, age 36 F & 

cat need rmmtes for Oak fir 

sunny apt, 1 at $412+ or 2 at 
+ ea. 625-5046. 


SOMERVILLE, AVAIL IMED. 
Quiet F, 25+ ry sunny 3BR 
Vict nr T Dav. Sq. 
$267/mo+. can 776-1816 


SOMERVILLE, Ball sq, 1 rm 
in 4 bdrm house. Walking 


dist to red T. 2 fir apt. 
$225+ util 066-8668. 


SOMERVILLE, Davis Sq, 1F 
non-smk to shr large sunny 
2bdrm on T-line. On-street 
parking, $300+. Avail im- 
med. Eves 625-3742, Helen 


Davis Sq, 2F 

F over 30, non-smkr for Ig, 
sunny br, spac apt., avail 
3/15. $325. 628-3915. 


Somerville, M/F pro- 
fessional, 25-30, to share 3 
bdrm, nr Porter Sq. $316 
776-5650. 


SOMERVILLE: M/F to shr 
hge beut apt 6 biks frm T. Hw 
fir ight, prchs, yd, 1.5 a 2 
firs, nw appl. sks 

quiet, ind. 433+ call: eons 
at 628-3823 


SOMERVILLE, M sks M/F 
rmmt for 2BR apt = d/w, 
w/d, pkng(lease), on bus line. 
$300 inc! heat. 623-2875 


SOMERVILLE, F wntd for shr 
near Davis Sq T, avail now, 
modern, hdwd/firs, $315+ 
utilities. Call 623-1417. 


SOMERVILLE, nr Tufts and T 
F smkr sksk resp ind 25+ F 


& parking. Conv. to T, 
666-3541. Avi. 12/15 
SOUTH BOSTON, Sk F 

for furn 2% 


are 25-35 M/F consider 
furnished apartment- 

microwave, w/w, w/d, own 
bath, housekeeper 
heated pool. Was $690 now 
$590-includes all above-heat 


SOUTH END, nr Copley, prof 
sks nosmk M/F for 3fi vict 


apt,w/d garden much 
$550 w/ht 247-2174. 
SOUTH END, prof GWM sks 


same to'shr excellent vy 
WATERTOWN, 2BR mod apt 


2BR w/ deck good street 
$550+ utils 536-8699 


SOUTH SHORE 
2F sk resp, easy going F for 
luxury condo. 2’baths, large 
living room, kitchen w/ all the 
ammenities, dinning room, 
wall to wall carpeting, park- 


$337mn 
337-7699. 


any time Iv msg. 


SHORE 

easy going F for 
luxury condo. 2’ebaths, 
living room, kitchen w/ all 
immenities, dinning room, 
wall to wall carpeting, park- 
ing, 20 minutes from Boston, 
great location, pool. Call any 
time lv msg. 337-7699. 


SUDBURY, 3 non smk seek 
4th to share 4bdrm house, 
$315+ util, porch, w/d, 
443-8743 or 449-4655 


SWAMPSCOTT, ocean view, 
2 rm suite, F, 25+ to shr w/ 
2F. Lg apt, non-smkr. 
$350/mo, htd. 599-7804. 


PHOENIX PERSONALS 
The best way to meet 


SOUTH 
2F sk resp, 


and parking space. Health 
Club- 10 tennis courts, sauna, 


6-9pm 926-5636. 
‘bedroom freshly painted. 


15 min to Bos, a/c pool pkng 
$375/mo. Non-sm 
Avi now. 894-3054 eves. 


WATERTOWN, 2M,seek M/F 
25-35 for 3br apt. Clean 
quiet nonsmkr. $300+ utils 
926-5139. 


WATERTOWN, 2M sks quiet 
M/F, 25+ for 3BR duplex. 
Arts orientation a plus, no 
pets, $260+. 926-0698 


WATERTOWN, 37 yo psy- 

ist seeks prof M/F to 
shr 2BR duplex. $475 inci 
elec. | have 2 cats. 924-1801 


WATERTOWN, 3F sk 1F, 
resp nonsmk to shr 

4br apt in hse, pkg, nr T $266 
+ util avail 4/1 926-6555 


WATERTOWN/BELMONT, 
Prof F nsmkr, 28+ to shr 3 
bdrm w/2 F’s, no pets. Near 
T, w/d, avail immed $300+ 
util. Call 926-6044 


WATERTOWN, Lexington 
St. M/F couple seek rmmte 
for townhouse condo. 
$233/mo+. K.O. at 926-6854 


lay your Looking for a roommate? 
kind of people. Give it atry!! Try the Phoenix Classifieds. 
The perfect bination of We get results. 
friendship and privacy! 39° Watertown, nonsmoking 


year old writer/professor 
who commutes from Wash- 
ington D.C. seeks place to 
Stay 3 nights a week in Bos- 
ton area. Call Linda 
202-829-1055. 


There's No Place Like Home, 
There's No Place Like Home! 


UNBELIEVABLE 


VIEW 
2M seek 1M/F for beautiful 
condo in Quincy.. On the 
water, all new, 10th fir view of 
Boston, d/w, w/w, micro- 
wave, pool, 5 min to Red In. 
$333+ elec. 744-0197 Iv 


ad stud/professional for 
br apt. Lrge living, dining, 
kitchen, 
immed occu 
a month. 925-05 8 


WATERTOWN, non-smkng 
M/F for SBR apt, 2 baths, 


4/1, 926-4788 eves bet 11. 


WATERTOWN, Rmmte to 
shr beaut 9 rm hse 2 bdrm 
avail mstr w/ chngng rm/priv 
bth, $500+ util. other $425+ 


BACK BAY, Furn. sublet. Lge 
bye Beacon St., water 
in deck, hd wd firs. 

to ) 
incl. utils. Ann, 437-7827. 


BELMONT, Beaut, sunny 
2nd fir apt. rae Liv rm, 
din rm, mod K&B, 2 prches, 

4 1 


semi-furn, pk 
rmts or cppl. 
489-5605 


sm BR. Grt for 
700+ utils. eves 


vail til 6/ 
482-5536 Iv 

BOSTON, St, 
1 bdrm, wkg fireplace, 
wash&dry. Avail Feb 15, No 
fee, rent negotiable. 
330-0470 or 247-6248 


BOSTON, Ig sunny 1bdrm w/ 
balcony. 19th fir, of 
Charles. $1109, no fee. Call 


877-3866. 


TICKETS 

ingstein tickets, t 
use. Bent offer. 964-4045. 
Bruce ein Tickets 
Wanted any trum show 
Call Dean Rowe 237-5310, 
879-5424 or 869-2981. 


BRUCE SPRINGSTEEN'S 
tickes availaibe, for Thurs & 
Mon show. 277-6654. 


TICKETS 
concerts, 


ington Ticket Center, 


SPRINGSTEEN 


KETS 
Available Ten 
also —_ GREATFUL 
DEAD & TIFFANY. Major 
Credit Accepted 
413-785-5000. 


Springsteen tickets for sale 
or trade. Call 328-5959, 
evenings. 


SPRING 
STEEN 
TICKETS 
Call 
1-800- 
322-7849 


BRIGHTON, 2F’s sk resp F 
nice apt in hse on tree 
st. nr T no smkg avail 

Apr-Jul $260+ 787-0651 


Springstein Tickets needed 
any night. Call 424-1608 or 
884-4611. 


BROOKLINE, Lg. tbdrm in 
mod 4bdrm hse w/hd wd firs, 
frpice, w/d, d/d, 2bths, 
jacuzzi, prch & yd. Nr T. 
$425. 731-5993. 


CAMBRIDGE, Fresh Pond, 

3/1-7/1 (15) furn sublet shr 
1st fir apt sep br w/1F in mid 

30's nice area, on st pking 
ass, w/d, $350+ utils. 
76-2146 lv mess 


CAMBRIDGE, sublet 3 mo. 1 
sar bsmt. block fr Central 

F only, cat ok avail 3/5. 
$000 total. 497-7843 before 


Looking for apt to sublet 
Jun-Aug, sleeping 3, | 
furnished. Nancy, 369-7! 

or Nisa 369-1606 


RANDOLPH, nr 128, X-way, 
2F/1 dog sk F to shr friendly 
hse in country setting. 
$200+. 3/26/88 - 2/1/ 
flexible. 986-7 132 


SEEK SUBLET 

MIT seeks 1-2 br sublet for 2 
visiting composers and their 
wives, spring & summer. 
Prefer nr MIT or the T. Sublet 
for 3-6 mos, Apr-June 
and/or July-Sept nego. Call 
253-7441. 
SOUTH END, 1bdrm, mod, 
d/d, w/deck, frpic, fully furn. 
Avail April 1t-July 1. 
$800/mo. 266-1630. 


SUMMER SUBLET-house on 


TICKET SOURCE 
For all the HOT concerts in 
Boston, WORCESTER, & 
PROVIDENCE! also Celtics, 
Bruins, Patriots and Red 
Sox!!! Resonable prices, 
credit cards, accepted mail 
orders..... TICKET SOURCE, 


40 1-885- 


TICKET SOURCE 
For all the HOT concerts in. 
Boston, WORCESTER, & 
PROVIDENCE!! also Celtics, 
Bruins, Patriots and Red 
Sox!!! Resonabie 

credit cards, accepted 
orders..... TICKET SOURCE, 

PoBox 7845, Warwick, Ri 
02887. Calli dys 
401-884-3211 or eves/wkds 
401-885-3389. 


WANTED, Bruce 
David 36 
or 


TRAVEL 


1 week time shr sieeps 4, 1st 
week in August. Mittersille 
Resort Franconia notch, 


-3006 


N.H. current value, $12,000. 
Must sell $9500. Cali 
592-0737 


Continental air tick: Boston- 
Denver, ives 3/3 $160 cali 
497-7843 before 9PM 


FOR SALE: 1 round trip non 
stop air ticket. Boston to 
Denver 3/17, return 3/21, 
$200. 774-7755 days, Julie. 


mod. hee on quiet St pic, 
furn, prkng lot, 10 mins to woods across st., w/d etc. Nr 
train & THE DEADLINE FOR 475 + utils. 
RENEWING ALL safe 
f 
Prof M non-smoker seeks M sss 
ac arn ameni 
R cond, nr T, no pets, smk OK. — 
— eee $350+ 623-5191 call before 
10PM lv msg 
= = | 
ane ante smk, no pets, $350 inci utils. 
prkng. 3 blocks from Forest PE 
Hills stop. Pref F. David SES . 
ness already. Before losing 
your money to fly-by-night 
om — services, check them out 
666-1267 carefully. “ The Roomate 
Connection " was estab- 
lished in 1982 and we will be 
here in 1988 when you need 
near T. st parking, = 
— — 
STORAGE 
ie Space available for car or? 
tie for winter. 244-6456 
ALLSTON, llargeBRin46A Small Female Siamese very | 
deck w/city view, easy ac- apt., nr T firs, irg 
cess. $500/mo.+ utils. Call rm, kit, frndly group, 1M, - 
2F's (23-25). Ht & ht wtr inci. 
Call 
PET 
ht & hw incl, prkg 
avail, nu_ kitch/bath, 
Non-smkng F wntd to shr rm aaa — 
in apt. in secure clean bidg. 4 
bdrm. Avail 4/1. $325/mo.+ — 
howd = steam, jacuzzi plus located 
527-3807 
— — area. if you are resp, neat, 
honest, enjoy having fun & 
want to look for an apt w/ me 
ing, pass 20 minutes from — 
— Boston, great location. Only 
— non dishwasher, —— 
aan ing, near T. — — 
84. 
— — PoBox 7845, Warwick, Ri 
— 02887. Calli dys 
gsteen 
2BR apt, w/d, nr T, unfurn. to write screenplays? be se 
$250/mo+ util. Call Dennis You can find listings for ail peat — — — —— 
Fe this and more in the ex- 
| 
or artistic person. No bugs, BRIGHTON, Warm and inde- = — for ige sunny 2bdrm apt avail util newly remod! w/d, yrd, oy tact thes avehebie dp 
pets, pendent women seeks came now $400+ 623-3413 please off st prkg, great locat.nr T Gents preferred 254-5293 
bsemnt, e-z prkng. ‘home’ $325. leave message. non-smk. Call 924-6929. 
364-7044. Pis lv mssg, 730-3700, x659. ’ msg. . 
i 


For sale: airticket to San 


Francisco. Leave Boston 
3/10, return 3/20. $270 or HOME press. For mae ite 
BO. 876-5320 SERVICES Augusin et 266-5018 
the Phoenix CARPENTERS rates 862-5745." 
T ENTER REFINISHING 
$78 each or Phases, of finishing and 
YOGA RETREAT SFRANCE de MOVES 
10 days July 88 includes: Bulk discounts. Free esti- ioe 
gt? mates. Call Phil 964-1178 Free Estimates 
poo! mei rofession: 
horses. Call (617)}-292-33 CLEANERS 
P&L 
EDUCATION CLEANING 
COMPANY, INC. MAKE YOUR 
LANGUAGE CLASSIFIED 
French conversation group, RESIDENTIAL & WORK HARDER 
led by native teacher, fun, COMMERCIAL ' 
interesting, 731-8133. Looking for cleaning and FOR YOU! 
janitorial cleaning contracts 
in the Boston area. Class A PLACE IT 
MEDITATION work. Contact Pat at: FOR MORE THAN 
dgar Cayce Study Groups 846-0332 ONE WEEK 
Doug 497-0819 YOUR HOUSE ee 
THE NATURE OF HOME” QUARANTEE or piace. your 
or lace your 
T dh didn't see 
CONSCIOUSNESS “IT'S TIMEFOR one ‘One “survey 
Lecture dealing with struc- spRiING CLEANING”. Ring Showed that more than 50%. of. 
ture boy effects of. $10 Fee Kim at 4869-3097. We do 1Our advertisers recewed tne 
465-624 cleaning + organizing + rear- | Sherine second appearance of 
7S ranging. $13 hr./flat rates. aa 
POR Phoenix 
Classifieds 
DIAMOND SPORTS CONSTRUCTION 267-1234 
win CONSULTANTS A. WELCH 
ng Diamond > CONSTRUCTION CO. 
s big winners everyday Specialize in ceramic tile and 


1-800-544-6999 


SERVICES 


ACADEMIC 
SERVICES 
WRITERS Publish. Win 
Prizes. Achieve 


Overcome Blocks. 


617-926-1637, 


GIFTED COMMITTED 
WRITERS Publish. Win 
Prizes. Achieve Excellence. 


Overcome Blocks. 
617-926-1637. 


carpentry restoration. Call 
for a free estimate. 539-0122 


GENERAL 
CONTRACTING 
RENOVATION, 
REMODELING, 
PAINTING. CALL: 

M & NCONSTRUCTION 
524-2477 OR 469-2741. 


ELECTRICIANS 
RAM! EREZ ELECTRICIAN: 


Commercial, residential. Fire 
alarms, intercoms. Insured. 
232-9225. 24/hours emerg- 


ency service 
26524. 


PARTY 
BAND AVAILABLE 


Available for 


Christmas parties, etc. 
for Michael, 427-4426. 


THE BARKEEP 
Profession: 
Party 


MISCELLANY 


STORAGE 
Space available for car or? 
for winter. 244-645 


VIDEO 
SERVICES 


VIDEOTAPE 
Affordable wedding video 


ape service. Complete party 
included!! $275. Call 
723-7621. 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


axidermy trophies 
moose 650 caribou 650 buf- 
falo 825 African 350 ante- 
310 deer 185 bear 
600 1 bob- 


FUELS & 
FIREWOOD 


COAL STK STOVE 
coal burning stove. 


ing 
Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
blowers.Used 2 
is. New$879 will take 
any reasonable offer. 
746-5575 after 6 pm. 


Single wood frame 
matress, like new, $70 or 
best offer, 242-3214. 
Sofa/bed, very a 


The Phoenix Classifieds - 
we're proven effective. 


FURNITURE 


7% FOOT SOFA 
In excel condition. Fine lined 
with brown & beige stripes. 
Purchased seven yrs 
for 


8’ orange & yellow felt couch 
exc cond $70, bik lea office 
chr $40, sm desk $20, ez chr 
$35, tilting chr $35 sip sofa 
$60, record player & radio 
console 6’ $60, 2 sm wood 
bookcases $25 & $35, sm 
electric stove $70, 15th cen- 
tury table $1600 or BO, 
12x14’ rug with pad $140, 
12x9’ rug $40, 200 yds 


mahog bed box spring & 
mttrss $140, 3 matresses & 
box springs $25 each, metal 

$00, sng! bed & mttrss 


$50 ea 524-1000. 


wowilll 
Twenty-four percent of Bos- 
ton Phoenix readers intend 
to purchase an automobile in 
the coming year. Advertise in 
the Phoenix Classifieds. 


STEREOS & 
COMPONENTS 


For Sale Bang Olufson re- 
mote stereo 
system, 5943 turn table, cd 
50 compact disc. player, 
beocord 5500 tapedeck, 
Beomaster 5500 pre amp, 
type 2048 master control, 2 
speaker colums w/ mono 
amp original cost $8000 ask- 
ing has been smoke 
damaged needs to be 
cleaned only. Fully opera- 
tional as per audio 

copy of report avail. 
532-5011 8:30-4:30. 


Call 879-8720. 


Men 
you're always 


Amon 


Friends 


BO. Also, 30 gal tank, heater 
etc: $50. Roland at 524-0566 
till 11 eves. 


500 Ibs olympic set w/ bars & 


LINGERIE 
Ultimate In intimate. 50 pg 
colored catalog. intimate 
wear for men & women. 
Send $3.50 to Ult. In. In. 244 
Walton St. (Prof. Bidng) 
Fitchburg MA 01420 


Moving Sale- Plant, 2 T.V.s, 
Bd, carpet, bkshelf, clothing, 
lots more call 332-9552 for 
more info. 


NEED CASH? 
We buy used 
paperbacks 
HARVARD BOOK 


STORES 
1256 Mass. Ave. 
Cambridge 


BUYING 
DIAMONDS, 
GOLD, SILVER 
Old jewelry, wrist 
and pocket 
watches 
2 .ocations: 

* Lebowitz & Co. 
White City 
Shopping Ctr. 
Shrewsbury 
754-9821 


Nathans 
471 Main St. 
Fitchbu 
342-06: 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Call 267-1234 
TO PLACE 
YOUR AD 


AUDITIONS 


Actor’s Scene Study: 
classes. Individualized atten- 
tion. Elizabeth Appleby, For- 
mer Managing Director, Al- 
ley Theater. 720-0515. 


~ AUDITION IN NH 
Eq & non Eq TEN LITTLE 
INDIANS & HAIR. Palace 
Theatre Manchester NH. 
March 7 & 8 at 7pm Calli 
1-603-669-8021 for appt. 


AUDITIONS FOR 
Damn Yankees Feb. 22 & 23, 
MIT Music Theatre Guild, 
7-9pm Kresge Basement 84 
Mass Ave, Camb. Ne pay. 
Info (617) 253-6294 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 


Former 
Alley Theatre, 


Director, 
720-051 


AUDITIONS: Robert Boit's “ 
MAN FOR ALL SEASONS “ 
on Thurs 2/25 - Fri 2/26 7-9 
pm. Phillips Players, 111 Mt 
Auburn St, Watertown. Cast: 
11M & 3F. Tech positions 
avail. Call 484-8487 


Audtns Mon-Tues 2/23-24 
7-8:30PM 551 Tremont BCA 

207 plays by Marshall 
Oglesby & Robert Hilliard 
March perfs Leland center 
p d by PST Inc., 


IT’S THE 


BAG THEATER, except pro- 


BUSINESS 1-550-900 LAW | 
GNOMON C twenty-four hours a day a 208 We Wash St. 
Word processing. mes . ; ‘ou cannot denied 
specialty. i - you can because of race, BAG Theater, N.E. 
many references tionality, or marital 
92-7787 Malevenings at 790-0378 for men in the 617 area invites you Share Tew 
opportunity an 
ar GE fair housing laws guaran- Character Actors wanted for 
DAYCARE HOUSEPAINTING minutes with other men like yoursel, Jo! far laws guaran] Murders Men Woman 
”ABYSITTER r] Exterior and Interior ff the . owd sider any home or apart- 25-60, 268-2137. 
needed. Excellent pay Work group discussion or break off Ci ment that pubicly of 
Cathy $88-0984.4.P. Many references h t. You’ re alw Ss A 10n Know your rights. The 
a : law is d 
HEALTH & 524-2477 for a private C g w is on eh 
COUNSELING in Friends. | 
686-3605 
T thing NEW and HOT —ourrax— | 
ry sometning Our F inusty Professional 
interior 
Reasonable fee. Call 
Painting 1-550-9025 Is Your 
Be Weated with sensitivity FAX! “Soave 
and kindness. Expert healing NDULGE “eon TV Commerc 
from Newton/Watertown For “inetant” communications 
20 for the first minute. .10 ave i minute. 1 Classes filing fast 
EATING GROUP your home slso send hdwd + FAX goes anywhere with Now enrolling 
ior women rs, at reasnbdie rices. - - — access to any make 
trained thorapiet: Hourly rate or telecopier for late winter 
Borodkin, M. Ed. 628-1724. Marakesh Express APPLIANCES Dining _ REAL ESTATE incoming classes 
FEEL BETTER moving storage CLASSIFIEDS IS THE 2787, , 
ABOUT YOUR nc Inexpensive recycled | “Fpergias shower, base out? QUICK, EFFECTIVE per page Mase Dept of 
BODY work with your ideas & to Nomscheth@ @u 32"x32" $35. Peter WAY TO FIND WHAT Credit cards now accepted 
Join our on going Youll fing restaurant YOU'RE LOOKING FOR! 
no ina, j reviews an eviews ever Lf en 
weight’ and, body image js. after Spm at 267-4149. 3 in The Boston 
sues. Partners in 61-0580 | offer. 623-7568 or 
t PHOTOGRAPHY 662-5390 Phoenix GIANT USED 
KRIPALU YOGA a EQUIPMENT PHOTOGRAPHY 
BICYCLES ANTIQUE GAL ‘anon SSmm SL BARN 
t health, stress reduc- EMULATOR dual floppy lenses 
tion and weight manage- locaton, Daye. evenings, or — [DINING ROOM SET disc drives, extra diecs, ox light meter. Vivitar flash All 
ment. Brookline and Boston $225. 242 Mi , 6 chairs; cond. $4000; Yamaha in excellent cond. 491-3130 
locations with certified Yoga © DISCRETE FILM DEVELOP- MOVERS brand new. S828. 240. buffet table and china cabi-  TX-816, $3250; Tascam 58 piel 
and Fit specialist. ING 12 exp 36 T . Excellent  8-tr. Hvy duty trnspt. ideal —_Leicaflex camera (1°06) SLR 
1 lon’ or ° mm 
MEN: Fite for Train sey TO THE TOP IF 268-3714 stand on wheels. $3400; 617-536-7780x275. 9-8 Lowest prices. 
ont Greg, 480-2768. tet YOU WANNA Brand New pine bed/ Pianos bought, 
WANT GREATER SELF- roll. Allow 3-4 days 364-1927 or 361-8185 & ROLL buss, 2 MAMIVA ZE 36mm camera sold, rented, 
AWARENESS, RICHER RE- ICC MC 3828 MOPU 1498 Cam channel, para EQ, easy to sutowinder moved, rebuilt. 
LATIONSHIPS, BETTER ong maintained. flash $300 (617)232-2651 
COMMUNICATION? Come r faster. if you Desk & chair, brown w/ for- oon 
pro moses. to need musicians, mica top $38; Bookcase, 5 "0rum, All vedaies, 
Group, exp. leader, Gestalt shelves $25; Pantry kit MU SP-12 RECORDS & 
By Boge ive PIANO AND Music and The Arts section voce, W/ rum machine, $1795; boss 
fee scale; reasonable. portfolios, band pix, FURNITURE of FOR SALE. ich Little 
Dorothy 491-6408. advertising, fashion and MOVING 3250. Toshiba bets. highti on 30 min. tape. 
commercial. See my : eS) rail, shivd hdboard; stereo tapedeck 4 hds, 6 Great gift idea. $8.99 p.p., 
WHOLISTIC you Low rates BOATS 50. Call Pat at 451-8100 mts, with specs as good as ~= MC, Visa,Ck, or M.O. 
tudio/ltocation. A 289-5420. 
MASSAGE days or 923-0831 eves. Studer. $450; Nakamichi 
and Bodywork, Mineral 401-751-1970. 24 hr. service, 21 ft. Mark Twain, MR-1 professional cassette 
CMP. 7 days a week. 1/0 KING SIZE BED with beaut- 3hds mint. Lv.mes.for  Pre-recorded commercial 
loaded w accssries. _ ful head board. Best reason- reel to reel tapes, all labels 
Vv E Storage. or B O. 371-0927. offer. Call 547-5033. Om 200-4220. $4 Minimum 10 
SURROGATE LICENSED Crane Service. “SAIL-AWAY ” oDDS & 0000 
THERAPY DANIELLE IN CHATHAM, CAPE COD WANT ENDS 
WE OFFER ALL BOA wooden furniture. 
Premature Ejeculation MOVERS, INC.] RENTALS. “SAiLiNG ny shape, condition ect Oak upholstered office 
Brookline, Ma. | LESSONS, CHARTERS- Reasonable prices paid. Call support. Seats 7 Days 
WHEN ATLAS SHRUGS 738-0044 or 566-5901 | SKIING, OR FISHING. WE 3. Pus 4 matcring swe MUSIC & per week 
ng, NY, 48. or HAVE PLENTY OF WIN’ al king = chairs. Call 254-797 
‘un)load r chattles. 24hrs. MDPU 2022 good 
CARRIER & IVES. 492-5537. SOTGRSOAT. IG HOBIE dition, 250 or best offer. Call BODYTONE THE ARTS 
4 MDPU # 24998. THE WEEK, DP 300 ACTING 
‘ ge HE WEEK MOVING, Must sell bedroom § Rowing machine. Perfect 
OR THE DECADE! CALL US . condition, bai sed. $100 
sale. lue-gra w/black t 
Specialists in: MARATHON MOVERS 524-1000 COMPAQ pillows. Moving. $350 or best PHOENIX CLASSIFIEDS 267-1234 PIANO 
« Sex Counseling 1-6 men, 2 vans, 24’ truck, Model 286 Desk Pro w/| offer. Call 437-0793. 
+ Couples Counseling local. Pianos office res. amber monitor. 512K GET COMP ANY 
+ Shyness Counseling local Expert, calm, punctual = RESULTS! ARTISTS 
+ Aids Prevention — moon head/foot board. WEAVING Loom. 56. §ERVICES 
Counseling CHEAP DATE MOVING CHEAP DATE MOVING cludes Watson's 200 bat $650. 242-2252. Macomber, 10 harness, . 
Since 1975, the local + long distance. Resi- local © long distance. Pt communications package. Oaxbdrmplaiformbedwra many extras, must sell ARTISTS TAX SVC 
recognized leader in dential / Commercial. Your dential / Commercial. Your = Brand new, with warranties , Diana 232-6893. An inexperienced tax 
resolving sexual problems professional alternative to alternative tO $4000./BO 864-8001 very may not file your 185 Corey Road 
Sexual Health pe the big name! 2 | MDPU HP portable+ 512K dynamic $350 takes all. 739-0890. tape deck. Fully Por’ call Off 
memory, ext. drive, printer, lomatic linear turn- . Rachel Slavick at 524-1210. 
int Center YMO all software with OAK UPHOSTERY 160 watt Sansui ers. of Beacon Street 
nternational ane. vERS friendly manuals, 1200 baud ‘ $950 or BO. Call 262-0681 
Local, long distance, pack- 74. OFFICE COUCH ER WANTED 
Ins 260-68 lea’ Y receiver with remote, 
urance Accepted ing. & unioading service. Low Firm molded w/ lower lom- pt Fund raiser-producer 738-0044 
. 277-6225/889- 1027 SHORT NOTICE MOVERS more. $1550/B.0. bar support. Seats 3, Plus 4 reverse tape Fully wanted _for winning 
Efficient/Cost Effective/MC 247-3061/Iv. message. ‘swivel chairs. Cal  utomatic linear turn-table. short film call 266-5453 thing 
MDPU # 0765 Visa 321-1017-464-54 16 254-7977. will answer 


8861 ‘OML NOILOSS ‘XINZOHd NOLSOS SHL 


= 
REE Queen sized futon sofa bed, | Moving Must Seil1 sngle bd, 
oak frame will same with or | matchng sofa & chair, tbie, 
without mattress. Best offer pics b.o. 
776-3873 738-1 
For party music. Have own 
equipment and P.A. Popular PYTHON FOR SALE 
music from 50's to 80's, also 
originals. 
Ask Phoenix 
new, Asking $300. Winds Help Wanted 
eves 397-8020. bench. 500 Ibs free weight, 7 
& AD 
more. Worth over $2000, will 
ee sell all or pieces at fair price. 
= 
usew rug good cond $3/sq 
‘ 
| Pair of Apogee Scintilla 
speakers, askng $2995. B&K 7 
pro 600 amp. Askng $995. 
| stov ) hardcore door Units as new, with warranty. 
| 
| 
| 
* 
' 
i 
f 
~> 
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Class’s at Weelock Family 
‘ Theatre for young people to 
run March 12 thru May 19. 
Call 734-5203. 


CAN YOU TEACH? Ex- 
perienced gtr teachers 
@ plus! Hub 


needed. Degree 
Music Shop 826-3036 


COMICS-improve Your 
Performance. De- 


Stand- 
velop New Material. Private 
Coaching, Elizabeth Ap- 


Former 
rector, Alley Theater. 
20-0515 


ORUMMER needed by Bos- 
ton based rock-pop-biues 
band. Ded! 


icated, veristile 
players only. Phil 782-7107 
Learn how to meditate. Try 
the Phoenix Classifieds. 


formation: 369-: 
‘EAST COAST GIRLS’ New 
first female musi- 
cal review. Talent search 
looks, shape w/ 
dance ex- 
Joyce 


pone 
233-7400 


& 
Cali 462-7895 for info 
appt. 


MIT Comm Players seek 
pr for show 5/12- 
5/14. Small ; New or 
experimental works en- 
coraged. Deadline 3/1. 
253-0663 or 862-8: 


MUSICIANS WANTED 
immediate openings for full- 

ing Top 40/Orig- 
ingal Band. Guitarist, Drum- 
mer & keybourdist exp. a 
must, vocals a definite plus. 
Call Immed. 256-4923 


NUNSENSE FREE! 
Usher and see Boston's hit 


musical Nunsense for free. 


Call 426-6912 


Open Door Theater accept- 
ing proposals for summer 
season at Pinebank Park 
thru Mar 4. Send proposal to 
P.O.Box 315 Jamaica Plain 
02130 or call 524-2980 


Piano accompianist sought 
for vocal duo; Broadway 
tunes, standards, some 
opera. Brian Pappas 
881-5925 am, 872-3229 pm 


SINGERS 
WANTED 


Maile & Female singers 
wanted for a fun summer on- 
board Boston's finest harbor 
cruise ship. Earn tips as 
waitstaff while having an op- 


Spirit of Boston, 542-2974. 


Cc DRUMS 

+ hrdwre. 

Tama TDK Techstar a 
Excellent 

clusive deal $550. 876-4230 


LEAD GUITAR WTD 
SAFETY IN NUMBERS socks 
hard edged pop guitarist. 
You have pro att., equip, ex- 


for apt ve 851-5774 and 
Steve 352-2319. 
Looking for a Tapco Catalina 
Series C-12 or expander. 
Frank 878-4881. 


Dave 653-6 


878-5963 Mark 
WARHEAD 

seeks heavy metal bass. All 
originals, no egos, hackers, 
spandex or druggies. Must 
have 
money. no pro! 
cording in near future. Bill 
828-0555 or Chuck 
587-7361. 


ambient needed. 
Cali John 787-3295. 4-7 pm 


401-232-1031 if interested. 


Powerful drum 
for original 


mer needed 
band. Call Oz or Florence at 
254-1278 or 254-5970 


Est. R&B, Funk show band 
nds. exp. F/T guitarist, 
vocals, travel, dance, stage 
persona styles, Cameo, 
, Stevie, Sting, etc. No 


metal. ious pros 
1-651-7842, 
3335. 


PRODUCER 


ENGINEER 
You can have the very best of 
hi-tech production at af- 
fordable rates. Call D.R. 
Productions for more info. 
782-5185 ask for Danilo. 


Exper female singer looking 
for keys. Top 40/gb form 
duet for parties, clubs, 
lounge. Maria 233-2119 


Rock band, R&B, top-40 and 


for functions. 825-5905. 


Experienced professional 
Female vocalist sought for 
fulltime swing/r&b band. Ap- 
pearence important. Must be 
attractive, good stage pres- 
ence, able to take heavy 
direction and do choreo- 
graphy. Ability to sing in- 
tricket harmony parts with 
percision is manditory; some 
Experienced professional 
Female vocalist sought for 
fulltime swing/r&b band. Ap- 
pearence important. Must be 
attractive, good stage pres- 
ence, able to take heavy 


- direction and do choreo- 


graphy. Ability to sing in- 
tricket harmony parts with 
Ppercision is manditory; some 
leads. Heavy time and travel. 
Must relocate to Conn. Good 
benefits, opportunity. Band 
has 2 albums out. Ex- 
perienced professionals 
only. 203-272-0597. 


Female Voc Wanted by work- 
T40 band. Exper, trans, 
attitude and stage pres- 

ence a must. Call 843-5248 


The Blackburn Theater of 


aces. 
2/28, 
6-10pm, in Glouc, 283-94 


GIGS 
2ND GTR NEEDED 
second 


absolute must. Call 
353-1173 or 247-0672 for 
tape & info iv message 


AN ORGNL BAND 
Bass & gtr. sk Male Ld. vox 
pref tnr, drms, kbds ail 

equip Michae 
628-1824, Kon” 625-5821 
days. 


ABSOLUTELY NO BEGIN- 
NERS. Omega is ready to cut 
an album, seeks tead 
guitarist. Great chops, 
maturity and committment 
vital. Studio and rehearsal 
space avail. Call Michael if 
you are serious, 325-6332. 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


BAND AVAILABLE 


originals. Available for 
Chrsitmas parties, etc. Ask 
for Michael, 427-4426. 


BASS & gtr/keys, seek id vix, 
drums, gtr or 6pm pro 
orig bend. Cus 

mssg 395-85: 

Bass & Id. voc. for So. Shore 
orig. R&R. & 

only. Mike, 587-1325. 


Pro expr & att 322-7677 


player available to join 
original r’n'r band. Strong 
roots background. Stones, 
Faces, Stooges, X. Prefer es- 
tablished Boston based pros 
w/ great songs. 367-2463. 


Bass player needed. Orig 
rock band w/ space, equip. 
image+ attitude a must, Nor- 
wood lv msg 762-3675. 


BASS PLAYER 
wanted for orig R&B funky 
R&R band with nat. exp. Fu- 
ture album plus. Cail leave 
mess 559-7637. 


BASS seeks gtrs and drums 
for jamming perfer gtr orin 
blues, but enjoy wide variety 
of rock and pop. 899-6305. 


BASS/VOC & GTR/LT 
w? uniq mrktbie so 
drums & keys, in! 
Yes, Genesis. 387-1604 


SOUNDMAN FOR HIRE 
with gear and 


w/good trans. & ability 


Call Kevin at 617-880-3869. 


F vocalist seeks pianist or gb 
band to work with on stan- 
dards, pop+ show tunes. 
Looking for FT work. 
Maryann 628-2244 

Guitar player wtd for steady 
wkng T-40 band. Ld voc a 
must. Pros only. Salary. Call 
794-9691 Iv msg. 


Guit sk funk/rock bass, 


ern orig band aimi: 
rec. Roman/284-7 
KEYBOARDIST 


WANTED 
We are a 4-piece aoe 


someone into piano & organ 
sounds w/some synth. 

ing & arranging skills a plus. 
Trans a must. Call Bob at 
729-6502, Iv. mes. 


Keyboard player needed to 
complete 4 piece original 
rock act with female front. 
Solid contacts and gigs 
745-9291 


K Player w/ lead 
vocal ability call Tony 
395-0757. 


Keyboard Player Wanted 
F/M w/ backup vocais. Equip 
pref but not necc. Call Nancy 
648-4652 


for “for, WORKING 


Top 40 rock band 
playing central N. H. & MA. 
Vocalist a plus. Must have 
transportation. Call Kevin 
1-603-434-3742 or Chris 
1-617-372-6359 


KEYBOARDS | 
Major cir 


We have gigs, PA, ren space, 
airplay, WILD, KISS. 
734-4587 or 1-428-1488 


my needed for original pop 

rock band. Pro attitude, 

transportation, & 
x 


LAST CHANCE 


TO REGISTER 
Doing Music & Nothing Else; 
the music business 12 wk 
seminar. Next class begins 
March 7. Special guests in- 
clude Carter Alan from 
WBCN, Tim Collins, Man- 

o! Aerosmith, Marian 
Leighton Levy A&R for 
2nunder ords, and man 


MINENT LEAVE MESSAGE. 
479-4023 


INSTRUCTION 
BERKLEE GRADUATE 
Giving guitar, & theory 
lessons. All levels. Will have 
fun learning. Ed. 266-1874 


Black Spector of 
the line. Never played. Ask 

ing $1200. Custom Laney 
4x12 cab with JBL E 120’s 
asking $600 call 286-0923 


MAKE YOUR 
CLASSIFIED 
WORK HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION ... 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


t brand new, must sell: 
Fender precision bass 
w/case, Gibson EB3 bass 
w/case, Taurus 2 bass 


w/case, 18 in. bull- 
cabinet, Furman para- 
metric equalizer. Call after 
5:00, 777-2172. 


BARGAINS 
GALORE! 


Black Hondo Acoustic 
Hondo 


pick- 
A300 


ups, 

ic pickup, Fibre snare 
drum case, power 
amp-300 watts, Roland 


TR909 drum machine, 
Ibanez Stratocaster. Call 

Best offer. 783-9282 
or 232-5153 


KURZWEIL K250 Sampler, § Rare European studio 
$15, 
offer. P80 piano, Matt 262-5353 267-3380 exctint 423-4060 
exc. cond. never on the road, SOUTH END, Jamaica plain 
no $3,000. Cali Sunny studio 
535-5334 afternoons. Never ‘exc cond. & bth rm 
Learn to Sing the , $1200/bo. Juno60, with case 8. No key fee elevator 
wanted to! Beginners $300. 327-1670, leave $,,Parking avail now 
Murphy at UDIO space to share in 
Roland JC-120 Exc cond 
$425 ADA digitizer-4 w/ ft convenient dwntwn cross. 
MARSHAL contr $300 or b.o. Rob Great light, elevator. Great 
50W HEAD model 731-3053 for illus, photog. 
also 1969 Gibson Les Paul , $230-290, ( ) Depend 
$500 Yamaha Classical pina RD-300 FAANO, on use. 482-0336 Iv 
guitar G2455 $250. Leave 1 month, brand new. 
message Waltham 891-3562 31700. Leave 
MAN HE 923-7738, Call after 7. BOSTON REHEARSAL] 
BOSTON REHEARSAL 
etfects. $338 Gary SPEAKERS $600 Acoustically designed 
262-7475 CALL 742-2214 studios 
Security Guard, Near T and 
Strat, $250. Sohmer piano,good 
CP-10 keyb, pone $300/B0. Pike. Fasy load in. Free 
60w amp. 666-5372. Parking. Single or shared. 
Autoharp, $150 Available now. 
TAMA ART-STAR DRUMS. 338-2171 
MUSIC To Cordia wood series. Over- 
sized 8 set. Boom sind 
FOR SALE s incl. $3060 or BO, 756-3057 
T 308 Recordi MODELING 
r yr. ascam jecording 
MARSHALL mosefet board for 
watt reverb combo cellent cond ALE 
will sell for $1000. Also Linn 
ENDER RHODES 4 voice drum with Midi- chips modeling for 
electric best offer. Eric! 262-9283 and artists. Can travel to 
ROLAND Juno-60 synth, Boston. Write to P.O. Bo 
EMC bass er cabinet TASCAM 388 182 Chicopee MA 01021 
t on w/ mi apes. 
call Brad at 449-4941, leave condition. Use 10hrs ali ABSOLUTE TOP 
message. ceoeeiee $2400 call Nick WAGES 


Discover the Mystery 
that Drives Women Wild! 


1-550-7777 


You must be 18 years of age to participate. Calls cost 20 cents for the first 
minute and 10 cents for each minute thereafter. Call 24 hours. Charge 
appears discreetly on your phone bill. (Call us now.) 


SALES MANAGER 
Acton Music Center seek: 
musically knowledgable 
son w/good business sense 
to manage our retail sales 
dept. Applicants should have 
the ability to demonstrate 
guitars, amplifiers & related 


effects. A good a of 
electronic keyboards & MIDI 


is essential. Acton 

Music Center is a fast grow- 
Co. providing a good 
and benefits package. 

For a motivated individual 
interested in a retail carreer 
call Ken Lecomte at 
— to arrange inter- 


Seeking qity acts interested 
in qity gigs & $. Send promo 
& cover letter c/o That's 
Entertainment PoBox 163 
Medway Ma 02053. 


SHE CRIED 


comentttad soundman. 
Transportation, a 
plus. Call Michael 427-4426 
or Doyle 262-2666 leave 
message. 


SINGERS 
pro rock act w/ space/ 
equip/ exp sks male 
singer/frontman w/ looks & 
live/studio exp. No dictators. 
Rob 453-1771 days 


BEATER WANTED! 
hitt 


dedicated, for orig 
rock band. Jim 
12-8566 


SLAP BASS 
| play slap bass. If you need it 
call 649-7 158-Brad 


vinyl credits and 15 yrs ex- 
perience. High quality P.A. 
and effects rack also avail., 
all at reasonable rates. Call 
Tom 1-224-4221, or Dave 
1-837-0832, keep trying. 


TRUE 
Hard rock duo seek b 
drums who write cong 
orig band. into V.H., Dokken, 
Triumph. 438-3955 or leave 


message at 268-2457. 


Dante Pavone teacher of 
Peter Wolf and other singers 
will teach his world famous 
vocal method to serious stu- 
dents. All vocal problems 
corrected. Significant vocal 
improvement assured. 
423-7581 after 12:30 pm. 


Discover the wonders of the 
classical guitar. Ph# 
787-4136. Eric Kummerow 


Tama TDK Techstar 60 
amplifier. Excellent ail-in- 
clusive deal $550. 876-4230 


GUITAR LESSONS 


come. Rick Schilling instruc- 
tor. 265-1116. 


KEY-BORED? Master 
School 


, jazz. Dis- 
cover the joy of improv! All 
levels. Dave Frank 391-6004 

LEARN PIANO 
AND KEYBOARD! ! 
Beginners to — 


performance 
rock, biues , R&B, fusion, 
& funk w/Berklee re 


Learn to Sing the way you've 
alway wanted to! 

welcome. Call Maryann 
Murphy at 628-2244. 


LESSONS 


GUITAR BASS KEY- 
BOARDS, SAX, VOICE, 
ORUMS 


CAMBRIDGE 


KEYBOARD & 
PIANO 


LESSONS 
All styles, all levels. Berkiee 
grad. W/20 yrs experience 
Classical 


playing , Rock, R&B 
and Jazz. Knowledgeable 
and experienced 


w/e'sctronic keyboards. 


3.C. KAGAN re, Ser 3 ad in * CLU TRUMPETS Lessons tailored to suit the 
T APHY ister ce. seeded Came. ~ 
Promotional phetograpns on Band, int. Known Yiddish 
shots. sts music group must have ad- 
inter Street Boston a bass vanced improv ability and Te 
(617) 482-0836 Come. on, We Jour and flex schedule. “TS! 
ocus attention 84-4373. Iv msg. Call Hankus 617-926-2911 pand 
BILLY DOB Lead keys wanted for Urgent! Guitarist sought by voice & style. Rock- 
dance rock- seeks REQUIRED: Vox&. commercial, orig/cover  Gospel-R&B-Jazz. Pros only, 
vocalist. 965-2036, ears & smile. Call Brian at ‘band. must. Exp., those 
641-4153. 354.1208 looks, vocs a +., Cali careers. The Voice 
617-283-8945. 4 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


CUSTOM BASS 


$195, both acces. 


Paul 
Les Paul Spec.- 1955, Fying 
V-1958 Gretsc 
Super Chet, Rick 12-String 
Strats, _ etc. 783-9491, 
267-6077 


gan, console w/ rotating 
vibrato output each organ 
$1200 or b.o. Call 569-0406 


Italian Violin Contino 1922 
$1600 Viola Fievera 1984 
$4500 Call Marco 267-6591 
(Boston) 


lvers & Pond upright piano, 

= 1929, recond, new ac- 
ion. $800. One of the best 

youre howe. 623-5611 


6 key- 
$600. A Dave at 


sac. for 7500 or best offer 

357-3217. 

Kurzweil 250, with sound 
all used in studio, 


Marshal! Bbw nead 


all tube, chni swtch $500. 
Fender 57 reissue Strat 


326-5280. 


TASCAM Model 15 studio 
recording board. 18 reco 


Up to $50/hr. Swimsuit, ex- 
ercise wear, lingerie, birth- 
day suits. No exp. nec. 
Ladies only. 754-5409. 


vusses 16 track 
Extremely quiet, used only ‘in 
the studio. or Best of- 
fer. MCM Recording 
755-5643 


TASCAN 388 
8 Tk console/mixer w/ mic 
cables & tapes. Mint con- 
dition. Use 10hrs all 
papers/pkg. $2400 call Nick 
326-5280. 


Tele 67 $575; Strat Reiss 
$400; tele Paisiey $300; tele 
73 $400; Fender 12 $550; 
Gibson Thunderbird bass 
$550; ES345 67 $650. Louis 


days 247-2238 
piano Nordheimer, 
recond action, new strings, 


hammers, damprs, 
new manog laquer 
$2900 + 1 tuning. 536-0526. 
Vibraphone, Musser 55, w/ 
case $2000. Marimba, De- 

octave, . Call 
Steve 782-4789. 


assort cymb and hrdw mus 
man amp $375 924-3840. 


Washburn Mirage acoustic 


253-6603 or 387-0754 


Yamaha DX-7 keyboard, Ex- 
cellent condition. 2 rams, 1 
rom. $1,100. Mike or Enid 
262-8751. 


MUSICAL 
SERVICES 


IMAGE CREATION 
ATTN, Desire your own 
stylist? Think you cant afford 
it? Think again! image crea- 
tion/wardrobe consultation. 


$500. EV 1202 ae 
$300ea. Fender 75 
$125. Man HD130 
head $150. 6 28-8989 


MUST SE! 
PVY PA SPEAK 


Offer. BLU 6 String 360 semi 
hallow bick. Iniaid neck 
$350. Or best offer Call Den- 
nis days: 296-0090 eves 
331-8208 


SELL 

Roland drum ma- 
chine (still in box) $230 
Tascam 244 4-track (still in 
box) $575 Roland cube 
60amp $250 Roland Juno 


106 w/ anvil case, pedais, 
cords and cobies $575 
Yamaha DX7 w/ case, 
pedais, hundreds of pro- 
ams $1000. invisible stand 


'0. Call 620-0321 
PA stereo phase linear 
750w ; bass 
bins-twin 15's ables 
$300/bo Jay 232-0249. 
PA eqpt- EV horns $2: 
JBL ioms $400pr; 
500 $400; Yamaha X-over 
$250; Yamaha compr $180; 


The Easter Bunny met Mrs. 
Bunny through: 

The Phoenix Personals: 
a better place to meet some- 
one. Call 267-1234. 


Ladies, earn ex. $ posing and 
dancing nude privately. No 
exp. nec. Call 453-8234. 


ENTRE NOUS 


23 yr WM inexperienced, 
seeks WF, M or S, 30's and 
40's for formal and creative 


Descrip, phone, photo if pos, 
and ideas, discretion as- 
sured. Box 8362. 


A Birthday Surprise. 
Wanted, attractive BIWF for 
very attractive wife. Has 
shown Bi interest/never 
acted. Photo and phone Box 
904 Billerica, MA. 01821. 


Affectionate, affluent, 
athletic, attractive, sub- 
missive DWM 40's seeks 
dom female to srv, wrshp & 
oby. Box 5125 


AFFECTIONATE 


handsome, suc- 
cessful good personality 
looking for attractive, affec- 
tionate, humorous, cin WF or 
Asian Oriental woman be- 
tween 20-35 for loving, en- 
joying, travel, mutual reward- 
ing relationship BOX 3295 


Attractive SWM, 38, 5°10, 
seeks small breasted bionde 
educated woman for 
friendly relationship. Send 
photo and describe yourself. , 
719 W ion St, Suite 
216 Newtonville, MA 02160 


ATTRACTIVE TV 


exp. aman 
robe seeks companionship 
assertive man. BOX 


Call Leslie or Melissa Baby Doll's phone club 
666-0804. sessions with 
CLARENDON STRING ht kinky coeds 
QUARTET; Music for all Love. (718)-625-3450 
ocassions 244-6937 or MC/VISA 
524-7729 
GET A VIDEO! 
ands, solo artist an 
shoot, broadcast format. 
Call for rates and resv. Lim- For your fantasy, call 
ited spc avail. Call 647-1973 512- 
Hear your composititons. d 
Composers/arrangers, 656- 
uencing from 
CAL COORDINATION 
SERVICES, 628-0006 
MUSICIAL COORDINATION 
| 
ing/pr ion. You 
Mes! Call Frank P 
617-628-0006. The Voice 
PIANO TUNING | of a Royce 
Also total restoration q 
sell, move. Norris Pian- Ear ly Bird Special 
oworks. 767-0113 6:30 a.m.-8:30 a.m. 
SINGERS- 734-7668 
SONGWRITERS 
Professional production co. 
P.O. Box 1112 
Brookline, MA 02146 


ry. 
tions at 284-0707 


REHEARSAL 
SPACE 


stage lights $100. 592-2769. 


Piano Haines Upright, $250. 
Bench, $50. Fender Rhodes 
73 suitcase, Mint cond. 
$400. 522-2536. 


AIR WAVES AUDIO 

PRODUCTION INC. 
in Manchester N.H. is a com- 
plete 16 & 24 track recording 
facility. Air Waves has all the 
right stuff to help you 
produce everything from de- 
mos to full-biown album pro- 
jects. Call for rates and info 
at 603-627-2774 


PIANO WKSHP CLR 
Piano tech needs room 
Must sell current inv. Used 
upright and baby grand start 
$250, rebuilt, recond, refin. 
Delivery avail. For appt. Call 
Rob 767-0113. 


PRO AUDIO 
Klark Teknik DON 780 digital 
reverb with chip updates, 
$1500; Eventide 949 harm- 
onizer, $2200; 2 Ashley 


$225 each. All. mint. Call 


PRIVATE rehrs! studio w/ PA 
to shr 2-3 nites/wk. 


EK 
month wth Call 782-8076 


REH studios. Lg rms, drive- 


BEAUTY WANTED 
inancially suc 


ity 
ing for beautiful woman 
20-32 for a mutually reward- 
ing relationship. Beautiful 
face and figure a must and 
should have class and in- 
. Occasional travel 


AT HOME 
Female fantasy phone 
operators wanted. No exp. 
nec. days and evenings. 
232-5501. 


Indulge Your Most 
FORBIDDEN 


FANTASIES 


863-5178 leave message. dock, 1 bik from Berklee, HONE 
PRO PA EQUIPMENT, 18 ch prkng. 8180 8 up, 866-4200 EROTIK P 

mixer. 2 way active x-over. 2 

speakers. 22 horns w ev LOFT WANTED 212-262-7153 
‘or seperately seeks excit- 

reduced price: Andy area only. will consider 


2 WANTED guitarist and key. —— 
N boardist w/ vocs for T: 
_ show band $. Pros please, 
2 per, trans. We have the rest 
incl. wkends Boston circuit, P| 
Concord Players announde MME ANTED 
open auditions for Equus  ewabligned band major 
Wed label interests seeks drum- Woodwind, bowed string, 
; Walden St. Concord MA. mer for info/audition. Call MALE VOC WANTED guitar, piano, and voice in- 
Callbacks Feb. 25 Auditioner Bart at 203-561-2375 Orig hard rock band seeks age —— 
read script monologues. In- Drummer with solid R&B ded, front Acton Music Center Is the 
foundation seeks working ne?) ; Metro West's leader in music 
band. Equipment, transpor- —$—$—<=<=<=<—<=—<—=« education. We are located 
tation and practice space = p.A. and lighting rental. Van —_—on the B & M Commuter line 
avail. Billy - 236-1848 and Driver for rent also. for interview call Lisa Powers 
524-3549. 263-9288 
Percussionist w/ widears, WORLD'S SPIFFIEST POP 
sense of dramatic impact AND JAZZ BAND SEEKS —— 
= 
Eq non Eq auditions, 88 . 
season Theatre of New- BOARDIST IMMEDIATELY; po 
buryport:_ Glowack! pa RECORDING AND GIGS IM- 
= or travel involved. Call acoustic, K Archtop acoustic 
guitar, Hondo Z Les Paul 
= bass emp, 2 
, St 2 
Gorilla practice amps, Fen- 
der bassman amp, 2 Law- 
rence 
punk 
1-948 
others wanted for South 
Shore club. Club available 
— — 
2 
F education. Your wish is my 
VE, 
band. Nights- Caro/ 
773-0923 
- Vint Leedy drums gd cond 
portunity front 2 of Bos- $450 Ludwig drumset $200 
Glouster is aud AEA and Se age electric guitar. Natural finish, 
non, for “The House of Blue > ry = single cutaway, mint con- 
Leaves”, to run 4/28-6/5, fates ‘Tim 623-0089 Oy. dition. No feedback $400 
and its summer/fall season. 787-5490 anytime 
FUNK DRUMMER WURLITZER CONSOLE 
WANTED PIANO with bench, 2 years 
known working band seeks old Excellent Cond $1500. 
knowledge of electronic 
drum equip. Studio exp. nec. 4 
No gb’ers. Serious appli- 
infl inc Bodeans Big cants only, immed. work. 
tar T.Petty. Must have ex- 
— — drum, keys, L. voc for mod- 
— —— space, mgmt., 8-song EP out FH-1 
soon, but no keys. We need Lows & MF-1X Horns. Exc. 
Condition $ 575.00 or Best 
= Fender jazz bass customized 
| nut, Schaller pegs with hip 
equipment and P.A. Popular — ———— shot D-tuner, E! pick-ups, 
— Kahler bridge with wammy 
— of dam, now Besten. No case. $525 
Gace needed by ora bend Yamaha GPYO $1250. 19000 
Bass needed b' band . 
with rcdng stud int xTC, FLW spot, like new xtra bulb Produc- 
— 
= theory. Advanced Synthesist@ 
amid sequencing. ican help GUITARS Peavey amp $125; Monitors 
2nd 1803. Anvil rack $150. 739-3376 
keys w/ strong funk bkgnd, a - 
multi-keys, BU vocals a +. Pearl Electronic Drums, 5 
pads, 8 factory programs or 
° program yourself. Has line in 
= — & head phone jacks. All 
— — cords included $695. Also 
Hammond gan, con- possible. Photo appreciated. 
po SOUNDMAN sole model C2 eleven speak- All replys answered. Box 
— PRODUCER 5142 
sampler he a We AVAILABLE 
have vinyl, airplay, and gigs. i Fe 
Leave message 935-5091 For studio and live work, w/ MUSIC b— — = — MAKE BIG $$$ 
Spacious, safe, nice. Call 
in loading area, min. to Bos- 
ton, great loc. 328-5334 or 
773-2089 . 
Sc tes Rehearsal space, 24 our ac- 
Kurzweil 250, with sound 
block a&b, all used in studio, zs 
exc. cond, lists $15000 will 
sac. for 7500 or best offer. 
569-3920. 
‘ 


PRIVATE 
MAILBOXES 
FOR RENT 
SECURITY MAIL 
SERVICE 
Ave. 
Boston, MA 247-9141 
Next to Steve's ice Cream 


& secure 
Ask about 


A&B 
Live 
Phone 
Fantasy 
Male & Female 
1-800-544-1068 
24 Hrs 
Major 
Credit 
Cards 
Free call 
back 

$19.95 


THE 
ADULT 
HOTLINE 
CALL 
TOLL 
FREE 
1-800 

-346-4580 
24 hrs. 


The 

nation’s’ 
finest adult 
entertainment 


Only 
95¢/min. 
Now 

All Live 


M/C & VISA 


Adults only 
No minors 


LE 
PREMIER 


the ultimate 
phone fantasy 


(416) 
862-0012 


FREE CALL 
BACKS 


Welcome to the exciting world of 


thereafter. Call 1-550-8887 24 hours. 


BiM 27, 5'10 170 rec greek Financially secure  gentie- NO CONTACT I'll be in your dream CREEK sty & Blond Escort wil 
OF tionship. (P.O. Box 222, ices looking io meet similar 1055 Cambridge 02142 with an interesting 

ant CACHET —- being watched SWM, 38, seeks iis and girl . 

be The Ultimate Telephone FORWOMENONLY! photo & phone we will re- ladies who love wearing BRENDA 436-0806 
Super decrest, safe. times. F A gentle, safe, whole clprocate. Box 8323 spiked high heels and boot, Outcalls only 
Lets give it a try! box 8447 24 HOURS LIVE =. pr No fantasy istoowlld, beaut- and fort 739-2923 OF PACE 
BIMWM, 40, 5'10’, 160, UNRESTRICTED CON- you to your core. Yrpic or ful Serious tion assured. BOX 3303. pace or somethiong 
br,br. Clean, discreet seeks VERSA mine. Write Bill, Suite 156,  Wiries only. Po Box 329; ferent to make the hectic 
similar for relationship, So (214) 2 346-348 Washington St. § world less stressful. Our es- 
Shore. P.O. BOX 394, (214)-254-1278 Braintree MA 021 Os. 96: Sie ate came. ener lik corts are pleasant and pro- 
A a Female to share BonDom ie lace $ sheer biouses, 
who needs relief. | need WINAFREECALL ivity & Joe mance. Box 5187 734-6837 
Practios; my practice is your ing man 18°38 for must. P.O. BOX. 1770, WBIM 5'6", 140Ibs, very cin 
relief. I'm willing. Box 8428 ation. Must be C0Olidge Corner, Brookline. & sincere ‘seeking to meet 
Heny? Call this magic si, 9009 looking, patient, 02146. same M or F. Box 5231 oy IMPERIAL 
number for aman to man with sensual blue ‘eyes, ORIENTAL WCPL late 208 attr, very ESCORTS 
talk 1-550-5656 : and sincere. straight acting and appear- WM, 47 attractive, slim, trim, clean, novices looking to for the royal 
| seek an attr F for ing. Send full description  @ducated, would liketomeet meet BIWF 18-28 for 

IN SEARCH OF shared (but safe) erotic with phone or way to contact 18+) oriental male —_fun/frndshp. Let's learnt 17 treatment 
Very successful busi- adventure. Photo please! occupant, Box 5318. and at our own pace! If THE 445-0201 
nessman looking for beaut- POB Cambridge serious replys will be °-0. Box 1584 Boston wrks, have spare rm in very TIMATE” | 
iful lady be- 02141 answered. photo if 92127 nice country hme. Outcalls only 
tween 18 & 35 who would like possible. Prof MWM yng 50 wry hnds Photo & number to PO Box Massage + . Bachelor Parties 
to be treated in high styie CLASS ACT bid suce ske very 2413 Brockton MA 02403 % Steam 24 hrs. 
and the BIWM Is looking for special fessional, male in his 40's wi bit Idy 28+ Asian prt % Whirlpool 
has to offer. O. BO: 172 moments on id Whe 10 ineat @ fr fun and trav mut reward rel WELL HNG STUD ‘= " 1675 Mass. Ave. 
Needham Heights, MA. with BIM or G Box 745 pA ond I'm just the thing a fun-lov- Boston's 
02194. Needham along term affair. We'llhave to Box 402 Maynard MA ine, Ht, any git needs; sate, 547-9179 

clean, ht sx anytime w/ a well Wanted 10am-1Cpm B t e t 
INTELLIGENT SLVS 9004 looking gentieman telephone talk and maybe men Gat 22 y/0 guy. Pease vend est Escorts 
1-550. photo if possible. Box 8425 “You've tried the rest, 
oe moustache. | attractive woman, 35+. 222 Newton, 02159 att 30's seeks same t now try the best.” 
prefer slender WF 20'or 30's Handsome. well-built for trienship and, erotic CASTLE, FIND ‘YOURS incalls 
non- " > 
humor who enjoy convers®- Sores to take an AIDS test wheelchair bound, seeks 80x 1024 Derry Nn03038_ DEPENDABLE | 494.1366 
tion, affection, fun, more for for mutual peace of cleanm prompt, gorgeous,  ijWM, 28, tall, attr, musc, vry + FEMALE -¢ 
possible relationship. Box Write Box 94 Newton Center young, low-key, ie, pre- well hng, seeks fem for safe on aa married? Video tape 4 RTS é 
5031 MA 021 op for work as personal care rel, cpis ok. BOX 86 Check the 2 ESCO ? 
Camb. 02138 Video Services category. 4 AVAILABLE ? 
LADIES z 
SWM interested in 4 742-6845 4 ss 
M desires F for erotic OVER 35 ' 267-2205 
nice would love - Older escorts needed. Escort: Needed 
to lift chill from air and leave 22 le If you're over 35 we = = 
x 
Rovere 02181 w/way 1 con 
nes: 
GAY MEN MEET THE 267-2205 Just Me 
Your daytime lady 
MAN OF YOUR privacy 
iscretion 
the 1 min By 
MOON SEED HEATHER 
self-employed, available Succumb co supple sundries. 
Partake in zealous journey 
to your zenith. 
268-2674 Beautiful Busty 
« ra Escorts please apply Co-ed new in town. 
“4 Meet and talk to: For men of high 
: quality. Very private, 
GAY Garterbelt & luxurious situation. 
> W ect 1-550-HUNK (4865) Stockings Kristina 
2 of course! 723-5115 
BISEXUAL Alfectionate, 
exciting 
Talk 1-550-JOJO (5656) 3-B’s 
Laura Beautiful 
LEATHER/LEVI Busty 
738-7570 1-550-TOOL (8665) s Biondes 
of Will travel 
Introducing... Female Escorts -885 
Panties ie. 18 or over * Completely anonymous § Outcalls only 894-8855 
20¢ first minute 10¢ thereafter Q 1 
=> Lace 
A Smile Your ever 
Phone sex for A soft touch y 
the — A private fantasy 

tl DRESSER females into fantasies. Am clothing, for. woman- STEPHANIE 884-3388 
gentleman Heterosexual man never discreet and same. men,interested in x-dress- ESCORTS 
been gay interested in meet- — P.O. Box 2091 Taunton MA _ing. Alll sizes 6” heels and ra 723-5027 
~ ing @ woman who could ap- 9780 much more. Discreet private pre-op 

SS Preciate and possibly love a hrs & dressing rm. Mailorder tO Pleaser! Call Once a Dream... 
— feminine man. | look Do you need a lover who specialist send $10 for new Franchesca 266-1367 today Can be a Reality 
tiful in @ dress and love won't drive crazy? Try 1988 catalog to Box 1088-P [eta girl you. 

. (0 cook, clean, shop and the Boston Person- Waltham 02254, or call Boston & Camb. Outcalis i apeiabaie with a beautiful mistress who 

Dominant 1744. only 262-2 respects your limits 
mistresses always be —e nae ee DOM COUPLE SK WM, 31, goodlooking, ALWAYS READY X-DRESS & DOM A SPECIALTY 

available healthy. $ safe, masc Clean cut guy good looking VERIFIABLE OUTCALLS ONLY 
know how to be. | am very Sub F for long term rel. live in j/o friend. Send description _ will escort men in or out con- 
BOX 74 letter and phone. Box 8448, venient location avail any- 449-8872 

sipline. 
MG/VISA get that you are woman. Marblehead, MA. 01945. WM 32 and BIWF 27 ime, please call Scott BOST: ON 
commercial sexy BiF 20-30 for erotic 
i composed irom the, heart . Send phototo P.O. Are you lonely? Call a warm, 
Prepaid calls: and | do in fact exist. My ——- BOK by ELITE AFRICAN 
$15 4 MISTRESS calls only 424-9112 Escort QUEE N 

interests to call our new HILDEGARDES Attractive warm intelligent Gieannis 

Send in money order der talk line at 1- 7 TELE/PANTAGES — humorous masc GWM 35 ort 

*. (TVTS). | call often, and to one of our live available ee 30+ —— England 
ST Associates joy having the op- who wil make you bog Lee 789-3730. Safe. outcalls only 
P.O. Box 34 —French— Attr sxy bik M 27 will mass 286-1124 
Allston, MA relating to x dressing, x escort women jour Dom & S&M Available 
and more. ‘A ton charge wil MC/V/MX e place or mine. Write BOX 
02134 4379 ort 
BLACK PRE OP 
for the first minute and 10 by Gigi 
ne cents for each minute there- y gi Escort incall outcall A/C 
‘ after. Please call any time. | avail dial 267-8710 day or e erra 
look forward to it Boston’s night thank you. , cate 
most Nicole Service 
All dressed up exciting |_| sim sor, sensuoe ge" 
escort 
and nowhere to go? =: ds |" Shore 
Straight, lesbians, young coeds 10 a.m. - 1 a.m. 
gay & bi singles, 596-2261 
— & “Try it the All calls verified 7 2 3 ANGELA Ss 
2 threesomes. - is back. 
— FRENCH way” | “Get EDUCATED 
Most confidential Want to learn a f 3 6 3) 4 Come 
Rated Boston's| how experience 
best phone sex | fou can find listings tor all the pleasure 
mink ae for the tion section of the Phoenix of expertise 
uninhibited personality expression where you can safely talk Engl aud selective, sexy Sesese 
about crossdressing, transsexualism, transgenderism, and other gentleman. FEMALE 
related issues. You must be 18 years ‘of age to participate. Calls COUPLES MEET ESCORT For i , 
cost 20 cents for the first minute and 10 cents for each minute COUPLES Dmat Mistress OPENINGS All or incall or 
SINGLES MEET Available outcall 
EPENDA 
COUPLES MEET onyveen Female escorts with own calls 
SINGLES $20 transportation inquire at 286-305 5 
Special Rates for =e verified 
Blonde & busty, Discretion 
( 1339 Additional Calle | 
224-73. after 9:00AM Paula »U 
Verifiable 
bl] & 413 AREA CODES ONLY - TOLL CHARGE APPEARS OI SCREETLY ON YOUR PHONE SILL f 20. correspondence. 
24 Hours. for men on 


8861 ‘6L ‘OML NOILOAS ‘XINZOHd NOLSOS 3HL 


i 
i 
‘ 
. 
; 
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TEMPORARILY 
YOURS 
Escort Referral 
Ladies & Gents 
Anytime, 
Anywhere 


742-1608 
1-800-248-8829 


Benefits Available 


aaies 


Exclusively 
European 


Gentiemen 


Anywhere 
For all 


occasions 
286-3109 
BABY MADONNA 
40-24-34 
Enjoy your wildest fantasies 
with a sexy, voluptuous babe. 
Confidentiality/eensitivi 


assured. 
GARTER BELTS 
HEELS 
LINGERIE 
STOCKINGS 
DOMNCE 
SLVE TRAINING 


Outcalls only. Financially 
secure gentlemen of serious 
intent send business card to 
P.O. Box 2616 
Westwood, MA 02090 


PRIMA 


Escort Referral 
Dom. Available 
Open 10 a.m. to 4 a.m. 


786-1695 
Outcalls only 
Dom. & male escorts 
also available 
Escort openings 


FANTASY PLUS 


SCORTS 
For your dream man. 
Muscular & discreet men. in 
call/out call 322-4237. For 
women only 


CACHET 


Beautiful 
Blondes, 
Brunettes & 
Redheads 


Verifiable 
outcalls only 


647-3711 


Featuring 
the best 
MALE ESCORTS 
new to area. 


Models 

Swimmers 
Jocks 

X-Dress 
¢Dom. 


MEN FOR 
ALL SEASONS 


742-2264 


DEVON 


Escort 
Referral 
Service 


742-6845 


Open . 
6:00 p.m. - 
3:00 a.m. 


4666666666 


men. Safe, discreet stdnt 
avail 426-1374 I'm ready 
when you are 


Escort by GWM 
call Michael at 628-5223 in 
or out 24HR 

EVERY MAN’S HOME IS HIS 


Experienced 

5' 11” considered very at- 
tractive and well built. 
interested in escort females 
day or evening also 
interested in female t 


ESCORT 
SERVICE 


266-4443 


GENTLEMEN 
PREFER 


. Private 
Collections 
Escort Referrals 


Fun Starters Escorts, in- 
call/out-call 389-1335 


For women only or | straight 
write to Box 66 Peabody 
ASS 01960 


GENTLEMEN 


Handsome yng guy deep re- 
laxing massage escort 
pleasant company 484-1102 


GWM escort 23 avail Sun., 
Mon and Fri. anytime, other 
all Josh, 


days eves. 
585-8705. 


Have some fun on an outcall 
with Amy. Call 288-6047. 
Yng, binde, & sxy escort 
HIDDEN SECRETS 
m Each and every man has a 
secret or fantasy that keeps 
them going. We have 
talented escorts that special- 
ize in recreating fantasies. 
To all the men that dare to 
put hidden secrets in our 
hands. 738-7790 


HT STUD BOY 
23 Year old college jock 
handsome and masculine. 
Call Lance at 522-4772 es- 
cort 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


Gentle as a caressing breeze, 
fragrant and beautiful as a 
delicate blossom, warm and 
intriguing as a slowly burning 
ember. Discover the 
enchanting mystique of 


romance. 


Suzanne 
247-0603 


Mon-Sat, Days - Eves 
Gentlemen 30 and over 
All calls 


discreetly verified. 


Live 


Phone Fantasy 


Real 
| Mistresses, 


Sexy, 
young coeds 


1-800 
231-3767 


Toll FREE 


aie 
co? x90 A collection of 
beautiful ae to 
connoisseur. 
For occasion 
cal 
Outcall 266-2228 
escorts with 
class 
Wkdays 
24 hours pan. 2 
232-7377 
q Due to an 
extra ad are needed. 
PERFECT ESCORT 


For the best in 


& nylons, INCALL, 
OUTCALL. 247-2870 


SIZZLING HT 
Tara WF call anytime for un- 
forgettable experience No. 

conv loc 889-0018 


Stim intel girl 
outcall escort greater Bos- 
ton area 437-9090 

SOUTHERN COMFORT | 
beautiful brunette or TH 
CHAMBER B/D & 
569-3857. 


Spend a lovely time with a 
lovely black lady Call Tina 
536-2940 


ROBERT 
REDFORD 


Okay ladies stop waiting, 
he's not going to cali, but 
there are so many to choose 
from in the personals. What 
are you waiting for? 


THE HEAT IS ON 

It may be cold out: but we 

have some of the hottest es- 

corts in the area to warm 
r im . Unusual 

fantasies our specialty 

738-7790 


THERAPY 
For mind and body. When 
tension mounts, let this very 
very unique yng man safely 
arouse and relax you. For a 
discreet outcall 789-7420 
Punch in number 


V. Handsom, xotic, hi qual. 


abov 332-1459 


NEW 
BEGINNING 
Having fun yet? 
Check it out.’ 

Soft & sweet 

Call me 

outcalls only 
284-2121 

all calls verified 


Did you ever think 
about becoming an 
escort? But 
hesitated... 


Lindsay and her All 
American Girl Escort has 
openings for attractive and 
intelligent female escorts. 
The ability to work well 
with people is essential, 
transportation a plus. 
College coeds welcome to 
apply. 
Call 527-5281 


for interview appt. 


VICTORIA 
I'm a soft, sensitive spe- 
cial gal. I maintain an 
exclusive circumstance 
to provide you with 
relaxation and privacy. 


Call, Let's Chat 
PC3-4847 


Diane's 
Escorts 
outcall only 


Lovely young 
ladies always 
available 


381-9476 


BARE 
ESSENCE 


Sensuous 
delightful 
young 
black gal 
awaits 
your desire. 
INCALL 


522-4925 


OUTCALL 


Unique 
Where Fantasy 
Becomes Reality 


Exotic Ladies 
Dom. avail. 


Couples avail. 


Outcalls only 


825-6113 


24 Hrs. 


Winter Warm-up Callback 
1 a.m.-6 a.m. 
Low, Low Rates In NY 
Sensually wild (212) 947-4140 
24 HRS. /7 DAYS Any Fantasy Arranged 
RATED BEST IN U.S. 
MC/VISA 
_MICHELLE 
Like to learn outcall escort. TAKE A WALK 
about the = Now your escort ON THE WILO 
students and dont nave to go to Bos- ladies ‘call Shawn at CORIN 
young only, 523-7628 
Must have few mature (over 30), as ESCORTS 
car. Call | WILL TRAVEL 
Your Fantasy X-Dress, Dom. 
— 523-1302 _ Your Fetish Verifiable Outcalls 
Submissive available 391-5865 
RENEE Absolute discretion Dr eam 
Sasha 
TV4-3998 Boys: 
— ESCORTS 
blonde Boston 437-1751 
mistress NORTHERN We offer you BACHELOR PARTIES 
ii LIGHTS more pleasure oe 
ee aa Shining day than you get 
pain!!! and night from your ble 
523-3982 Shapely busty | | lawyer for the Memora 
, brunette same hourly Escorts 
fee. For enchanting 
Adorable memories that will 
redhead last and last 
Discr forever. Enjoy the 
Figure perfect company of a tall, 
blonde and * Everything you lovely, young, long- 
many more. dream of legged, blue-eyed 
Both young 6 blond. 21 yrs. old. 
mature ‘Dinner 
engagemen enchanting ladies 
om 284-6373 at pov extra available. Serving 
HOUR LON ll of New England. 
in siness To experience an Escort openings 
1193 Wainut St. escort unforgettable 332-7961 
Newton Highlands openings now evening call Open 24 hrs, 
David 
Nex.ton open 7 days, 9-10 available. wid at All calls vetified 
965-1066 451-2676 OUTCALLS: 
965-5535 Po ONLY! 


8 PSeses | || 
7 
JUST 
Occasion 
New England 
_Escorts_ Any | Escorts Needed 
i €REDIT CARDS 
Occasion twenty four hous Cane 
ACCEPTED 
| 
OLLEGE BOYS | 
ten Sob BSE eve Kevin great legs, slim body and 
beautiful hair. if this is your 
— image of the pertect escort 
your is over. I'll show | 
can come 
DOM EXPERT. you dreams 
Have you always had the de- ww, assured. 
sire to try dom. You should 
let this experienced dom Petite attractive 
mstrs show you how you can will escort gentiemen 
enjoy dom. Whether it’s mild : Charlotte 247-3163 
or heavy | can do it —REMIERE 
settle for less 
escort 
Female escorts 
MATT GWM 723-8310 
Handsome well bit escort for HRS 12no0on-4AM 
ge Dom available 
sports or 
= dom avail as 
a SATIN AND LACE 
CASTLE, FIND YOURS IN 4 men over x + 
pit THE BOSTON PHOENIX 4 dom. cin. safe 825-8662 
togethers. Photo and refer- a | 
ences available 949-1390 
4 We are Back 
584-3772 
a I man will company woman of 
— — under 40.who can apprec the 
= 
asi 
| 
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For the 


prestigious men. 


that perfect evening. 
Service throughout Mass. 
Outcalls only. 


Open 24 hours 


Openings for beautiful, intelligent 
women to escort some of Boston’s most 


Inquire about our dinner package for 


Experience the most sensitive, 
sensuous and stunning 


women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 


GIRL ESCORTS 


527-5281 


Rokrrals 


if you like the 
25  peautiful tanned blonds 


of California, you will love us 


OPENING | 
MONDAY 


"The difference is quality" 


| We have something for everyone 


876-5068 


Openings for 
male and female escorts 


Prompt and Personalized service | 


by attractive female escorts for 
the discriminating male. 


“Experience our world 
of 


1-800-225-1062 


The only referral service in 
Boston that offers toll-free 
calling to all their customers. 


outcalls only 2 discretion assured 


Lincoln stretch limousines available for all occasions 
2 hours notice for airport service 


Escorts wanted. Attractive and responsible 
individuals interested in escorting mer 
Must have own transportation. 


YOUR PLEASURE IS OUR BUSINESS 


CITY 
SCENES 
739-2923 


Prompt Beautiful Escorts 
24 HOURS 
Dom. Available 
Outcall only 
All calls verified 
Female escort openings 


A-ONE 
ESCORT 
REFERRAL 


Attractive personable 


female & male escorts 


Other attractive 
female & male 
escorts for couples 
and singles. Co-ed 
company available. 


Verifiable calls only. 


894-8855 


Now hiring 
attractive female 


“It’s your choice, 
let us help you 
make the right 

one!” 


247-2486 


Serving North to 
South East to West 


Escort Referral 


OPEN 24 HOURS 


Now Hiring Escorts 


Amie 
Escorts 


We Male and 
Welcome 
Your available 


Response 
523-1302 


OUTCALLS 
OPEN 24 HRS. 


MC/VISA 


Le 
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BENSON HEDGES 


because quality matters. 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


. 
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‘a 
e of the Tares of the Field 


Abraham Bloemaert, Landscape with the Parabl 


Back the land 


Rembrandt vait Rift, Ice Scene near Farm Coftagés 


TTT 


The MFA 
offers 
a Dutch 
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treat 


by David Bonetti 


oiling last weekend 

over the unfulfilling 

theory in the 

ICA’s “Utopia Post 
Utopia” catalogue, I felt a 
sudden, urgent craving for a 
good old-fashioned aesthetic 
experience. Fortunately a fix 
was near at hand: the Museum 
of Fine Arts’ newly opened 
“Masters of 17th-Century 
Dutch Landscape Painting” 
exhibition, which will preside in 
the Gund Gallery until May 1. 
With a few deft touches by 
MFA designer Tom Wong, the 
first room of I.M. Pei’s high 


cape 


modernist gallery has veeii 
transformed into the foyer of a 
17th-century Dutch patrician’s 
townhouse (complete with 
black-and-white faux-marble 
floor), and the luxurious 
painting before me — Jan 
Baptist Weenix’s River View 
with a Ferry (circa 1647-'50) 
— set me at peace. Here was 
something to look at and 
experience visually. Here was 
a sensuous object with a 
program to decipher — but you 
did that by looking and 
thinking, not by reading and 
cross-referencing footnotes. 
Starting off the exhibition 
with the Weenix is a rather 
brilliant theatrical stroke. One 
of the largest pictures here, it 
has been taken out of the. 
chronological flow; and it 
represents Dutch landscape 
painting at its most worldly, 


_ Self-assured, and complex. 


Moreover, Weenix is hardly a 
household name, so your first 


‘Continued on page 
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by Robin Dougherty 


RIDAY 


FILM. Prince fans take heart — your 
wait for His Purpleness’s newest film 
has not been in vain. Sign O’ the Times 
(Beacon Hill) is finally ope ning in 
Boston. Focusing on Prince’s superb 
album of the same name, the movie is a 
concert filmed last year in Paris, with a 
whole new band (including Sheila E. on 
percussion). It was directed by the tiny 
funky one himself. 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below; you may aiso 
be able to obtain tickets from the various 
agencies around town (remember that they 
charge a handling fee). Just don't say we 
didn't warn you. 


Jean Redpath and Boys of the Lough, 
February 19 at Jordan Hall: call 482-2595. 
Marie Chouinard, February 19 and 20 at 
the Channel: call 491-7377. 

H.M.S. Pinafore, directed by Brian 
Macdonald, through February 28 at the 
Colonial Theatre: call 426-9366. 

Les Misérables, through April 23 at the 
Shubert Theatre: call 426-4520. 
Brandenburg Ensemble, February 21 at 
Symphony Hall: call 482-2595. 

Harvaid: Songs for a Free South Africa, 
February 21 and 22 at Sanders Theatre: call 
641-1010 

Cocksucker Blues, February 23 at the 
USA Cinema 57 (additional tickets go on 
sale February 19 at at 1 p.m. at the 
Nickelodeon, Harvard Square, and Cinema 
58 theaters): call 542-3334. 

Urban Bush Women, February 26 and 27 
at the Strand Theatre: call 266-5152. 
English Chamber Orchestra, February 28 
at Symphony Hall: call 482-2595. 

The Bobs, Greg Brown, Loudon 
Wainwright Ili, March 5 at Berkiee 
Performance Center: call 641-1010. 


Saturday, Sunday, Monday, opens March 


5 at the Huntington Theatre: call 266-3913. 
“Making Music Together,” Soviet. 
American music festival, opens March 12 at 
the Opera House and the Wang Center: 
write Box 50, Boston 02112, or cali 
426-8777 

Frank Zappa, March 16 at the Providence 
Civic Center: call (401) 331-6700. 

La La La Human Steps, March 18 and 19 
at the Strand Theatre: call 491-7377 
Macbeth, starring Christopher Plummer 
and Glenda Jackson, March 22 through 
April 3 at the Colonial Theatre: write 
Colonial Theatre, 106 Boylston Street, 
Boston 02116. 

Nanci Griffith and Jesse Winchester, 
March 26 at Berklee Performance Center: 
call 641-1010. 

Ramesses the Great, opens April 30 at 
the Museum of Science: cail 723-2505. 
Cris Williamson, Lucie Blue Trembiay, 
Tret Fure, Diane Davidson, Nancy Vogi, 
Diedre McCalla, May 7 at Berklee 
Performance Center: call 641-1010 


Booth Company and Playwrights 


if you missed out on tickets for next 
Tuesday’s once-only screening of 
the Rolling Stones film Cocksucker 
Blues, there's still hope: the showing 
has been moved to a larger site (the USA 
Cinema 57, in Park Square), and 
additional tickets will go on sale today at 
1 p.m. at the cinema. They’re likely to go 
pretty fast, though (our guess is in about 
10 minutes), so you'd be wise to get 
there early. The show itself is on 
February 23 at 9 p.m. Call 542-3334. 

And if, despite our best efforts, you do 
end up ticketless, you can still catch 
political melodramatist Costa-Gavras, 
creator of Z, State of Siege, and other 
powerful muckraking thrillers: he 
appears tonight at the Museum of Fine 
Arts, 465 Huntington Avenue, Boston, to 
introduce his most recent film, the 1987 
comedy Family Business. The program 
starts at 7:30, and admission is $3.50. 
Call 267-9300. 

Meanwhile, the Harvard Film 
Archive's series “New Voices from 
Soviet Cinema” continues with My 
Friend Ivan Lapshin, Alexei Gherman’s 
acclaimed 1984 fiction feature. Shot in a 
cinéma-vérité style, the movie re-creates 
life in a Russian village of the ‘30s, the 
memory of which was erased during the 
Great Terror of Stalin. It plays tonight 
and tomorrow at 9 at the Carpenter 
Center, 24 Quincy Street, Cambridge. 
Admission is $3. Call 495-4700. 
DANCE. Dance Umbrella’s Montreal 
Madness Series blows back into town 
tonight with an appearance by Marie 
Chouinard. The avant-garde 
dancer/performance artist (we want to 
know who does her hair) hits the stage 
at 8 p.m. tonight and tomorrow at the 
Channel, 25 Necco Street, Boston. 
Tickets are $10. Call 492-7578. 
THEATER. Register at this hotel room 
in 1935 and A Night with John 
Barrymore is yours. Ronald Buda 
performs Milli Janz’s one-person play 
about the Great Profile, who's struggling 
with encroaching alcoholism and a 
faltering career. It’s presented by the 


Platform at the Actors’ Workshop, 40 
Boylston Street, Boston. Curtain is at 8 
p-m. tonight through Sunday. Tickets 
are $10, $8 for students and seniors. Call 
282-2256. 

Made any good dishes with Jell-O 
lately? Miniature marshmallows? Ritz 
crackers? Doris Baizley’s satire Mrs. 
California is set in a 1955 television 
studio and takes a behind-the-scenes 
look at a homemakers’ competition. 
Directed by Peter Clough, it’s at the 
Merrimack Repertory Theatre, 50 East 
Merrimack Street, Lowell. Curtain is at 8 
p-m. tonight and tomorrow and at 2 and 
7 p.m. on Sunday. Tickets are $10 to $17, 
$7 to $12 for students and seniors. Call 
454-3926. 

The Foreigner, Larry Shue’s Off 
Broadway comedy hit about a shy fellow 
who pretends he can’t speak English, 
has surfaced at the Nickerson Theatre 
(30 Accord Park Drive, Norwell). 
Curtain is at 8:30 p.m. tonight and 
tomorrow (at 7 p.m. on Sunday). Tickets 
are $14 to $17. Call 871-2400. 

A flurry of midweek openings means 
you might still be catching up with 
shows this weekend. It may no longer 


UMBRELLA 


LOUISE OLIGNY/DANC 


Friday: Marie Chouinard 


Friday: Scruffy the Cat 


be the very model of a modern major 
| musical bet Gilbert amd Suiean's 


H.M.S. Pinafore heralded the British- 
theater import trend a century before 
some others we could mention. Directed 
by Brian Macdonald (he of last season's 
Tony-nominated Mikado), this touring 
production has Ron Moody as Sir Joseph 
Porter and Meg Bussert as Josephine. 
Curtain is at 8 p.m. tonight at the 
Colonial Theatre, 106 Boylston Street, 
Boston. The show’s in town through the 
28th. Tickets are $21 to $40. Call 
426-9366. 

And the Lyric Stage did such a good 
job with Sean O’Casey’s Juno and the 
Paycock a few seasons back that now it’s 
got the American premiere of The 
Bishop’s Bonfire. In Casey's last 
produced play, an Irish bishop returns 
home after 20 years to a hero’s welcome 
motivated by the less than noble 
impulses of his townsfolk. Curtain is at 8 
p.m. tonight at the Lyric, 54 Charles 
Street, Boston. Tickets are $10 to $13. 
Call 742-8703. 

Meanwhile, TheaterWorks-in- 
Progress, the festival of new works by 
artists associated with TheaterWorks, 
offers Philip S. Braen’s The Game Show 
of the Apocalypse, a satirical 
improvisational performance that mixes 
scenarios of world disaster with TV 
game shows; theatreworkplace’s Do You 
Love Me; and the NINOTS puppet 
theater’s A Wild Place, Unlit, Unfilled. 
Be sure to check in again on the 21st for 
Kathleen Patrick’s performance piece 
The Complete Guide to Idol Cooking, 
or, Jane Goodall Won't Eat My Salmon, 
“a farce leading an epiphany, built 
around a dinner party with 


YAR 


anthropologist Jane Goodall.” You'll 
find a complete schedule in “Play by 
Play,” on page 34 of this section. Curtain 
is at 8 p.m. at Mobius, 354 Congress 
Street, Boston. Tickets are $5. call 
542-7416. 

MUSIC. When singer/guitarist/ 
songwriter Eddy Clearwater doesn’t 
string together too many joky, 
lightweight numbers or let his Chack 
Berry fixation get out of hand, he can 
provide an evening of jumping blues all 
by himself. However, tonight he doesn’t 
have to do it all, because a bona fide 
giant is around to shoulder the load: 
Otis Rush. The Chicago stalwart’s 
singing may be overrated (robust, sure, 
also a bit dry); but it’s impossible to 
exaggerate the mercurial brilliance of his 
guitar work — at his best, he suffers, __ 
thinks, and exults in the same cluster of 
notes. Try to get him to play “Violent 
Love” (and though it always sounds a 
bit peculiar emerging from Rush, a 
sentimental fave is his “Homework,” 
beloved of the J. Geils Band). At 
Nightstage, 823 Main Street, Cambridge. 
Call 497-8200. 

One of the greatest jazz trios is at the 
Regattabar (in the Charles Hotel, in 
Harvard Square, Eliot and Bennett 
Streets) this weekend, featuring pianist 
Cedar Walton, bassist Ron Carter, and 
drummer Billy Higgins. They appear 
tonight and tomorrow and should not be 
missed. Call 876-7777. Over the same 
two-day stretch, the 1369 Club (1369 
Cambridge Street, Cambridge) is 
presenting what should-be an interesting 
quintet called XO, featuring trombonist — 
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Hal Crook and saxophonist Jerry 
Bergonzi. Call 661-1369. For trad jazz 
fans, the Dukes of Dixieland are at the 
University of Lowell’s Durgin Hall, 
Pawtucket and Wilder Streets, in Lowell, 
tonight only. Tickets are $11 to $15. Call 
459-0350. 

Talk about your in-store appearances: 
coming off a live gig at Tower Records, 
Scruffy the Cat will be heading up a 
robust double bill with the fast-talking 
and -thinking Bristols tonight. Perhaps 
because it aims a little lower than their 
LP, Scruffy’s new EP, Boom Boom Boom 
Bingo, returns the band to the high- 
octane thrills of its early days, and 
likewise the fur should fly after 8 p.m. 
tonight at the Paradise, 967 
Commonwealth Avenue, Boston. Call 
254-2052. 


S arurpay 


STORYTELLING. In Fingers Dancing 
Out Words in Air, Bonnie Hughes 
Nover’s digits do the talking as she 
relates, in American Sign Language, two 
stories about the deaf. One is an 
adaptation of Silas Marner, the other 
concerns a group of deaf people, 
sometime in the future, who “give water 
back to the world.” Presented by 
Storytellers in Concert, the show runs 
tonight only at First Church 
Congregational, Garden and Mason 
Streets, Cambridge. Curtain is at 8 p.m. 
Tickets are $6, $5 for students and 
seniors. Call 391-3744. 

AMUSEMENT. Where better to find 
the Muses than at the Boston Museum 
of Fine Arts, where this weekend's Free- 
for-All means you get in free to the 
galleries and also to a variety of special . 
events. Museum hours are from 10 a.m. 
to 5 p.m. today and tomorrow, during 
which you can expect to trip over 
musicians playing Bach to bebop and 
storytellers dipping into Greek, Roman, 
and Afro-American traditions. You can 
avail yourself of introductory walks that 
highlight the museum’s collections (not 
to mention current shows “Masters of 
Seventeenth-Century Dutch Landscape 
Painting” and “Massachusetts Masters: 
Afro-American Artists”) or go to the 
Saturday-afternoon chidren’s movies in 
Remis Auditorium. The museum is 
located at 465 Huntington Avenue, 
Boston. Call 267-9300, extension 300. 
MUSIC. Something different, 
musically, is in the air tonight as two of 
the area’s most imaginative series 
continue. At MIT, Les Thimmig is the 


Friday: Ron Carter 


latest performer in the Composers in 
Recital Series; Thimmig, who plays eight 
woodwind instruments as well as the 
Macintosh computer, will perform 
original works and music by William 
Thomas McKinley and others. At MIT’s 
Killian Hall, 160 Memorial Drive, 
Cambridge. Admission for the 8 o’clock 
concert is $8; Thimmig gives a free 
lecture at 4 p.m. Call 253-2906. 

At Newton Arts Center, 61 
Washington Park, in Newtonville, a 
Festival of Fiddles will convene, 
including Yu Siu-Wah, Joe Cormer, Beth 
Cohen, and Jeffrey Werbock performing 
the musics of China, Cape Breton, 
Transylvania/Greece, and 
Azerbaijan/Armenia respectively. That's 
at 8 p.m. Tickets are $7. Call 964-3424. 

And in what's surely one of the 
musical events of the year, veteran New 
Orleans soul singer Irma Thomas is 
making her first-ever appearance in ° 
Boston tonight. In her early-’60s heyday, 
Thomas specialized in weaving a 
vulnerable delicacy into hard tales of the 
blues (“It’s Raining,” and especially 


| “Wish Someone Would Care,” one of 


the few songs that deserves the term 
“heartbreaking”’). And at first listen her 
new The Way I Feel is a plenty sturdy 
effort itself. Moreover, like a lot of 
performers who make a comfortable 
living in New Orleans, Thomas is 
reluctant to stray too far from Crescent 
City Creole cuisine. Absolute must- 
attend-if-you-can shows at 8 and 11 p.m. 
at Nightstage, 823 Main Street, 
Cambridge. Call 497-8200. 


MIXING ART AND POLITICS. 
Folktree has rounded up the usual group 
of suspects, this time to indulge in some 
much needed rabble-rousing. HarvAid: 
Songs for a Free South Africa, a two- 
night concert “to inspire Harvard to 
divest,” features the talents of Pete 
Seeger, Holly Near; Tom Paxton, Mimi 
Farina, Tom Chapin, and the 
Persuasions. The first installment begins 
tonight (the second is tomorrow night) 
at Sanders Theatre, in Memorial Hall, 
Quincy and Kirkland Streets, 
Cambridge. Tickets are $22.50 in 
advance or $25 at the door. Proceeds go 
to Harvard Radcliffe Alumni/ae Against 
Apartheid and the Fund for a Free South 
Africa. Call 641-1010. 


See page 19 for highlights of the rest 
of the week. 
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Jawole Willa Jo Zollar: Speak, memory. 
e e 
Dinah might 


he work of choreographer Jawole Willa Jo Zollar has a way of uniting 

past and present in a single body. This fusion shows in the movement 

of the seven female members of her four-year-old dance/theater group, 

Urban Bush Women — movement that’s a commingling of modern and 
postmodern idioms with traditional African, Afro-American, and Caribbean 
forms. It shows in the contemporary sensibility that colors their telling of tales 
rooted in the folklore and religious rituals of black Americans. And it shows in 
the live music, a cappella vocals, chants, and spoken words that drive the 
dancers/singers forward. Says founder/artistic director Zollar of those near- 
bottomless layers she believes make up our selves: “I think we remember 
fragments of things, because an ancestral memory may say that, okay, you 
remember the ceremony where we drank rum, but that’s all you might 
remember, and so this person may be a heavy-duty rum drinker from that 
memory. But it’s displaced and fragmented. So I’m interested in, then, how do 
you get to what that memory came out of? . . . I think at any moment you can tap 
into it. It’s there for you.” 

Recognized for their shimmering, audacious energy, Urban Bush Women, 
with percussionist/singer/dancer Edwina Lee Tyler, come to Boston to stage the 
full-evening piece Anarchy, Wild Women, and Dinah, performing it to music 
derived from songs of the South Carolina Sea Islands. Referring to herself on 
several occasions as a wild woman, Zollar notes that Anarchy, like her other 
works, is episodic, not linear, for her concern lies with capturing “moments in 
time.” Often raucous, often poignant, even frenzied (to the point where, Zollar 
says, she “becomes” Tyler’s drum when dancing), Anarchy comprises eight 
sections, each of which deals with an aspect of a woman known as Dinah, the 
source of numerous children’s games. Observes Zollar: “There is obviously a 
whole tradition of folklore here that has not been really dealt with in terms of it 
being a body of work. Now, in the Caribbean there are the Aunt Nancy stories, 
and they’re traced to Nancy the spider. . . . But I couldn't find Dinah’s origins — 
so we [the Urban Bush Women, collaboratively] made it up.” And who is this 
ubiquitous Dinah? The embodiment of strong, independent black women “who 
did what they wanted to do, when they wanted to do it, how they wanted to do 
it — despite any kind of Supreme Court ruling.” 

Zollar began her performing career at about age seven, when she and her 
sister, under the tutelage of Joseph Stevenson, a former student of ethnologist 
Katherine Dunham, were part of the children’s Afro-Caribbean act in post- 
vaudeville revues whose other numbers included a stripper, a comic, and a flash 
act like the Nicholas Brothers. She left the all-black section of Kansas City for 
college, earning both a BA and MFA in dance, with heavy emphasis on the 
Graham technique. So how did she find her way back to the type of movement 
she felt came naturally and within which she could find her voice? Oddly 
enough, through her exposure to the postmodernists connected with the Judson 
Dance Theater, choreographers like Lucinda Childs and Trisha Brown. ‘What 
people were calling ‘pedestrian’ and a ‘natural’ approach to movement to me 
was the African dance approach because it was natural. You know, the feet 
worked naturally, they weren't pointed, they weren't necessarily flexed, they 
worked in a very easy way. The body worked in an easy way, yet there was an 
energy there that I’ve always loved about the African dances.” 

But her attraction didn’t stop there. “I felt that modern dance and ballet were 
for me a denial of sexuality. And I saw African and Caribbean dance as a 
celebration of sexuality. And that is the thing that colors how I see, because | 
think that that is the impulse.” Then there’s what Zollar perceives as her central 
truth. “I’m concerned about cultures — people’s stories that they have to tell and 
how they’re handed down. If you look at the stories that they tell, that tells you 
everything about the culture; if you look at the religious icons that people 
service, that tells you everything about their culture. If you're looking at a blond- 
haired blue-eyed male religious icon, that tells you something, that informs you. 
And I try to pay attention to those things because it has really to do with your 
world view.” 

Urban Bush Women perform Anarchy, Wild Women, and Dinah on February 
26 and 27 at 8 p.m. at the Strand Theatre, 543 Columbia Road, Dorchester. Call 


269-0608. 


— Thea Singer 
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Landscapes 


Continued from page 1 

experience with the show is not conditioned by prior 
expectation. The picture seems a typically Dutch 
landscape, with too much business going on. A river fills 
the foreground, narrowing rapidly as it draws your eye 
into the distance. On the left bank is a rambling, low- 
built, thatch-roofed farmhouse. A worker drives a white 
horse past the front door; and down by the river the 
farmer himself is bathing while his wife, sweeping the 
dirt yard, talks to him. Their dog looks on, barking 
and/or wagging its tail. Heading downriver is a narrow 
skiff with two passengers. In the foreground a ferry, 
crowded with sheep, vegetables, grain, and seven 
passengers, is setting off on a river crossing. On the 
shore a little boy, held by his mother or nurse, waves 
bye-bye, and there’s yet another dog. So far, very 
prosaic, very Dutch. But the ferryman pushing off with 
his pole, seen from the back in deep shadow, is in classic 
contrapposto. The two passengers highlighted by the 
sun, she with a broad-brimmed straw hat, he with a 
loose blouse slipping casually off his shoulder, look 
more like characters from the Roman campagna than 
anything you'd expect to find in Holland. And what is 
that swan doing swimming so nonchalantly on this 
backwater? Don’t you find such aristocratic fowl only in 
paintings by Claude Lorrain, the French painter who 
lived in Rome during the 17th century, and who codified 
the rules of the ideal, Southern landscape? Stranger still, 
isn't that a mountain rising in the distance behind the 
trees? A Dutch mountain? What's going on here? 
Weenix, it turns out, was a Dutch cosmopolite who spent 
four years studying painting in Rome, and when he 
returned to Utrecht, he sought to synthesize Northern 
realism and Southern idealism. 

This picture of a perfect summer's day (utopia, or post 
utopia?), when the world goes about its business the way 
it goes about its business every day, may also have a 
more profound story to tell. The Dutch were Calvinists, 
with an urge to allegorize in their paintings; and though 
in his catalogue note, exhibition curator Peter Sutton 
thinks it unlikely, I find that the two large trees towering 
over either side of the river bank tell a moral tale about 
the passage of time and the strength of the life force. On 
the left bank a tree past its maturity raises its proud 
crown of leaves against the sky. On the right bank is a 
once mighty tree that has been cut back brutally. 
Crippled, humbled, it still lives. Fresh*shoots sprout out: 
of its wounds, silhouetted against the clear blue sky. The 
cycle of life continues. 

Allegory or not, River View with a Ferry works on 
several levels, and its appeal has been as cosmopolitan 
as its details. For nearly 300 years (1675-1973), it 
belonged to a Dutch-Italian family based in Lucca. Now 
it belongs to a New York City art gallery. If some 
wealthy patron of the arts loves it as much as I have 
grown to, maybe he or she will buy it and give it to the 
MFA, so.-that it can stay in Boston after the show comes 
down. 

* * * 

The Dutch pretty much invented the naturalistic 
landscape painting (indeed, the English word landscape 
derives from the Dutch “landschap”), and the unheroic 
landscape painting filled with a cast of earthy characters 
going about their daily business has been associated 
with them for the past 300 years. The MFA’s exhibition, 
which includes more than 100 paintings by all the great 
exponents of the genre, including Rembrandt and Jacob 
van Ruisdael, was organized by the museum’s curator of 
European paintings, Peter C. Sutton, with the Rijks- 
museum in Amsterdam (the national gallery of the 
Dutch school); and it is the most important survey of this 
subject you will see for some time. The last comparable 
exhibition was mounted in 1951, and it is unlikely 
another will be until the 21st century is well under way. 

This is the kind of show that usually goes to or comes 
out of the Metropolitan Museum in New York or the 
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delighted that it’s here instead. It’s the most important 
exhibition of Old Master paintings the MFA has had 
since the fondly remembered Chardin retrospective in 
1979, and it is the most important Old Master show in 
the area since Seymour Slive mounted a Ruisdael 
retrospective at the Fogg in 1982. This is the first real 
“blockbuster” the MFA has had since the Renoir 
exhibition two years ago, and even though the museum 
isn’t selling tickets through Ticketron, the show is both 
worth lining up and paying extra for. In other words, you 
should plan to go now and go often. The crowds, I warn 
you, are already thick on weekends. (What to do? Go to 
the museum at night. The exhibition is open until 10 
p.m. Wednesday through Friday, and since the public 
hasn't developed the habit of going to museums on, say, 
Friday at 8 o'clock, you won't be part of the herd then. 
You'll be able to stand back and look at the pictures from 
a distance as well as close up, and some of the panoramic 
landscapes developed after 1630, most prominently by 


- Salomon van Ruysdael and Jan van Goyen, require just 


that.) 

You might think that 100 Dutch landscape paintings 
might be, well, boring, but that’s not the case at all. In 
fact, the closer you look, the more interesting they get. 
(That's why I recommend going more than once — get 
an overview the first time, and then come back to look at 
what you like.) The show is incredibly diverse. The 17th 
century saw the development of the landscape from a 
highly artificial construct firmly rooted in allegory to a 
more modern form that tended toward a characteristic 
Northern realism on the one hand and an Italianate 
idealism on the other (with painters such as Weenix 
combining both tendencies), until finally it ended in a 
bland international decorativeness. What’s more, Dutch 
artists were indefatigable travelers, and in addition to 
making the almost obligatory trip to Rome, “the capital 
of pictura’s school,” they painted their visions of 
Germany, Scandinavia, and even exotic Brazil (which 
was a Dutch colony from 1630 to 1654). 

But of course it’s the picture it gave the world of the 
United Provinces of the Netherlands, the republic 
established after a 60-year struggle against Spanish rule, 
that made the Dutch landscape famous. The 
characteristic Dutch landscape — flat, unpicturesque, 
watery — became the badge of patriotism of the 
Protestant and democratic republic, which quickly 
became the wealthiest and most urban society in 
Europe. Eugéne Fromentin, the French art historian who 
helped “rediscover” the Dutch painters for the 19th 
century, wrote in 1875, “Dutch painting, it is quickly 
perceived, was and could only be a portrait of Holland, 
its exterior image, faithful, exact, complete and without 
embellishment. Portraits of men and places, citizens, 
habits, squares, streets, country places, the sea and sky, 
such was to be reduced to its primitive elements, the 
program of the Dutch school. Outwardly nothing could 
be more simple than the discovery of this art of earthly 
aim; but until they tried to paint it, nothing had been 
imagined equally vast and more novel.” 

The human presence is a crucial factor in the Dutch 
landscape. During the period when these painters 
worked, the Netherlands was a nation created within 
memory by its patriots, and the great land-reclamation 
projects added hundreds of thousands of acres to the 
country. Remember the old saying, “God created the 
world, but the Dutch made Holland.” Dutch landscape 
painting remains a humanist landscape where man is 
justly the measure of all things. So there’s nothing amiss, 
I guess, if viewers continue to get a kick out of the 
inglorious moments of man the Dutch painters took 
such a delight in revealing — the boy pissing in an icy 
moat in Jan Asselijn’s Frozen Moat Outside City Walls, 
or a fishwife carrying her load of herring on her head in 
Jan van Goyen’s The Beach at Egmond aan Zee. Lloyd 
Schwartz, the Phoenix's classical-music critic, led me 
across a gallery one evening to show me the old lady in 
Hendrick Avercamp’s Skaters by a Village, who had 
fallen on her knees, her hind-quarters clearly visible to 
the voyeur. 

But it would be wrong, too, if all you saw in these 
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superb catalogue introduction Sutton reminds us that 
“on one level all Dutch landscape paintings also embody 
the idea that nature is the mirror of God, the reflection of 
divinity.” One of my favorite pictures here is Jan van 
Goyen’s View of Rhenen (1646). A mature product of the 
artist who had helped create the “tonal,” largely 
monochromatic landscape tradition, in which the 
atmosphere is almost palpable, View of Rhenen is truly 
a window on the wider world. (And you have to be able 
to stand back from it.) The horizon line is low, and the 
cloud-filled sky seems to fill the picture with the 
moisture that is never absent from the lowlands. On the 
left the Rhine zigzags into the distance, carrying your 
eye with it. Paralleling it to the right a road leads into the 
town. Flashes of almost Claudean golden light streak the 
path and highlight the front two horses drawing a 
carriage leaving town. In the middle ground is Rhenen, 
and in virtually the center of the picture its church tower 
pierces the sky, connecting the land with the heavens. 
There’s also a patriotic touch here: to the right two 
windmills — symbols of Holland's industry — likewise 
lift their silhouettes above the horizon line. There’s not 
much more you could want from a painting. 

The Salomon van Ruysdael River View (1645) next to 
it, however, is even more satisfying. Ruysdael has found 
the same calm and repose that van Goyen did, but he’s 
added color. He’s painted a glorious blue sky, and his 
trees have the subtlest green leaves you've ever seen. But 
if you like green leaves, you have to look at the 
Hobbemas. Hobbema repeated himself too often, and he 
gave up art when he married money, but no one’s ever 
painted better leaves than he did. And if you like cows 
(and there are plenty of cows in these pictures — cows, 
like windmills, symbolized Holland to the Dutch), look 
at Aelbert Cuyp’s Cattle in a River (1650). Before it is 
anything else, this is an abstract painting. It’s only a few 
steps from these bovines to Mondrian’s trees, and the 
grasses growing out of the water in the foreground and 
their watery reflections only underline the point. 

The best landscape painter of all is Jacob van Ruisdael, 
Salomon’s nephew, and with eight paintings, he has 
virtually a show within a show. It’s hard to pick a 
favorite Ruisdael: each is different, each is wonderful. 
But The Mill at Wijk (circa 1670) is the most celebrated of 
the paintings shown in Boston. This is the apotheosis of 
the Dutch windmill. It rises majestically above the 
landscape, a symbol of a tiny land’s will to indepen- 
dence and individual freedom. Its giant crossed blades 
double as a symbol of the crucifixion. Above are the 
ubiquitous gray clouds bringing rain, to the left the river 
that leads to the sea (the source of Dutch wealth) and the 
larger world. It’s all here in what passes as a realistic 
painting of nothing more than what the artist saw one 
afternoon. 

The catalogue, with full-color reproductions of every 
picture, and important essays by Sutton and Simon 
Schama, is an embarrassment of riches in itself. I have 
only a couple of quibbles with it. I wish it had a map, so 
I could find where Dordrecht (Cuyp’s town) is without 
having to pull out an atlas. And the references in the 
essays to pictures catalogued in alphabetical order is 
awkward when what you want to look at is the color 
reproductions, which are arranged chronologically and 
separately. I tired of flipping pages, and since the paper 
chosen is too thin for heavy use, my catalogue, only a 
month old, is already beat up. 

* 

Postscript: if Dutch landscapes are your thing, then 
this winter you’re in luck, for the Harvard University Art 
Museums are opening a a eo ge exhibition of 
landscape drawings by Rembrandt and his contem- 
poraries on February 20; and the MFA’s own print 
department has pulled out of its apparently limitless 
stores Dutch landscape drawings and prints from 1600 to 
the mid-20th century. Particularly interesting are 
drawings by van Gogh and Mondrian. Each artist is 
represented by an early work that reveals his origins in 
expressionism and by a later work that shows how far 
into abstraction he moved — of course, in individual and 
opposed ways. The Harvard show will be up till May 1, 
the MFA Print till 1. 
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Medal play 


The Ballet hosts a competition with no losers 


by Lisa M. Friedlander 


unchinello is Everyperson, from child to adult, in 

Ralph Lemon’s entry for Boston International 

Choreography Competition last weekend: And so 
it’s appropriate that his commedia dell’arte work 
Punchinello took first place — since, as was pointed out, 
we were all winners. The BICC judges began with 200 
entries, from which they had to choose just five finalists. 
The lucky choreographers then descended into the 
bowels of the Wang Center and divvied up the Boston 
Ballet company members. Through January they worked 
with their dancers to create ensemble pieces, which were 
presented on stage and judged by an illustrious panel, 
including Frank Andersen (artistic director of the Royal 
Danish Ballet), Ian Horvath (co-founder of the 
Cleveland Ballet), Judith Jamison (choreographer and 
former dancer with the Alvin Ailey Company), and Liz 
Thompson (executive director of Jacob’s Pillow). 

Lemon’s award-winning dance, set to Igor 
Stravinsky's Pulcinella, has the bawdiness of Candide or 
Martha Partridge’s Garden of Earthly Delights. It's all 
burnished gold, auburn, and tan — a warm palette that 
reflects the internal character of the naive, presump- 
tuous, pathetic figure of Punchinello. And rather than 
portraying the character through one dancer, Lemon 
uses both children and adults, a succession of 
Punchinellos: the character expands to include everyone 
who struts and frets his or her hour upon the stage. This 
clown is as innocent as the untutored, bold as the 
tactless, and utterly charming. And he’s faced with what 
Lemon suggests is the impossibility of life’s situations. 
At the outset, Stewart Yaros emerges from behind the 
Wang’s curtains with a stool, then returns with a table, a 
plate, a knife and fork, and a watermelon. But he sits 
down to face a table laden with elements that juxtapose 
rather than harmonize. Here’s this ripe, juicy, weighty 
watermelon, a manifestation of life’s great bounty, and 
it’s untouchable. No matter how he turns it, the 
watermelon doesn’t yield, and so he gives up, returning 
the props, one by one. He’s not cynical or angry, just 
resigned. - 

As if to express the ultimate helplessness of humans in 
a chaos-spiked world, the dancers curlicue their hands 
and bow their spines like willows. One mother lifts a 
child Punchinello who's throwing a tantrum; another 

~ woman slaps the face of the Punchinello suitor who has 
just fondled her breast. Later on, Lemon reverses the 
logic: she slaps, then he fondles. You wonder whether 
such interactions aren't absurdly mechanical. So it seems 
all the more tender when the two melt into one another 
in a long kiss, conventions temporarily put aside. This 
identification is further underlined by a subsequent 
wedding scene in which each dons the clothing of the 
other. 

Two Punchinellos play Mutt and Jeff on some 
benches, then the men and women form couples, 
entwining above the watermelons, which the women 
have brought onstage. Children harvest the melons as 
the couples start a circle dance, switching partners with 
an ever more raucous extravagance of speed and 
generosity of movement. At the end the watermelons 
reappear on a table set for the whole ensemble. The 
dancers sit tightly packed, this time facing their 
preposterous predicament en masse. The tried-and-true 
method — knife and fork —-just doesn’t seem to work. 


Dance 


Incapable of taking action, the would-be diners carry 
their place settings — and their watermelons — back off 
stage. One little Punchinello remains, sitting at the table, 
swinging his legs. On this poignant moment the lights 
go down. 

Lemon’s work is full-bodied and heady. Moreover, it 
ages well in the imagination, exquisitely seamless in 
spite of its complexity. Even the integration of the 
children, who dance with poise and wit, is laudable, 
making the work a multi-generational tapestry. Yet its 
roar is gentle and its message winning. The dancers even 
took off their toe shoes and performed barefoot, 
reinforcing the integrity of the work. Lemon had a point 
to make without having to make a pointe. 

I found the other four dances less captivating. The 
silver medal went to Monica Levy for her Sanctuary, also 
set to a Stravinsky score (Concerto in D for String 
Orchestra), and featuring Marie-Christine Mouis and 
Roy Reid among its eight dancers, An oval of black 
chairs (red-lacquer backs slanting down to one side) 
defines a social territory upstage. Downstage Mouis 
rushes on, stands on a lone chair. Upstage the black- 
and-white-clad dancers crouch and peer at her. As the 
chairs are moved to form a straight line, the dancers 
seem to be Mouis’s judges. Isolated, clinging to her 
sanctuary, she doesn’t fit into their high-stakes game of 
musical chairs. The convolutions of Mouis’s spine and 
the distraught expressions on her face tell of loneliness 
and pain — not a private pain but a public agony. 

Levy deploys the chairs in a variety of ways: as 
pedestals on which to stand, as perches for the dancers’ 
angular poses, as symbols of territorial rights. And the 
choreography — men leaping between rows of women, 
three men elevating Mouis above their heads, swift exits 
and entrances, chairs being removed for a time and then 
brought onstage again ++ seems to splinter the dancers, 
with Mouis the farthest-flown splinter. The title is 


obvious — Mouis keeps retreating to her chair — and yet 
illusory, since there’s no real sanctuary in this dance. 

As the lights come up on Diane Coburn Bruning’s 
bronze-medal Gothic Tapestries, six a cappella singers 
appear like tapers on a candelabrum, to offer selections 
from the secular music of Renaissance composer Josquin 
des Prés, melodies both gay and austere, with haunting 
harmonies. The dance’s opening image, though, is more 
medieval. Four men, their hooded heads and backs to 
the audience, slide on in a seated position. They rise and 
begin to dive onto their chests, letting their legs roll onto 
the floor like fishtails. They vault through the air, aiming 
like cannonballs between each other's /=dies, picking 
up speed but staying in close proximi*,. They heft each 
other in displays of male prowess, gradually drawing 
nearer to the right side of the stage, where from a high 
alcove a woman removes her black cloak and falls into 
their arms, is flipped over, cascades onto one man’s 
shoulder. 

Two other women enter in this fashion, and a dance 
ensues in which two duets and one trio court. There’s a 
pas de deux for Lynn Cote and Karl Condon that begins 
as she is about to exit and he catches her arm. The two 
move harmonically rather than in unison. Later, the 
tapestry of images includes a lovely section in which the 
men turn and turn, slowly raising their arms, curving 
like the different shapes of urn handles. At the end, the 
women, one by one, are thrown from two of the men to 
two others and seem to fly offstage. The men are tossed 
off one by one till the stage is swept bare but for the 
singers. 

Bruning’s piece is more a collage of interactions than a 
whole cohering around an idea. It is moody and 
brooding, with a play of athleticism in the opening, the 
ending, and some of the aerial encounters in between. 
But there’s no real explanation of that opening far male 
quartet, of those hooded heads and mutually close 
ministrations, and the opening isn’t carried through the 
piece, unless you see the men as a fraternity of knights 


collaborating in a chivalrous ritual designed. to prepare 


them for the. falling women who become, then, the 
center of their attention. Because of this lack of clarity, 
the piece yawns on during the middle. 

Gail Kachadurian’s Dreams End is a story ballet about 
a horse and his mistress. According to the program note, 
she tries to cheat her dream of imminent death, but in 
the end her horse, who has been her protector, turns on 
her. Whether this would be clear without the note is 
doubtful. Still, there is some lively partnering for Denise 
Pons and Christopher Adams. Kachadurian’s choreo- 
graphy for the horse is subtly equestrian; Pons is able to 
perch and move with him in a way that suggests she is 
riding without reducing the movement to mime. That's 
what's left for Kachadurian to do with the entire ballet: 
find a way to translate the narrative (and she didn’t 
choose an easy one) into movement without reducing 
her work to the level of illustration. 

Gerri Houlihan’s Penumbra opened the program. 
Featuring Carla Stallings and Devon Carney as a lead 
couple, and set to music by Giovanni Pergolesi, this 
piece, like its title, is shadowy, gray, never black or 
white. There is a lovely section in which the eight 
dancers move, in small groups, across a diagonal path, 
performing a long phrase in canon. But when this section 
is repeated near the end (the traverse now in the 
opposite direction), it looks contrived. And contrivance 
is the main problem with the dance. Short choppy 
phrases in the beginning and middle sections do not 
adequately frame the scooping, willowy movements of 
spine and arms. Entrances and exits occur in quick 
succession, as if something has been started and left 
incomplete. Neither is it clear how the group relates to 
the leading couple — though it seems to absorb and 
release Stallings like water sponged in and wrung out. 
As the dance ends, Carney looks away as Stallings walks 
off stage — two clouds passing in the night. Has enough 
been made of their encounter to ensure such parting will 
bring sorrow? ; 

Penumbra, like Gothic Tapestries and even Sanctuary, 
seemed reluctant to commit itself to a point of view. 
Point of view made Punchinello both entertaining and 
deep and kept Dreams End afloat. All in all, the Inter- 
national Choreography Competition provided a rare 
and desperately needed look at young choreographers’ 
work as performed by a versatile, resourceful company. 
It may not answer the more refined questions. about 
ballet’s future, but it’s a great place to start. 0 
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Ralph Lemon: forbidden fruit 
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Cloudy Daze 


Spike Lee’s crossover trauma 


by Owen Gleiberman 


SCHOOL DAZE. Written, produced, and directed by 
Spike Lee. With Larry Fishburne, Giancarlo Esposito, 
Tisha Campbell, Kyme, Joe Seneca, Art Evans, Ellen 
Holly, and Ossie Davis. A Columbia Pictures release. 
At the Beacon Hill and the Allston and in the 
suburbs. 


hen it was announced that Spike Lee, follow- 
W ing the success of his low-budget sex round- 

elay She’s Gotta Have It, would direct a movie 
for Columbia Pictures, a contemporary comedy set at an 
all-black college (and budgeted at around $6 million), 
the question that ran through my mind was, “How will 
he fare in the mainstream?” The appearance of School 
Daze demonstrates how shortsighted that question was. 
School Daze isn’t a mainstream movie by any standard; 
I doubt most of the mass audience would know what to 
make of it. Bustling and chaotic, jammed with colliding 
subplots, a production number or two, and enough up- 
to-the-minute, furrowed-brow sociology for half a 
dozen movies, the film is an orgy of ambition, a case of 
a defiant young director throwing everything he has at 
the camera and hoping it all adds up. It doesn’t, yet 
School Daze isn’t like other bad movies. Even its failures 
command attention. 

Lee tells the story of two rival social groups at Mission 
College, a fictitious Southern institution based in part on 
Georgia’s Morehouse College, which Lee himself 
attended (its other alumni include Martin Luther King Jr. 
and Julian Bond). As Lee has explained, “Any black 
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person who hasn‘t been living on the moon has come in 
contact with the color issue, but I was more exposed to it 
when I got to college. Girls who were light-skinned and 
had long hair were the ones everyone wanted. The light- 
skinned guys, the pretty boys with the green and blue 
eyes and wavy hair, were the ones women wanted. 
But if you were really dark, blue-black, as they say, you 
had a rough time; you could hang it up.” In spirit, these 
two factions — known in the movie as wanna-bes and 
jigaboos — don’t seem far removed from the jock-and- 
cheerleader/geek-and-nerd dichotomies of commercial 
American youth pictures. If Lee had taken this rivalry 
and fleshed it out with boldly appealing, idiosyncratic 
black characters (if he’d made, say, the black equivalent 
of a good John Hughes movie), he might have created a 
sensation. I’m not saying a black John Hughes movie is 
any sort of ideal — only that, given the obscene lack of 
black faces on our screens, it might have been a start (for 
Lee and for black mainstream films). 

What Lee’s done instead is far more radical, in a way 
more admirable, but less satisfying. He’s approached the 
task of making a commercial movie as though he were 
reinventing the medium from the ground up. Rather 
than forsaking the sassy, glorified-sketchbook style of 
She’s Gotta Have It, he’s done a kind of epic variation on 
it. In that movie, there were only half a dozen characters. 
They all had their own shticks, which they walked on 
screen and did, and that was that. Here, everyone has a 
shtick too, only instead of six characters there must be 60 
— Lee fills the screen with faces (not one of them white), 


until it’s ready to burst. He piles satire on top of drama, 
lets people make attitudinizing speeches into the 
camera, stages a football game without actually showing 
you the game, and creates a world that incorporates ‘40s- 
style musical numbers and ‘80s-style eroticism. For all 
that, the movie isn’t a vibrant hodgepodge; despite some 
truly funny moments, it’s dour, frenetic, and overly 
controlled. You can smell the sweat in every scene, and 
that, I think, is because Lee regards being the first young 
crossover black filmmaker of his generation as even 
more of a burden — a yoke of responsibility — than it 
has to be. School Daze is so knotted up with what it 
wants to say that it never quite breathes. 

The movie, which is set during Homecoming Week, 
opens with something you don’t expect to see at a black 
college — a pro-divestment rally, with Dap Dunlap (Lar- 
ry Fishburne), the somber, headstrong hero, wielding a 
megaphone and urging the trustees to cut their second- 
hand ties to South Africa as an opposing cadre of stu- 
dents protests the protesters. Lee’s movie is about how 
the racism we're used to'seeing played out between 
blacks and whites now rears its head, in a mutated form, 
among blacks themselves. Dap is leading the campus 
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crusade for divestment, but that doesn’t make him a 
BMOC. Here, it’s the frat-house bully boys who 
command respect, in part because . . . they’re frat-house 
bully boys, and also because they’re too hip to worry 
about racism. After all, to fight racism — to get even 
mildly ticked off about it — is to acknowledge that it 
exists, that one suffers from it and is victimized by it. 
School Daze offers a new-style definition (and critique) 
of black pride and identity. It asks: in 1988, are liberated 
blacks the ones who are “black and proud” or the ones 
who believe they’ve transcended the color issue 
altogether? 

The answer, perhaps, is a little of both, and that’s th 
key to what's complex about the film, and what's 
genuinely messed up about it. Lee gives us a system of 
typically obnoxious fraternities and sororities. On the 
women’s side, there are the Jigaboos, who have dark 
skin and sport proudly frizzy, neo-pickaninny hair-dos, 
and the Gamma Rays, who have lighter skin, long 
straight hair, “white” features (smallish, upturned noses 
and such), and an attitude. On the men’s side, there’s 
Dap and his low-down cronies, who don’t belong to a 
frat but are essentially a clique anyway, the way most 
unofficial groups who don’t fit in anywhere turn into 
cliques in high school and college. And then there's 
Gamma Phi Gamma, Lee’s hilarious paramilitary takeoff 
on macho-fascist frats. Lee himself plays Dap’s virginal 
cousin. Half-Pint, who’s desperate to join the Gamma 
crew. He’s shaved his head and wears a big glistening 
“G” on his forehead, and the rituals he and his fellow 
aspirants are put through by “Big Brother Almigh-tee” 
are some of the most sheerly entertaining things in the 
movie (their “dog” choreography is awesome). Lee’s 
sympathies are clearly with Dap’s crew and the Jigaboos, 
but he’s careful to give weight to both sides. When Dap, 
whom Lee has made (intentionally) a rather sour, 
judgmental protagonist, snaps at his girlfriend for 
wanting to pledge (he hates not just the Gamma Rays 
but all sororities), she rightly tells him that there’s 
nothing wrong with wanting to belong. Dap is finally 
sympathetic, but with his back-to-Africa “purity,” he’s 
such a righteous crusader he’s a bit of pain, and his 
friends all know it. 

Lee tries to do balancing acts with narrative — he’s 
like the guy who keeps a dozen plates spinning in the air 
at once. Except that after Lee has moved on to another 
plate, he seldom comes back to make sure the previous 
one isn’t wobbling. School Daze has ambition without 
the craftsmanship to back it up. She’s Gotta Have It had 

Continued on page 13 


Children the night 


by Charles Taylor 


NEAR DARK. Directed by Kathryn Bigelow. Written 
by Bigelow and Eric Red. With Jenny Wright, Adrian 
Pasdar, Lance Henriksen, Jenette Goldstein, Bill Pax- 
ton, and Joshua Miller. A De Laurentiis Entertain- 
ment Group release. At the Somerville Theatre, 
Thursday, February 25. 


discovering new talent in unexpected places — 

such as a young director who's able to transform 
a genre picture into something unique. That's what 
Kathryn Bigelow does in her sensual vampire thriller 
Near Dark, but until now Boston viewers haven't had a 
chance to see it. Although the De Laurentiis Entertain- 
ment Group released the movie last September, USA 
Cinemas never opened it in Boston (it did get one week’s 
run at several suburban Showcase Cinemas). It’s 
returning now, for one night only, this Thursday at the 
Somerville Theatre. With any luck, the movie will do 
well enough to warrant a return engagement, because it 
deserves a chance to find its audience. 

I don’t want to overpraise Near Dark, which is 
essentially an extremely innovative B movie. But | think 
it’s safe to call it one of the most original horror movies 
to appear in this decade, perhaps the most atmospheric. 
Bigelow and Eric Red (who co-wrote the script) borrow 
from Westerns, biker movies, outlaw-lovers-on-the-lam 
movies, yet the result. is very much its own beast — it’s 
hard to come up with a close comparison to this movies 


O ne of the pleasures of seeing a lot of movies is 


dream-laden aura of erotic dread, or its bursts of 
unsettling wit. Bigelow catches that mood in the first 
scene: a bunch of teen cowboy studs hanging out on a 
warm summer night eyeing a willowy girl who's 
appeared out of nowhere. Her name is Mae (Jenny 
Wright), and as she languishes, licking an ice-cream 
cone, she’s approached by one of the young bucks, 
Caleb (Adrian Pasdar), who asks whether he can “have 
a bite.” “Bite?” she asks, her eyes taking him in. 

The comic tension of the scene that follows comes 
from a reversal of power between the smooth make-out 
man and the willing seductee. Caleb uses all his best 
moves, and though Mae assures him, when he wonders 
whether they haven't met somewhere before, that he’s 
never met a girl like her, he doesn’t realize just how 
different she is. When he tries to impress her with some 
roping tricks and lassos her, she’s the one who's strong 
enough to pull him over. And when he finally thinks 
he’s got the upper hand, refusing to help get the 
pleading Mae home before sunrise unless she gives him 
a kiss, he gets his kiss, all right, and a bite on the neck 
besides. It’s not that she’s looking for revenge; she’s just 
been wanting to nip him all night. She makes it home 
safely, but Caleb isn’t so lucky. As he stumbles across a 
field to his family’s farmhouse in the early morning 
light, smoke pours off his body as if he were melting. 
Before he can reach home, a Winnebago cuts across the 
field and he’s. snatched inside, where and :her 


In the last 10 years, the movies have given us vam- 
pires as doomed romantic heroes (the Frank Langella 
Dracula), jaded aristocrats (the ridiculous swank 
guignol of The Hunger), and new-wave JDs (The Lost 
Boys). Bigelow and Red’s inspiration is to present their 
vampires as a sociopathic nuclear family. The head of 
the clan is Jesse (Lance Henricksen), and Diamondback 
(Jenette Goldstein) is the mother figure. There’s also the 
mascot Homer (Joshua Miller), an adult trapped in the 
body of a 12-year-old, and Severen (Bill Paxton), a 
hyped-up bikerish madman. They look like a perverse 
gang of desperadoes in their filthy, beat-up jeans and 
leathers (Homer wears a William Burroughs T-shirt), 
except that they do their roaming in vans instead of on 
horseback. During the day they crash in cheap motel 
rooms or abandoned barns, and at night they venture 
out to feed. Trying to cram as much as possible into each 
nocturnal sojourn, they usually wind up having to race 
for shelter before sunrise. In one scene, they frantically 
black out the van windows with rolls of electrical tape 
before the sun can hit them (when it does, it isn’t 
necessarily fatal — though it does make their skin 
crackle and smoke before searing it charcoal black). 

These vampires aren't lonely, accursed creatures 
doomed to wander through eternity. Another of the 
liberties Bigelow takes with vampire lore is to make 
vampirism reversible, and it gives the family’s bloodlust 
an extra kick that they've all chosen this life, and that 
they fully enjoy it. Their victims are usually hitchhikers 
or lone motorists encountered on their midnight 
rambles, but when the thirst really takes hold, as it does 
in the movie's long, nightmarish centerpiece, they 
invade a redneck bar and kill ail the patrons. It’s a 


horrifving scene, no} only:.because. of its hallucinatory 
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Trailers 
ACTION JACKSON 


t’s long past time for a black superhero cop, and Carl 
Weathers, with his amusingly larger-then-life fea- 
tures, is a better choice than most; he doesn’t show 


much range, but he has a macho likability. In Action ‘ 


Jackson, playing a Detroit policeman with a Harvard law 
degree who’s been demoted for physically abusing a 
suspect, Weathers gets to outrun a speeding taxi and 
then leapfrog over it. (The law degree is presumably a 
joke that the writer, Robert Reneau, forgot to deliver a 
punch line for. As for the Dirty Harry ethics question, it’s 
dropped, fortunately, 10 minutes into the picture.) 
Weathers even gets to play a quaint parody on the old 
superstud-plantation slave: in one scene he’s stripped to 
the waist, chained, and then threatened by a creep with 
a Southern accent. 


In this cartoon of a movie, all the aggressors, good or — 


evil, are built like Mr. T (and most, though not all, are 
black); you can tell the bad ones by their villainous grins. 
And Craig T. Nelson, as the megalomaniac automobile 
manufactuer behind the bad vibes, has the nastiest grin 
of them all. He also has slicked-back gray hair and a 
throwaway manner; upon dispatching his lovely young 
bride (Sharon Stone) because she’s begun to suspect him 
of dubious moral practices, he tosses the pistol to his 
massive butler, remarking with unruffled calm, ‘Works 
fina.” 

Unfortunately, Reneau and the director, Craig R. 
Baxley, are far from deft at putting together this kind of 
movie; they’re unimaginative and rather clunky. One 


character you assume is dead reappears, another you 


thought to belong to Nelson’s camp turns up on Action 
Jackson's side — and none of this gets any explanation. 
A running gag involving a young thief who quavers at 
the sight of Jackson grows tiresome long before the 
filmmakers start repeating it. The opening double 
murder (of an auto workers’ union bigwig and his 
secretary) sends bodies flying through no fewer than 
five sets of glass windows, and before the picture’s over 
at least five more sets have been shattered; Baxley also 
displays an unpleasant affinity for spectacular deaths in 
flames. He has a bad case of overkill disease: after 
showing us Stone’s breasts in the shower and then 
focusing on the blood on her blouse after Nelson shoots 
her, he makes a point of including a close-up of her nude 

and bloody corpse when the cops find her. 

Action Jackson's chief virtue is the number of fresh 
black faces it turns up. Distinctive among the large cast 
- are Bill Duke as Jackson’s articulate, unsmiling captain, 
Chino “Fats” Williams — who has the deepest growl I've 
ever heard — as a retired fight trainer, Branscombe 
Richmond as a punk who talks exclusively in a kind of 
postmodern street jargon, and especially Armelia 
McQueen as a barbershop informant named Dee whose 
rap/beat speech is peppered with “de’-prefixed words. 
(That's the movie’s funniest idea.) On the debit side is 
that micro-talent Vanity as Nelson’s junkie nightclub 
singer/mistress, who becomes our hero’s major ally and 
love interest. She gets to perform two deadly numbers in 
her robotic-erotic style, and she has several dying-for-a- 
fix scenes, which she plays like a teenage girl moaning 
because her parents have grounded her for smoking 
cigarettes. The only example in Action Jackson of the 
filmmakers’ restraint is their refusal to send Vanity 
crashing through a set of glass windows. Or is that a gag? 

At the Beacon Hill and the Allston and in the suburbs. 
— Steve Vineberg 


SATISFACTION 


hat’s the point of going to the movies to watch 

TV? The end credits of Satisfaction list the film 

as an NBC presentation, and one of the 
movie’s producers is Aaron Spelling, the television 
executive who had a major hand in creating such 
commodities as Love Boat and Charlie’s Angels (though 
maybe Spelling’s involvement here is nostalgia for his 
days with The Mod Squad — co-opting youth culture 
seems to be a hobby of his). I’ve seen worse movies than 
Satisfaction, but unlike a bad movie that annoys you or 
stupefies you or even bores the pants off you, 
Satisfaction, like television, puts you in a semi-receptive 
state. The credit sequence shows the teenage rock-band 
heroes hanging out in the street, meeting up with one 
another, walking fresh-faced and laughing toward ... 
this week’s episode! We learn all there is to know about 
the characters immediately, and director Joan Freeman 
and screenwriter Charles Purpura never deviate from 
their one-dimensional conception. 

Justine Bateman plays the band’s leader, a high-school 
valedictorian and recipient of a full college scholarship 
who nevertheless wants to rock and roll and snags a 
summer job for the band at a club in a resort town. The 
other band members are a boy-crazy party girl (Julia 
Roberts), a street-tough thief (the talented young actress 
Trini Alvarado, doing her best to create a real character), 
a classically trained keyboard player (Scott Coffey) who 
sports a nerd-hip buzzcut and a retro-chic wardrobe, and 
the resident druggie (Britta Phillips). A clue about the 
conception of this last character: she’s given to singing 
“God Bless the Child” and her name is Billie. Subtle, 
huh? There are predictable cut-out situations to suit the 
predictable cut-out characters, including some socially 
concerned TV-movie moralizing about teenage drug use. 
You can tell how much the filmmakers know about rock 
and roll when the movie makes an unintentionally hil- 
arious cut from a gauzy-perfect teen love scene to the 
band covering Elvis Costello's “Mystery Dance,” that 
breakneck classic about the terrors of adolescent sex. 

This movie is so programmed you have no idea what 

Continued on page 13 


Kurtz and Lesley Ann Wa 


Swoosie 


rren: a good man is hard to find. 


Eyeless Baja 


by Steve Vineberg 


an Jenkins’s comic novel Baja Oklahoma, the 
D story of how a Fort Worth barmaid named 

Juanita Hutchins becomes a country-swing 
singer and songwriter, is no work of art, but it’s a 
pleasant, zippy read. Jenkins has a raucous, hyperbolic 
style; the book is like a stack of Texas tall tales that keeps 
building and building, and when it gets so high it’s just 
got to collapse, he gives himself lots of latitude — he 
writes a big set piece, like a sloppy tailgating party or a 
nightclub scene where one of the characters falls into the 
pond (part of the exotic island decor), so the pieces of the 
story can clatter against each other as entertainingly as 
possible as they come tumbling down. Baja Oklahoma 
(the title is an affectionately dismissive nickname for 
Texas, as well as the name of Juanita’s breakthrough 
tune) takes place in a woolly world where everything — 
drinking, success, sex, cursing, mishaps and practical 
jokes — is outsize, like Texas. When Juanita’s daughter, 
Candy, and Candy’s dope-dealer beau, Dove Christian, 
move to Aspen they hang out in restaurants with names 
like Snow White and the Seven Grams and the Coke- 
Palm and the Sinus Problem, and the suspiciously unhip 
men they see on the streets and naturally assume are 
narcs turn out to be carpet salesmen. 

With its no-brakes party mood and its grinning, 
unperturbable cast of characters, most of them stoned on 
various combinations of beer, Scotch, coke, and 
extramarital sex, the novel is juicy material for a movie 
— with the right people and the right spirit, it could be as 
much rollicking fun as Songwriter, Alan Rudolph’s 1985 
comedy about the country-music business. And the 


Television 


adaptation that HBO will present Saturday, February 20 
(and again on February 24 and 29 and March 3, 6 and 8), 
has tip-top credits: a cast led by Lesley Ann Warren, 
Peter Coyote, Swoosie Kurtz and William Forsythe, 
direction by the gifted Bobby Roth (Heartbreakers), and 
a teleplay Roth worked on with Jenkins himself. But the 
movie makes the worst possible mistake — it takes the 
story seriously and tries to set it in a realistic world. The 
result is that Jenkins’s out-of-bounds material turns 
downbeat, a little sentimental, and rather trite. 

The Juanita of the novel is caustic, intelligent, 
easygoing and (after two failed marriages) wised up 
about men. The relationship she falls into with a local 
garage owner, Slick Henderson, is loose-fitting and 
comfortable — no big deal. But Roth and Jenkins must 
have decided there wouldn’t be enough drama unless 
they parlayed her caution about men into neurotic 
mistrust. So the movie begins with Juanita (Lesley Ann 
Warren) rising from her bed to find that one more lover 
has hit the road (stopping to raid her icebox on his way 
out, the cad), and that her daughter (Julia Roberts) has 
made plans for the Aspen move with her boyfriend 
(Bruce Abbott) — a step Juanita opposes because she’s 
sure Dove, true to his sex, will abandon Candy too. The 
way the picture is set up, Juanita has to learn not to judge 
men.so harshly, and it’s Slick (Peter Coyote) whose 
unsullied love is going to teach her. The scenes between 
Warren and Coyote, two performers who ought to be 


terrific together, are mostly intense looks and fumbled 
feelings, and with dialogue (funneled directly from the 
novel) suggesting more intimacy and less emotional 
fracas than Roth shows us, they don’t make much sense. 
In other words, the movie’s conventionality keeps 
running up against strands of the disorderly novel that 
aren't so easily tidied up (and reminding you of what the 
film is missing). It’s worse, of course, when the movie's 
housecleaning approach is successful in overhauling 
Jenkins’s original intentions. The book has an affec- 
tionate, open-handed attitude toward all its characters, 
however illicit they may be; the film feels it has to turn 
Dove the dope dealer into a creep who beats up on 
Candy and Juanita and must be driven away by faithful 
Slick as a sign of his love. 

Lesley Ann Warren is one of the few actresses I can 
think of whose sweetness carries a potent charge, and 
she has so much talent it seems to pour into her 
performances by its own will. Her Juanita isn’t in a 
category with the work she’s done for Alan Rudolph (in 
Choose Me and Songwriter), but she manages to bring 
something to the role, even in standard scenes like the 
one where she gets so frustrated with the musician pal 
(Billy Vera) who hasn’t listened to her song as he 
promised that she gets grandly (and instantly) sloshed. 
Peter Coyote’s wrong for Slick, though; he comes across 
as too cosmopolitan and too conscious for a guy who’s 
content to own a filling station. I hate to say it, but this is 
the Sam Shepard part; the script doesn’t give him 
anything to play, but that’s where Shepard just fills in 
with his classic American good looks. Coyote’s too much 
of an actor just‘to slide. 

Some of the supporting actors work to restore the 
good-old-boy energy the adaptation keeps dissipating. 
A peroxided Swoosie Kurtz sashays amusingly around 
Herb’s Cafe (Juanita’s place of employment, where most 
of the story takes place), sometimes in pink spandex 
pants, as the barmaid’s best friend, chronically 
adulterous Doris Steadman. When her dumbly devoted 
husband (John M. Jackson) catches her with one of her 
boyfriends, she invents complicated excuses in an 
unfussy, matter-of-fact manner — you can hear her 
brain click-click-clicking away like an adding machine. 
Although he’s mostly wasted, William Forsythe, who 
was sensational as the childlike shoplifter in last year’s 
Weeds, has some high moments as an incorrigible 
gambler, and the scene in which his wife (Kit 
McDonough) lets him have it for disgracing her by 
screaming obscenities at Herb’s TV set in the middle of a 
football telecast is a shot in the arm for the movie. Billy 
Vera’s stoned, I-know-something-you-don’t-know 
smile is a pleasure, and he and his band, the Beaters, 
engage in some relaxed country rocking. (They were the 
band that played in the club scenes in Bobby Roth’s last 
TV movie, Tonight's the Night). And of all people, 
Anthony Zerbe shows up as a fast-talking D] whose 
metaphors are as flamboyant as his cowboy attire; he 
appears to be having a wonderful time. You even get a 
glimpse — just a glimpse — of Willie Nelson, who joins 
Warren on stage at the end for a “Baja Oklahoma” duet. 
The scene makes a little too much of his legendary aura, 
but when his vagrant warmth blends with her tremulous 


effusiveness, you can’t help grinning. It’s the movie's. 


best moment. 0 
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Bill Moor and Lucinda Childs: lust among the ruins 


QUARTET, by Heiner Miiller. Translated by Carl 
Weber. Based on Les liaisons dangereuses, by 
Choderlos de Laclos. Directed by Robert Wilson. 
Music composed and adapted by Martin Pearlman. 
Set designed by Wilson. Costumes by Frida 
Parmegianni. Lighting by Howell Binkley and 
Wilson. Sound design by Stephen Santomenna. With 
Lucinda Childs, Jeremy Geidt, Jennifer Rohn, Scott 
Rabinowitz, and Bill Moor. Presented by the 
American Repertory Theatre at the Loeb Drama 
Center, through March 6. 


Wilson. The internationally renowned director and 
scenic designer, creator of the CIVIL warS: a tree is 
best measured when it is down and painterly interpreter 
of Alcestis, has so cloaked East German playwright 
Heiner Miiller’s visceral “reverie” on Les liaisons 


I n Quartet, Dennis the Menace gets the best of Mr. 


dangereuses in whimsy layered upon pretension that it’s 
almost impossible to take it seriously. Of course, Wilson 
being Wilson, one of the premier theatrical avant- 
gardists of our time, we must try. For even when the feral 
hero and heroine of Les liaisons and Quartet, those 
ruthless aristocrats the Marquise de Merteuil and the 
Vicomte de Valmont, are conversing in extended death 
rattles or walking ponderously across the stage carrying 
shoes as if they were the Holy Grail, the precision of 
Wilson's pageant of copulation in the face of annihila- 
tion is as breathtaking as, well, sex and death tend to be. 
There are moments of spare, gristly beauty clinging to 
the sharp bones of Miiller’s nihilistic fantasy — not to 
mention to the sharp bones of quintessential Wilson 
actor Lucinda Childs, as Merteuil. But in the end, you 
have to say that the skeletal emperor wears no clothes; 
he’s berobed in lighting. And the production, all 
eroticism and politics once removed, is a joke — the 


most exquisite gaffe since Bo Derek. 

Miiller’s Quartet, written in 1980 and first staged by 
Wilson last summer in Stuttgart, is not so much an 
adaptation (like Christopher Hampton’s) as an analogue 
to the jarringly cynical 1782 novel by Choderlos de 
Laclos — the upshot of which is that a malevolently 
hedonistic French aristocracy, at least as epitomized by 
Merteuil and Valmont, got everything coming to it 
except AIDS. The book, written as a series of letters, 
exposes the plot by the principals to debauch both a 
virgin and a virtuous wife for their amusement: it’s about 
sex and power, natch, and sex as power. Miiller assumes 
we know all this and more or less uses the 
Merteuil/Valmont match-made-in-Hell as a jumping-off 
point, setting his abrupt, scathing theater piece 
simultaneously in a “drawing room before the French 
revolution” and an “air raid shelter after World War III.” 
At either end of this “timespace,” he implies, we are 
dealing with lust among the ruins — sex as a dance of 
death. The play, full of ritualistic role playing, ignores 
the novel’s actual end (Valmont is killed in a duel, 
Merteuil financially ruined and disfigured by smallpox) 
and brings the didactic duo back together, years after 
their cruel escapades, to re-enact them at the moment of 
extinction. Here Freud couples with Genet, as time 
becomes an “eternal erection” and every orgasm is 
reduced to death in a nutshell. 

But Wilson is, as Susan Sontag might say, against 
interpretation (so is Miiller) and so provides less a 
staging of the playwright’s work than a reverie on the 
reverie: a curiously ponderous minimalist spectacle, full 
of ceremonial sexual suggestion, against which Miiller’s 
hard-hitting language, like Banchetto Musicale founder 
Martin Pearlman's harpsichord-heavy score, wafts in 
bold relief. The longer this goes on, the more you 
become convinced that sex is some sepulchral minuet in 
which one’s dancing slippers play a profound if 
inexplicable part. Actually, a program note reveals that 
the shoe imagery has something to do with Gary 
Gilmore and presumably underlines the intercourse-as- 
murder motif. And the lush period music, specified by 
Wilson, replaces what was, in Stuttgart, much more 
dissonant stuff — doubtless more in keeping with 
Miiller’s lyrical but scabrous prose. 

Of course, the sense-and-sensibility counterpoint is 
intentional. But whereas Wilson’s anti-literal “theater of 
images” has in the past created an aura of mystery, here 
the cryptic and over-aestheticized staging, juxtaposed to 
Miiller’s deliberately repellent language, becomes ludi- 
crous. Sure the slowly fluctuating stage picture, 
punctuated by dancelike movement and splashes of 
bright color, is, in its almost balletic bestiality, fascinat- 
ing to behold. But if you listen to the words (which isn’t 
easy, given the speaking actors’ generally atonal 
interpretation), you're in trouble. Bill Moor’s Valmont, 
growling and walking stiff-legged like the Mummy, 
advances on Childs’s Merteuil, a set of chiseled 
cheekbones and paste-white shoulders above a 


Theater 


sculpture resembling a chaise, as she delivers incan- 
tatory musings on his “one true vocation. What else 
have you Jearned but to maneuver your cock into a cunt 
resembling the one you once fell out of, always with the 
same more or less pleasant result, and always deluded 
that the applause of those alien mucous membranes is 
meant for you, and only you, that those screams of lust 
are addressed_-to you, while you are nothing but a barren 
vehicle, indifferent and totally interchangeable, for the 
lust of the woman who is using you, the power drunk 
fool of her creation.” Or, worse, he slowly removes his 
belt, still growling, and dangles it before her moving 
mouth, hovers as if to strangle her, then Wilson-walks 
across the stage, the belt draped across his head! 
Frankly, this stuff would bother me less if Miiller had 
nothing to say. Then Wilson’s idea of having the text 
wash over the images like some sort of shower bath 


would grate less. I wasn’t bothered by the subordination 
Continued on page 16 


Well versed 


by Eric Selinger 


AN EVENING WITH JOSEPH BRODSKY. Presented 
by the Poets’ Theatre, in cooperation with the 
American Repertory Theatre, at the Loeb Drama 
Center. Closed. 


ould Joseph Brodsky, Seamus Heaney, and 
W Derek Walcott have sold out the Loeb Drama 
Center without the added attraction of 
Brodsky’s recent Nobel Prize? My guess is, yes: 
accolades aside, all are already famous, all have 
(deserved) reputations as outstanding poets, and all are 
great readers, though in remarkably disparate styles. 
Whereas Brodsky’s oral interpretations are trance-like 
and incantatory, Heaney performs like some verbal wine 
taster, pleasantly lingering over every sip of syllables, 
and Walcott’s delivery is ruminative and softly powerful. 
Leaven that mix with Wallace (My Dinner with Andre) 
Shawn as a Nebbish Everyman, whose nasal whine 
sounds more foreign than any Russian, Irish, or West 
Indian accent, and the result would be worth hearing in 
homage to Rod McKuen, let alone Brodsky. 
A two-fisted tribute to Brodsky and the venerable 
Poets’ Theatre (a Cambridge institution more or less 
dormant for the past two decades but now apparently 


gearing up for a comeback), the February 15 evening got 
off to a slow start with an overlong introduction by 
Poets’ Theatre artistic director Andreas Teuber 
(gratuitously translated, phrase by phrase, into Russian) 
but began in earnest with a newly written, introductory 
poem by Heaney. In the light, rhyming stanzas of W.H. 
Auden’s “Under Which Lyre,” Heaney praised Brodsky 
for having “earned the right to write,” comparing his 
style to an “axe with ice upon its blade,” where “whetted 
sounds are whetted keener” through meter and through 
rhyme. Brodsky read a smattering of older poems from 
1980's A Part of Speech, but most of his selections (eight 
of the 12) were new, slated to appear in the poet's next 
collection, To Urania, due out in May. And most were 
read in translation first (by Heaney in the first half of the 
program, by Walcott after intermission), then in Russian 
by the poet himself. Of the three men, Brodsky is the 
most theatrical reader. Chanting his words on a repeated 
note while rocking slightly back and forth to a poem’s 
rhythm, he turned the simple act of removing his 
glasses, in order to recite from memory, into a gesture as 
dramatic, if not as self-conscious, as Stokowski’s 
breaking and tossing aside his conductor's baton. When 
he read in English, the strengths and weaknesses of this 
style were more apparent; if it sweeps you off your feet 
and carries you along with the poem, it can also leave 
you gasping for breath and grasping at passing images. 

The centerpiece of the evening, however, was a 
Waleott/Shawn reading of 15 minutes from Marbles, 
Brodsky’s unpublished three-act play set in a.ore-room 


prison cell (of sorts) where two characters spend their 


~ time fencing, watching images of parks and statues 


projected on their walls, and arguing over the value of 
poetry, the merits of nature and artifice, and the priority 
of Time over Space. This last metaphysical theme has 
been sounded so many times in Brodsky’s poems and 
essays (1975's “Lullaby of Cape Cod” and 1983's “To 
Please a Shadow” are good places to start) that it is in 
danger of becoming what the poet seems to abhor more 
than anything: a cliché. Make no mistake, Marbles (or 
what we heard of it) is funny. But like the translated 
Sumerian poem (Slave, Come to My Service’) that 
followed it on the program, it comes across more as skit 
than as philosophical dialogue. I’m not sure how well 
the play would work if fully staged by a less eminent 
odd couple. In any case, it works well enough as a 
literary snippet that sets and action may be superfluous. 
Whatever its flaws, Marbles linked the evening's 
reading with its ostensible raison d’étre: raising funds to 
revive the Poets’ Theatre. This poets/theater connection 
was, frankly, easy to forget. By the time Heaney closed 
the program, reading a poem (“Martial Law Carol”) that 
Brodsky wrote in English on hearing of the arrest of two 
Polish writers during the anti-Solidarity crackdown, the 
focus was entirely on the honoree — as exile and as star. 
Fair enough, fair enough — that’s Nobel fallout, but not 
of a bad sort. What remains to be seen is whether the 
Poets’ Theatre, so long switched off, can step out of the 
reflected light. of its. famous, fundraisers and. generate 
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Peggy Shaw, Lois Weaver, and Deborah Margolin of Split Britches: promises, promises 


Beauty and the beastly boys 


Split Britches and the Kipper Kids explore the ugly 


by Skip Ascheim 


BEAUTY AND THE BEAST. Written and performed 
by Split Britches. Settings designed by Robin Epstein. 
Lighting by Joni Wong. Costumes by Susan Young. 
With Lois Weaver, Peggy Shaw, and Deborah 
Margolin. Presented by Femme Core and Running 
Arts at the Brattle Theatre. Closed. 


INTO THE BOX, OUT OF THE BOX. Written and 
performed by the Kipper Kids. Lighting and sound by 
Andrew Neumann. With Brian Routh and Martin von 
Haselberg. Part of the Theater Performarice Series at 
the Institute of Contemporary Art. Closed. 


recently when Split Britches, a trio of New York- 

based actresses/writers, and the Kipper Kids, a 
pair of unclassifiable zanies, both hit the Hub on the 
same weekend. Neither performance rewrote the book 
on sublime, though each was touched with a quirky 
inspiration. In the case of Split Britches’ Beauty and the 
Beast, you wished for more discipline and focus; with the 
Kippers’ Into the Box, out of the Box, a broader band 
width of humor would have been welcome. 


ty onnoisseurs of kook were served a double dip 


_The story of the noble Beauty and her heart-of- 
schmaltz Beast would seem to be a natural hook on 
which to hang a feminist woman-as-property-and- 
disruptive-influence satire, but whatever the original 
intent may have been, any such theme is lost in the grab 
bag of bits that Beauty and the Beast has become. Billed 
as a vaudeville revue, the piece is the third original work 
to be developed by the seven-year-old troupe and, 
though strewn with nuggets of hilarity, the least 
satisfying. A large part of the problem can be laid to 
ambition: Lois Weaver, Peggy Shaw, and Deborah 
Margolin want to be relevant (primarily through some 
already dated Reagan jibes), multi-layered (each actress 
plays a vaudeville performer who in turn takes several 
roles in the fairy tale), witty, inscrutable, and loony all at 
once. Weaver, as Sergeant Joy Ratledge, wears a 
Salvation Army dress with a Superman emblem and acts 
as ringmaster, introducing Shaw as a doddering biddy 
named Gussie Umberger and Margolin, in a yarmulke, 
prayer shawl, and Orthodox side braids, as Rabbi 
Hitchcock Rabin, who mumbles long, pointless jokes 
and rambles incoherently when he isn’t playing Beauty's 
father — and even when he is. Whereas Margolin’s 


shtick is to have Rabin (who bears no other relations 

to the Israeli defense minister) show through the roles Re 
undertakes, Weaver's Beauty often sounds hipper tha 
her Sergeant Ratledge is made out to be, and Shaw 
forgets all about her alter ego, Gussie, when she 
becomes the Beast. 

All of which would be more troublesome if the parody 
were the entertainment, but it isn’t. The fairy-tale 
episodes (announced on sign boards with such titles as 
“Scene one, scene them all” and “Thus conscience doth 
make cow herds of us all”) are laced with pseudo- 
Shakespearean dialogue apparently meant to amuse by 
its very complexity, and the plot plods when it isn’t 
meandering or doubling back. Apart from a few laughs 
(Beauty, it’s so lonely in the forest without you.” “Eat. It 
helps.”), these segments grow tedious. It’s in the 
vaudeville material that the actresses reveal their taste 
and talent for the quietly bizarre. Shaw’s Gussie, her face 


a nightclub singer’s mask of melancholy, slowly dons a — 


brown sweater and proceeds to struggle with the buttons 
while lip-synching perfectly to Perry Como’s “It’s 
Impossible.” With prim dresses still on hangers 
suspended from their necks, the trio deliver wacko lyrics 
in ‘40s harmonies (“Her name was Kitty/From Kansas 
City/And it’s a pity/She wasn’t pretty”; “She’s so 
dumb/And yet she’s really queer/She thinks Einstein/Is 
a single glass of beer”). Rabbi Hitchcock turns into a very 
funny dummy on ventriloquist Gussie’s lap for a 
Salvation Army song whose refrain (“Put a nickel in the 
drum/Save another drunken bum”), however, rings a 
little hollow these days. And Weaver's Lady Macbeth 
number — the straitlaced Sergeant Joy gets turned on by 
reciting the lines (“Unsex me here”) and ends up 
exulting, “It’s sex! It’s orgasm! Thank you!” — 
exemplifies the show’s characteristic weakness, an over- 
fussy nurturance of sturdy seedling ideas. Much is 
promised here, only some of it realized. 

The Kipper Kids, on the other hand, promise little, but 
they do deliver. Offstage Brian Routh and Martin von 
Haselberg (a/k/a Mr. Bette Midler) are a couple of mild- 
mannered chaps who describe themselves as nothing 
more than entertainers — perhaps to ward off the 
inevitable theorists who will insist on making something 
far deeper out of their willingness, nay eagerness, to 
strip down in public to bare essentials — inner tube, 
jockstrap, and bathing cap — and smoosh food all over 
each other. Surely the daffy duo, who, onstage, are 
identically dressed and do reciprocal things to each 
other, have created some sort of regression ritual; they're 
a Freudian Two Stooges seen through a Beckettian lens. 
Does the three-year-old in you rejoice to see the sacred 
food-fight fantasy enacted? Does the theatrical 
anthropologist stir with admiration for the utter 
absorption of these priests of primal cream? Does your 
streetside self seem to be carping when it wonders 
whether there might be people not far from the ICA who 
could really use those sacks of flour and cans of beans 
and cranberry sauce? 

But merely to describe their coup de sauce doesn’t do 
justice to the Kids’ artistry, for they lead up to the gag- 
me-with-a-gag finale through a droll series of partial 
exposures. At first they're literally in a box, a large gray 
structure fitted with hinged doors and windows of 
several sizes. To start the show, two tiny flaps open and 
two long, thin white balloons poke through — the Kids’ 
noses, you discover, when they next appear leaning out 
of the sides of the box holding parasols over their white- 
capped whitefaces with blackened eye sockets. This 
routine — mindless sight gag followed by Monty 
Python-esque growlings as they swap props for the next 
bit — carries on for a while, until they unfold the box 
and emerge wearing four-breasted T-shirts, jockstraps, 
and small brown bags hanging from their bums. An 
amusing exchange of garbled cockney pleasantry gives 
way to comic-grotesque violence as the two break 
bottles and stab at each other's balloon boobs with the 
jagged edges, after which they slit each other's derriere 
bags with razors and smear the chocolaty contents over 
the appropriate area, finally licking their fingers and 

Continued on page 17 


Frederick Loewe, 1904-1988 


by Steve Vineberg 


he golden era of American musical comedy began 

ei in the early 1920s, when the Gershwins, Jerome 
Kern, Cole Porter, Rodgers and Hart, Schwartz 

and Dietz, and Irving Berlin were all at work; it ended 
sometime in the early ‘60s, when the rock-and-roll 
industry took over from Broadway as mecca for talented 
young songwriters. By the ‘50s, Broadway musicals had 
already become blockbusters — expensive, often self- 
serious (West Side Story), dependent on the revolving 
stage and the benevolence of block ticket buyers; but 
they were still turning out wonderful songs. The deaths 
of Alan Jay Lerner last April (at 67, only weeks after 
completing his book The Musical Theatre: A 
Celebration) and Frederick Loewe earlier this. week (at 
83) marked the passing of the last giants of that epoch. 
Lerner and Loewe wrote only seven musicals 
together, six for the stage and one for the movies, and 
the first couple, What’s Up (1943) and The Day Before 
Spring (1945), faded quickly into obscurity (though the 
latter includes three lovely, unaffected ballads — “This 
Is My Holiday,” “You Haven't Changed at All,” and the 
title tune). Loewe retired in the early ‘60s, leaving Lerner 
to form a number of partnerships with other composers 
(Burton Lane, André Previn, Leonard Bernstein, John 
Barry), that bore bad fruit (On A Clear Day You Can See 
Forever, Coco, 1600 Pennsylvania Avenue, Lolita, My 
Love). But between the opening of Brigadoon in 1947 
and the closing of Camelot in. 1963, Lerner and Loewe 
were the team that defined the Broadway. musical for 


most theatergoers, eclipsing even Rodgers and Ham- 
merstein, who were on the wane in the ‘50s. Audiences 
who wilted at the tinny ring of Hammerstein's sticky- 
liberal homilies and all-purpose populism found solace 
in the literacy of the final three Lerner-Loewe collabora- 
tions, My Fair Lady (1956), the film Gigi (1958), and 
Camelot. (This last bowed in 1960, and its life perfectly 
coincided with that of the Kennedy administration, 
which adopted it as an emblem.) 

What are the characteristics of a Lerner and Loewe 
musical comedy? First of all, a strong narrative line: 
Lerner looked to Colette, Thomas Malory, and George 
Bernard Shaw for some of his sources. Brigadoon is a 
fantasy about a Scottish highland village that appears 
once every 100 years; even the weakest of the L&L 
collection, the 1951 Paint Your Wagon, chronicles the 
history of a mining town during the California Gold 
Rush. Second, despite the (dubious) contributions of 
Agnes de Mille to Brigadoon and Paint Your Wagon, 
none of the shows could fairly be described as a dance 
musical; the dances are interpolated — the love songs 
aren't written, for example; to frame pas de deux. The 
lyrics (certainly in the later musicals) tend to be urbane 
and brittle, ideally suited to express the feelings of 
educated, articulate characters like Henry Higgins (‘Let 
the others of my sex/Tie the knot around their necks/I'd 
prefer a new edition/Of the Spanish Inquisition/Than to 
ever let a woman in my life’) or King Arthur (“I_ know 
what my, people are thinking :tonight/As. home through 


the shadow they wander/Everyone smiling in secret 
delight/They stare at the castle and ponder”) or Gigi’s 
Honoré Lachaille (“The fountain of youth is dull as 
paint/Methuselah is my patron saint/I've never felt so 
comfortable before/Oh, I’m so glad that I’m not young 
anymore”). And, most important, the music is un- 
abashedly romantic — richly, serenely melodic. 
Loewe’s influences were the great European operetta 
composers, Franz Lehar and Johann Strauss, as well as 
Jerome Kern and possibly Edvard Grieg — men who 
skirted the eges of kitsch but whose skills transcended it, 
men who knew how to plant a tune in your head and 
keep it swirling there for years. It’s true that Loewe’s 
songs were the madeleines of my own childhood; Briga- 
doon was the first musical I ever saw performed and the 
first original-cast album I ever owned, and I grew up in 
a house where someone put My Fair Lady on the turn- 
table almost every day. But there’s a strain of Viennese 
melancholy in Loewe that makes his ballads — and his 
scores are definitely ballad-heavy — haunting, no matter 
when you encounter them for the first time. (Loewe was 
born in Vienna, and his father was a well-known tenor.) 
I'm thinking of “There But for You Go I” and the hint of 
eternal longing in the opening lines of “From This Day 
On” (both from Brigadoon); the mining king's lament for 
his dead wife, “I Still See Elisa” (from Paint Your 
Wagon); the epiphany at the end of Guenevere’s con- 
fession to Lancelot, “I Loved You Once in Silence”; the 
transitional phrase in “Gigi” when the roué Gaston, 
trying to dismiss Gigi as a spoiled brat, suddenly realizes 
how much she’s changed. Loewe was the composer of 
the self-reflective moment, the moment of interior revel- 
ation. Perhaps that’s why his best songs always seem 
familiar. but never, worn, ew 0 
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Carol Hanpeter and John Vennema: little woofers 


Missing the 


MOVE OVER, MRS. MARKHAM, by Ray Cooney 
and John Chapman. Directed by Tony Verner. Scenic 
design by Edwin Steel and T. Lee Trimble. Lighting 
by John Hastings. Costumes by Hillary Derby. With 
Carolyn Casanave, Samuel Maupin, Kayla Black, 
Mary Lou Rosato, John Vennema, Stephen 
Temperley, Dana Mills, Bette Henritze, and Carol 
Hanpeter. At the Wilbur Theatre through March 6. 


ove over, Mrs. Markham; make room for the 
M 1980s. Seldom this side of Benny or Blueberry 

Hill have I seen a thing as hoary (and you can 
spell that however you like) as the no-sense-please- 
we're-British sex farce by Roy Cooney and John 
Chapman that is currently inhabiting the Wilbur Theatre 
(gotten up as a cabaret featuring British pub fare). 
Question is, are we dealing here with a time warp or a 
mind warp? Have we hurtled back to the future, where 
people will think our down vests are life preservers, or 
has some producer gone off his head, actually offering in 
Boston in 1988 an antiquated and unfunny bedroom- 
boiler insulting to homosexuals, women, “foreigners,” 
and the average intelligence? 

Seriously, folks, this is one of those guilt-fertilized 
foreplay-interruptus inanities — stuff with names like 
Run for Your Wife (also by Cooney) — that grow like 
weeds in the West End of London and, come American 
summer, poke themselves up between the cobbles of the 
Straw Hat Trail. More amazing, it’s not even a good one: 
you can hear the plot creak as it spins its lunkheaded, 
libidinous wheels, and the jokes are older than Henny 
Youngman’s. One character, setting time limits on an 
anticipated rendezvous, describes it as “two hours flat,” 
then bursts into a nervous giggle. An apt description of 
Move Over, Mrs. Markham — except that it seems to go 
on longer and provokes few giggles. Surely even the 
white-shoe crowd will turn up its toes at dramaturgical 
twaddle wherein, for example, people put on pajamas in 


Markham 


order to conduct illicit affairs (never consummated) and 
straight men, in contrast to “queers” and “poofs,” are 

held up as “normal.” First Pat Robertson; now this. 
Needless to say, the play’s characters, repressed 
thrillmongers bent on adulterous “whoopie,” are 
stereotypes: ordinary people, as the playwright tells us, 
bent on getting their run-of-the-mill rocks off. Of course, 
the plot will thwart them like so much elaborately 
sprinkled saltpeter. In this case, the action hinges on the 
intent of the play’s multiple catting-around couples to 
use the same London apartment, on the same evening, 
for their clandestine gropings — usually referred to as “a 
bit of slap and tickle.” Really, the Markham flat, during 
the course of Move Over, is the scene of more intended 
assignations than Feydeau’s Hotel Paradiso. This even 
though, having recently been “tarted up” by a decorator 
apparently trained at the knee of Rainbow Brite, it’s so 
gawdy and cheap looking that the phrase “close your 

eyes and think of England” takes on new meaning. 
The decorator, Alistair Spenlow, is Cooney and 
Chapman's idea of an innovative character: an ef- 
feminate guy, covered in flounces and proposed 
draperies, who’s not gay. He, you see, is after the 
Markhams’ au pair, a blonde-tufted Swedish vixen 
named Sylvie, whom, so far, he has taught nothing of 
the art of love but how to “goose.” (The goosing 
maneuver is made much of during the evening — is, in 
fact, demonstrated from time to time as if it were the 
Heimlich.) Meanwhile Mrs. Markham’s friend Linda, 
wife of Mr. Markham’s book-publishing partner Henry, 
is trying to get it on with what looks like either H. or R. 
Block, while Henry looks forward to an evening of 
simulated telephone sex with a real-life operator. Each 
of the Markhams, misinterpreting the telltale signs of 
these liaisons, thinks the other is having an affair — and 
eventually both try to, out of pique. Act one, wherein all 
this is set up, is paralyzingly stupid; act two, wherein it 
Continued on page 16 


Murdered 
Mystery 


by Steve Vineberg 


THE MYSTERY OF EDWIN DROOD, by Rupert 
Holmes. Directed by Dan Dowling. Sets designed by 
Chris Cardoni. Costumes by Richard Itczak. Lighting 
by Matthew W. Giamporcaro. Choreography by 
Michael Staczar. With Karen Jill Oster, Erik 
Dickinson, Lorraine Shackelford, David Warnock, 
Susan Lambert, Phyllis Walters, Donald K. 
Baillargeon, and David McCarty. At the Turtle Lane 
Playhouse, Newton, through March 6. 


has always been a source of both exasperation and 

pleasurable speculation. Projected at a length of 12 
periodical “numbers” (close to 500 pages — the 
approximate size of Great Expectations), it was only half 
completed when Dickens died, of apoplexy, in June 
1870. And since Edwin Drood disappears in chapter 14 
and his body has not been found by the end of chapter 
22 (the last chapter in the fragment), what Dickens left 
behind was an unsolved mystery that scholars have 
been trying to dope out ever since. Assuming that Drood 
is indeed dead, the chief suspect remains, after more 
than a century, John Jasper, Drood’s uncle and unspoken 
rival for the hand of his fiancée, Rosa Bud; in an 
apparent effort to stir up violence against his nephew or 


F or Dickens lovers, The Mystery of Edwin Drood 


incriminate‘ ariother man for his own dirty deed, Jasper 


has stoked the fires of a quarrel between Edwin and the 
hot-tempered Neville Landless, who was seen walking 
with Drood the night of his disappearance. Moreover, 
Jasper is established from the outset of the novel as a 
clandestine opium addict whose personality undergoes 
strange alterations under the influence of the drug. On 
the other hand, the fact that the mysteries in Dickens's 
novels are rarely so obvious works against the Jasper- 
done-it theory. 

What remains of Edwin Drood isn’t consistently top- 
flight Dickens, but some of it (especially the opening 
chapter, set in the opium den of the Princess Puffer) is 
breathtaking. Dickens conducted his darkest explora- 
tions of the human psyche in his late novels (Miss 
Havisham and Estella in Great Expectations, Bradley 
Headstone and Eugene Wrayburn in Our Mutual 
Friend), and John Jasper falls easily into the category of 
complex, disturbing subjects for these investigations. 
Moreover, Princess Puffer, twisted by poverty and her 
own dependence on laudanum, is one of Dickens's 
eeriest creations — a woman so damaged by what life 
has brought her that she seems not quite human, like 
Molly in Great Expectations or the diminutive dollmaker 
Jenny Wrenn in Our Mutual Friend. Clearly The Mystery 
of Edwin Drood is a serious novel. That’s why Rupert 
Holmes’s camped-up musical of the same name, 
receiving its first Boston-area production at Newton's 
Turtle Lane Playhouse, seems such an aberration. 

Dickens adapts astonishingly well to stage (Nicholas 
Nickleby) and screen Oliver Twist, The Pickwick 
Papers, Great Expectations, Nicholas Nickleby), and one 
effort to set him to music, Oliver!, has ‘been stunningly 
realized (at least, in Carol Reed’s movie version). But the 
musical Drood, which Joe Papp produced with 
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Torah! 


by Eric Selinger 


CONGREGATION, edited by David Rosenberg. 
Harcourt Brace Jovanovich, 526 pages, $29.95. 


but it helps. This isn’t a problem of background 

knowledge; for all the unfootnoted mishegases, 
aliyahs, yarmulkes, kvetches, nudnicks, and traifs you'll 
fird inside, there is no more Yiddishkeit here than in 
most Woody Allen movies. No, the question here is one 
of interest rather than information. Congregation came 
out less than a month after The Literary Guide to the 
Bible, the surprisingly interesting anthology of essays on 
the Old and New Testaments (see the Phoenix for 
November 20); here, each of 37 Jewish writers takes on a 
book of the Jewish Bible. But don’t let the proximity and 
overlap in subject matter fool you. Like the Jewish and 
Christian scriptures themselves, these books are less like 
each other than they seem. 

The Literary Guide's writers were literary critics and 
Bible scholars; their mission was to apply the techniques 
of secular textual analysis to Holy Writ and somehow 
bring it back alive for modern culture. Congregation has 
its share of critics (Harold Bloom, Geoffrey Hartman), 
but the majority of its contributors are poets and 
novelists (Cynthia Ozick, John Hollander, I.B. Singer, 
Elie Wiesel, for example). And where the Guide argued 
a case for the Bible as “a work of great literary force and 
authority,” these writers mostly start from that assump- 
tion and move on to other, less ecumenical questions. 
Here the invocations are less likely to be of Foucault 
than of a former Torah teacher, Mr. Fineberg, or of 
ancient rabbis arguing over what happened to the men 
whose dry bones Ezekiel brought back to life, or of 
worries over whether the book of Proverbs is “an 
anthology like Benjamin Franklin’s bourgeois success 
stories” or a more mysterious “garland of enigmas.” The 
Literary Guide is just what it claims to be: literary, 
introductory, a way for the secular to read the Good 
Book as, well, a good book. Congregation is a culture, 
Jewish culture, taking stock of itself. Combining 


Books 


religious commentary, argument, and reminiscence, it’s 
a snapshot album of American Jewish intellectual life 
today. As such multi-picture portraits go, this isn’t bad: a 
little out of focus here and double-exposed there, but the 
faces come through clear enough. If you're family or 
friends, it’s worth a read — if not, this Congregation’s 
probably not for you. 

Franz Kafka has become a sort of patron saint (you 
should pardon the expression) of Jewish writers, at least 
for the self-conscious sort that are gathered here. Poet 
David Shapiro, in his Proverbs essay, quotes one of 
Kafka’s “‘pietistic twinges”: “The Polish Jews going to 
Kol Nidre. The little boy with prayer shawls under both 
arms, running along at his father’s side. Suicidal not to 
go to temple.” This mix of distance and familiarity, irony 
and longing, affectionate humor and half-joking self- 
mockery sets the tone not only for the religious 
speculations of Congregation’s essays but for their 
attitude toward the books of the Bible they treat as well. 
This ambivalence is hardly a modern phenomenon: the 
Jewish attitude toward the Tanakh, or Hebrew Bible, has 
always been a blend of reverence and intimate liberty, 
leading to explication, commentary, puns and deliberate 
mistranslations, even stories and dialogues never found 
in Scripture but accepted as a valid illumination of the 
text. To the non-Jew these approaches can seem 
bizarrely casual; to Jews they are life itself — a wrestling 
with time in the finest Jacobian tradition. Wrestling with 
the angel of the Text (or is it God Himself? — it’s never 
clear), the Jew is assured that, as promised, “the word is 
very near you” (Deuteronomy 30:14), however distant 
the moment of its giving may seem. That need for 
assurance is palpable here, as writers who feel 
themselves thoroughly Jewish, yet honor ritual require- 
ments more in the breach than the observance, reread 
the book that gave their people birth. 

When New Republic literary editor Leon Wieseltier 
reads Leviticus, for example, the temporal discontinuity 
between the world described and our own gapes like a 
wound. “The faith of the Jew is premised upon the 
denial of contemporaneity with revelation,” he writes; 
and though much of Jewish ritual is devoted to re- 
creating that contemporaneity, most clearly in “that 
theater of the recovery of experience that is known as 
the Passover seder,” the re-creation is never entirely 
successful. The excruciatingly detailed account of 
priestly sacrifice and divine response in Leviticus 9 
drives that difference home. Commandment, ritual 
observance, law, all are familiar concepts even now, 
however strange the particulars of sacrificial practice. 
“But then,” Wieseltier explains, “into this recognizable 
Jewish universe there arrives something from 
outside, something that cannot be mistaken for human 
work, an intervention.” As the fat and blood and entrails 
and meat of the burnt offering adorn the desert altar, 
“there bursts a fire-— not the vision of a fire, or the 
‘Continued on page 14 


Y ou don’t have to be Jewish to enjoy Congregation, 
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Sexand 
death and 
rock and roll 


by Howard Hampton 


ithough we've got sex and show biz to distract us 
A from death, have you noticed lately that the 

distinctions among the three are blurring even 
more precipitously than usual? Welcoming this develop- 
ment with open arms, the talk-show doctors have come 
out to prattle off some bleak new AIDS facts under 
furrowed brows and then explain to their supportive 
hosts that horrible as the epidemic is, on the upside it’s 
enabled sex hate/fear to make an impressive comeback. 
Nothing like a good plague to make people more 
“responsible.” Valiantly trying to reconcile just-say-no 
piety with I-want-your-sex pseudo-hedonism while 
making good bucks off both, our escapism merchants 
have gnarled themselves into increasingly meretricious 
knots. 

Somewhere amid that network of knots lies a spread- 
eagled rock and roll, like a reluctant debutante at a 
bondage party. Rather than storm the barricades of 
denial (if only for old times’ sake), rock docilely runs 
through its old pelvic maneuvers. But in a desperately 
abstracted way — sexlessly sexy, offering breathless ads 
for a luxury product no one is certain how to use any 
more, Such a climate can make a friendly nothing of a 
record like David Lee Roth’s new Skyscraper (Warner 
Bros.) seem incongruously brazen. It can also make the 
grimy, unfinished, 15-year-old rehearsal tapes now 
seeing the light of day on the Stooges’ Rubber Legs (Fan 
Club/New Rose import) sound like My Blue Armaged- 
don, a theme park where the theme is nothing less than 
the trashing of totem, taboo, whatever the band can 
gets its ravenous hooks into. 

David Lee Roth and head Stooge Iggy Pop both send 
up the myth of the salacious rock stud. On Skyscraper, 
Roth peddles his own larger-than-lifestyle hunkiness as so 
much Muscle Beach snake oil (you buy the oil and why, 
absolutely free, Uncle Dave'll throw in the snake). Iggy’s 
Rubber Legs tactic is more a matter of hurling his 
scrawny, id-stoked frame at the cliché of the Midnight 
Rambler/Lizard King and seeing just how much of an 
impression of himself he can leave. Roth revels in rock 
eros’s have-dick-will-travel skinscape, and he won't treat 
it with the solemnity it so richly doesn’t deserve. He milks 
his libido for all the affectionate foolhardines it’s worth. 
Lust becomes a three-ring circus where he’s at once ring- 
master, lion tamer, flaming-hoop-jumping lion, acrobatic 
showgirl, and baggy-pants clown. The clown lurching to 
and fro on Rubber Legs is a lot more sinister yet funnier, 
too, a feedback-damaged sex casualty who dives once 
more into the breach like so much human cannon fodder. 
Which is to say this is vintage Iggy, his warped woof 
baying at an unforgiving moon. “I am the man,” Pop once 
smirked to Creem magazine, “Nietzsche could only write 
about” — yep, behold the iiberschmuck. 

There’s a hint of that to Roth’s act, though he stops far 
short of the embattled extremes Pop begins from. Back 
with Van Halen, Roth occasionally brushed up aginst 
the perils of the world — in “Ain’t Talkin’ ‘Bout Love” 
and “Jump,” for instance — and proceeded to convert 
those perils into vaudeville. Then and even more so 
now, he genially turns every gesture and passion into a 
routine, a stunt. There’s no intent to break on through 
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leisure-commodity fakery; he just takes it to its google- 
eyed conclusion, same as Pop does with the suppressed 
loathing and paranoia that’s the other side of the 
leisure-commodity coin. 

When Roth babbles and slavers through “Hot Dog 
and a Shake” on the new record, it’s with full awareness 
(and awareness that we're aware, or damn well ought to 
be) that this is the 600,000th song addressing the sacred 
ontological imperative of getting laid. Not content just to 
mix his hubba-hubba metaphors, he pounds ‘em to a 
sticky pulp. Yet who would deny the intrinsic pleasure 
of getting one’s metaphors off, especially in the privacy 
of one’s own head? The ideal producer for Roth would 
be George Clinton. Master of turning pop hyperbole and 
hokum on its ear, Clinton could construct the perfect 
dada funhouse of mirrors for Roth’s party animal to 
preen in. “Two Fools a Minute,” the standout cut on 
Skyscraper, has a bit of that upside-down inanity to it. 
“Seems like everything | like/Will make me sick-or poor 
or fat,” sighs the perfect master of appetite (Brando the 
jive Buddha by way of Chris Elliot), insinuating himself 
into a deftly jazzy, horn-swaddled shuffle. “Modulate, 
daddy, modulate,” he implores, as the brass prepares a 
big raspberry reply. Take that sucker to the bridge, don’t 
forget the love butter. 

Most of Skyscraper is Roth coasting on his heaving 
charm and the 50-fingered guitar pereginations of Steve 
Vai. Vai is crafty in that his metal-monster chops don’t 
weigh down his playing. There’s a steady lightness to his 
fleeter-than-fleet runs and twang-bar accents that allows 
them to come off as so many antic inside jokes. You hear 
a similar but more profound kind of symbiotic 
relationship in the Stooges between Iggy and guitarist 
James Williamson. As Vai seems to finish Roth’s 
thoughts and punch lines, Williamson tunes into Pop’s 


Iggy Pop: hurling himself 


at the big questions 


rampant estrangement and roughly extends it even 


while making a piece of it his own. Relying on straight - 


aggression rather than on flash or technique, Williamson 
tosses off a string of brutal inversions of the Berry- 
Richards tradition. His playing for the shaky duration of 
Rubber Legs has all the tensed-up abrasion of the hellish 
lead from “Sympathy for the Devil” dropped through a 
hole in time to put some “botheration” into “Too Much 
Monkey Business.” Called upon to live up to the likes of 
“Head on Curb,” he responds with a fervent animosity 
that’s every inch what such a title implies: splendor in 
disaster. 

Roth shrugs off disasters of flesh and fortune the way 
humble entertainers from Sinatra to James ‘The Hardest 
Working Man in Show Business” Brown have: “That's 
life.” But as a Stooge, Pop was hard at work trying to 
find applications for the more ornery position taken by 
Gauguin: “Life being what it is, one dreams of revenge.” 
A research lab on fire, laced with a stunted career’s 
worth of fit-and-start perversity, Rubber Legs delves 
into the endless constancy of need. Erotic and spiritual 
need, need degraded by indifference and trivialized by 
convention, need turned into a malicious joke and that 
joke doubling back upon its bearer to break him in half. 
“Everybody wants to look the other way,” sings Iggy. 
“Don’t it make you wanna open up and bleed.” 
Vengeance is mine, swears the dispossessed one, but as 
he levels his gun he finds himself square in its crosshairs 
— his finger squeezing the trigger anyway. 

Maybe the comedic undertones of such parading 
malignity aren’t apparent, but think of Iggy the Stooge 
as loudmouth Amerikan cousin to Franz K. doing a one- 
man show, let's call it “In the Penile Colony.” That's the 
exploding ticket: got a “Cock in My Pocket,” says Pop, 
torn asunder by the notion it is wrongly imprisoned yet 
somehow imprisoning him in the bargain. How can this 
be? Writhing against division — of self from sex, of his 
sex from another's, of others from their natures — he can 
only exacerbate the sense of it within him. But that at 
least makes it something to contend with rather than 
silently, permanently submit to. The defiant savor of the 
hatred in “Head on Curb” comes from here, as does the 
violently muddled ambivalence of “Johanna” and 
“Open Up and Bleed” (just about the same riff, only 
different words, a slight shift in the terror’s emphasis: 
the little nuances of do-it-yourself cremation). Rubber 
Legs gives us the reprobate as visionary (Skyscraper is 
the reprobate as put-on artist), a man who opens up to 


bleed a story out of himself — (“In my soul I believe it 


still/And in my eyes there's a hole so deep”), unsure and 
half uncaring whether the purge will save him or damn 
him for good. But as Roth, momentarily assuming the 
philosopher's guise, has it: “That's the trouble with 
love/That’s the trouble with war/You never get what 
you came for.” 

Two men, two hard-ons, two tales. Undermining the 
institution of stardom, Roth is an idol carrying a 
sandwich board marked CLAY FEET. With a broad wink, 
he says you can beat the system by refusing to take it at 
face value, by having a laugh at its insistence that we 

Continued on page 15 


the search 
for excellence 


by Lloyd Schwartz 


icking off a week of contemporary American 

K music at the University of Lowell (February 7), 
John Harbison spoke on “Contemporary popular 
music and its impact on the concert composer.” The talk 
was personal and pessimistic. “The music I value most,” 
he lamented, “is disappearing steadily.” As late as the 
‘70s, there was still instrumental definition and struc- 
tures of feeling. In the ‘60s rock music was connected to 
public, political events. Today’s rock sounds “bloated 
and cynical, confident of its celebrity and commercial 
polish, as it pinpoints its younger and younger audience 
with a precision as cold as its mechanical click-track beat 
pretends to be hot.” But it’s the “swaggering claim of 
immortality” (as opposed to the “probing of mortality,” 
the primary aim of concert music), the “relentless 
infantile self-absorption,” that depresses Harbison 
about current rock music even more than its “monotony, 
its harmonic predictability, its rhythmic inflexibility.” 
There’s no risk, no vulnerability, no ambiguity, no 
ecstasy, no revelation. You hear it while you're doing 
something else. He told the story about Gentle Giant, a 
‘70s rock band that he liked. What they did was “as good 
as anything concert composers would write, or better.” 
But Derek Schulman, a former member of the band who 
has become vice-president of Polydor Records, said in 
an interview that if Gentle Giant auditioned for him now 
he’d have to send them away as unmarketable. It’s not 
the kids “cocooned in their round-the-clock Walkman” 
but the businessmen who decide what will sell and what 
will be sold. 

But the pervasiveness of rock is overwhelming, and to 
some extent Harbison sympathizes with the composers 
who want to adapt, maybe even find new audiences. He 
admires the sheer force of sound, the physical 
immediacy, violent energy, and rhythmic vitality of a 
composer like Christopher Rouse, a former rock player, 
or the way West Coast composer Daniel Lentz (whose 
The Crack in the Bell Harbison has recorded) “plugs his 
wires” into the steady pulse of rock. He understands the 
need John Adams feels, in a piece like Short Ride on a 
Fast Machine (his fanfare for the opening of Great 
Woods), for the resonances of tonality and triads. But 
Philip Glass pays a big price for his large audience 
(“sales reaching the equivalent level of modestly 
successful rock”) — an “impoverishment” of musical 
language (“up and down, loud and soft’’). Increasingly, 
even the critics are unable to perceive any disparity 
between minimalism and the richer achievements of the 
past. Such critics and their readers “have arrived at a 
hallowed American equation: price equals value.” Like 
stained glass, gargoyles, and illuminated manuscripts, 
the art Harbison loves — popular and classical, “high” 
and “low” (“the popular arts that turn into the higher 
arts without trying’) — is becoming more and more 
cloistered. “Monasteries and universities,” says John 
Harbison, “are terrible places to keep art alive. But I feel 
a strong urge to keep those monasteries open.” 

That evening, at Lowell's Durgin Hall, on a thoughtful 
program along with Irving Fine’s lyrical and moving 12- 
tone String Quartet (1952) and Charles Ives’s free-for-all 
Second Quartet (1907-1913), the reconstituted Lydian 
String Quartet (Daniel Stepner, who took over for first 
violinist Wilma Smith last summer, Judith Eissenberg, 
Mary Ruth Ray, and Rhonda Rider), played Harbison’s 
risky, vulnerable, ambiguous, and even at moments 
ecstatic Quartet No. 1 (1984). Harbison calls it “a rather 
muted venting of spleen ... in a genial way as bleak a 
piece as I’ve ever written.” The Lydians, if you haven't 
heard, are about as fine a chamber ensemble as exists 
anywhere today, and their version of the Harbison 
Quartet was more impeccably in tune, structurally 
clearer, texturally more transparent, and far more 
emotionally complex, focused, and moving than what 
the Cleveland Quartet played when they introduced it to 
Boston. This work, like most movements of Beethoven 
quartets, springs tightly from a single germinal theme. 
But the Lydians also revealed its lyricism, in a 
gorgeously melancholy Oriental theme played sul 
ponticello; they timed Harbison’s halting hesitations 
(James Stewart could do the movie version) to 
perfection; and they played his characteristic bent notes 
(aching high harmonics on an upward slide) with 
heartbreaking poise and delicacy. It may not pull in the 
big audiences, but those who love this subtlest of 
musical forms will welcome Harbison’s quartet to the 
literature, and seek out the monastery or the campus to 
hear a performance like this. 

The following day, at a Collage concert (probably the 
last under his direction), Harbison organized and 
conducted a program by composers born in 1938, which 
also happens to be the year of his own birth. This 
program couldn’t have been a more graphic demonstra- 
tion of the multiple currents in contemporary American 
concert music. Joan Tower’s 1972 Hexachords for solo 
flute, despite the authority and warmth of Randolph 
Bowman’s playing, seemed little more than an elegant 
exercise. Charles Wuorinen’s 14-minute Double Solo for 
Horn Trio (1985), in the brasher, harsher harmonies 
worked out of its tone row (Daniel Katzen, horn; Ronan 


Lefkowitz, violin; Christopher Oldfather, piano), 


Continued on page 15. 
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THE BOSTON PHOENIX, SECTION THREE, FEBRUARY 19, 1988 


THE ROCK OF BOSTON 


WBCN’s MOST PLAYED SONGS 


THE ARTS & ENTERTAINMENT AUTHORITY 


BOSTON’S MOST 


LAST THIS 
WEEK WEEK TITLE ARTIST 
1 1 Don't Shed a Tear PAUL CARRACK 
2 2 On the Turning Away PINK FLOYD 
4 3 Everywhere FLEETWOOD MAC 
$ 4 853-5937 SQUEEZE 
6 5 Angel AEROSMITH 
8 6 Just Like Paradise DAVID LEE ROTH 
7 7 Say You Will FOREIGNER 
9 8 Be Still My Heart STING 
10 9 You Talk Too Much GEORGE THOROGOOD 
14 10 Heat AC/DC 
13 11 Kiss and Tell BRYAN FERRY 
19 12 Check It Out JOHN COUGAR MELLENCAMP 
20 13 When We was Fab GEORGE HARRISON 
18 14 Presence of Love THE ALARM 
15 15 No New Tale to Tell LOVE AND ROCKETS 
16 16 Postcards from Paradise FLESH FOR LULU 
17 7 Twenty Killer Hurts GENE LOVES JEZEBEL 
21 18 Sittin on the Dock MICHAEL BOLTON 
22 19 One Step Uo BRUCE SPRINGS 
23 20 Devil insi INXS 
25 21 Hysteria DEF LEPPARD 
26 22 Heaven Knows ROBERT PLANT 
27 23 She's Having a Baby DAVE WAKELING 
24 24 Doctor Doctor THE RADIATORS 
30 25 Mandinka SINEAD O'CONNOR 
31 26 Desolation JOHN BRANNEN 
28 27 Down In the Trenches THE BROADCASTERS 
33 28 Birth, School, Work, Death THE GODFATHERS 
32 29 Over There THE CONNELLS 
30 Finest Worksong REM. 
_— 31 Get it on KINGDOM COME 
36 32 Dreams THE BODEANS 
37 33 Surfing with the Alien JOE SATRIANI 
38 34 Magic Touch MIKE OLDFIELD 
35 35 The Road THE KINKS 
= 36 Electric Blue ICEHOUSE 
39 37 Rev it Up JERRY HARRISON 
40 38 Beds are Burning MIDNIGHT OIL 
41 39 Underneath the Radar UNDERWORLD 
42 40 Everything's Coming Up Roses BLACK 
43 41 Small Circle THE RAINMAKERS 
= 42 Talking Back to the Night STEVE WINWOOD 
45 43 Wishing Well TERENCE TRENT D'ARBY 
os 44 Talkin’ About 3 
47 45 Wait WHITE LION 
48 46 The Killer Moon T-BONE BURNETT 
49 47 Kiss Me Deadly LITA FORD 
50 48 Not O POSITIVE 
~ 49 Are You so 
- 50 Bite it! - THE FOOLS 


CHASED ROCK ALBUMS | 


LAST THIS 


WEEK WEEK TITLE ARTIST 
3 1 Kick INXS 
1 2 Nothing Like the Sun STING 
2 3 Skyscraper DAVID LEE ROTH 
6 4 Tunnel of Love BRUCE SPRINGSTEEN 
5 5 Permanent Vacation AEROSMITH 
7 6 Whitesnake WHITESNAKE 
4 7 Cloud Nine GEORGE HARRISON 
8 8 Born to be Bad GEORGE THOROGOOD 
~ 9 So Far So Good So What MEGADETH 
12 10 Hysteria DEF LEPPARD 
10 11 The Lonesome Jubilee JOHN COUGAR MELLENCAMP 
5 12 Momentary Lapse of Reason PINK FLOYD 
TERENCE TRENT D'ARBY 
FOREIGNER 


WBCN’S BIG SONG OF THE 
it Up 


JERRY HARRISON 


- 


Selected by Jimmy Guter Guterman, Boston Phoenix Columnist 


Stetasonic Featuring t 


“A.F.RAC.A.” (Tommy Boy, sii 


Jackson with Olatunji and the Drums of 


The timing may not be ideal for ae — one of these performers, after all, is running 
for political office — this rap follow-up to the Sun City Project should not be ignored. On this 
tweive-inch single, hip-hop stalwarts Stetasonic jump onto a forthright, righteous beat and cruise. 
Over their devastating beats, they rap a harsh, undeniable lesson about apartheid. More than 
that, they provide a history and current-events seminar that schools could use. The lyrics make 
no bones about their viewpoint (“Support the MK and the ANC"’), but for the most part they 
simply lay Out facts and ask listeners to think. Even if Jackson is not your presidential candidate 
of choice (nor my rapper of choice), thinking isn’t all that bad an activity to partake in during an 
election year. And as with “Sun +e all royalties from “A.F.R.1.C.A.” are going to the Africa 
Fund, 198 Broadway, New York, N.Y. 10038. 


Bill ly Ocean: B plus 


PRINCE/TERENCE TRENT 
D’ARBY/BILLY OCEAN: BUSY B’S 


resource in pop music? Too many per- 

formers make the lazy demand that fans 
pick up 12 inches of single costing four dollars and 
up simply for the extended version of the current 
radio song on the A side. The other side must 
make do with a dub (a lost — well, losing — art 
these days) and such curiosities as weak a cappella 
versions (yawn): as in the days of pop yore, B sides 
are often leftovers. But recently three performers 
have released singles with reverse sides so 
unconventional and imaginative as to make them 
the prime selections at parties, with the A songs 
sounding like the afterthoughts. 

The oldest of the batch, from late last year, is 
Prince’s “Hot Thing,” on the flip of “I Could 
Never Take the Place of Your Man” (which 
blandly duplicates the album cut). On Sign O’ the 
Times, “Hot Thing” shows the same sketchy, 
dashed-off-in-heat impetuousness that gives 
much of the album its bump and jostle. But “Hot 
Thing,” a rather stark track to begin with, suffers 


A re flipsides still the most underutilized 


_ from the outline treatment and sounds unfinished. 


Shep Pettibone’s extended treatment pumps up 
the go-go-go bass pulse and gives the arrange- 
ment a tumbling dynamic that makes the more 
than eight minutes flit by. Eric Leeds gets room for 
a wealth of new gutbucket saxophone work, 
including a brief but gratifying call-and-response 
of groans with the singer. The B-side “Hot Thing” 
follows the now neglected dub tradition of letting 
the featured quirks and details of the extended mix 
eat up the entire song, giving you a fresher take 
than many of today’s indifferently cloned tracks 
manage. 

Terence Trent D’Arby also nods to tradition on 
the reverse of “Wishing Well,” with his remake of 
Sam Cooke’s “(What a) Wonderful World.” The 
undulating reading of the classic pop-R&B ballad 
boasts a combination of sensuousness and re- 


verence that should please even the most 
fastidious Cooke admirer: it’s like a spine-tingling 
reading of a sacred text. But D’Arby has no interest 
in airless re-creations. The spareness of the track 
(mostly just voice and electric guitar) and D’Arby’s 
decidedly adult reading of the lyrics gives the 
latter-day supplicant’s confession of ignorance 
(“Don’t know much about science book”) a 
rumble of buried desperation far removed from 
the original’s easy confidence that lack of school 
learning was a trivial consideration. The non-LP 
original that follows, “Elevators & Hearts,” is a 
sinuous pleader with a galloping section inter- 
posed in the middle — a tasty trifle, exactly the 
sort of goodie that makes superior B sides. 

Billy Ocean’s new single, “Get Outta My 
Dreams, Get Into My Car,” throws so many 
catchy, amalgamated riffs against the wall that 
some of them are bound to shtick. (The Rolling 
Stones reference is so bald he should have called 
the number “Get Offa My Cloud, Get Into My 


Car.) The B side boils this bouillabaisse of a tune © 


down to a most palatable brew (more rhythmic 
punch and concise sax break) and tosses in crucial 


seasoning tracks. The first is “Showdown” (from — 
Love Zone), in good company at last. It’s one of his - 


pleasant, by-the-number performances, but here it 
has the classy background role it deserves. The 


final cut is an ambitious remix/reverie incorporat- _ 


ing several songs, the kind of dance-club item that 
has reportedly become a hot ticket in England (if 
enough of them are like this, bring on the fad). As 
concatenated by Jerry Peal, “Bittersweet,” “When 
the Going Gets Tough, the Tough Get Going” (a 
warm-up for “Get Outta My Dreams”), and 
“Caribbean Queen” add up to far more than a 
quickie star-on-45 treatment of Ocean. As his dry 
but eventually cozy voice runs through its changes 
in the electronic medley and as the beats follow 
along, this “Special Mix” makes an adroit case that 
this is the love man who can command the best of 
British refinement. That's quite a nice surprise to 
be tucked away on a lowly B side. 

— Milo Miles 


MELI’SA MORGAN: 
M SQUARED 


eli‘sa Morgan’s voice certainly com- 
M mands attention. Her high-voltage 

shouts are sharper than Tina Turner's 
today; her scatting is meaner than Anita Baker's; 
she has range, power, exquisite pitch. She sings 
relaxed gospel and furious fusion jazz, reversing 
the usual tempers of the styles. It all works so well 
that her interpretations become predictable, even 
routine. Indeed, for all the virtuosity she’s shown, 
from her right-on-cue sexy-beat debut, “Do Me 
Baby,” to the half-dances and semi-ballads on her 
recent Good Love (Capitol), Morgan seems 
satisfied with pro forma material, blah arrange- 
ments. So what if her technique can party out of 
bounds almost without trying, when her passions 
never get unwrapped? 

Part of the problem in Good Love is miscast 
lyrics. Perhaps Dear Abby really did write, “It’s 
said emotional foreplay is the smoke that blinds 
your eyes,” as Morgan tells us in “Think It Over,” 
but even so, that’s an awfully heavy metaphor to 
ask the song’s soupy, sluggish rhythm to carry. At 
other times the words are simply listless, She starts 
off the delicate mood ballad “I Still Think About 
You” by asking, “Have you ever got the 
feelin’/That something’s missing in your life?’ 
Loneliness is this vague? Certainly Morgan’s 
rhythms are on the rare occasions when she steps 
out of jazz-soul character. Yes, it’s unconventional 
these days for a black pop album to include no 
Latin hip-hop, house, or NRG, none of which 


_appears on Good Love. But it's hardly .adven- 
turesome that the album’s first single, “If You Can” 


Do It: I Can Too!!” (a Top 10 hit on the black 
charts), reduces the pop-back beat of step partying 
to high-timbre drumming and fingertip guitar. 
Must grooves be that square? 

Perhaps what Morgan needs is more outside 
help. Most of the songs on Good Love that don’t 
quite work are credited to S. Morgan, B. Morgan, 
and J.M. Morgan (no relation to Meli’sa). Much 
different is the mellow, fusion-jazz, sleepytime 
duet “Love Changes,” which was written by Skip 
Scarborough (he’s responsible for many of Earth 
Wind & Fire’s greatest singles) and produced by 
Kashif, who also provides the other voice on the 
track. Here Morgan embellishes her vocal not with 
vast strokes but with child-sized, ornamental riffs 
as relaxed as the rocking-chair glisses of Kashif’s 
piano playing. Morgan and Kashif rest on each 
other’s shoulders, as in all after-hours mood 
songs. Instead of attempting impossible scat leaps, 
Morgan just talks — little intimate teases, back 
and forth with Kashif, as fussy and unhurried as 
the tempo. Simple, perhaps understated, surely 
inviting. 

Kashif also appears as co-producer on “Think It 
Over,” and though those mild words obstruct 
him, his vamp beat features factory-metal per- 
cussion in nervous, dull syncopations much like 
those of Southern soul. If Morgan had the 
slightest sympathy for the poignancy of that tra- 
dition, she might have answered Kashif with ap- 
propriately dry lamenting. But of course she 
doesn’t. She sways from husky Aretha to smooth 
Whitney, as if his rhythm weren't there. Heaven 
forbid that a fan should fall for something unex- 
pected, even competitive, next to the grandest of 
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11 15 The Joshua Tree U2 
13 16 The Lion & the Cobra SINEAD O'CONNOR 
20 17 Chronicles STEVE WINWOOD * 
18 18 Back for the Attack DOKKEN 
- 19 Garage Days Revisited METALLICA 
16 20 Live in Austrailia ELTON JOHN 
’s MOST PLAYED LOCAL M 
WBCN’s LAYEDL L MUSIC 
1 When Night Comes Down THE RAIN 
2 Sushi Bar Rap SUSHI BAR | 
3 Lonesome Pain THE RAINDOGS 
4 Bite It! THE FOOLS 
5 All Going Out Together BIG DIPPER 
| 


School Daze 


Continued from page 6 

a dawdling, lugubrious pace, but it got by on the 
originality of its conception, on the winning bluntness of 
Lee’s style, and most of all on his scene-stealing 
performance as Mars — the shrimp who talked like a 
scratch record. What distinguished the movie was the 
absence of jealousy in the male characters. Each of the 
three suitors was desperate for Nola Darling to be his, 
but none of them suffered bruised egos because of her 
need for promiscuity; they were just peeved by it — they 
were cartoons of hostile possessiveness. Likewise, Nola 
herself wasn’t acting out of any “feminist” stand: she 
simply loved sex and couldn’t understand why that 
wasn’t okay, a brand of liberation that Lee, I suspect, saw 
as growing out of specifically black sexual attitudes. In 
She’s Gotta Have It, you accepted a certain crudenesses 
in Lee’s storytelling, because he was so obviously 
working within a piddling budget. (To make a glib 
comparison between up-and-coming black directors, 
since they’re currently the only two on the block: Robert 
Townsend, who made Hollywood Shuffle, seems to me 
a far more gifted filmmaker than Lee, because he has 
what Lee lacks — an instinctive sense of film rhythm.) In 
School Daze, the irony is that Lee’s bigger budget ends 
up working against him. It renders the stiffness of his 
technique more glaring, and less forgivable. 

Scene for scene, most of the movie doesn’t quite work, 
but Lee spanks it along with little throwaway jokes (I 
loved one about “bonin’ ” becoming passé slang), and 
often an episode will hold you simply because of what 
he’s trying to do. The big production number, in which 
the sorority girls commandeer a hair-dressing salon and 
engage in a face-off between “straight” and “nappy” 
hairdos, is a good idea, even if it goes on too long, and 
even if it’s finally no great thrill to see a reasonably well- 
executed version of such old-fashioned choreography; 
Lee ends up milking the straight-versus-nappy gag for 
more outrageousness than it’s worth. He has better luck 
in some of the dramatic scenes, such as an encounter 
between Dap and his buddies and some slightly older 
black townies at the local Kentucky Fried Chicken. The 
townies think the college boys are self-deluding brats 
(“College don’t mean shit — you'll always be niggers, 
just like us”), and there’s more intra-racial tension in this 


scene than there is anywhere on campus. Lee gives the 
episode a moving (if slightly sugar-coated) capper, with 
Dap telling the townies that ‘you're not niggers.” 

The actors do as well as they can with the thinly 
written roles. The standout is an actress named Kyme, 
who plays Rachel. During her squabbles with Dap, 
whom she loves despite his fanaticism, she gives the 
character a luminous, grounded compassion. Giancarlo 
Esposito doesn’t have much to play as “Big Brother 
Almigh-tee” Julian, but he cuts a striking figure — in his 
‘30s ‘do, he’s as stylishly outré as a black Groucho. As for 
Lee, the movie could use more of him, even if his Half- 
Pint isn’t nearly as delightful as Mars Blackmon was. 
With his deadpan verbal showmanship, Lee can play 
self-protective scaredy-cats, but Half-Pint is a little too 
preciously innocent. Still, it’s amusing to see him going 
through the fraternity rituals, holding a weighted torch 
aloft. Lee’s young-old mug (the lips of a grandfather on 
the face of a boy) has never been more endearing. He 
can do effortlessly as an actor what he struggles to do as 
a filmmaker — that is, immerse the audience in black 
style (and substance) in a jazzy, entertaining way. 

Lee came through town the other week, and during a 
press luncheon I was shocked by how hostile he was. 
Spewing out monosyllabic answers, he treated the 
Boston critical establishment as though we were a pack 
of Republican senators. Surely he must have realized the 
enthusiastic push critics gave to She’s Gotta Have It? Or 
maybe he knows he needs the press and resents the idea. 
After a while, it became clear he was playing a kind of 
game, putting us in a damned-if-you-do/damned-if- 
you-don’t situation. If someone asked a question based 
on his perception of Lee as a “black filmmaker,” he was 
likely to get a curt reply — something along the lines of, 
“Why deesn’t anybody ask Woody Allen that?” But if we 
ignored Lee’s skin color and treated him simply as ‘a 
filmmaker,” he would scold us again, righteously 
reminding us that he was making black films, and that 
he was thinking first (though not exclusively) of the 
black audience. 

What was going on? I think there’s an enormous 
pressure on Spike Lee. He must realize that the drive to 
make it, coupled with the need to stay true to the black 
audience Hollywood has all but deserted during the last 
15 years, could easily tear him apart. It hasn't done that 
yet, but I think it may be hurting him as a filmmaker. In 
School Daze, he’s sticking so rigidly to his “vision” that 
there’s nothing up there but vision. He could ease up 
quite a bit and still not come close to selling out. a) 


. Branford Marsalis; Larry Fishburne, and Bill Nunn: eyes on a different prize. : priest Leap 


Trailers 


Continued from page 7 
draws a straight-A student like Bateman to the rest of the 
band in the first place. If it’s a common love of rock and 
roll, you sure don’t feel it. The band’s covers are 
superbly chosen (thanks, no doubt, to the participation 
of Steve Cropper) and include Eddie Floyd’s “Knock on 
Wood,” the Dixie Cups’ “Iko, Iko,” and Eddie Cochran's 
“C'mon Everybody,” but the band isn’t feisty enough to 
elicit the reaction it gets from its audiences. (The best 
number is the slickest, a reggae-electropop version of 
Jean Knight's 1971 hit ‘Mr Big Stuff.”’) Justine Bateman is 
more awake here than she was sleepwalking through 
Saturday Night Live last week, and she looks good on 
stage, but her thick, low voice isn’t enough to carry the 
numbers, and she doesn’t have anything to play. And 
though I like the idea of a character who goes against the 
cliché that only rebellious misfits want to rock, the TV- 
movie atmosphere winds up making her character the 
“responsible” face of the music — the kind of kid who's 
too smart to get carried away by impractical passion. 
Bateman has a line in her valedictory speech about a 
generation “sucking media pap from a _ techno-tit.” 
Satisfaction has enough pap to serve as a wet nurse for 
its audience. At the Charles and the Chestnut Hill and in 
the suburbs. 

— Charles Taylor 


THE LAST EMPEROR 
and BANANA COP 


he story of Pu Yi, a man who grew up inside a 

| fantasy and then spent much of his life trying to 
sustain it, is a natural subject for a passionate, 
reckless moviemaker. How wonderful Bernardo 
Bertolucci’s The Last Emperor would have been if the 
director had seen Pu Yi’s quest as one of absurd passion, 
or if he’d perceived parallels with the quest of a 
filmmaker to realize his vision. The Last Emperor was a 
curiosity: a passionless historical epic (as well as the type 
of mistake that could be made only by a great 
filmmaker), but I'll take Bertolucci’s passive conception 
of Pu Yi over the bumbler in Li Han Hsian’s The Last 
Emperor, which opens the Hong Kong Film Festival at 
the Coolidge Corner (the festival runs through March 3). 
After a 10-minute prologue that relates the story of Pu 
Yi’s wife’s death in a Communist prison (a segment so 
disjointed you're ready to throw up your hands and 
walk out), the movie settles into an account of Pu Yi’s 
attempts, after his re-education, to become “a common 
citizen” of Mao’s China. He shirks the attentions of the 
well-to-do women who want to make the former 
emperor their son-in-law, instead marrying a common 
hospital worker (Pan Hung). But the director hasn't 
sorted out his attitude toward’s Mao’s government. He’s 
very careful to show how Pu Yi is used by the Party as 
the greatest example of Communism’s power to 
transform. You see Pu Yi relating his life story to Party 
scribes who will angle it to their own purposes; you also 
see how, ironically, the same book is the evidence cited 
by the zealous young Party members who ransack his 
home and humiliate him during the Cultural Revolution. 
Li also presents Pu Yi as a man constantly apologizing 
for his past life, as one who says he didn’t know how to 
tell the truth until the Chinese government taught him 


how to. 
Mostly, though, as a colleague remarked at the press 


screening, the movie seems to have been conceived for 
Jerry Lewis. Pu Yi is a pathetic little klutz who backs 
into waitresses while apologizing to the women whose 
feet he’s just trod on; he allows others to get on a bus 
ahead of him until it fills up and takes off without him; 
and, in an extended routine, he burns his hands picking 
up a hot plate of fish, drops it to the ground, then slips 
on the fish and lands in a pratfall. 

Another film in the festival, Banana Cop also has 
links to a Western movie. Like 48 HRS., it’s the story of 
a cop (Lam Tse-Cheung, playing a British-born Chinese 
detective in London) who springs a con (Teddy Robin, a 
hunchbacked, midget comic actor) to help him locate a 
killer — in this case, the hood who murdered two of 
Robin's uncles, a pair of shady businessmen operating 
out of London’s Chinatown. Unlike the Walter Hill film, 
though, Banana Cop is neither well made nor entertain- 
ing. The director, Leung Po-Chick, has no particular 
talent for suspense, wit, violence, or pacing. The movie is 
basically a showcase for Robin, a big-talking little 
chiseler who cons everyone in sight, and whose release 
has every crook he ever scammed trying to get 
murderous revenge. Robin buzzes around like an insect 
no one can manage to swat, making a general nuisance 
of himself. When he takes refuge in the apartment of a 
blind girl (Chung Chor-Hung), though, he turns into a 
plucky little loser made icky-sweet by love. (The girl’s 
handicap also allows Leung to stage a Wait Until Dark 
finale, for all of you who've been waiting for another 
blind-girl-in-peril movie.) Lam Tse-Cheung spends 
much of the movie reminding Robin that British cops 
don’t carry guns — which, considering that he’s after a 
killer who has shot five people (and that Robin is always 
having to rescue him from one scrape or another), is 
dubious wisdom. You'll spend much of the movie asking 
yourself what the title means. The director explains that 
a banana cop is yellow on the outside, white on the 
inside. He should have explained it in the film. 

The Last Emperor shows at the Coolidge Corner on 
Friday, February 19, Wednesday, February 24, and then 
opens for a week-long run beginning Friday, February 
26. Banana Cop shows Saturday and Sunday, February 
20 and 21, and then opens for a week beginning Friday, 


— Charles Taylor 
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Lance Henriksen, Jenette Goldstein, an 


Near Dark 


Continued from page 6 

this-can’t-be-happening quality, but because, like 
Caleb, you're caught between feeling the victims’ help- 
lessness and the sick, charged-up excitement. Caleb is 
both repulsed by his new hunger and driven by it, just 
as he’s drawn to Mae and wary of the family. 

It’s lucky that Bigelow is a good enough director to 
make you feel that conflict, because Adrian Pasdar is too 
sullen and uninteresting to act it. It’s also fortunate that 
Jenny Wright is so appealing as Mae, since Pasdar 
doesn’t do much to convey Caleb's attraction to her. 
There’s something slightly vaporous about Wright at 
first; she seems too quiet, too vulnerable. But when she 
stares into the night and says sadly, “I'll still be here 
when the light from those stars gets down to earth,” she 
is otherworldly. Her large, round eyes look out 
tentatively from under a short fringe of blond hair, but 
there’s directness to that stare, and a hunger in the way 
she licks Pasdar’s neck before giving into temptation and 
biting him. Wright's pliancy is what makes her a 
compelling erotic figure, but watching Pasdar stumble 
back to her just as she has warned him he would after 
trying to leave, she has the confidence of someone who 
doesn’t have to work to secure what she wants. As Caleb 
drops to his knees before her, she cradles his head with 
one arm and brings her other wrist to her mouth. Biting 
it open, she offers it to him to drink, murmuring with 
pleasure as he does. It’s quite a scene — a perverse, erotic 
Pieta. 

As Homer, Joshua Miller, the creepy kid who had 
audiences spending the first scene of River's Edge 
wondering whether he was a boy or a girl, has just 
enough to do without becoming an annoyance. But you 
want more of Lance Henriksen (the android in Aliens), 
whose sunken, craggy face gives Jesse a presence 
somewhere between the weathered and the malevolent. 
He delivers one of the movie's best sick jokes: shot 
through the heart with a silver bullet, he walks over to 
his assailant, coughs up the bullet, and sticks it in the 
fellow’s shirt pocket for “a souvenir.” Jenette Goldstein 
is one of those performers who can hook an audience, 
as she did in Aliens playing Vasquez, the tough-talking, 
muscular chicano spitfire. She looks fleshier here wear- 
ing a black bustier and a mass of curly hair — black on 
the bottom, gray on the top — that seems to waft itself 
around her head (a friend of mine says her hair looks 
like smoke). She doesn’t have enough to do, but she 
makes a terrific image: a blowsy earth mother of the 
undead. But the standout of the family is another Aliens 
alum, Bill Paxton. When he’s on the screen, you're 
ready for anything to happen. In his well-worn leath- 
ers, and with his stringy, greasy hair, face-splitting grin, 
and manic, party-animal energy, he’s like the most de- 
mented Hell's Angel imaginable. Severen is the most 
gung-ho of the vampires; he really loves going in for the 
kill, and Paxton juices up his scenes so much that he’s 
often scariest when he’s funniest, as when, after feeding 
on a dead redneck, he wipes the blood off his mouth, 
complaining, “I hate ‘em when they ain’t been shaved.” 


d Bill Paxton: blood relatives 
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It’s Paxton who embodies the movie’s queasy wit. 

It’s clear that Bigelow’s interest is in the vampires; it’s 
too bad she doesn’t realize that’s where our interest lies 
as well. Instead, she constructs a plot about the efforts of 
Caleb’s father (Tim Thomerson) to find his son, whose 
abduction he has witnessed. The trouble is, you don’t 
care all that much about Caleb: you want to be drawn 
closer to the vampires, as you are in the scene where 
Jesse and Diamondback reminisce about when they first 
met. Bigelow understands that romanticizing the 
characters would violate her conception; perhaps she 
needed to realize that a director can draw an audience to 
sociopaths without falsifying them (as Arthur Penn did 
in Bonnie and Clyde). 

Before she began making movies, Bigelow was a 
painter, and I'd love to know whether she was as 
comfortable with the extraordinary in her canvases as 
she is here. Near Dark can seem low-key, because it 
operates on intensity and mood rather than shock, but 
the movie is frightening because you slip into its world 
so easily. As its title implies, the film is perched in the 
uneasy stillness of a twilight zone. Adam Greenberg’s 
photography is so sensuously detailed it makes you feel 
a little drunk. And because Bigelow establishes the 


- atmosphere so strongly, the images don’t slide from your 


mind. There’s an abstract beauty to shots like the one of 
Caleb atop a horse clip-clopping down an illuminated 
nighttime street, or that of Homer bursting into flame as 
he runs down a sun-blasted highway chasing the 
companion he'd hoped to keep for himself, or — the 
film’s visual highpoint — a motel shootout where the 
bullets that pierce the vampires’ room make dozens of 
criss-crossing light shafts that stab the darkness. In 
Dracula, Bela Lugosi listens to the howling of the wolves 
and rhapsodizes, “The children of the night, what music 
they make.” Bigelow’s out in that same night, conjuring 
her own sinister poetry. 0 


Congregation 


Continued from page 10 

report of a fire, but a fire .. . an acknowledgement. The 
Jew reads this,” he sighs, “even a modern, Western, 
liberal Jew who is revolted by the primitivity and the 
violence of the conditions for this revelation, and he 
longs.” Tradition insists that the study of sacrificial law 
is as good, now, as sacrifice itself, but in the face of that 
fire, this is cold comfort. “In the Bible, tradition was 
never all there was,” Wieseltier sadly notes. “There was 
experience, too.” 

This same sense of discontinuity shows up in Harold 
Bloom’s essay on Exodus, or, rather, on the 
hypothesized author of the tales that now make up 
much of Genesis and Exodus, known to scholars as “the 
Yahwist,” or “J.” Bloom is fascinated by the strangeness, 
the uncanniness of the tales attributed to J: Yahweh 
molding Adam out of red clay and burying Moses 
himself; Abraham and his God haggling over Sodom’s 
destruction as they walk together down the road; the 74 
elders of Israel who “beheld God, and ate and drank” in 
what Bloom refers to wryly as a “picnic on Sinai.” J gets 


high praise for his “stance toward Yahweh” (by turns 
“appreciative, wryly apprehensive, intensely interested, 
and above all attentive and alert’) and for being, like 
the David described in the second book of Samuel, 
“quite Jewish without being at all religious.” This is an 
appealing model for Bloom, as an alternative to what 
we now know as Judaism. “I take it that J keenly cared 
about the Yahweh of Abraham, Jacob, and Joseph (and, 
through Joseph, of David), but that he felt a certain 
disinterest in the Yahweh of Moses. What if we were to 
emulate J in this? To ask such a question is not to 
devalue Exodus,” he insists, “or even to back away 
from Moses. What the question does involve is our 
freedom, as contemporary Jewish intellectuals, to return 
to the Yahwist’s elitist concerns.” You may find his 
revisionism ridiculous, even (as Cynthia Ozick has 
argued elsewhere) idolatrous, but the longing that 
drives it is recognizable, and catching. 

Not all the writers in Congregation are so haunted, of 
course. Ozick’s own patient, loving reading of Ruth 
moves from memory to commentary to a sort of game 
played with Ruth’s famous declaration to her mother-in- 
law: “Where you go, I will go; and where you dwell, I 
will dwell; your people shall be my people, and your 
God my God.” As ‘n the Passover song “Dayenu,” Ozick 
moves from one } ossible retelling of the story to the 
next: had Ruth gor.e with Naomi for practical reasons, 
dayenu (it would have been enough); had she gone out 
of altruism alone, davenu; had she gone idealistically, 
but without any mention of God, well, that too would 
have been enough. But there is no need for revisionism 
here. “Your God shall be my God,” Ruth says, and Ozick 
exults: “Out of this stalk mercy and redemption unfold; 
flowers flood Ruth’s feet; and my grandmother goes on 
following her track until the coming of the Messiah from 
the shoot of David; in the line of Ruth and Naomi.” 

Although the need to re-explore these tales, to write 
them over, as it were, from the inside, has its history in 
Judaism, it takes on a particular urgency today.”Show 
me a text that speaks of God’s unbounded mercy, and 
images of the Holocaust appear before my eyes,” begins 
Norma Rosen’s essay on Jonah. “It’s not anything I can 
help. Theology doesn’t help. This is visceral.” Likewise 
James Atlas’s reflections on Hosea end by quoting the 
prophet: “Therefore they shall be as the morning cloud, 
and as the early dew that passeth away, as the chaff that 
is driven with the whirlwind out of the floor, and as the 
smoke out of the chimney.” “A prophecy,” Atlas writes, 
“that came to pass.” And Stephen Mitchell's strange 
dialogue among fictitious rabbis discussing Lamenta- 
tions responds to the Holocaust, though in a round- 
about, even evasive way. Mitchell has already translated 
Job as a revelation of a God beyond good and evil 
comparable to Arjuna’s vision in the Bhagavad Gita); 
here one “rabbi” quotes Psalm 1 in a similarly Eastern 
mistranslation: “His delight is in the law of the Lord, and 
on his law he meditates day and night,” runs the Revised 
Standard translation of verse 2. “They delight in the way 
things are/and keep their hearts open, day and night,” 
Mitchell’s version responds. His Zen-master rabbis point 
the way past Rosen’s visceral reaction to irreconcilable 
suffering. But is it a Jewish way? 

Congregation is inexcusably uneven — passages of 
truly awful writing crop up here and there, and the 
freedom to wander from personal history to the most 
abstract of commentary leads a few of these writers 
astray. But it’s likely that closer editing would have 
excluded what is to my mind the most challenging essay 
in the book (certainly its most radical): novelist and 
Alfred A. Knopf editor Gordon Lish’s attack on the 
whole notion of “the Jewish Bible,” presented here as an 
essay on the book of Chronicles. “I chose the last book of 


the Jewish bible because no book of the Jewish bible — 


would mean any more to me than any other book of the 
Jewish bible would,” he stubbornly declares. Being 
Jewish is an “angle of insertion into existence,” 
unavoidable and undenied — but “bibles” are a 
different matter altogether. “The bible, Jewish or 
otherwise, is all Christian to me — an alien object, 
uncongenial to me at its least, pestilential at its worst. . . . 
Let me tell you what this Jewish bible of yours makes me 
feel in my Jewish heart — fear, jumpiness, the pressure 
of an angry object, a thing that conspires against me for 
my Jewishness. Nothing can ever change that.” 

Editor Rosenberg does not seem particularly com- 
fortable with Lish’s assertions — in his introduction he 


comments on essayists who “did not want to tangle with ~ 


a complex cultural history or confront the depth of 
religious tradition,” and there is indeed little of that 
depth to be found in Lish. (Two hundred years ago the 
Kotzker rebbe worried about making an idol out of 
divine Commandment; this is Lish’s dilemma.) But 
whatever Rosenberg’s reservations, the essay is in- 
cluded, closing the book as Bloom’s (the second entry) 
began it, with a revisionist challenge to the traditional 
division of Jewish thought and observance into Reform, 
Conservative, and Orthodox camps. An observant friend 
tells me she finds Lish and Bloom almost incom- 
prehensible — but they carry one side of Kafka’s 
ambivalence to its logical conclusion: I, the estranged, 
am the real Jew; if it is suicidal not to go to Temple, it is 
somehow even more deadly to go. Tradition says 
otherwise, of course — but as so many of these 
rereadings of the Bible reveal, there were Jewish roads 
tradition has not taken. What gets you through 
Congregation’s dry spells is the way these writers keep 
their eyes out for those old possibilities, and how they 
might now come alive. What we think of as Judaism, 
says Bloom, “is an extremely strong misreading of the 
Hebrew Bible that was concluded eighteen centuries ago 
in order to meet the needs of the Jewish people in a 
Palestine under Roman occupation. Does it bind us 
forever as the proper version of the Covenant?” 

That is the modern American Jewish question par 
excellence. All the. rest,; Congregation included, is 
commentary. O 
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Iggy/Roth 


Continued from page 11 

defer to its Big-Brother-knows-best role models. Treat- 
ing sex as a game of Russian roulette, Rubber Legs is a 
prescient foreboding of the carnal in an age of plague 
and evasion. But for Pop, someone with no recourse to 
the escape hatch of hypocrisy back then, there never was 
such a thing as safe sex. 

That is not the same thing at all as wishing sexuality 
would up and disappear, leave us in chaste peace. 
Almost obscenely healthy (living well is the best 
revenge, or close enough), Roth projects a flexible 
openness that suggests the hots may be nigh unto 
infintitely adaptable. A little dab of imagination’ll do ya, 
even if paradise now comes with a condom. The singer 
storming about Rubber Legs is a bit more head-on. Like 
a time bomb taunt detonating after all these years, the 
record indicts those in and out of pop culture to whom 
AIDS is as much a solution as a problem (those who 
would chafe as much at the promiscuous fallout of a cure 
as they do at the presence of the disease.) ‘Everybody 
wants to look the other way,” says the avenging deviant, 
setting an impossible and inescapable task. It might be 
said to be not a matter of finding a means to survive but 
reasons to be. Otherwise, promise Iggy and the Stooges, 
we are stone dead in our tracks, and no amount of 
precautio.s, abstentions, or vaccines is going to bring us 
back. 


Xcerpts 


Continued from page 11 
seemed no less academic. I wish John Heiss’s Songs of 
Nature (1975) made more of an impact. His program 
note hints that the inspiration for these settings of six 
19th-century American poems (or parts of them) was 
“the death of a loved parent.” But the response to these 
texts seemed not only occasionally arbitrary in its 
prosody (‘‘April,” for example, had a rising cadence on 
its second syllable) but also a little pallid and wandering 
‘in its reponse to the texts. The passage in Emily 
Dickinson’s “If I shouldn't be alive” in which she tries to 
say “thank you” after her death with her “granite lip” is 
one of the more bizarre images of the previous century, 
but Heiss’s spare and refined chamber orchestration — 
flute, clarinet (Robert Annis), -violin, cello (Joel 
Moerschel), and piano — never let on, and neither did 
soprano Gloria Raymond add any energy of her own 
._(she also needs to work on unflattening some of her 
vowels and undentalizing some of her consonants). 
The second half of the concert was an altogether 
livelier affair. In 1984, Harbison led Collage in the 
‘premiere of Frederic Rzewski’s Mary’s Dream, that 
composer's depiction of the waking nightmare that Mary 
Shelley speaks of in her “author's introduction” to the 
1831 edition of Frankenstein, the vision that 15 years 
earlier resulted in her decision to write the book. 
Rzewski takes this episode as a metaphor, a symbol of 
“the active decision to transform the world, to make it 
livable ... by creating a work of art.” His intellectual 
ambitions outstrip Mary’s Dream, which succeeds more 
as an entertainment than as a philosophical statement. 
But with its amplified, hyperventilating narration (by 
Raymond, far more intense and abandoned here than in 
the Heiss, with accompanying heavy breathing by 
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members of the instrumental ensemble as well) and 


striking instrumental timbres and gestures (creaking 
doors, bongo drum, piano riffs, brilliant contrabass 
clarinet solo, and amplified pizzicato), it comes close to 
being the sort of piece Harbison had hoped for in his 
talk, the kind that could hit an audience that needed to 
be reached either physically or aesthetically. 

David Stock’s Yerusha (Yiddish or Hebrew for 
“heritage”) succeeded even more in this ideal. This is a 
terrifically lively piece, with a dazzling opportunity for a 
dazzling clarinettist (here the BSO’s Peter Hadcock). It’s 
sort of the Jewish version of Peter Maxwell Davies’s An 
Orkney Wedding — with Sunrise. Yerusha takes us, I’m 
imagining (it has no specific program), to a traditional 
Jewish wedding or bar mitzvah. There’s dancing and 
singing (instrumentally) and praying (the clarinet 
“dahvens” over tremulous vibes), moments of both 
hymnlike introspection and raucous drunkenness. Stock 
takes off from the Eastern European klezmer style, with 
its “swoops, glides, and smears of the clarinet,” and 
builds a wonderfully exuberant piece that touches the 
heart, too. What use would it be if it didn’t? 

By using a parallel ethnic tradition, composer/pianist 
Anthony Davis is also attempting to expand the serious 
repertoire. Jazz, blues, improvisation have all, of course, 
been part of European concert music since the ‘20s. But 
perhaps there isn’t a more ambitious or self-conscious 


amalgamation of these elements than Davis's opera, X: 


The Life and Times of Malcolm X. Even after four sellout 
performances at the New York City Opera in the fall 
1986 season, there’s no immediate expectation of a 
revival. Unlike last year’s opera on a contemporary 
political theme, John Adams’s Nixon in China, X isn’t 
going to tour or be televised. Perhaps even the relatively 
soft-edged treatment of this controversial hero, as- 
sassinated Black Muslim leader and militant Malcolm X, 
is a little too threatening for most opera companies. In 
any event, to keep the work in circulation, Davis has 
excerpted six scenes from the complete opera and 
reduced the number of singers to four and the orchestra 
to chamber size (14 players including Davis himself on 
piano and members of his group, Episteme), while his 
librettist (and cousin), poet Thulani Davis, has added a 
spoken narrative thread to connect the scenes (which 
she herself reads). This “oratorio” version, appropriately 
entitled Xcerpts, was presented at Jordan Hall by the 
year-old new-music group Videmus (February 12). 

I haven't seen or heard the complete opera, so I can 
judge Xcerpts only on its own terms. The performance 
had some problems. Conductor Rhonda Kess couldn't 
keep the volume of the playing down, so most of the 
words didn’t get through (only the brilliant tenor, 
Thomas Young, could be consistently understood), and 
no libretto was provided (perhaps this is asking too 
much from an organization that consistently misspells 
the title of the work being performed: “Malcom”). With 
no comprehensible dramatic situation to lean on, the 
music by itself couldn’t convey crucial plot information, 
let alone any irony. Kess conducted with comically 
square gestures — she was simply beating time. The 
players, especially Marty Ehrlich (Episteme’s 
phenomenal flute/saxophone/clarinet player) and 
drummer Pheeroan akLaff, were good enough (an 
understatement) not to be held back by the conducting, 
especially in the places where they're supposed to break 
loose and improvise. But some momentum, some quality 
of building intensity, was surely inhibited. 

The singers all had superb voices, but except for the 
aforementioned Young, especially as Street, the 
sleazy/sinister Sportin’ Life figure (all too obviously 
derived from Porgy and Bess) who turns Malcolm into a 


hustler, there was little characterization. Janice Dixon 
sang Malcolm’s mother, sister, and wife beautifully, but 
she hardly differentiated them. As Malcolm, James 
Tyeska had a rich and elegant baritone voice going for 
him, but it softened and spread at the top and couldn't 
ride over the loud orchestra. Not enough power for a 
tragic hero. His diction (when you could hear words) 
was oddly too correct. His Malcolm X sounded like an 
opera singer giving an interview (“I just cahn’t 
understahnd”). Baritone Kevin Deas, in the small part of 
Malcolm’s brother, had a plush voice but must have 
studied with the same diction coach. Maybe they were 
taken in by the “oratorio” label. Shouldn’t American 
opera mean American speech as well as American 
music? 

And Davis’s music, too, is problematic. At a lively 
panel discussion led by DJ Eric Jackson, Davis and three 
other composers, T.J. Anderson, Warrick Carter, and 
Fred Tillis, spoke of both the advantages and the 
disadvantages of being black artists. They agreed that 
the richness of the black musical tradition gives black 
composers more to draw upon. (The hard part is for 
classically trained performers to get the proper sound, 
the right freedom of phrasing and rhythm.) Davis says 
his work “fuses jazz, opera, pop, and African musical 
idioms, echoing both the rhythms of the street and 
Malcolm’s own charismatic oratorical style. ... It’s not 
like ‘This is the jazz part’ and ‘This is the orchestral 
part.’” This is an exciting idea, but in Xcerpts, each 
musical thread remains too distinct. I could hear 
Ellington and Gershwin, Mingus and Monk, Wagner, 
Liszt, Berg, Milhaud, Bernstein and Sondheim, and the 
minimalists, sometimes a lot of them at the same time 
(especially in Davis's solo-piano overture), but I was 
never sure what Anthony Davis sounded like. 

Davis seemed most eager to talk about cross-rhythms 
and rhythmic continuity, and these — rather than, say, 
the unmemorable vocal lines — are surely what carries 
the score (these and the stupendous playing). The 
“Boston” scene (“Xcerpt II’) captures a honky-tonk 
world that isn’t particularized enough to feel exactly like 
Boston but certainly conveys “a place like none a 
farmboy had ever known.” It’s probably too long and 
repetitious (at least for a version without action or 
scenery), but those rhythms and counter-rhythms (like 
the scene at the dance where Tony first sees Maria in 
West Side Story) take you amazingly far. And the final 
Xcerpt, the “Mecca” scene, in which Malcolm is 
spiritually transformed (he even changes his name to El- 
Hajj Malik El-Shabazz), is even better. The minimalist 
repetitions of the pilgrims’ chant (the soprano voice 
curlicuing above tenor and bass drones), the undulating, 
ululating clarinet that falls from the rising broken chords 
of the ensemble, and Malcolm’s repeating “I have come 
so far; | have never been so alone; No one knows who | 
am” all achieve a sense of timeless suspension and 
mystery. Davis has tried this before (in his dance suite, 
Hemispheres, for instance), and X can afford such 
passages of stasis and resolution. The length of this 
scene, like a Beethoven coda, seems justified. 

Even if X (or Xcerpts) isn’t a complete success (though 
some critics are wild about it), it’s exactly the kind of 
work the world of serious contemporary music, 
especially opera, needs. It’s on speaking terms with its 
audience, though less so in this current version. What a 
vicious cycle if the very economic situation (not to 
mention politics and racism) that could be rescued by 
works like X is just what keeps it from another complete 
and unstinting staged production — the format that has 
the best chance of attracting the public, a new public, the 
format it was intended for. 0 


SL 
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Quartet 


Continued from page 8 

of Miiller’s vividly incomprehen- 
sible Alcestis prologue to 
Wilson’s scenic shenanigans, and 
the playwright’s contributions to 
the Cologne section of CIVIL 
warS (later staged at ART) were 
largely irksome. But Quartet is a 
dense and disturbing piece of 
writing, its absurdist take on sex- 
ual politics at Armageddon dar- 
ingly split between Laclos and 
Artaud. Merteuil and Valmont 
speak of their undead sexuality 
as something at once animal and 
autistic, over which raw lust for 
power is laid like a pall. 

As a Marxist playwright, 
Miiller implies that the cynical, 
sadomasochistic void he has 
created — Laclos’s world and, by 
extension, ours — is curable only 
by annihilation or revolution. He 
has his two characters switch 
roles both for the sheer grotes- 
querie of it and to make the point 
that whoever is wearing the 
pants, so to speak, is the fascist of 
the boudoir. It is a role that the 
Marquise de Merteuil is only too 
happy to play: to Valmont’s “I 
believe I could get used to being a 
woman, Marchioness,’’ she 
replies sarcastically, “I wish I 


* could.” And the end of Quartet’s 


elaborate sexual game comes 
closer to that of a snuff movie 
than to the proverbial post-coital 
cig. It’s bodies, rather than 
tobacco, up in smoke, with Val- 
mont proposing, to strangle a 
voluptuous young partner (the 
virgin, Cécile de Volanges, im- 
personated by the monster, 
Merteuil) so that her 
body” will not “be exposed to the 
drapery in which the years 
enshroud it” and Merteuil suc- 
cumbing to the deadly caresses of 
cancer. 

But Wilson seems less 
interested in smoke than in 
smoke screen: in fact, his skewed, 
rectangular playing space is 
bisected into two triangles by a 
scrimlike drapery as filmy as 
smoke. The curtain is variously 
employed, never more ingenious- 


“glorious 


and Merteuil as Valmont, when - 


the libertine convinces the prude 
to bare her breasts to him. Here a 
large noose descends from above 
and Valmont’s Tourvel, clearly a 


goner, is hung by his/her ankle’ 


for an interminable period while 
the ensuing speech takes the 
form of an amplified choral 
reading. Of course, no one un- 
familiar with the novel will grasp 
the significance of the hanging — 
like the shoe rites, the beast- 
with-two-backs piggyback rides, 
the tongues flicking like snakes, 
and the onstage presence of a 
tankful of lethal-looking fish, it’s 
what you make of it. And that, for 
the most part, is sexual cym- 
balism of the most clanging sort. 

Another problem with the stag- 
ing is that, though Wilson re- 
portedly finds humor in Quartet 
(“This piece is fun because it’s 
about role playing,” he’s quoted 
as saying in the program. “Men 
play women. and women play 
men, and that sets off all kinds of 
parlor games.”), he has so 
weighed it down with ghoulish- 
ness that its saucier interludes 
might as well be tied to a rock 


-and sunk. At one point, while 


Childs’s female Valmont fences 
verbally with Moor’s falsetto- 
pocked Tourvel, his/her face like 
a stocking mask, the Young Man 
sits downstage in one of two 
bony-looking Robert Wilson 
chairs salaciously necking with 
an imaginary partner, as if he 
were in the back row of a 
moviehouse. Stranger still, the 
Young Woman, in an interlude 
meant to punch up the play’s 
self-consciousness (Valmont: 
“What now. Are we to go on 
playing.” Merteuil: “Are we play- 
ing? Go on to what?”), lies down 
on the stage and performs a 
protracted phallic puppet play, 
her arm ensconced in Valmont'’s 
livid red jacket. Remarkably, no 
one laughs; the whole raunchy, 
rococo exercise is received like 
communion wine from high 
priest Wilson. Talk ‘about being 
hoist on your own avant-garde 
petard. 

Don’t get me’wrong: I remain 
an admirer of Wilson, just as he is 
an admirer of Miiller. (And cer- 


Jennifer Rohn and Bill Moor: my shoe heaven 


ly than when Valmont cradles it 
in his arms like a body, following 
the snuff speech. And the play’s 
action, divided by the director 
into eight scenes (following a 
wordless 15-minute prologue of 
his own creation, perhaps best 
described as symbolic foreplay), 
is simultaneously enacted, or 
counteracted, by its two osten- 
sible characters and three mute 
participants dreamed up by 
Wilson: a young man and young 
woman (Scott Rabinowitz and 
Jennifer Rohn), who often func- 
tion as riper alter egos for the 
desiccated principals, and an old 
man (Jeremy Geidt) whose hang- 
ing suspenders seem to dribble in 
twin puddles of pathos and 
libidinous buffoonery. 

What goes on among this 
quintet may or may not have 
much to do with Quartet, de- 
pending on your ability to free- 
associate while juggling working 
knowledge of both Miiller and 
Laclos. For example, Wilson's 
most arresting visual metaphor 
comes at the moment from the 
novel, re-enacted by Valmont as 
the Présidente de Tourvel (the 
virtuous wife he takes such 
pleasure in stripping of her pious 


Jones.) Clearly 


tainly it would be impossible not 
to admire the actors, who wade 
through the Wilsonian motions, 
as through some incom- 
prehensible but artfully mapped 
mire, with the grace of dancers, 
the precision of robots, and, in 
spurts, the earthiness of Tom 
the director, 
though he begins his explora- 
tions with movement and only 
later interpolates text, has paid a 
great deal of attention to Miiller’s 
prose. His whole production is 
grounded in its lurid, vicious 
imagery: ‘You are a monster and 
I want to become one. Green and 
bloated with poison,” says Val- 
mont'’s Tourvel to her seducer. “I 
shall walk through your sleep. 
Swinging from a rope I shall 
dance for you. My face will be a 
blue mask. The tongue protrud- 
ing.” Then, in an ironic twist of 
the string, “I hope my per- 
formance didn’t bore you. That 
indeed would be unpardonable.” 
Wilson has not committed the 
unpardonable here, but he has so 
pompously augmented Miiller’s 
bloody, even blasphemous play 
that the shock, along with the 
point, is lost. Each picture, 
though picture perfect, has de- 


Markham 


Continued from page 10 

all comes together with the sur- 
prise appearance of a little old 
lady who writes bestselling chil- 
dren’s books that Mr. Markham 
and his partner want to publish, 
is transcendently so. People pop 
out of beds and cupboards, run 
around in their skivvies, and 
make absurd remarks — stimu- 
lated by the doddering author- 
ess’s line of canine-adventure 
books — about seeing one an- 
other's “little woofers.” 

Given the vacuousness of the 
proceedings, the director — Tony 
Verner, a veteran hack — and 
actors should be condemned on 
the grounds of mere participa- 
tion. Don’t even worry that that 
they turn a show already brain 
dead into the victim of a mass 
mugging. Among the _per- 
petrators, Carolyn Casanave, as 
Mrs. Markham, is most likely to 
provoke audience mayhem as 
she punctuates her performance 
with nervous laughter reminis- 
cent of the proverbial fingernail 
down the blackboard. Bette Hen- 
ritze, a charming, tweed-clad 
fireplug of a woman, injects the 
authoress with a dotty sincerity 
missing elsewhere — but how 
much funnier she’d be if her 
character were a credible dog- 
loving British eccentric like 
Barbara Wodehouse, instead of a 
cartoon. Still, these are not dregs 
at the bottom of the thespian cup: 
Kayla Black has done fine work at 
Double Edge Theatre; Mary Lou 
Rosato hails from the Acting 
Company (what would John 
Houseman think of her earning 
her money this tawdry if old- 
fashioned way?); John Vennema 
just left the Yale Rep (the culture 
shock must be about a 9 on the 
Richter scale); Simon Maupin 
appeared recently in Simon 
Gray's The Common Pursuit Off 
Broadway. So, what's a nice actor 
like you, you, you, and you doing 
in a play like this? 0 


Drood 


Continued from page 10 

enormous success in Central 
Park and then on Broadway a 
few years ago, isn’t Dickens at 
all; it’s a parlor game, like Shear 
Madness, in which the audience 
gets the fun of making its own 
guess about the identity of 
Drood’s killer every night. The 
central conceit of Holmes’s play 
is that Dickens’s unfinished tale 
is being performed by an Edwar- 
dian music-hall troupe, each 
member with his or her own 
idiosyncrasies. So Edwin is play- 
ed by a temperamental drag per- 
former, Sapsea (the mayor of 
Cloisterham, the English cathe- 


dral town where the story is set) 


by a master of ceremonies who 
can’t resist telling groaners, the 
benevolent Reverend Crisparkle 
by a doddering actor who can’t 
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“"¥emember “his “lines, “the Semi- 
drawn minor character Bazzard 
by an aspiring young thespian, 
and (most shamefully) Princess 
Puffer by a tough old broad who 
comes across — at least in the 


Turtle Lane production — as an © 


aging burlesque queen. The 
show keeps stopping so that one 
or another of these walking plati- 
tudes can take a bow or execute 
some cutesy piece of business 
such as making a sniggering joke 
at the expense of a poor sucker 
in the front row) or throw a tan- 
trum or get stage fright. 

Quite apart from my loyalty to 
Dickens, I admit to having less 
tolerance for this kind of low- 
grade clowning than most 
people, and I found The Mystery 
of Edwin Drood (which runs for 
close to three hours) wearying — 
and unredeemed by its score. 
Holmes is a pop songwriter who 
tends to confuse melodrama with 
emotion and imitation with hom- 
age, and in Drood he echoes 
‘Gilbert and Sullivan, Stephen 
Sondheim, and Andrew Lloyd 
Webber. (The meant-to-be-chill- 
ing minor-key ballad, ‘““Moon- 
fall,” is performed at Turtle Lane 
by Susan Lambert — as Rosa Bud 
— in one of those effectively 
curdled operetta sopranos that 
dot recordings of Lloyd Webber's 
scores.) The lyrics are generally 
self-conscious and nonsensical; 
“There you are/So distingué and 
debonair you are,” the company 
sings to the audience in the 
opening number. And at least 
three other songs (“Off to the 
Races,” “Don’t Quit While You're 
Ahead,” and “The Writing on the 
Wall,” all performed at key mo- 
ments) defy interpretation. 

Of the Turtle Lane production, 
the less said the better. It’s 
adequately sung (in Lambert's 
case, more than adequately) but 
amateurishly acted; even high- 
school performers shouldn't get 
away with some of the preening 

~ and mugging director Dan DowIl- 
ing has obviously encouraged his 
cast to engage in. David Warnock 
Jasper) acts with the whites of 
‘his eyes, Lorraine Shackelford 
(Princess Puffer) shakes her bus- 
tle at the audience during every 
chorus of her four numbers, and 
Erik Dickinson (the narrator, who 
doubles as Sapsea) is a real 
glazed ham — I would have 
picked him, not Jasper, as the 
opium freak. The sets and cos- 
tumes are roughly summer-camp 
level, and as for Dowling’s stag- 
_ing and Michael Staczar’s choreo- 
graphy — well, I realize the space 
at Turtle Lane is tiny, but surely 
it’s possible to block four dancers 
and two principals in a dance 
number so that all six of them are 
visible from a center-aisle seat. 
The Turtle Lane’s Edwin Drood is 
theater of the “Don’t put your 
daughter on the stage, Mrs. 
Worthington” variety. 0 


Kipper 
Continued from page 9 
repairing to the onstage “locker 
room,” where, while toweling 
off, one casually enquires, “So 
how’s your job going?” 

And just when you're con- 
vinced nothing could follow that 
act, the Kids perform a masterful 
masturbation parody. Side by 
side, each brandishing a pink 
feather duster and rhythmically 
alternating free-hand strokes 
with “dustings,” they carry on 
until a swelling red balloon over- 
head bursts and rains a yogurty 
substance on their heads — as 
they continue to chant, in lu- 
gubrious ecstasy, ‘There is no- 
thing like a dame.” When it’s 
over, one complains, “You came 
without me,” and slinks away. 
Then comes organic Armaged- 
don, and the Kipper Kids force us 
to confront the Ultimate Ques- 
tion: who are we and what have 
we come to, that we are enter- 
tained by them? 


* 
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URBAN 
OUTFITTERS 


DOTS 


by Clif Garboden 


FRIDAY 


8:00 (4) Disney’s DTV Doggone Hits. Vintage 


Disney cartoon footage synched to pop music. And 
a very good job they do of it too. gg 9 p.m.) 
8:00 (5) The XV Winter Olympic Games. Our 
warmest thanks to Jim McKay for spending the 
entire opening ceremonies coverage apologizing 
because the people of Calgary had the good taste 
not to imitate the Hollywood bath-house revue that 
opened the summer games in LA. The people in the 
stadium seemed to enjoy watching folkdancers and 
listening to Gordon Lightfoot and lan Tyson sing the 
same material they’ve been doing for 20 years just 
as much as the folks in LA enjoyed the smoke 
bombs and grand-piano extravaganza. Sure, the 
contrast was striking, but it only served to 
demonstrate the inappropriateness of the LA show. 
So shut up, Jim. (Until midnight.) 
8:00 (38) 1941 (movie). Dan Aykroyd, Ned Beatty, 
and John Belushi can't save this disastrous 1979 
Spielberg farce about World War Ii in California. 
(Until 10:30 p.m.) 
8:30 (44) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: No Easy Walk, 1961-1963. 
Repeated from last week. A look at the use of mass 
So in the cause of integration. (Until 
:30 
9:00 (2) hiceeetus Flower. Jean Simmons and 
Mona Washbourne star in the story of a desolate 
old woman brought back into life by the power of 
love. (Until 10 p.m.) 
10:00 (4) Sonny Spoon. Mario Van Peebies stars as 
a young private eye with a knack for con games and 
disguises. Not bad for a low-violent remake of 
Baretta and Toma. (Until 11 p.m.) 
10:30 (56) Basketball. The Celtics versus the 
Portland Trailblazers. 
11:00 (2) Alive from Off Center. Featuring mono- 
logues by Spaiding Gray. (Until 11:30 p.m.) 
11:30 (2) Spalding Gray: A Life in . Right 
where we left off. A Gray profile, featuring stage 
work from Cambridge's Brattle Theatre as well as 
off-stage interviews. 


SATURDAY 


Noon (5) The XV Winter Olympic Games. We'd 
also like to kick ABC in the shins for milking the 
tragedy of the US speed skater whose sister died of 
leukemia a few hours before he was to race. And at 
the same time praise expert commentator Eric 
Heiden, who refused to play along. All-day coverage 
today, with breaks for news at 6 and 11 p.m. (Until 


( 
7:00 (2) Fawity Towers. Another round ot repeats. 
John Cleese and the show just never stop being 
— (Until 7:30 p.m.) 
330 (2) WonderWorks: Anne of Green Gables, 
atte one and two. As a special build-up to the 
sequel to this popular series (to air March 4), WGBH 
is rerun the four-part, original. Megan Follows 
stars as Anne from pioriehiahy to adolesence. Also 
staring Richard Farnsworth and Colleen Dewhurst 
> yas the Prince Edward: isiand couple who take 
orphan Anne Shirley in. To be repeated on Sunday 
at 2’ p.m. (Until 9:30 p.m.) 
8:00 (38) Popeye (movie). — Williams’ and 
Shelley Duvall star as the | lary sailor man and 
Olive Oy!. A musical from 1 80, yi it’s really kind 
of embarrassing. (Until 10:30 p.m.) 
9:30 (2) Voices and Visions: Walt Whitman. Weird 
Wait was a man of his times on several fronts. Even 
if you don’t know much about poetry, you'll learn a 
lot from this series. To be repeated on Sunday at 
- 5:30 p.m. and on Monday at 11 p.m. (Until 10:30 


p.m.) 

10:00 (44) Austin City Limits. Featuring music from 
Reba McEntire. (Until 11 p.m.) 

10:30 (2) Alberta Hunter: My Castle’s Rockin’. 
Repeated from last week. A career documéntary of 
blues artist Hunter, from her early days in 1920s 
Chicago dives to her '70s comeback. (Until 11:30 


p.m.) 

11:30 (2) Brown Sugar: The War Years Through the 
Fifties. The last show of this series on black female 
vocalists features Lena Horne, Dorothy Dandridge, 
Eartha Kitt, Joyce Bryant, Hazel Scott, and Peari 
Bailey. (Until 12:30 a.m.) 


SUNDAY 


11:00 a.m. (5) The XV Winter Olympic Games. Ali 
day with breaks for news. (Until midnight.) 
11:00 a.m. (25) The Vikings (movie). With Kirk 
Douglas, Tony Curtis, and Janet Leigh. Just give up 
= You'll never forget the experience. (Until 
p.m. 
:30 (7) Basketball. indiana versus Purdue. 
2:00 (2) WonderWorks: Anne of Green Gables, 
Parts one and two. Repeated from Saturday at 7:30 


p.m. 
2:00 (38) Goodbye, Columbus (movie). A better 
Story than this movie deserves, yet it's the best 
thing Ali MacGraw ever starred in. Richard Bern- 
jamin carries as much of the plot as gets carried. 
From 1969 and Philip Roth. (Until 4 p.m.) 
3:30 (7) Basketball. The Detroit Pistons versus the 
Los Angeles Lakers. 
4:00 (38) Love Story (movie). Ali MacGraw on her 
deathbed. Ryan O'Neal at her side. God, what a bad 
movie. (Until 6 p.m.) 

Voices and Visions: Walt Whitman. 
Repeated from Saturday at 9:30 p.m. 
6:00 (44) Upstairs, Downstairs:. The Understudy. 
(Until 7 p.m.) 
8:00 (2) Nature: Okavango: Jewel of the Kalahari, 
part one. Not a sequel to Conan, but a study of 
Africa’s Okavango River delta. (Until 9 p.m.) 
9:00 (2) Mast Theatre: Fortunes of War, 
part six. Harriet feels neglected and opts to return 
to England. Then she goes to Damascus instead. 
Some things just defy logic. (Until 10 p.m.) 
9:00 (4) Noble House, part one. This week's 
blockbuster mini-series is based on the blockbuster 
novel by James (Shogun) Clavell and stars the usual 


blockbuster suspects: Pierce Brosnan, Deborah - 


Raffin, Ben Masters, Julia Nickson, John House- 
man, Khigh Dhiegh. Jaclyn Smith must have the 
week off. Filmed in Hong Kong. To be continued 
Monday through Wednesday at 9 p.m. (Until 11 


p.m.) 

9:00 (7) Bring Me the Head of Dobie Gillis (movie). 
Dwayne Hickman and Bob Denver re-create their 
roles as Dobie and Maynard in this story of a grown- 

up Dobie married to Zelda (replayed by original cast 
member Sheila James) and finding his normal life 
disrupted by a visit from Mr. Krebs. (Until 11 p.m.) 
10:00 (2) Mystery: inspector Morse: The Silent 
World of Nicholas Quinn, part one. Repeated from 
last week. Inspector Morse meets a deaf man who 
(Until 

p.m. 


10:30 (38) Ask the Manager. How does anybody 
learn to do luge? 

11:00 (25) His Girl Friday (movie). Forget Al/ the 
President's Men — this is the best newspaper 
movie ever made. Cary Grant and Rosalind Russell 
act out a movie adaptation of Ben Hecht'’s The 
Front Page. it tells you everything you need to know 
about why people want to be journalists. (Until 
approximately 1 a.m.) 


MONDAY 


7:30 (5) Chronicle. As if we weren't getting enough 
reportage from Calgary, the Chronicle team will 
spend this week covering the Winter Olympic 
Games. On the other hand, they’ll do a better job 
than Jim McKay. (Until 8 p.m.) 

8:00 (2) Television: News: Point of View. In which 
this retrospective look at 50 years of TV broad- 
casting examines the role of television in politics. Or 

8:00 (5) XV Winter Olympic Games. (Until 
midnight.) 

8:00 (25) Piranha Il: The Spawning (movie). WFXT. 
devotes the week to dumb horror films. This is not 
the most ridiculous of the set. (Until 10 p.m.) 

9:00 (2) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: Mississippi: Is This America? 
1963-1964. How SNCC sent volunteers into Missis- 
sippi and how the power structure there killed the 
first three to arrive. The most depressing and 
inspiring installment of this series on the history of 
the civil-rights movement. To be repeated on 
Tuesday at 11 p.m., and on Friday at 8:30 p.m. on 
Channel 44. (Until 10 p.m.) 

9:00 (4) Nobile House, part two. Did we say what this 
is about? Something to do with traders and 
corporate raiders. (Until 11 p.m.) 

11:00 (2) Voices and Visions: Walt Whitman. 
Repeated from Saturday at 9:30 p.m. 


TUESDAY 


= (38) Hockey. The Bruins versus the Hartford 
halers. 
8:00 (2) Nova: Batties in the War on Cancer: A 
Wonder Drug on Trial. A look at a possible cancer 
breakthrough — the drug IL-2 — and the ongoing 
by to determine its effectiveness. (Until 9 p.m. ee 
8:00 (5) The XV Winter Olympic Games. (Until 
midni 
8:00 ( of the Spiders (movie). William 
Shatner Moe in this tale of ko arachnids. 
Down came the rain and ... Blaaaaigh! (Until 10 


p.m.) 

9:00 (2) Frontline: Shakedown in Santa Fe. A return 
to the New Mexico Penitentiary, where eight years 
ago inmates instigated the most violent prison riot 
in US history. To be repeated on Wednesday at 11 
P - on Thursday at 8:30 on Channel 44. (Until 
1 m 

9:00 (4) Noble House, part three. (Until 11 p.m.) 
11:00 (2) Eyes on the Prize: America’s Civil 

Years, 1954+1965; Mississippi: Is This America? 
1964-1965. Repeated from Monday at 9p.m. | 
11:30 (4, 7) Election Stuff. Reports from the 
Minriesota caiicus and the South Dakota primary. 
(Until 12:45 a.m. on Channel 4, 11:45 p.m. on 
Channel 7.) 


WEDNESDAY 


8:00 (5) The XV Winter Olympic Games. (Until 
midnight.) 

8:00 (7) The Wizard of Oz (movie). Judy Garland 
and all the usual suspects star in the classic 1939 
classic. Can words express how tired we are of this 
film? (Until 10 p.m.) 

8:00 (25) Ants (movie). Robert Foxworth and 
Suzanne Somers are overrun by social insects. 
Cover that sugar bowl, dammit! (Until 10 p.m.) 
8:30 (2) Our Place in the Sun. A history of the black 
community of Martha's Vineyard. Far more interest- 
ing than it sounds. And anyone who's ever 
wondered about those funny little cottages in Oak 
Bluffs has got to watch this special. (Until 9 p.m.) 
8:30 (44) Madame C.J. Walker: Two Dollars and a 
Dream. A profile of America’s first woman self- 
made millionaire — the daughter of slaves, who 
built a company selling hair- and skin-care products 
for blacks. (Until 9:30 p.m.) 
9:00 (2) American Playhouse: Bil/y Galvin. Father- 
and-son-relationship stuff starring Karl Maiden, 
Lenny Von Dohien, and Joyce Van Patten. Filmed in 
Boston and Cambridge. (Until 10:30 p.m.) 

9:00 (4) Noble House, part four. (Until 11 p.m.) 
11:00 (2) Frontline: Shakedown in Santa Fe. 
Repeated from Tuesday at 9 p.m. 


THURSDAY 


midnight. 

8:00 (25) Tarantula: The Deadly Cargo (movie). 
Stop! Don't eat that banana! Claude Akins stars. 


(Until 10 p.m.) 
8:30 (2) Are We the ? A Say, Brother special 
examining the impact of the Constitution on black 


America, including a re-enactment of Brown v. 
Board of Education — the decision that integrated 
America’s schools. (Until 9:30 p.m.) 

8:30 (44) Frontline: Shakedown in Santa Fe. 
Repeated from Tuesday at 9 p.m. 

9:30 (2) Mystery: inspector Morse: The Silent World 


of Nicholas Quinn, part two. In which Morse 
discovers that Monica is lying about where she was 
when Quinn was killed. (Until 10:30 p.m.) 


11:00 (2) Troubled Waters. A ride down the 
Colorado River to study its impact on the states it 
wets. (Until midnight.) 


FRIDAY 


= (5) The XV Winter Olympic Games. (Until 
midnight.) 

8:00 (25) Up from the Depths (movie). What couid it 
be? Starring Sam Bottoms. (Until 10 p.m.) 

8:30 (44) Eyes on the Prize: America’s Civil Rights 
Years, 1954-1965: Mississippi: Is This America? 
1964-1965. Repeated from Monday at 9 p.m. 

9:00 (2) Wolf Trap Salutes Dizzy Gillespie. Diz is 70 
years old, and in his honor are gathered together 
Sonny Rollins, Wynton Marsalis, Carmen McRae, 
Flora Purim, and other jazz legends. (Until 10:30 


p.m.) 

11:00 (2) Alive from Off Center. Featuring music 
videos by David Byrne, the Flying Lizards, Philip 
Glass, Mitchell Kriegman, and Bill Irwin. (Until 11:30 


m. 
Ficdd (2) The Writing. on the Well. A profile of a 
proves of Newark teens who specialize in graffiti. 
“Paco 47''? (Until midnight.) 


— 
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8 DAYS A WEEK: 


by Robin Dougherty 


Monpay 


SALON. Sculptor, painter, performance 
artist, filmmaker, and video artist 
Carolee Schneemann talks about “A 
Dream Morphology — Work 
Origins/Dream Sources” tonight as part 
of the School of the Museum of Fine 
Arts’ visiting-artist lecture series. You 
can catch the lecture at 5:30 p.m. in the 
school’s auditorium, 230 the Fenway, 
Boston. Admission is $5.50, $4.50 for 
students and senior citizens. Or see her 
sculpture/video installation Venus 
Vectors at the school’s Grossman 
Gallery through March 17. Call 
267-6100, extension 718. 


Turspay 


MUSIC. Heavy metal, as we all know, 
tends toward absolutes, particularly in 
the reactions of music fans toward the 
genre: they tend to love it all or hate it 
all. Now that seems a little unfair to us, 
even if most of the bands are redundant 
nonentities, L.A. Guns are an exception, 
or at least guitarist Tracii Guns is. The 
songs on their debut album are the usual 
detritus-culture dreck (“Shoot for 
Thrills,” “No Mercy,” “Sex Action”), but 
Guns, who founded the cult HM band 
Guns n’ Roses, boasts a lightness of 
touch and a fluency with solos that keep 
you hanging on waiting for him to spurt. 
Besides, are you too good for the usual 
dreck at least once in a while? At the 
Channel, 25 Necco Street, Boston. Call 
451-1905. 

THEATER. Mary Shelley's luggerhead 
monster has been the subject of a 
number of dramatic renderings (though 
few seem as endearing as Boris Karloff’s 
celluloid edition) and has stood as an 
irresistible symbol for creative genesis 
since he was born. Barbara Field's 
Frankenstein takes place at the North 
Pole and in the memory of Victor 
Frankenstein, where it “explores the 
question of responsibility between a 
creator and a creation.” Presented by the 
Minneapolis-based Guthrie Theater 
tonight at the Fine Arts Center, 
University of Massachusetts, in 
Amherst, and Thursday at the Zeiterion 
Theatre, 684 Purchase Street, New 
Bedford. Curtain is at 8 p.m. both nights. 
Tickets in Amherst are $11 to $15; call 
(401) 545-2511. Tickets in New Bedford 
are $15.50 to $19.50, $2 discount for 
students and seniors; call 994-2900. 


SALON. One of our favorite new 
bookstores, the Primal Plunge, features 
an ambitious inventory of small-press 
magazines and hard-to-find noir novels. 
Owner/poet Mic McInnis often hangs 
the work of local artists on the walls, but 
tonight the entertainment is auditory. 
Oak Square, “the short fiction 
quarterly,” is sponsoring a reading by 
three of its contributors, Candice Rowe, 
Edith Pearlman and Rob Shatelle. To 
judge from their published work, 
tonight's extravaganza will be funny, 
moving, and definitely not minimalist. 
Two-bucks gets you in. Upstairs at 107 
Brighton Avenue at 8 p.m. Call 782-5669. 
FILM. We're not going to mince 
adjectives: the line-up for USA Cinemas’ 
Third Annual French Film Festival is 
nothing short of thrilling. The two-week 
event begins tonight with an appearance 
by the legendary director Louis Malle, 
who will introduce his acclaimed new 
film Au revoir, les enfants, an 
autobiographical tale based on his 
experiences at a Catholic boarding 
school during World War II. Admission 
for this special screening (which is 
preceded by a dinner) is $125; the film 
itself opens for a regular run this Friday. 
For Malle fans, that’s not all: featured in 
this year’s festival will be a 
revival of the director’s 1974 masterpiece 
Lacombe, Lucien, which has been out of 
circulation for nearly a decade. Set, like 
Au revoir, in Nazi-occupied France, this 
brilliant study of an amoral adolescent 
who becomes a Nazi errand boy shows 
this coming Sunday, February 28. Other 
highlights include the local premiere of 
films by Claude Chabrol (The Horse of 
Pride), Bertrand Blier (Buffet froid), 
Betrand Tavernier (La passion Beatrice), 
Alain Tanner (No Man’s Land), and 
Maurice Pialat (the controversial Cannes 
winner Under Satan's Sun), plus 
revivals of Jacques Tati’s comic 
spectacular Playtime and Jacques 
Rivette’s documentary homage Jean 
Renoir: The Boss. For movie fans, that 
qualifies as a feast. All showings will be 
at the USA Cinemas Copley Place, 
Boston. Call 266-1300 for ticket 
information and showtimes. 
MUSIC. Jazz giants convene in 
Cambridge this evening in two separate 
performances. At the Regattabar, in 
Harvard Square, Chris Connor and 
Anita O'Day, both of whom sang with 
the Stan Kenton band yet are otherwise 
distinct masters of the jazz vocal, begin a 
four-night stand; but tonight is the only 
night to catch percussionist Andrew 
Cyrille trio, featuring the great Billy 
Bang on violin, at the 1369 Club, in 
Inman Square. Call 661-1369. 

Three British quartets are in town this 


STUART ROSNER 


Thursday: James Williams 


week, including tonight's premiere New 
England appearance by the acclaimed 
Arditti String Quartet. Their British 
program (at 8 p.m. at Longy School of 
Music, One Follen Street, Cambridge) 
features works by Maxwell Davies, 
Cardew, Pippett, Hoyland, and 
Ferneyhough. Tickets are $8.50, with 
discounts for students and seniors. Call 
235-3092. Then you'll be ready for 
Friday’s appearance by the Brodsky 
Quartet at Northeastern’s Alumni 
Auditorium (call 437-2247) and avant- 
garde vocal group Electric Phoenix, 
which performs a repertoire based on 
electronics and extended vocal 
technique, at the Cube Experimental 
Media Facility at MIT (call 253-7441). 


Trurspay 


THEATER. We hope the theater is your 
first love, because there’s a lot of it 
around tonight, some promising. 
Triangle Theater Company has The 
Children’s Hour, Lillian Hellman’s 1934 
potboiler about two teachers ruined by 
rumors of lesbianism. Call 426-3550. 
Meanwhile, High Moon Productions 
wants to make sure you Don’t Miss the 
Boat; in its latest audience-participation 
whodunit (which takes place, natch, at 
the New England Aquarium), you 
“relive the sinking of the Titanic.” Call 
267-4430. If you survive, find out about 
Lies My Father Told Me, when Ted 
Allen’s play set in the Montreal Jewish 
ghetto of the ‘20s hits the stage at the 
Leventhal-Sidman Jewish Community 
Center, a presentation of the Jewish 
Theater of New England. Call 964-7410. 
The Boston Arts Group has Harlem 
Renaissance, a music/theater anthology 
with works by Langston Hughes, Zora 
Neale Huston, Bessie Smith, Fats Waller, 
and others, at the Cambridge 
Multicultural Arts Center. Call 577-1400. 
The Footlight Club has the Bard by the 
belles in a version of The Taming of the 
Shrew transplanted to the South of the 
1870s, a self-proclaimed “cross between 
Gone with the Wind and Cat Ballou.” 
Call 524-6506. And as if one Don Rickles 
weren't enough, Club Café presents 
Pudgy, the stand-up comic billed as a 
“female Don Rickles.” Call 536-0966. 
FILM. Katzelmacher is a very early 
Rainer Werner Fassbinder film (in fact, it 
was only his second effort), and one of 
the few to star the director himself. We 
think Fassbinder may have been an 


even better actor than he was.a director, 
and if his performance here is close to 
his masterful autobiographical turn in 
Fox and His Friends, it should be 
something to see. Hanna Schygulla co- 
stars in this black-and-white melodrama 
about a coterie of Munich layabouts. 
The film has almost never played here, 
but you can see it tonight at 8 at the 
Harvard-Epworth Church, 1555 
Massachusetts Avenue, Harvard Square, 
Cambridge. A contribution of $3 is 
requested. Call 354-0837. 

MUSIC. One of the fondest memories 
of James Williams’s residence in Boston 
was his Memphis Piano Summit concert, 
which brought together four of that 
city’s great keyboardists. It appears that 
a mini-reprise will occur at th e Willow, 
699 Broadway, Somerville, tonight 
through Saturday, when Williams leads 
a quintet scheduled to included fellow 
pianist Harold Mabern. Keys should be 
flying. Call the Willow at 623-9874. 


RIDAY 


THEATER. Now that you've had.time 
to read Arthur Miller’s new 
autobiography, Timebends, you'll want 
to get reacquainted with his works, one 
of which surfaces tonight at the Newton 
Arts Center (61 Washington Park, 
Newton). Curtain goes up at 8 p.m. 
tonight over the New Repertory Theatre 
production of A View from the Bridge, 
in which incestuous passion does time 
with illegal aliens. Tickets are $9 to $12, 
$2 discount for students and seniors. 
Call 332-1646. 

MUSIC. It's Passport Jazz Weekend in 
Inman Square; whether the California- 
based record company planned it this 
way or not, two of its recent releases will 
be re-created live right across the street 
from each other. C’est What?, one of the 
more restrained fusion quintets, will be 
upstairs at Ryles, 212 Hampshire Street, 
while guitarist Leni Stern, who now has 
two fine albums out under her name, 
will lead a quartet at the 1369 Club, 1369 
Cambridge Street. Both C’est and Stern 
are performing tonight and tomorrow 
night. Call Ryles at 876-9330, the 1369 at 
661-1369. 
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(Bob Blumenthal, Carolyn Clay, Sally 
Cragin, Owen Gleiberman, Milo Miles, 
and Charles Taylor helped out this 
week.) 
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THE BOSTON PHOENIX, 


T 


HE WESTERN 
FRONT 
343 WESTERN AVE. 
CAMBRIDGE + 492-7772 


Fri. & Sat., 


LOOSE CABOOSE 
Roots Reggae 


19th & 20th 


Quincy 


Sun., 


BLUE VELCRO 
Funk Dance Party 


formerly BEACHCOMBER * 
797 Wollaston Beach Bivd. , 


— 479-8989 


Feb. 21st 


SECTION THREE, FEBRUARY 19, 1988 


Tues., 


THE KURTIS RIVERS 


JAZZ 


"Tonight — Friday, Feb. 19th« 


JIM PLUNKETT 


Feb. 23rd 


SEXTET 


Wed. & Thurs., Feb. 24th & 25th 
SHY FIVE 
World Beat Pop 


Saturday « 


JAMES 
MONTGOMERY 


Fri. & Sat., Feb. 26th & 27th 


1-TONES 
Reggae 


Sun., 


aAFRIKAN ROOTS 
Reggae 4 


«Coming Wednesday « 


AL HALLIDAY 
HURRICANES 


THE 


Feb. 28th 


Thurs., 


JAH SPIRIT 


Rock 


Thursday 


JIM PLUNKETT 


Marctiard: 


Reggae 


Fri. & Sat., 


March 4th & Sth 


COOL RUNNINGS 


Reggae Xe 


Friday & Saturday 


MARK MORRIS & 
p THE CAT TUNES 


Fine Jamaican food served every weekend - 


PROPER ID & DRESS REQUIRED 


Fri., Feb. 19 
pos us with THE HAPPY CAMPERS 
LA 
AMYL AND THE MOTOR ant 
CITY RHYTHM KINGS Fri., Feb. 26 
with LISTENER SUGAR RA oe 
AND THE BLUETON 
AMYL AND THE MOTOR Sat., Feb. 27 
CITY RHYTHM KINGS TAYLOR MADE 
with MYSTERY DATES 
TI Feb. 25 arc 
TREAT HER RIGHT 
March 4 
DUKE ROBILLARD 


HARPER’S FERRY 


Van 


Sun., Feb. 21st 
Fri., Feb. 19th HAPPY CAMPERS 
10th Anniversary Weekend with SHY FIVE 
MEMPHIS ROCKABILLY Wed., Feb. 24th 
with SUPERFONICS “World Famous — 
Open Mike Nite” 
Sat., Feb. 20 BLUES JAM 
MEMPHIS ROCKABILLY “Blue Monday’”’ 
with the BOOGIEMEN Free Admission! 
(Bring your axe!) 


HARPERS FERRY PRESENTS THE SECOND ANNUAL 


THURSDAY 2/25 


Ronnie Earlandthe 
Broadcasters with Jerry | 


FRIDAY 


Duke Robillard 


Drivin 


HARPER’S FERRY 
158 Brighton Ave. Allston, MA 


2/ 26 


Scartaglen, at the Woods Hole Coaniasiity Hall, on Sunday 


To place a listing: bring it or send.it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215 by Thursday a week before the Friday 
when it should appear; each issue's listings run 
from that Friday to Friday of the following week. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.") Without price information we 
can’t print your listing. Theater listings are 
separate; send them by 2 p.m on Friday to “Play 
by Play,” c/o Skip Ascheim. Auditions, classes, 
courses, reunions, workshops, symposia, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad. We 
welcome photographs for possible inclusion, but 
can't be responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


BOSTON POLICE: 911 
BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 


FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrais. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 


TAXES 


IRS TOLL-FREE NUMBER: 1-800-424-1040. 
Saturdays 9:30 a.m. to 5:30 p.m., through April 9. 


LUBS 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Live Greek and Middle 
Eastern music with one or more of the following: 
Mitchell Kalsunas, Harry Bedrosian, the Freddy 
Elias Ensemble, the Kokoras Brothers, George 
Kaminaris, Arthur Chingris. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. No cover. At 5 p.m., Bill 
Ferrara; 9 p.m.-1 a.m., the Bob Bacheider 
Quartet and guest solo artist. 

BOSTON BEACH CLUB (227-9660), Fanueil Hall, 
Boston. The Shoes. 

CATCH A RISING STAR (661-9887), 30 John F. 


Kennedy St., Cambridge. At 8:30 and 11 p.m., 
Carrie Snow, Brian Kiley, and Chris Sheeno. 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. At 7 p.m., Dance Umbrella presents 
performance artist Marie Chouinard. At 8 p.m., 
Swinging Erudites, the Rain. . 

CLUB CAFE (536-0972), 209 Columbus Ave., 
Boston. in Club Cabaret, Jimmy James. 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. The Souls, True Blue, One Voice. 
COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Live comedy at 9 and 11 p.m. 
DICK DOHERTY’S COMEDY VAULT (267-6626), 
Remington's, 124 Boylston St., Boston. At 10 
p.m., Dick Doherty's comedy show with Dick 
Doherty, Vinnie Favorito, and B.J. Shea. 

ED BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Sally and the Sophisticatz. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. Jazz 
pianist Carolyn Ritt's quartet, with vocalist Caria 
Cook 


FOUR SEASONS HOTEL (338-4400), 200 
Boylston St., Boston. in the Bristol Lounge, At 
2:30 p.m., Tom Ogden; at 5 p.m., Bert Seager; at 


8 p.m., Bob Winters. 


STREET STATION (522-0792), Green 
St., Jamaica Plain. The Incredible Casuals, the 
Beachmasters, the Cheater Slicks. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Catherine and the Greats. 

GROUND ZERO (354-0470), 512 Mass. Ave., 
Central Sq., Cambridge. DJ industrial Noise. 
GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. Shake the Faith, Things That Aren't 
Food. 

HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Alliston. Memphis Rockabilly, Super Fonics. 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Joe Morocco Quartet. in Julien 
Lounge, pianist Jeffrey Moore. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. in the Lobby Lounge, pianist 
Ariene Bailey. In Cafe Suisse, Latin 
guitarist/vocalist Bram Saffie. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. Young Neal and the Vipers, 
the Jungle Dogs. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Paim Garden Café, 
6:30-10:30 p.m., Merideth West, piano and 
vocals. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Priscila Herdman, 
music of New Zealand and Australia. 

MIDDLE EAST RESTAURANT (354-6238), 4 
Brookline St., Cambridge. Live Greek music and 
Oriental dancers. 

TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. interplay. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. At 9 and 11 p.m., Steve 


Sweeney Show. 

NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Otis Rush, Eddy Clearwater Band. 

OLD VIENNA KAFFEEHAUS (898-2230), South 
St., Westboro Center. Marcia Taylor and Marcie 
Boyd. 

THE PALACE (321-1660), 1500 Broadway, 
Saugus. In Uptown, Men in Motion. in Rascals, 
PILLAR HOUSE (969-6500), 26 Quinobequin Rd., 
Newton Lower Falls. Pianist Lee Daybre. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:30 p.m., D.J. Hazard 
Show 


REGATTABAR (864-1200), at the Charies Hotel, 
Bennett and Eliot Sts., Cambridge. Cedar Walton 
Trio, with Ron Carter and Billy Higgins. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, noon-2 
p.m.: Kurt Laurence. In the lounge, 8:30 
p.m.-12:30 a.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL (491-3600), 5 Cam- 


RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 
son Trio. Upstairs, Either/Orchestra. 

SAFFPS NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Steve Hershman Trio 
and guest artists. 

SHERATON-BOSTON (236-2000), Prudential 
ES in Turning Point Lounge, at 5 


m., pianist Katy Roberts; at 7 p.m., pianist,Art, 
Apley's 


Mathews. Restaurant, at 7 p.m., 


classical guitarist Cathy Maciejewski. 
STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Sandy Mac and the Heart Attacks. 
STITCHES (254-3939), 969 Comm. Ave., Boston. 
At 9 and 11 p.m., local comedy 

hosted by Anthony Clark, Don Gavin, or Lenny 
Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
Havilland Lounge, at 5 p.m., pianist Bruce 
Meredith. | 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Shy Five. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. At 5:30 p.m., Robbie Philips and 
the Old Dogs; eve. show, XO. 

T.T. THE BEAR’S(492-0082), 10 Brookline St., 
Cambridge. Lemonheads, Dogzilla, 1-4-5. 
WESTIN HOTEL (424-7425), Copley Place, Bos- 
ton. In Turner Fisheries, Art Matthews Duo, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey; at 8 p.m., Lynne Jackson and 
Mike Paiter. 


. WILLOW JAZZ CLUB (623-9874), 699 Broadway, 


Somerville. The Little Big Band. 
WINNIE’S PUB (566-8651), 1619 Tremont St., 


SATURDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek music and 


BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BAY TOWER ROOM, Boston. 9 p.m.-1 a.m., the 
Bob Bachelder Trio Quartet and guest artist. 
BOSTON BEACH CLUB, Boston. Sandy and the 
Sandogs, Five-O. 

CAMBRIDGE MARRIOTT HOTEL, Cambridge. 
No cover. Proper dress. in the Chatfield Lounge, 
celebrity DJs. 

CATCH A RISING STAR, Cambridge. Shows at 
7:30, 9:45, and midnight. Carrie Snow, Brian 


Chouinard. At 8 p.m., Rick Bertin the Movie, 
Hearts on Fire. 

CLUB CAFE, Boston. In Club Cabaret, at 8 p.m., 
Jimmy James; at 9 p.m., Mili Bermejo. 

CLUB ili, Somerville. Plate O'’Shrimp, Myriad 
Creatures, Last Passenger Train. 

COMEDY CLUBHOUSE, Cambridge. Live com- 
edy at 8:30 p.m., Bizarre : 

COMEDY CONNECTION, Boston. Shows at 9 
and 11 p.m. 

DICK DOHERTY’S COMEDY VAULT, Boston. 
Dick Doherty, Rich Kelley, and B.J. Shea. 

ED BURKE’S, Boston. New Man, Black Box. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 12:30 p.m., Tom Ogden; at 4 p.m., 
Peter Covert; at 8:30 p.m., Suzanne Davis. 
GENERAL GLOVER HOUSE, (595-5155), 299 
Salem St., Swampscott. Pianist Nicolas Vil- 


lamizer. 
GREEN STREET STATION, Jamaica Plain. The 


Boogiemen. 
HOTEL MERIDIEN, Boston. in Julien Lounge, at 
6 p.m., pianist David Crohan. in Café Flueri, at 
7:30 p.m., Maggie Scott Quartet. 
JOHN HENRY'S HAMMER 
(752-2019) 90 Main St., Worcester. Priscilla 
Herdman, Fred Gee. 
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| EMERGENCIES Roxbury. Straight Ahead. 
HOLLAND ST. DAVIS $a. SOMERVILLE dancing, with George Armaos, Harry Bedrosian, 
| 776-9667» FREE ADMISSION BEFORE 830 
Kiley, Chris Sheeno. 
CENTURY CAFE, Dedham. Celebrity Dus, dance 
music. 
CHAMELEON, Lynn. Dance party. 
THE CHANNEL, Boston. At 7 p.m., Dance 
Umbrella presents performance artist Marie 
| and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 789-3000 
- ig \.\ a 
tin » ¢ ace Cavedogs, Original Sins, Buck Pets. 
Stovall Brows Greats. 
GROVERS, Beverly. The incredible Casuals. 
¢ HARPER'S FERRY, Aliston. Memphis Rockabilly, 
| 
ways 
| ee : bridge Pkwy., Cambridge. In the Riverfront 
for BNN Cable TV : ; ; JOHNNY D’S, Somerville. Amy! and the Motor 
: City Rhythm Kings, Listener. 
LAFAYETTE HOTEL, Boston. in the Lobby ei. 
Lounge, at 8:30 p.m., Contemporary jazz r 
quartets. in Cafe Suisse, Latin guitarist/vocalist 
Bram Saffie. 
wih = ie LAST CALL SALOON, Providence, Ri. Taylor 


-MONDAYS 
It’s pool, darts, 


foosball and your 
favorite sports on TV. 


at Molly's 


$1 50 all night long 


presents 
Royal Pimps 
Sweet Cheetah 
Live Wire 


SMITHS XTC CURE NITZER EBB 


ECHO FRONT 242 PIL 
ERASURE BAD SIOUXIE CLASH YAZ 
MIGHTY LEMON DROPS NEW ORDER 
\ | RESIDEWTS CHAMELEZOWS CCP APB 
KILLING JOKE BOLSHOI SILENCERS 
fot 


DEPECHE MODE VIOLENT FEuMES ETC. 


DOORS OPEN 8:30 P.M. 


21TO 
Corona T-Shirt ror tx: First <0 


$ 2 avmission WITH THIS AD 


161 Brighton Ave., Aliston 783-2900 
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Frequent Reader Bonus 


FREE admission clubs, movies and theaters, 
free albums, clothing, dining and much more! 


There are no coupon books to buy and no enrollment. Simply buy 
the Phoenix every week and clip out the numbered coupon box 


next to the logo. 

~Each box has a number in the comer. Simply collect four 
consecutively numbered coupons (example: 1-2-3-4 or 3-4-5-6, etc. ), 
choose the offer you want from the list below, and present all four 
coupons to that store, theater or club by the expiration date shown 
on the last coupon in the senes. : 

Make collecting easy by using the coupon form provided | in the f 
Phoenix every week. Once you've collected four coupons, you E 4 
will have four weeks to redeem them. That is all you do. , 


FREQUENT READER PARTICIPANTS — 


| 


RICAN REPERTORY THEATRE HAIR SYSTEMS OMNI THEATER/LASERIUM 
ys new, always exciting, always an experience You can't beat the System! " A New experience in sight and sound 
64 Brattle St, Cambridge FREE HAIRCUT Museumrot Science/ Hayden Planetarium, Boston 
BUY ONE TICKET, GET ONE FREE 30 Boylston St., Boston _ FREE PAIR OF PASSES 
To receive passes send your four consecutive coupons in a self 
HERTZ RENT-A-CAR envelope to: PHOENIX PLUS; 126 BROOKLINE AVE. BOSTON, MA 
ANTIQUE BOUTIQUE Wks dale ; 02215 allow 1-3 weeks for delivery. 
Be a legend in any time . commen Please specity Omni Theatre OR Laserium 
mata Park Plaza, Boston RUDI'S AMERICAN BISTRO 
200 FREE MILES & FREE UPGRADE Delicious food in artfully playful surroundings 
AXIS , | : From Subcompact to Fullsize only; Park Plaza, Boston Location Only Charles Square, Cambridge 
Music for the people HOLLYWOOD VIDEO EXPRESS 
13 Landsdowne St. Boston Cambridge's most eclectic video store SERENDIPITY Ill 
FREE ADMISSION 1740 Mass. Ave., Cambridge Life is too short to eat boring food 
Valid up to 10:30PM Thurs, Fri., and Sat., 2 FREE MOVIE RENTALS W/ FREE MEMBERSHIP. Faneuil Hall, Boston 
void concerts and private parties Limit one redemption per customer FREE FROZEN HOT CHOCOLATE 
THE CHANNEL JOY OF MOVEMENT STRAWBERRIES 
Boston's best live rock The best work-out in town! Boston's best record store for over a decade 
25 Necco St., Boston FREE JOM T-SHIRT Harvard Sq., Kenmore Sq. 
FREE ADMISSION FOR TWO Non-members only; Available at Kenmore, Copley, FREE LP SAMPLER 
Ticket value not to exceed $5.50 ea. Cambridge locations Valid only at Harvard and Kenmore locations 
CORNUCOPIA LEARNING ANNEX STITCHES 
Is it art or is it dining? The people who make learning easier Boston's best comedy; 969 Comm. Ave., Boston 
15 West St., Boston 93 Mass. Ave., Boston FREE ADMISSION 
FREE APPETIZER OR DESSERT FREE COURSE Valid Sunday, Wednesday and Thursday only 
UNDERGROUND CAMERA 
ANCE UMBRELLA MASS TIRE | Home of “Porky Pics.” Studio quality 5x7's—-FAST! 
Experience the unexpected Home of the womens’ car care clinic 2 FREE ROLLS OF FILM 
1 OWL/FILTE: 
Not include: "La La La Human Steps” or “Beth Soll” performances er ag St Sein USA CINEMAS 
FREE y’ TEND ALIGNMENT First run movies and Boston's best popcorn 
FRENCH KISSES / CARTERIE DE PARIS iron ah $20.95 All locations except Copley, Harvard, Janus, and Nickelodeon 
The greatest collection of posters, art frames FREE PAR OF Pi 
: Passes available by mail only, to receive passes 
postcards you've ever seen METRO consecutive coupons in a self addressed stamped 
140 Tremont St. ae te Boston's best nightclub PHOENIX PLUS; 125 BROOKLINE AVE. BOSTON, MA 02215 
7 Union St., Faneuil Hall, Boston 15 Land ne St. Boston allow 1-3 weeks for delivery; Passes valid Mon-Thurs., excluding holidays 
FREE MOVIESTAR / ROCK&ROLL POSTER OR SET FREE ADAESSION 
«ne FIVE PROMOTIONAL POSTCARDS Valid until 10:30PM Thurs. Fri., Sat.,; void concerts or private parties VIDEOSMITH 
ee MOUNT CRANMORE The movie butis movie store. All Locations 
GROVER'S North Conway’s mountain resort FREE COPY OF THE BOOK, “RATING THE MOVIES” 
Where Boston's best play the North Shore's best North Conway, NH -. VIDEO ODYSSEY 
392 Cabot St., Beverly FREE LIFT TICKET Your quest ends here. 557 Tremont St., Boston 
FREE ADMISSION ____ Midmeek,ion-holidays only cst FREE BLANK KODAK VHS VIDEOTAPE 
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THE BOSTON PHOENIX, 


SID STONE 


SOUND LABS, INC 


262- 


2470 


Accessories, cables, 
connectors, gaffers tape, 
clips, stands, windscreen, 

direct boxes, fuses, etc. . 


Fri. 2/19 


An evening with many Jenny | 


ames 


ies, featuring Marilyn Monroe 


GREEN STREET STATION 


BUSTED STATUES, 
DANNY MYDLACK, DAVEY WILLIAMS & 
LADONNA SMITH 


131 GREEN STREET 522-0792 


JAMAICA PLAIN + 


Tonight thru Sunday. 
Two shows at 8:00 p.m. and 10:00 p.m. crores 
Pud 
The outrageous of 
Feb. 25-Feb. 28. Thurs. at m 
Fri. and Sat., two shows at 8:00 and fo: 00 p.m. 98 Brookline Ave., Boston, MA 
Sun. Brunch at 1:00 p.m. and 8:00 p.m. 
Linda Hopkins Pri, Feb. 19 MARSMALL 
Known for her starring role in “ME AND BESSIE.” nas 
March 3-March 6. Two shows each night Sat. Feb. 20 TEP 
“For tickets call 536-0972, 
33 Tickets also at BOSTIX and TICKETRON. 
$3 Thurs. & Fri DANCING 
$3 || Fev WITH HENRY 
(; 33333333 Sat., Feb. 27 TUMBLIN 
209 Columbus Avenue at Berkeley Street, Boston, MA 
ADMISSION 
= f TO Is 
WITH YOUR FREQUENT 
Best Nightclub — Boston Magazine READER BONUSES | 
may apply. See ad for details. 
Fri., Feb. 19 © 8:00 & 11:00 Wed., Feb. 24 «9:00 THIS 1S NOT A COUPON. 
from Chicago, first time Enigma recording artists 
together in concert THE 
OTISRUSH | BROADCASTERS 
EDDY T.H. & The Wreckage 
CLEARWATER Thurs., Feb. 25 « 9:00 > 
Sat., Feb. 20 © 8:00 & 11:00 Elecktra recording artist 
Mardis Gras party, TRACY CHAPMAN || /> 
direct pie pes Orleans Bryan Simmons 
oul Queen j j 
IRMA THOMAS Fri. & Sat., Feb. 26 & 27 Friday Night — Jazz 
AND HER BAND 8:00 & 11:00 Saturday Night me 
The Icemen -HANK BALLARD 
AND THE MIDNIGHTERS 
Sun., Feb. 21 7:30 & 10:00 
from Nigeria, master drummer 247-0500 ! 
BABATUNDE 
OLATUNUJI 


Tues., Feb. 23 « 
Mardis Gras continues 


BUCKWHEAT 
ZYDECO 


Thurs., March 3 «7:30 & 10:00 
an evening with 


CLAUDE BOLLING 


8:00 & 10:30, 


Fri., March 48:00 & 11:00 
JOHNNY 
COPELAND 
FRANKIE LEE 


The best act 
in Boston. 


Catch the best act in 
Boston. Find out who's 
where and when in The 

Boston Phoenix — The Arts 
and Entertainment 
Authority. 


Pheenix 


Sat., March 5 «8:00 & 11:00 
HIRAM BULLOCK 
TIGER’S BAKU 


March 11 & 12 
March 13 
March 19 
March 23 & 24 


Tues., March 8 «8:00 & 10:30 
BOBBY “BLUE”’ 
BAND 


Tickets available for: 


Luther Allison 
Lyle Lovett 
Seals 

Alex de Grassi/ 
Philip Aaberg 


ROSEMARY 


Dinner/Show Special!!! 
Half price admission to Nightstage 
with dinner. By reservation 


call 497-7200 


For ticket i 


497-8200 or ConcertCharge 4 
tawberries locations « Live ent 


Main St., Camb., Mass. 497-8200 


*Open Sun. - Wed. 8 p.m. ti Thurs. - Sat. tii 2a.m 


118, Teletron 720-3434 or all Ticketronjgcations 
it nightly Valet parking available 


Nahant's Hidden Secret 


SEA GAELS 


Fri. & Sat., 
Feb. 26th & 27th 
WHITE 
LIGHTNIN | 


1 Willow Road, Nahant 
_581-1300 


Cam 


Continued from page 20 

Made, the Rebels Edge. 

LINKS CLUB (423-3832), 120 Boylston St., 
Boston. DJ plays five decades of dance music. 
THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, Wanetta Jackson. 


NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., live comedy. 

NIGHTSTAGE, Cambridge. Irma Thomas and 
her band. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Chris Proctor, storyteller Ron O'Reilly. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. 

THE PALACE, Saugus. in Bojangles, Copy Kit- 
tens. in Rascals, video lipsync contest. in Up- 
town, Men in Motion. 


p.m., Mike Jones Trio. In the café, at 6 p.m., 
harpist Lisa Washington-Caivo. in the dining 
room, at noon, pianist Kurt Laurence; at 6 p.m., 
pianist John Domurad. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Riverfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upetaire, Either/Orchestra. 
SAFFPS NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Atlantic Bridge. 
SHERATON BOSTON (236-2000), Prudential 


STITCHES, Boston. At 8 p.m., 10 p.m., and 
midnight, Barry Crimmins Show. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
Havilland Lounge, at 7 p.m., pianist Bruce 
Meredith. 


THE TAM, Brookline. Sugar Ray and the Blue 
Tones. 

1369 JAZZ CLUB, Cambridge. From 4-7:30 p.m., 
Shy Five; eve. show, XO. 

T.T. THE BEAR'S, Cambridge. Bim Skala Bim, 
Pajama Slave Dance. 

WESTIN HOTEL, Cambridge. in Turner Fish- 
eries, Art Matthews Duo, Larry Watson Quartet. 
In the Lobby Lounge, at 5 p.m., Jim Dempsey; at 
8 p.m., Lynne Jackson and Mike Paiter. 
WILLOW JAZZ CLUB, Somerville. Little Big 
Band 


WINNIE’S PUB, Roxbury. Jeff Harrington Trio. 


+] 


SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ACT | ARENA THEATRE (881-3703), 200 Homer 
Ave., Ashiand. “The Sunday Funnies,” featuring 
comedians from Boston, New York, and LA. 
THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 


Chingris. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
dance party. 

BOSTON BEACH CLUB, Boston. The Souls. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Café Rouge, harpist Kay Kemper. 
CANDELINO’S CONTINENTAL CAFE 
(628-8111), 445 Somerville Ave., Somerville. 
Blues jam, free pizza. 

CAPTAIN LINNELL HOUSE, Orleans. Marie 
Marcus Quartet. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., comedy showcase open-mike night. 

THE CHANNEL, Boston. BANG, Kid Crash, X- 
Cape, Maximum, Skin Tight. 

CLUB CAFE, Boston. in Club Cabaret, at 8 and 
10 p.m., Jimmy James. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Open-mike night, with featured 
COMEDY CONNECTION, Boston. Live comedy. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 4 p.m., Tom Ogden. 

GREEN STREET STATION, Jamaica Plain. At 3 
p.m., benefit for Quimby Quarterly, featuring 
Xanna Don't, Jerri Rossi, Madding Crowd, the 
Blood Oranges, Fireball 500, Kenne Highland, 
and others. 

THE GROG, Newburyport. Blues bash with T.J. 
Wheeler and the Smokers. 

GROVERS, Beverly. The Mighty Charge. 
HARPER’S FERRY, Aliston. Happy Campers, Shy 
Five. 

HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, jazz brunch, 11 a.m.-3 p.m., David 
Crohan Trio and guest artists. in Julien Lounge, 
at 6 p.m., David Crohan. 

THE MALL, Chestnut Hill. At 2 p.m., at the foot of 
the Grand Staircase, gospel by the Green 


Aggregation. 

MIDDLE EAST RESTAURANT, Cambridge. Live 
Greek music. 

MILL FALLS RESTAURANT, Newton Upper 
Falls. “Sunday with the Stars,” with singer 


Olatunji. 
NITESHOES "(233-7 100), 1069 Broadway, 
Saugus. Under-21 night. 
THE PALACE (233-7400), 1500 Broadway, 
Saugus. in Uptown, Latin night. in China Club, 
dance contest. 
PLAY IT AGAIN SAM’s, Brighton. At 9 p.m., 
Anthony Clark Show. 
PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 
RANCH HOUSE St., 
Marshfield! The Erratics. 


room, pianist John Domurad. In the lounge, at 4 
p.m., harpist Lisa Washington-Calvo. In the café, 
at 6 p.m.,-harpist Lisa Washington-Calvo. 

RYLES, Cambridge. Downstairs, Ben Sher Trio. 
Upstairs, At 2 p.m., Flashback; eve. show, Bruce 


SERENDIPITY 3 (523-2339), Faneuil Hall, Bos- 
ton. Jazz brunch with Mike Monaghan. 

STICKY WICKET, Hopkinton. Jazz brunch with 
White Heat Swing Orchestra. Also, biues/jazz 
jam at 8 p.m. 

STITCHES, Boston. Comedy. At 6 p.m., Laugh- 


sociation. At 9 p.m., open-mike night hosted by 
George MacDonald. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. At brunch, 11 a.m.-3 p.m., pianist Jeffrey 
Moore. 

THE TAM, Brookline. Savoy Truffle. 

1369 JAZZ CLUB, Cambridge. 1-8 p.m., blues 
jam. At 9 p.m., “Best of.” 


MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 


dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., new-talent comedy showcase. 

COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Purly Gates and Emily Kaitz. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 5 p.m., Bert Seager; at 8 p.m., 
Suzanne Davis. 


HARPER’S FERRY, Aliston. Open darts tour- 
nament, at 8 p.m. 

HOTEL MERIDIEN, Boston. In Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 


Jeffrey Moore. 
LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartetes for dancing. 

LAST CALL SALOON, Providence, Ri. Beer, 
Rays Kain, Glass. 

MAY GARDEN, Framingham. Makoto Takenaka. 
PARADISE, Boston. Jerry Seinfeld. 

PILLAR HOUSE, Newton Upper Falls. Pianist Lee 


Daybre. 

REGATTABAR, Cambridge. Bob Pilsbury. 
RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 
ROCKEFELLER’S (502-1836), 224 Harbor Mal, 
Lynn. Band 2000. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

RYLES, Cambridge. Downstairs, Trudy Sand- 
haus Trio. Upstairs, Saxophone Choir, with John 
Payne. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 


SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Jim Dempsey. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist 
Michael Zaitchik. 

THE TAM, Brookline. Tam Jam with Glenn 
Shambroom Band. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m., Irish 
jam session; at 9 p.m., jazz jam. 

WESTIN HOTEL, Boston. In the Lobby Lounge, 
David Sparr Trio. In Turner Fisheries, Art 
Mathews Duo. 

WILLOW JAZZ CLUB, Somerville. John Horner 
Trio. 


TUESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers, 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
= night with Larry Glick and special guest 


BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Michael Zaitchik; at 8 p.m., Maggie Scott Trio. 
BOSTON BEACH CLUB, Boston. Barney Martin. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Will Durst, Fred, Julie Barr. 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. La Guns, Laaz Rocket. 
COFFEE KINGDOM COFFEEHOUSE, 
Worcester. Al Peterson. 

COMEDY CONNECTION, Boston. Live comedy. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
ronan at 5 p.m., Burt Seager; at 8 p.m., Bob 


MOTEL, MERIDIEN, In Café Fleuri, at 5 
p.m., David Crohan. in Julien, at 5 p.m., Jeffrey 
Moore. 
LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Exit 19, 
Rampage, Vagrants. 

MIDDLE EAST RESTAURANT, Cambridge. Biue 
Death Shooters, Jerri Cain Rossi and Rich 
Gilbert, Kenny Holladay, the 

NICK’S COMEDY STOP, Boston. Live comedy. 
NIGHTSTAGE, Buckwheat Zydeco. 
NITESHOES, Saugus. KISS 108 DJ June Knight 
hosts dance contest. 

PALACE, Saugus. in China Club, singles party. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 
REGATTABAR, Cambridge. igor Butman 
Quartet. 


RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, pianist Kurt Laurence. 

RYLES, Cambridge. Downstairs, Bruce Bartlett 
Trio. Upstaivs,.o Philip 


Bartlett Group. 
a - MIDDLE EAST RESTAURANT (354-8238), 4 SAFFI’S NEW ORLEANS NORTH, Boston. Open 
Brookline St., Cambridge. Arabic folk music. 
| Church St., Cambridge. Free. Mark Acker, 
| 
DESLOCK 
New England Handicapped Sportsmen's As- 
| DR. BLACK’S COMBO, THE 
DOGZILLA, XANNA 
Wed. 2/24 JUDGEMENTAL, 
Thurs. 2/25 
VALENTINES, 
THE REGULARS. THINGS THAT AREN'T FOOD WESTIN HOTEL, Boston. In Lobby Lounge, 
David Sparr Duo. in Turner Fisheries, Art 
RANCH HOUSE (834-9149), 222 Canal St., Matthews Trio. 
Marshfield. The Drive, Chris Chuilll Band. WILLOW JAZZ CLUB, Somerville. Andy Solberg 
| REGATTABAR, Cambridge. Cedar Walton Trio, Group. 
with Ron Carter and Billy Higgins. 
at 4 p.m., harpist Lisa Washington-Caivo; at 8:30 
. beginning of this section. 
ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 
THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kaisunas, and George Kaminaris. 
BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, 
Center, Boston. in Turning Point Lounge, at 7 
p.m., pianist Art Matthews. in Apley’s Ree- 
taurant, at 7 p.m., classical guitarist Cathy 
Maciejewski. 
STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 
| 
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SHERATON BOSTON, Boston. in Turning Point 
pianist Katy Roberts. 
STICKY WICKET, Hopkinton. At 7:30 p.m., 


STOUrrENrs BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 


THE TAM, Brookline. Jesse Brown and the 
Hometown Heroes. 


T.T. THE BEAR'S PLACE, Cambridge. Curious 
Rituale, Boys Will, Xntrix. 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries, Larry Watson Quartet. In the Lobby 
Lounge, at 5 p.m., Jim Dempsey. At 8 p.m., David 
Sparr Duo. 


WILLOW JAZZ CLUB, Somerville. Trio. 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensembie with the Kodoras Brothers. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
live Latin bands. 

BAY TOWER ROOM, Boston. At 5 p.m., pianist 
Yas Ishibashi; at 8 p.m., Maggie Scott Trio, for 


dancing. 
BOSTON BEACH CLUB, Boston. Calypso Hur- 
ricane 


CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. In the Chatfield Lounge, 
dancing to recorded music. 

CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Will Durst, Fred, Julie Barr. At 10:30 p.m., 
musical guests Major Shock. 

THE CHANNEL, Boston. Meatioaf. 

CLUB Ill, Somerville. Full Throttle, Montreal, 
Aftermath. 

COMEDY CONNECTION, Boston. At 9 p.m., live 


comedy. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, at 5 p.m., Burt Seager; at 8 p.m., Bob 
Winter. 


HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., pianist David Crohan. In Julien Lounge, at 


night. 
LAST CALL SALOON, Providence, Ri. The 
Pleasure Kings. 
MAY GARDEN, Framingham. Makoto Takenaka. 
NICK’S COMEDY STOP, Boston. At 8:30 p.m., 
John Pinette. 
NIGHTSTAGE, Cambridge. The Broadcasters. 
THE PALACE, Saugus. in China Club and 
Sports Bar, Oriental night. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 
PLAY IT AGAIN SAM, Brighton. At 9 p.m., Frank 
Santos. 

REGATTABAR, Cambridge. Chris Connor and 
Anita O'Day. 

RITZ CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. In the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Robin 


Chudy. 

RYLES, Cambridge. Downstairs, Rachel 
Nicolazzo Trio. Upstairs, Fariey/Hood. 
SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts; at 7 
p.m., pianist Art Matthews. 

STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

THE TAM, Brookline. Dave Lanman and the 
Locomotives. 

1369 CLUB, Cambridge. Andrew Cyrille Trio. 
T.T. THE BEAR'S, Cambridge. idie Rumors, 
Bizarre Era, White Fire. 

WBRS/THE JOINT (736-5277). Free live music at 
Brandeis University, Waltham. At 9:30 p.m., Dave 
Gordon, Tyler Mitchell. 

WESTIN HOTEL, Boston. In Turner Fisheries, 
Larry Watson Quartet. in the Lobby Lounge, at 5 
p.m., Jim Dempsey. At 8 p.m., Lynne Jackson 
and Mike Palter. 

WILLOW JAZZ CLUB, Somerville. The Fringe. 
THE WINERY, Boston. Comedy with Jay 
Charbonneau. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensembie with the Kodoras Brothers. 

BAY TOWER ROOM, Boston. At 8:30 p.m., David 
Sparr Quartet. 

BOSTON BEACH CLUB, Boston. Biue Moon. 
CATCH A RISING STAR, Cambridge. At 8:30 
p.m., Will Durst, Fred, Julie Barr. At 10:30 p.m., 
musical guests Dr. Black’s Combo. 

THE CHANNEL, Boston. Itals, Roots Radic, plus 
Roger Steffens's yideo The Life of Bob Marley 
Marley and the Wailers. 

CLUB CAFE, Boston. in Club Cabaret, Pudyg. 
CLUB Ili, Somerville. As Is, This Side, Big House. 
ED BURKE’S, Boston. Provincetown Jug Band. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., 
Suzanne Davis; at 8 p.m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Blue 
Valentines, the Regulars, Things That Aren't 


HARPER'S FERRY, Allston. Ronnie Earl and the 
Broadcasters, Boston Baked Blues, Blue Mon- 


day. 
HOTEL MERIDIEN, Boston. in Café Fleuri, at 5 
p.m., David Crohan. in Julien Lounge, at 5 p.m., 


LAFAYETTE HOTEL, Boston. in the lounge, at 5 
p.m., pianist Ariene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. 

LAST CALL SALOON, Providence, Ri. Explorer, 
Neck and Neck. 


MIDDLE EAST RESTAURANT, Cambridge. Reg- 
gae music. 

MOLLY’S (783-2900), Brighton Ave., Allston. 
This Is This, the Nervous Kind, DJ Bloomer. 


THE PALACE, Saugus. In China Club, China doll 


competition. in Uptown, Men in Motion. 
PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 9 p.m., Denis 
Leary Show. 

REGATTABAR, Cambridge. Chris Connor add 
Anita O'Day. 

RITZ-CARLTON HOTEL, Boston. in the dining 
room, at noon, Kurt Laurence. in the lounge, at 
8:30 p.m., Mike Jones Trio. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

RYLES, Cambridge. Downstairs, Mike Metheny 
Group. Upstairs, Randy Roos “TANJ.” 
SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, open-jam session. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 7 p.m., pianist Art Matthews. 
STITCHES, Boston. Comedy. At 9 p.m., local 
talent hosted by Anthony Clark, Don Gavin, or 
Lenny Clarke. 

STOUFFER’S BEDFORD GLEN HOTEL, Bed- 
ford. in Havilland Lounge, at 5 p.m., pianist Gary 
Casucci. 

THE TAM, Brookline. High Function. 

1369 JAZZ CLUB, Cambridge: At 5:30.p:m., Little 
Brother. Eve. show, Swamis. 

T.T. THE BEAR'S PLACE, Cambridge. Benefit 
for the Bristols, with Nervous. Eaters; Unat- 
tached, Ex-Girlfriends, Merchants, Miamis. 
WESTIN HOTEL, Boston. In the Lobby Lounge, 
at 5 p.m., Jim Dempsey. At 8 p.m., Lynne 
Jackson and Mike Paiter. in Turner Fisheries, 
Larry Watson Quartet. 

WILLOW JAZZ CLUB, Somerville. Pianist James 
Williams. 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Live Greek and 
Middle Eastern music with one or more of the 
following: Mitchell Kalsunas, Harry Bedrosian, 
the Freddy Elias Ensemble, the Kokoras 
Brothers, George Kaminaris, Arthur Chingris. 
BAY TOWER ROOM, Boston. At 5 p.m., Bill 
Ferrara; at 9 p.m., Bob Bachelder Quartet and 
guest artists. 

BOSTON BEACH CLUB, Boston. Five-O. 
CATCH A RISING STAR, Cambridge. At 8:30 
and 11 p.m., Will Durst, Fred, Julie Barr. 

THE CHANNEL, Boston. The Radiators, Rain- 


dogs. 

CLUB CAFE, Boston. in Club Cabaret, Pudgy. 
CLUB Mi, Somerville. Hot Pursuit, This Is This, Ba 
Boom. 


DICK DOHERTY’S COMEDY VAULT, Boston. 


Dick Doherty's Comedy Show, with Dick Doherty, 
Doug James, Steve Faria. 

BURKE’S, Boston. Taylor Made. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, at 2:30 p.m., Tom Ogden; at 5 p.m., Bert 
Seager; at 8 p.m., Bob Winters. 

GREEN STREET STATION, Jamaica Plain. The 
Reducers, Big Barn Burning, the Visigoths. 


Driving Sideways. 

LAFAYETTE HOTEL, Boston. In the lunge, at 5 
p.m., Arlene Bailey; at 8:30 p.m., contem- 
porary/jazz quartets for dancing. in Cafe Suisse, 
at 7 p.m., Latin guitarist/vocalist Bram Saffie. 
LAST CALL SALOON, Providence, Ri. James 
Montgomery Biues Band. 

LINKS CLUB, Boston. DJ plyas five decades of 
dance music. - 

ME & THEE COFFEEHOUSE, Marblehead. Cindy 
Kallet, music from the New England coast. 
MODERN TIMES CAFE, Cambridge. interplay. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Open-mike night, with 
featured act Janet Jim and Dave. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
Patty Larkin. 

ONE CITY HALL PLAZA, Boston. Dance music. 
THE PALACE, Saugus. in Rascals, “Dirty 
Dance” competition. in Uptown, Men in Motion. 
In Bojangles, Copy Kittens. 

PILLAR HOUSE, Newton Lower Falls. Pianist Lee 


Daybre. 

PLAY IT AGAIN SAM, Brighton. At 8:30 and 11 
p.m., D.J. Hazard Show. 
REGATTABAR, Cambridge. Chris Connor and 
Anita O'Day. 
RITZ-CARLTON HOTEL, Boston. in the lounge, 
at 8:30 p.m., Mike Jones Trio. In the dining room, 
at noon, pianist Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. in Riv- 
erfront Restaurant, at 6 p.m., harpist Susan 
Robinson. 

RYLES, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, C’Est What. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio. 

SHERATON BOSTON, Boston. in Turning Point 
Lounge, at 5 p.m., pianist Katy Roberts. In 
Apley’s Restaurant, at 7 p.m., classical guitarist 
Cathy Maciejewski. 

Hopkinton. West End Biues 


oTTCeme. Boston. At 9 and 11 p.m., local 
comedy hosted by Anthony Clark, Don Gavin, or 


Lenny Clarke. 
STOUFFER’S BEDFORD GLEN HOTEL, Bed- 


ford. in Havilland Lounge, at 5 p.m., pianist 


Bruce Meredith. 

TAM, Brookline. Sandy Mac and the Heart 
Attacks. 

1369 JAZZ CLUB, Cambridge. At 5:30 p.m., 
Robbie Philips and the Oid Dogs; eve. show, Leni 


Fri., Feb. 19 
LAPRAD 
LIQUID 
SYMPHONY 
DISTANT VIEW 


Sat., Feb. 20 
SHAKE THE FAITH 


EX-GIRLFRIENDS 
CAST OF 


Sun., Feb. 21 


WRECKING CREW 
AGAINST ALL 


Mon., Feb. 22 
BIG BARN 
BURNING 

CIRCLE SKY 

LOST PILOTS 


HARVARD 
254-9804 


Wed., Feb. 24 
TOO MUCH FUN 
MEZZ 
BIG CLOCK 


Fri., 


Bruce 
& THE CLUE 


AVE. ALLSTON 


Feb. 26 


Marshall 


UNATTACHED 
MIRROR — 
MIRROR 
THREE HANDS 


262 Faneuil Hall Marketplace 
Boston, MA 02109 (617) 742-7390 


FRI. SAT. 


SUN. 


DECEMBER 


TAINMENT 


TUES. WED. THURS. 


19 20 21. 23 24 25 
DAWN RHYTHMACATS | MCGREGOR ELLEN CALYPSO NORTH THE 
BROWN & MCGEE O’BRIEN HURRICANE SHORE SECRETS 
THE & CO2 ACAPPELLA 
REACTORS 
26 28 29 1 2 3 
STOVALL ESX LARRY AMYL & NORTH THE BOBBY 
BROWN | THE MOTOR CARSMAN THE MOTOR SHORE WATSON 
CIT B ACAPELLA BAND 
RHYTHM 


— 
‘Sunday 7 p.m.-Midnight Monday-Thursday 9:00 p.m.-12:30 a.m. Friday 5:30 p.m.-8:30 p.m. 
Open for lunch, dinner, cocktails 


"Lis 


**Proper dress required. 


subject to change. 


WEDNESDAY, 
STRANGER THAN 
STRANGE 


FEB. 24 WEDNESDAY, MARCH 16 
FETCHIN BONES 
[18 +] w/SLAMMIN’ WATUSIS 


SHOWING THE BEST UNDERGROUND 


FILMS IN BOSTON FEATURING: BILL 
FLIP JOHNSON, SUZY 
TANZER, LUIS AIRA, CHARLIE WIENER, 
MICHAEL BURLINGAME, JANE 
HUDSON, MANUFACTURE, ALAN 
HANSCOM, ERIC BETTS, JEFF HUDSON 


JARCO, 


THURSDAY, 
PRESENTS 


NEIGHBORHOODS 


w/THE MATWEEDS 
GUEST MC BILL ABBATE 


X 


THURSDAY, 
RA 


WEDNESDAY, MARCH 9 
Oo 


THURSDAY, MARCH 10 


TREAT HER RIGHT 
RECORD RELEASE & 
PERFORMANCE 


.& 


MARCH 3 
N DOG S&S 
w/SALLY’S DREAM 


WEDNESDAY, MARCH 23 
BELOUISOME 
EASTERN BLOC 


THURSDAY, MARCH 24 


GUN CLUsB 
w/NOVA MOB 
FRI OA Y., MARCH 


xYMOX | 


13 LANSDOWNE ST. 262-2437 


+ 


8861 ANWNYESS NOILOSS ‘XINSOHd NOLSO@ SHL 


| 
OLD VIENNA KAFFEEHAUS, Westboro Cer 
OLD VIENNA KAFFEEHAUS, Westboro Center. - 
Py Ropsanpcones |p. 
Ky 
| 
Judgemental, One Minute to Pray, special ol AUT — 
guests. 
GROUND ZERO Cambridoe industrial Noice 
| 
| 
} 
4 
| 
u 
THE GROG, Newburyport. The Pencils. 
GROUND ZERO, Cambridge. DJ industrial Noise. 
GROVERS, Beverly. The Neighborhoods. 
HARPER’S FERRY, Alliston. Duke Robillard, 
THE GROG, Newburyport. Beat Four. 
JOHNNY D’S, Somerville. The Lyres, Happy a ae 
T.T. THE BEAR’S PLACE, Cambridge. Leather \\ AK = 


26 - 


Fri., Feb. 19 
SALLY AND THE 
SOPHISTICATZ_ 


Sat., Feb. 20 


Two Shows 
Special Guest 
WICKERMEN 
Thurs., Feb. 25 

PROVINCETOWN JUG BAND 
Fri., Feb. 26 
Rock-Soul-Motown 
TAYLOR MADE 

Sat., Feb. 27 
with LISTENER 

808 Huntington Ave., Boston 232-2191 


SECTION THREE, FEBRUARY 19, 1988 


(nr. Brookline Village) 


HAS A NEW 
ROCK CLUB! 


THE BREAKDOWN 
BATTERY PARK 


ARIA NOVA 
Feb. 26 LIFE IN BETWEEN 


one, Wharf, behind Quincy Market. 
Easy parking. 523-3994. 
232-2466 


MUSIC AT CATCH 


Tues., Feb. 23 
ANOTHER DAY 


Wed., Feb. 24 
MAJOR SHOCK 


Thurs., Feb. 25 
INCREDIBLE CASUALS 
10:30 pm/tickets $3 


Cali 661-9887 
¢30JF K St. Harvard Square « 


* * 


Validated Parking 


THE BOSTON PHOENIX, 


CROVERS 


in Beverly 
Cabot St Rte 1A 
pre on 128N Exit 20S 927 


Fri., Feb. 19 
SHAKE THE FAITH 


; Sat., Feb. 20 
THE INCREDIBLE 
CASUALS 


TH 
Sun., Feb. 21 
THE MIGHTY CHARGE 
Thurs., Feb. 25 


NELSON PERSON 


Fri., Feb. 26 
THE NEIGHBORHOODS 


Sat., Feb. 27 
BARRENCE WHITFIELD 
AND THE SAVAGES 
Last Show Before European Tour 
DR. BLACKS COMBO 


EVERY WEDNESDAY |S NEW 
BAND NIGHT! CALL CLUB FOR 
DETAILS 


MOLLY'S 


BOSTON'S MOST ENTERTAINING NIGHTCLUB 
Fridays and Saturdays 
Molly’s Infamous 

Weekend Dance 


Parties! 
Door Prize 


Deadhead Sundays 
Feb. 21 FORTUNATE SON 


SWEET CHEETAH 


PROGRESSIVE ROCK 
NIGHT 
at Molly’s 
Visit Molly’s Kitchen — now 
open in our game room. Free 
__ delivery! 
Rent Molly’s for 


Fri., Feb. 19 


THE SOULS 


UE BLUE 


Sat., Feb. 20 


PLATE O'SHRIMP 


MYRIAD CREATURES 
LAST PASSENGER 


Sun., Feb. 21 
Nite 


Comedy Nite featuring 
JIMMY TINGLE 


Wed., Feb. 24 


NU-MUZIK NITE 


Thurs., Feb. 25 


FUTURE STAR 


NITE 
AS IS 
THIS SIDE 


Fri., Feb. 26 
HOT PURSUIT 
THIS IS THIS 
BA BOOM 


your private parties. 
161 Brighton Ave. 783-2900 
Allston, MA - 


Every Sunday 
Feb. 21st — Comedy 


Fri., Feb. 19 
THE LEMONHEADS 
DOGZILLA 
1-4-5 


Sat., Feb. 20 
Record Release Party 
BIM SKALA BIM 


PAJAMA SLAVE DANCEF 
Tues., Feb. 23 
CURIOUS RITUAL 
BOY’S WILL 
XNTRIX 


Wed., Feb. 24 
IDLE RUMOURS 
BAZAAR ERROR 
WHITE FIRE 
Thurs., Feb. 25 
Benefit for the Bristols 
THE BRISTOLS 
NERVOUS EATERS 
THE UNATTACHED 
THE MIAMIS 
EX-GIRLFRIENDS 
THE MERCHANTS 


LEATHER NUN 
IDLE HANDS 
A SCANNER DARKLY 
Sat., Feb. 27 
THE ZULUS 


THE ALTER BOYS 
(from W.Y.C.) 
THE KAIROS 


HARD TO! 
A 


Sun., 2/21 
XXX Fanzine 
FREEZE 
PSYCHO 
JUDGEMENTAL 
HIGH SPEED VOMIT 
Cali Rat Phone for details 
2/25 
WMBR, 88. 1FM, Bands We 
Like #726! 


NEUTRAL NATION 
EELS 
MASTERS OF THE 
OBViOUS 
Call Rat Phone for details 


26 
RIGHT 


s 
EX-GIRLFRIENDS 


Fri., 2 
TREAT HE 
BRIST' 


Continued from page 25 
in the Lobby Lounge, at 5 p.m., oy ne At 


ANCE 


PARTICIPATION 


FRIDAY 


BALLROOM DANCE PARTY begins at 8:30 p.m. 
at the Phillips Congregational Church, 111 Mt. 
Auburn St., Watertown. Admission $5; call 
875-1007. 

PARENTS WITHOUT PARTNERS OPEN 
SINGLES DANCE begins at 8:30 p.m. at the 
Natick Hilton, Rt. 9, Natick. Admission $6; call 
872-9283. 

FEBRUARY DANCE PARTY, sponsored by the 
Boston Ski and Sports Club, featuring live music, 
begins at 8:30 p.m. at the Holiday Inn, 1200 
Beacon St., Brookline. Admission $10, free for 
anyone joining BSSC; call 789-4070. 

CONTRAS AND SQUARES WITH ROARING 
JELLY begins at 8 p.m. at Bemis Hall (formeriey 
Old Town Hall), Bedford Rd., Lincoln. Admission 
$4; call 875-7551. 

DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 

BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 


Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center {i, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 

SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and Lounge, 
64 Swan St., (Rt. 110, exit 46 off Rt. 495), 


Methuen. 
Sponsored by SNS Singles. Admission $5; call 
671-0042. 


SATURDAY 


SCANDINAVIAN FOLK DANCING begins at 7:30 
p.m. at the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $4; call 484-6393. 
SWING DANCE features two-step instruction 
and live music, beginning at 9 p.m. at the Church 
of the immaculate Conception, 45 Alewife Brook 
Pkwy., Cambridge. Admission $5; call 926-3023 
EAST SANDWICH CONTRA DANCE features 
various Callers and live music beginning at 8 p.m 
at Grange Hall, Old Country Rd., E. Sandwich. 
Admission $3.50; call 888-3462. 

CONCORD SQUARE DANCES begins at 8:15 
p.m. at the Scout House, 74 Walden St., 
Concord. Admission $4; call 369-4462. 


SINGLES DANCE PARTY. See listing for Fri. 


SUNDAY 


AM TIKVA ANNIVERSARY DANCE begins at 
7:30 p.m. at Temple Israel, 260 Riverway St., 
Boston. Tickets $17; call 782-8894. 

SCOTTISH COUNTRY DANCE runs every Sun. 
from 6:30 p.m. to 8:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$2; call 864-8945. 

SINGLES DANCE PARTY begins every Sun. at 
7:30 p.m. at the Holiday inn, Dedham, Rt. 128 at 
exit 15A. Sponsored by New England Singles. 
$5; $3 before 8:30 p.m.; call 


INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT's Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 


MONDAY 


ISRAEL! FOLK DANCING begins every Mon. at 8 
p.m. at the Harvard/Radcliffe Hillel, 74 Mt. 


SCOTTISH COUNTRY DANCE begins every 
Live music. Wear soft-soled shoes. Admission 


begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m. — 7:45 p.m. for 
beginners — at 7 Temple St., Cambridge. 
Admission $4.50; call 354-1340. 

SINGLES NIGHT DANCE begins at 8 p.m. in the 
China Club at the Palace, Rt. 99 at At. 1 
(southbound), Saugus. Admission $6, $4 before 9 
p.m.; call 899-3900. 

SINGLES NIGHT PARTY runs every Tues. from 8 
p.m. to 1 a.m. in the Chameleon Lounge at the 
Bayside Inn, Route 1A, Lynn. Sponsored by the 


Singles Connection and Lifeline. Ad- 

mission $6, $4 before 9 p.m.; call 

1-800-238-1144 or 961-5565. 
WEDNESDAY 


SINGLES DANCE ‘NIGHT begins at 8°p.m. at 


Chevy's Belair Cafe Niteclub, Rt. 9, Framingham. 
Sponsored by New England Singles. Admission 
$5, $4 before 9 p.m.; call 899-3900. 

DANCE FREEDOM offers barefoot dancing in a 
smoke-free, alcohol-free environment every 
Wed. from 7:30 p.m. to 10:45 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Admission $5, $4 before 8 p.m.; call 


522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins every Wed. at 8 p.m. at 
School, Water St., Framingham. Admission $3; 
call 872-4110. 

ISRAEL! FOLK DANCING begins every Wed. at. 
7:30 p.m., with instruction at 7 p.m., at MIT's 
Walker Gym, Memorial Dr., near Ames St., 
Cambridge. Admission 25¢; call 225-9185. 
SWEDISH FOLK DANCE CLUB OF BOSTON 
features dancing every Wed. at 8:30 p.m. at 
International Institute, 287 Comm. Ave., Boston. 
Admission $3; call 862-5327. 

ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 


THURSDAY 


WEEKLY THURSDAY TEA DANCE runs from 
5:30 to 8:30 p.m. in the French and Adam Room 
on the second floor of the Ritz-Carlton, 15 
Arlington St., Boston. Ballroom-style dancing to 
Al Tobias Orchestra; full tea menu available. Free 
admission; call 536-5700. 

SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2229. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 
$4.75; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 

SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $5; $4 before 9 p.m.; call 899-3900. 
THURSDAY NIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty’s at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese fWROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAY 


CONTRA AND ENGLISH COUNTRY DANCE to 
benefit Ha'penny Morris women’s dance group 
begins at 8 p.m. at the Church of the immaculate 
Conception, 45 Alewife Brook Pkwy., Cam- 
bridge. Admission $6; call 735-0586. 
SALEM COUNTRY DANCE begins at 8 p.m. in 
Grace Church Hall, 385 Essex St, Salem. 
Admission $4, $10 per family; call 639-0533, or 
774-5986. 
FRIDAY NIGHT SPECTACULAR singles dance 
Memorial Drive, Cambridge. Sponsored by New 
England Singles. Admission $10, $8 before 9 
p.m.; call 699-3900. 
DANCE FRIDAY, barefoot dancing in a smoke- 
and-alcohol free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $4; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Admission 
$4.50; call 491-6084. 
BOB THOMAS SWING DANCE, featuring re- 
corded hits of the ‘30s, '40s and '50s, runs every 
Fri. and Sat. from 9:30 p.m. to midnight at the 
Ballet Center li, 185 Corey Rd., Brookline. 
Admission $6; call 277-1139. 
SINGLES DANCE PARTY begins every Fri. and 
Sat. at 8 p.m. at Gandes Restaurant and Lounge, 
64 Swan St., (Rt. 110, exit 46 off Rt. 495), 


Methuen. 
by SNS Singles. Admission $5; call 


Sponsored 
671-0042. 


PERFORMANCE 


FRIDAY 


DANCER/PERFORMANCE ARTIST MARIE 
CHOUINARD performs tonight and tomorrow at 
8 p.m. at the Channel, 25 Necco Street, Boston. 
Tickets $10; call 492-7578. 

CONCERT DANCE COMPANY OF BOSTON 
performs a work-in-progress showing of ‘‘Fire- 
fall” by New York-based choreographer Mark 
Taylor at 8 p.m. in Boston University’s Sargent 
Dance Studio, 1 University Ad., off Storrow Dr., 
Boston. Tickets $7; call 661-0237. 

CAMBRIDGE CHAMBER BALLET performs or- 
iginal contemporary works set to music of Bach, 
Chopin, Debussey, Ravel, and Britton, tonight 
and tomorrow at 8 p.m. at the Cambridge 
Multicultural Arts Center, 41 Second St., Cam- 
bridge. Tickets $8, $6 for students and senior 
citizens; call 577-1400. 


SATURDAY 


MARIE CHOUINARD. See listing for Fri. 
CAMBRIDGE CHAMBER BALLET. See listing 
for Fri. 


SUNDAY 


DANCE COLLECTIVE performs ‘Fleas, Phones, 
and Other Dances,” a concert for children and 
families, at 2 p.m. at the Newton Arts Center, 61 
Washington Park, Newtonville. Tickets $3.50-$5; 
call 964-3424 

MUSIC AND DANCE DEPARTMENTS of the 
Wainut Hill School present their latest works at 4 
p.m. at the school, 12 Highland St., Natick. Free; 
call 653-4312. 


FRIDAY 


URBAN BUSH WOMEN perform tonight and 
tomorrow at 8 p.m. at the Strand Theatre, 543 
call 
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492-7578" 
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VENTS 


FRIDAY 


“DANDY BUT DANGEROUS,” a short Metro- 
Parks walk to explore and discuss interesting 
animals such as the porcupine and skunk, begins 
at 2:30 p.m. at the Beaver Brook Reservation, 66 
Mill St., Belmont. Free; call 484-6357. 

“BLUE HILLS THROUGH THE SEASONS,” a 
slide presentation with a photographer, begins at 
7:30 p.m. at the Blue Hills Reservation. Meet at 
the Ponkapoag Golf Course Club House 
Auditorium, Rt. 138, Canton. Free; call 727-5215. 
“A CHANNELLED EVENING” features Sande 
Sharlat channelling HERA and answering ques- 
tions at 7:30 p.m. in the Gutman Library, corner 
of Brattle St. and Appian Way, Harvard Square, 
Cambridge. Admission $15; call 599-2463. 
WALLEYBALL/RACQUETBALL SPORTS PAR- 
TY FOR SINGLES begins at 8 p.m. at the 
Cambridge Racquetball Club, Anthenaeum 
House, (enter through Munroe St. side of 
building), Cambridge. Sponsored by the Camelot 
Social and Sports Club, ages 25-45. Admission 
$8; call 284-4159. 

WOMEN’S CENTER offers a women’s cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

“FASHION EXTRAVAGANZA” features a 
fashion show beginning at 7 p.m. in the Levin 
Ballroom of the Usdan Student Center, Brandeis 
University, 415 South St., Waltham. Proceeds to 
benefit Women inc., a shelter for battered 
women. Admission $3.50; call 736-3505. 
“RAZZLE DAZZLE,” a musical dinner show to 
benefit the Mass. Society for the Prevention of 
Cruelty to Children begins tonight and tomorrow 
at 8 p.m. and Sun. at 4 p.m. at Lombardo’s, 17 
Porter St., E. Boston. Tickets $22.50; oom 
245-2787. 


SATURDAY 


“WINTER BIRDS OF THE BLUE HILLS,” a bird 
watch with a MetroParks naturalist begins at 10 
a.m. at the Biue Hills Reservation, 695 Hillside 
St., Milton. Free; call 727-5215. 

“IDENTIFYING WOODY PLANTS IN WINTER,” 
features a walk or ski through the Lincoin 
Conservation Land beginning at 9:30 a.m. at the 
Lincoin Guide Service, 152 Lincoin Rd., Lincoln. 
Fee $10; call 259-9204. 

_. FLEA MARKET, CRAFT, AND ANTIQUE SHOW 
“runs from 9 a.m. to 4 p.m. at the Natick Armory, 
_, 93 E, Central St., Rt. 135, Natick. Sponsored by 
Natick High School's German American Partner- 
ship Program. Admission 50¢; call 655-3367. 
“WINTER WATERFOWL CRUISE OF THE 
~ WORTH SHORE,” features an all-day trip from 
Boston Harbor to Nahant and north to Cape Ann 
* t0 observe water fowl and sea life with natural- 
ists. Boat leaves at 8 a.m. from. New England 
Aquarium, Central Wharf, Boston. Reservations 
required. Tickets $35; call 259-9500, x7410. 
“FREE-FOR-ALL” features introductory walks 
for first-time visitors and live music ranging from 
Brass choirs to banjos today and tomorrrow from 
10 a.m. to 5 p.m. in the galleries of the Museum of 
Fine Arts, 465 Huntington Ave., Boston. Free 
admission; call 267-9300, x300. 

HOMELESS UNITY DAY features a dinner at 
11:30 a.m., followed by an address by Savina 
Martin of the Greater Boston Union of the 
Homeless at 1 p.m., and closing anouncements 
and entertainment at 4 p.m. at the Salvation 
Army, 402 Mass. Ave., Cambridge. Free; call 
262-3740, x17. Poetry readings to benefit the 
Homeless Artist Resource Pool begin at 7:30 
p.m. at Harvard University's Sanders Theatre, 45 
Quincy St., Cambridge. Tickets $10, $5 for 
students; call 891-9569. 

MEDIUMS DAY runs from 10 a.m. to 3 p.m. at the 
Swampscott Church of Spiritualism, 61 Burrill 
St., Swampscott. Call Fri. from 6 to 9 p.m for an 
appointment. Fee $8 for 15-minute reading; call 
935-0052. 

EATING DISORDERS SUPPORT GROUP pres- 
ents a talk “Eating Disorders and Their Medical 
Complications,” followed by discussion groups, 
beginning at 9:30 a.m. at the Christ Church, Zero 
Garden St., Harvard Square, Cambridge. Free; 
call 254-1100, x606. 

ANNUAL SHOW OF THE MASS. CAMELLIA 
SOCIETY runs today from 10 a.m. to 4 p.m. and 
tomorrow from noon to 4 p.m. at the Arnold 
Arboretum’s Honeywell Visitor's Center, 125 


_ SUNDAY 


WOMEN’S CENTER offers a women’s network 
meeting at noon at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 
WALDEN POND TOUR for hikers or skiers 
begins at 9:30 a.m. at the Lincoin Guide Service, 
152 Lincoln Rd., Lincoln. Fee $10; call 259-9204. 
“AFRICAN-AMERICAN EXPRESSIONS,” a 
celebration of Black History Month, features a 
jazz performance by Semenya McCord, painting 
demonstrations, and a hands-on collage and 
painting workshop, beginning at 1 p.m. at the 
Springfield Museum of Fine Arts, 49 Chestnut 
St., Springfield. Free; call (413) 733-4214. 
BACKGAMMON TOURNAMENT for beginning, 
intermediate, and advanced players begins at 
noon at the Sheraton Commander Hotel, 16 
Garden St., Cambridge. Entry fee $5-$40; call 
861-7340. 
ANTIQUE AND FLEA MARKET runs from 9 a.m. 
to 5 p.m. at the Temple Beth Emunah, Pearl and 
Torrey Sts., Brockton. Admission 50¢; call 
580-0547. 
“COLUMNS, NEEDLES, AND GRAUPELS,” an 
exploration of snowflakes, begins at 2 p.m. at the 
Breakheart Reservation, 177 Forrest St., Saugus. 
Free; call 727-5215. 
“RAZZLE DAZZLE.” See listing for Fri. 
ANNUAL SHOW OF THE ae CAMELLIA 
SOCIETY. See listing for 
“FREE-FOR-ALL.” 

fr Sa, Tex 


MONDAY 


WOMEN’S CENTER offers a lesbian rap at 8 p.m. 


and a battered women’s support group at 7:30 
p.m. at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

MAGIC SHOW features traditional-style illusions 
of China by magician Chen Liu beginning at 8 
p.m. in Bentley College’s Lindsay Auditorium, 
Beaver and Forest Sts., Waltham. Tickets $7; call 
891-3424. 


TUESDAY 


WOMEN’S CENTER offers a “Women for Sobrie- 
ty” program at 7 p.m. and a women partners of 
incest survivors meeting at 8:15 p.m. at 46 
Pleasant St., Cambridge. Free; call 354-8807. 

METROPARKS OLYMPIC DAY features free 
admission to all MDC skating rinks, the Connell 
swimming pool in Weymouth, and the Blue Hills 
Trailside Museum, 1904 Canton Ave., Milton. 
Reduced fees are offered at the Weston Cross- 
Country Ski Touring Center, at the MDC Martin 
Golf course at the intersection of the Mass. Pike 
and Rt. 128, Weston. Trail $2.50, $1.50 for 
children; rentals for $3.50, $2.50 for children; 
instruction for $4, $3 for children; call 727-5215. 
HEALING SERVICE for those affected by AIDS 
begins at 7:30 p.m. at Trinity Church, Copley Sq., 

536-0944 


Boston. Free; call 
NEIGHBORHOOD LIAISON MEETING for the 
Copley Square Renovation begins at 8 a.m. in the 
offices of the Copley Square Centennial Commit- 
tee at the John Hancock Building, 197 Clarendon 
St., Boston. Free; call 536-2101. 

CENTRAL ARTERY/THIRD TUNNEL WORK- 
SHOP, a working session on design work on the 
190/193 interchange and the section at Herald 
and Marginal Sts., is open to the public, 
beginning at 7 p.m. at the Quincy Community 
School, 885 Washington Sts., Quincy. Free; call 
350-0049. 


WEDNESDAY 


WOMEN’S CENTER offers a battered women's 
support group at noon, lesbian Al-Anon at 6:30 
p.m., a feminist discussion group at 8 p.m, and a 
writers’ support group at 7:30 p.m. at 46 Pleasant 
St., Cambridge. Free; call 354-8807. 

PIANO BAR SING-OFF, with celebrity judges, is 
open to anyone who does not perform regularly 
for financial gain, tonight and the following two 
Wed. from 8 to 10 p.m., (finals Mar. 9), Diamond 
Jim's Piano Bar, Lenox Hotel, 710 Boylston St., 
Boston. Free; call 536-5300. 

FASHION LUNCHEONS, featuring a luncheon 
buffet and informal modeling, take place every 
Wed. from noon to 1:30 p.m. in the Bristol 
Lounge of the Four Seasons Hotel Boston, 200 
Boylston St., Boston. Today's luncheon features 
Fiandaca Fashion industries. Tickets $14.50; cail 
338-4400. 


THURSDAY 
GAME WIGHT begins at 7:30 p.m. 


Cony Sponsored by t Ss 2 


Group of the Leventhal-Sidman 

965-7410, x163. 

FAMILY FUN AND GAMES NIGHT features 
activities and contests for families beginning at 6 
p.m. at the Prince Restaurant, Rt. 1 south, 
Saugus. Reservations required. Free; call 
233-9950. 

BREAST RECONSTRUCTION GROUP and 
monthly meeting for women who have had 
mastectomies, newly diagnosed breast cancer 
patients, and health professionals begins at 7 
p.m. at the Dana-Farber Cancer Institute, 44 
Binney St., Boston. Free; call 732-3669. 
AMNESTY INTERNATIONAL holds an orienta- 
tion session for new members beginning at 7 
p.m. at the Northeast Regional Office, 58 Day St., 
Davis Sq., Somerville. Free; call 623-0202. 


“LET’S GO QUACKERS!” features a walk with a 
MetroParks naturalist to look for water fowl, 
beginning at 2:30 p.m. at the Beaver Brook 
Reservation, 66 Mill St., Belmont. Meet at the 
duck pond. Free; call 484-6357. 

WOMEN’S CENTER offers a women's cof- 
feehouse at 8 p.m. at 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. 

INVENTORS WEEKEND features show-and-tell 
sessions with inventors of all ages and abilities 
today from 9 a.m. to 9 p.m., Sat. and Sun. from 9 
a.m. to 5 p.m. at the Museum of Science, Science 
Park, Boston. Admission $5, $4 for students, $3 
for senior citizens and children; call 589-0250. 
A CELEBRATION OF THE BLACK FAMILY, 
sponsored Harvard Black Law Students Associa- 
tion, features actor Ozzie Davis and poet Sonia 
Sanchez at 8 p.m. in the Agassiz Theatre, 10 
Garden St., Cambridge. Tickets $7; call 
495-8676. 


S 


museum, 465 Huntington Ave., Boston. Pre- 
registered events $2, free family events available; 
call 267-9300, x300. 

BLACK HISTORY MONTH CELEBRATION AT 
THE FRANKLIN PARK ZOO features a slide 
presentation on the life of school children in 
Africa at 1:30 p.m. at the zoo, Franklin Park, 
Boston. Free; call 442-2002. 

“DRAMATIC DISCOVERIES,” a workshop for 
six- to nine-year-olds presented by the Loon and 
Heron Theatre, begins at 2:30 p.m. in the 
Children’s Room of the Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400. 
PRESCHOOLERS’ STORYHOUR begin at 10 
a.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1248. 
SCHOOL VACATION PROGRAM FOR CHIL- 
DREN features stories, poems, and activities, 
beginning at 2:30 p.m. at the Egleston Square 
Branch Library, 2044 Columbus Ave., Roxbury. 
Free; call 445-4340. 
CHILDREN’S FILMS begin at 10 a.m. and 3:30 
p.m. at the Hyde Park Branch Library, 35 Harvard 
Ave., Hyde Park. Free; call 361-2524. 
PRESCHOOLERS’ STORYHOUR begins at 10 
a.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1248. 
SCHOOL VACATION PROGRAM FOR CHiIL- 
DREN features stories, poems, and activities, 
beginning at 2:30 p.m. at the Egleston Square 
Branch Library, 2044 Columbus Ave., Roxbury. 
Free; call 445-4340. 
CHILDREN’S FILMS begin at 10 a.m. and 3:30 
p.m. at the Hyde Park Branch Library, 35 Harvard 
Ave., Hyde Park. Free; call 361-2524. 
PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. and 3:30 p.m. at the W Village 
Branch Library, 1226 Columbia Rd., South 
Boston. Free; call 269-7239. 

BLUE HILLS WINTER DAYS feature a short hike, 
crafts, and storytelling, beginning at 10 a.m. at 
the Blue Hills Trailside Museum, 1904 Canton 


_ Ave., Milton. Fee, $1, 50¢ for children; call 
333-0690. 


ture activities for children from 11 a.m to 3 p.m. 
at the Drumlin Farm, South Great Rd., Lincoln. 
Fri.: “In Search of Winter.” Admission $4, $2 for 
children and senior citizens; call 259-9807. 
“ANDROCLES AND THE LION” AND “KING 
MIDAS AND THE GOLDEN TOUCH” are puppet 
shows presented by Paul Vincent Davis at 1 and 
3 p.m. today through Sun. at the Puppet 
Showplace Theatre, 32 Station St., Brookline. 
Adission $4; call 731-6400. 

“THE DINOSAUR SHOW” presented by Poobiey 
Greegy Puppet Theatre begins at 1:30 p.m. at the 
North Shore Jewish Community Center, 637 
Lowell St., Peabody. Tickets $5, children $3; call 
535-2968. 

BEAU JESTE MOVING THEATRE presents skits 
for children and adults at 3 and 7 p.m. at 
Emerson Umbrella, 40 Stow St., Boston. Ad- 
mission $4; call 371-1482. 


SATURDAY 


“BLACK DRUMS AND DANCE” presented by 
Bamidele Osumarea begins at 1 and 2 p.m. at the 
Children’s Museum, 300 Congress St., Museum 
Wharf, Boston. Admission $4.50, $3.50 for 


“Utopia Post 
funs from pe to noon at the Institute of 
Contemporary Art, 955 Boyiston St., Boston. 
Today's films are “Harold's Fairy Tale” and 
“Growing.” Pre-registration required. Admission 
$3.50; call 266-5152. 
“STORYLAND WEEKEND” features special dis- 
plays of toy trains today and tomorrow from 10 
a.m. to 6 p.m. in the new annex of the A and D 
Toy Train Villiage and Railway Museum, 49 
Plymouth St., off Rts. 18 and 28, Middleboro. 
Admission $3.50, $3 for senior citizens, and $2 
for children; call 947-5303. 
THEATRE ONE PRODUCTIONS CHILDREN’S 
THEATRE presents mime Scot Cannon today 
and tomorrow at 1:30 p.m. at the theatre, N. Main 
St., Rt. 105, Middleboro. Admission $4; call 
947-1880. 
“ANDROCLES AND THE LION” AND “KING 
MIDAS AND THE GOLDEN TOUCH.” See listing 
for Fri. 
WHEELOCK FAMILY THEATRE. See listing for 
Fri. 
IT HAPPENED IN HAMELIN. See listing for Fri. 
WALT DISNEY'’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 


SUNDAY 


AFRICAN STORIES, DRUMMING, AND DANCE 
are presented by Sharon Kennedy and Onye 
Onyemaechi at 1 and 2 p.m. at the Children’s 
Museum, 300 Congress St, Museum Wharf, 
Boston. Admission.$4.50, $3.50 for children and 
senior citizens; call 426-6500. 

“FLEAS, PHONES, AND OTHER DANCES” is a 
dance program presented by Dance Collective 
for children and families, beginning at 2 p.m. at 
the Newton Arts Center, 61 Washington Park, 
Newtonville. Tickets $3.50-$5; call 964-3424. 
“ANDROCLES AND THE LION” AND “KING 
MIDAS AND THE GOLDEN TOUCH.” See listing 
for Fri. 

WHEELOCK FAMILY THEATRE. See listing for 


Fri. 
IT HAPPENED IN HAMELIN. See listing tor Fri. 
THEATRE ONE PRODUCTIONS CHILDREN’S 
THEATRE. See listing for Sat. 

“STORYLAND WEEKEND.” See listing for Sat. 
WALT DISNEY’S MAGIC KINGDOM ON ICE. 
See listing for Fri. 


FRIDAY 


MONDAY 


WALT DISNEY’S MAGIC KINGDOM ON ICE, 
starring Pinocchio, performs tonight through 
Sun. at the Boston Garden, 150 Causeway St., 
Boston. Performances take place today at 1 and 
7:30 p.m., Sat. at noon, 3:30, and 7:30 p.m., and 
Sun. at 1 and 5 p.m. Tickets $8, $9.50, and 
$11.50; call 720-3434; for group rates call 
227-3206. 

IT HAPPENED IN HAMELIN is performed by 
Boston Children’s Theatre, with shows at 2 p.m. 
today through Sun. and at 7 p.m. on Fri. the 26th, 
at the theater, 652 Hammond St., Chestnut Hill. 
Tickets $4-$7.50; call 277-3277. 

MUSEUM OF FINE ARTS VACATION WEEK 
ACTIVITIES feature participatory events and 


BLACK AMERICAN FOLK TALES AND CRAFTS 
are investigated at 3:30 p.m. at the Egleston 
Square Branch Library, 2044 Columbus Ave., 
Roxbury. Free; call 445-4340, 

LOCAL DAYCARE STORY AND FILM PRO- 


GRAM begins at 10:30 a.m. at the Fields Corner 
Branch Library, 1520 Dorchester Ave., 
Dorchester. Free; call 436-2155. 


PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Lower Mills Branch Library, 27 Richmond St., 
Dorchester. Free; call 298-7841. 
CHILDREN’S FILMS begin at 3:30 p.m. at the 
Mattapan Branch Library, 10 Hazieton St., 
Dorchester. Free; call 298-9218. 


PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
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THIRD PERSON « DUSTY TOP HAT 
$5. 50¢D.J. CLUB TED 
“CATCH ME M 


“NIGHTTIME” 
PRETCY POISON 


AND SPECIAL GUESTS 
$6.50/$7.50 


est Cine nocle, 


DOORS OPEN 8-00 PM - POSITIVE LD. REQUIRED - FREE 
PARKING - TICKETS AT: TICKETRON - STRAWBERRES 
ECOROS & TAPES - OUT OF TOWN + CONCERT ORANGE 


& LA LAA 


‘ 
‘ON! 
| 
| 
4 
i A 
i = 
, * 
EXCLUSIVE 
AT 4 
ay MON 
an 22 FEATURING 
FEB 
23 METAL T ESDAY 
23 U 
| 
wixspeciac guests ROOTS RADICS 
GUES 
' 
| » 
i 
27 
Arborway, Jamaica Plain. Donation $2; call 
524-1718. 
“RAZZLE DAZZLE.” See listing for Fri. 
= 
r | 
‘ 
: 
» 
| 
j 
| MARCH 9. WAILERS 
MARCH 1 RODS & CONES 
MARCH 12. _.. THE STOMPERS 
MARCH 18 THE NEIGHBORHOODS 


= 


he ART nightlt 


fe 


SECTION THREE, FEBRUARY 19, 1988 


rue FOREFRONT | 


TYE. 


04008 


IREET 


y, 


;O BROOKLINE 


CAMBRIDGE 864, 


WE’RE 
AKU BACK! 
& Lounge 
AMAVISION screen T.V. 


BOSTON’S BEST PU-PU! 
LUNCHEON = DINNER 


109 Brookline Ave « Parking after 4PM 
| WE DELIVER! 


THE BOSTON PHOENIX, 


Fri.-Sun., Feb. 19-21 
BILL MORISSEY 
plus BARB SCHLOFF 
Fri.-Sun., Feb. 26-28 
CHRISTINE LAVIN 
plus WILLY NININGER 
Thurs., Mar. 3 
GAIL RUNDLETT 
Fri.-Sun., Mar. 4-6 
JOHN GALIMOR 


Wed., Mar. 9 
ROBIN LANE 


Passim is a nationally recognized 


top name folk talent in an intimate 


plus DENNIS PEARNE . 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


folk/acoustic club presenting 


Thurs., Mar. 10 
ERIC KILBURN 
Fri.-Sun., Mar. 11-13 

DAVID MASSENGILL 
plus STAN SCOTT 
Fri.-Sun., Mar. 18-20 
FRED SMALL 
plus HOWIE BURSEN 
Fri.-Sun., Mar. 25-27 
BILL STAINS 
plus EILEEN MCGANN 


Listen to “Live at Passim” every Sun., 
3-5 p.m. on WERS 88.9 FM 


FREE 


ADMISSION 


CROVERS 


WITH YOUR FREQUENT 
READER BONUSES 


Restrictions may apply. See ad for details. 


THIS iS NOT A COUPON 


YOUR HOSTS: 
Tony Palumbo, Kevin Shea 
PHONE: 269-9400 


FEATURING: 
Daily Luncheon Specials 
Supper served 6-10 pm 


Something new ts happening 


DISCOVER .... 


Huck’s Hideaway” 


Corner of West 4th St. and “A” St. So. Boston 
Just 5 minutes from the Expressway 


Berkeley St. exit, Boston 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Stightly out-of-the-way — very out-of-the-ordinary. 


Complimentary Hors d’oeuvres 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot/ 


Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 
Saturday, 11:30-10 pm 
Sun., Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 


FIVE. 


Sat., Feb. 20 


with the 
SHAM | 
BROOM BAND 
JESSE BROWN 
HOME TOWN 
HEROES 
Wed., Feb. 24 . 
DAVE LANMAN 
LOCOMOTIVES 


SAN DY Nite 

& THE HEART 
with OTIS 


Brookline 
277-0982 


Continued from page 27 

the Roslindale Branch Library, 4238 Washinton 
St., West Roxbury. Free; call 323-2343. 

“THE AFRO-AMERICAN EXPERIENCE, 
SONGS, VERSE, AND DANCE” is presented 
by Black Ghetto Theatre Company at 1 and 2 
p.m. at the Children’s Museum, 300 Congress 
St., Museum Wharf, Boston. Admission $4.50, 
$3.50 for children and senior citizens; call 
426-6500. 


TUESDAY 


PRESCHOOLERS’ FILMS FOR DAY CARE 
CENTERS feature “The Case of the Elevator 
Duck,” “Just One Me,” “A Letter to Amy,” “A 
Little Girl and a Gunny Wolf,” and “A Snowy 
Day” at 10:15 a.m. at the Boston Public Library, 
Copley Square, Boston. Free. Also, 
preschoolers’ films at 3 p.m. feature ‘‘The Case 
of the Elevator Duck,” “Just One Me,” “A Letter 
to Amy,” and “A Snowy Day.” Free; call 
536-5400. 

PRESCHOOLERS’ FILMS begin at 10:30 a.m. at 
the Brighton Branch Library, 40 Academy Hill 
Rd., Brighton. Free; call 782-6032. 
PRESCHOOLERS’ FILMS begin at 10:30 a.m. 
and children's films begin at 3:30 p.m. at the 
Charlestown Branch Library, 179 Main St., 
Charlestown. Free; call 242-1248. 

“THE BLACK EXPERIENCE IN CHILDREN’S 
FILMS” features “Legacy of a Dream,” “Black 
History Lost,” and “Stolen or Strayed” at 3:30 
p.m. at the Codman Square Branch Library, 690 
Washington St., Dorchester. Free; call 436-8214. 
“CHILDREN’S FILMS, CRAFTS, AND BOOK 
TALKS,” a panel with moderator Donna Schliaff, 
begins at 3 p.m. at the East Boston Branch 
Library, 276 Meridian St., East Boston. Free; call 
569-0271. 

PRESCHOOLERS’ STORYHOUR features 
storyteller Barbara Rhodes at 10:30 a.m., and 
Children’s films begin at 3:30 p.m. at the Fields 
Corner Branch Library, 1520 Dorchester Ave., 
Dorchester. Free; call 436-2155. 
PRESCHOOLERS’ STORYTIME begins at 10:30 
a.m., 11:30 a.m., and 2:30 p.m. at the Lower Mills 
Branch Library, 27 Richmond St., Dorchester. 
Pre-registration required. Free; call 298-7841. 
PRESCHOOLERS’ FILM AND STORYHOUR 
begins at 10:30 and 11:15 a.m. at the South End 
Branch Library, 685 Tremont St., Boston. Free; 
call 536-8241. 
PRESCHOOLERS’ STORYHOUR features 
storyteller Maria Pena at 10:30 a.m. at the 
Uphams Corner, 500 Columbia Rd., Dorchester. 
Pre-registration required. Free; call 265-0139. 


WEDNESDAY 


PRESCHOOLERS’ STORYHOUR features 
storyteller Donna Schiaff at 10:15 a.m. at the 
East Boston Branch Library, 276 Meridian St., 
East Boston. Free; call 569-0271. 

PRESCHOOLERS’ STORYHOUR features 
Storyteller Susan Pease at 10:15 a.m. at the 
Faneuil Branch Library, 419 Faneuil St., Brighton. 
Call 


TODDLER STORYTIME begins at 10:30 a.m. 
Fields Corner Branch Library, 1520 Dorchester 
Ave., Dorchester. Free; call 436-2155. 
PRESCHOOLERS’ STORYHOUR featuring 
storyteller Anne Kelly begins at 10 a.m. at the 
Hyde Park, 35 Harvard Ave., Hyde Park. Free; 
call 361-2524. 
CHILDREN’S FILMS begin at 3 p.m. at the North 
End Branch Library, 25 Parmenter St., Boston. 
Free; call 227-8135. 

PRESCHOOLERS’ FILM AND STORYHOUR 
begins at 10:30 and 11:15 a.m. at the South End 
Branch Library, 685 Tremont St., Boston. Free; 
call 536-8241. 

CHILDREN’S AFTER-SCHOOL MOVIES begin 
at 3 p.m. at the Uphams Corner Branch Library, 
500 Columbia Rd., Dorchester. Free; call 
265-0139. 


THURSDAY 


CHILDREN’S FILMS begins at 3 p.m. at the 
Brighton Branch Library, 40 Academy Hill Rd., 
Brighton. Free; call 782-6032. 

CHILDREN’S FILMS begin at 3:15 p.m. the 
Faneuil Branch Library, 419 Faneuil St., Brighton. 
Free; call 782-6032. 
CHILDREN’S FILMS begin at 3:30 p.m. at the 
Grove Hall, 5 Crawford St., Roxbury. Free; call 
427-3337. 

CHILDREN’S FILMS begin at 10 a.m. and 3:30 
p.m. at the Hyde Park Branch Library, 35 Harvard 
Ave., Hyde Park. Free; call 361-2524. 


FRIDAY 


PRESCHOOLERS’ STORYHOUR begins at 10 
a.m. at the Charlestown Branch Library, 179 
Main St., Charlestown. Free; call 242-1248. 
STORYTIME FOR TWO-YEAR-OLDS features 
storyteller Susan Pease at 4 p.m. at the Faneuil 
Branch Library, 419 Faneuil St., Brighton. Free; 
call 782-6032. 

MOTHERS’ AND TODDLERS’ PICTURE BOOK 
HOUR begins at 10:30 a.m. at the North End 
Branch Library, 25 Parmenter St., Boston. Free; 
call 227-8135. 

PRESCHOOLERS’ STORYHOUR begins at 10:30 
a.m. at the Washington Village Branch Library, 
1226 Columbia Rd., South Boston. Free; call 
269-7239. 

“DESIGN OF THE TIMES” exhibit opens, featur- 
ing work stations that allow kids aged nine-15 to 


Museum Wharf, Boston. Admission $4.50, $3.50 
for children and senior citizens; call 426-6500. 
CHILDREN’S FILM “Heidi and Peter” begins at 
3:30 p.m. at the Mount Auburn Branch Library, 
64 Aberdeen Ave., Cambridge. Free; cali 
498-9085. 


USIC 


CLASSICAL 


FRIDAY 


HARPSICHORDIST TON KOOPMAN performs 
17th-century music at Houghton Memorial 
Chapel, Wellesiey College, Wellesley. Tickets $8; 
call 235-0320. 

SMU CHORUS performs Vivaidi's Gloria and 
selected madrigals at 8 p.m. at Southeastern 
Massachusetts University, Visual and Performing 
Arts pina North Dartmouth. Free; call 


SYMPHONY ORCHESTRA, lead 
by Raymond Harvey, performs at 8 p.m. at 
UMass/Amherst Fine Arts Center Concert Hall, 
Amherst. Tickets $14-$16, call 545-2511. 

ALEA Ill presents “Composers Workshop,” 
featuring premiere performances of works by 
seven contemporary composers, at 7 p.m. at the 
Concert Hall, Boston University, 855 Comm. 
Ave., Boston. Free; call 353-3340. 

BOSTON SYMPHONY ORCHESTRA, led by Kurt 
Maser, performs Brahms's The German Requiem 
at 2 p.m. today and 8 p.m. tomorrow and Tues. at 
Symphony Hail, 301 Mass. Ave., Boston. Tickets 
$15.50-$41; call 266-1492. 

NEW ENGLAND VOCAL ARTS ENSEMBLE, with 
soprano Stacia Conklin and pianist Eric Kamen, 
perform works by Barber, Brahms, Bellini, 
Debussy, and Kamen at 8 p.m. the Center for 
Adult Education, 5 Comm. Ave., Boston. Tickets 
$5 and $6; call 536-8561. 

COCHRAN CHAPEL CONCERT, with harpist 
Ann Hobson Pilot and baritone Robert Honey- 
sucker, begins at 7:30 p.m. at the Cochran 
Chapel, Phillips Academy, Andover. Free; call 
475-3400. 


SATURDAY 


BRANDENBURG ENSEMBLE, led by Alexander 
Schneider and with pianist Peter Serkin, per- 
forms at 8 p.m. at Zeiterion Theatre, 684 
Purchase St., New Bedford. Tickets $18-$24; call 
994-2900. 

BOSTON CAMERATA presents Tristan and 
lseult: A Medieval Romance in Poetry and Music 
at 8 p.m. tonight at Jordan Hall, New England 
Conservatory, 30 Gainsborough St., Boston; and 
at 3 p.m. tomorrow at Sanders Theatre, Kirkland 
and Quincy Streets, Cambridge. Tickets $9-$15; 
call 262-2092. 

NUCLASSIX presents a program of new works 
by Tamar Meiksin, Amelia Rogers, Russell 
Steinberg, and Thomas Ruetsche, with per- 
formances by the NuArts Wind Ensemble, cellist 
Karen Kaderavek, and mezzo-soprano Maijie 
Zeller, at 8 p.m. at the Longy School of Music, 
Pickman Hall, One Folien St., Cambridge. Tickets 
$5; call 646-8659. 

LONGWOOD OPERA performs Tosca at 8 p.m. 
at Smith Baker Center, 400 Merrimack St., 
Lowell. Tickets $5-$10; call 232-8258. > 
PIANIST RUTH SCHMID-GAGNEBIN performs 
works by Franz Liszt at 8 p.m. at Paine Hall, 
Harvard University, Cambridge. Tickets $10; $6 
for students; call 495-2791. 

LYDIAN STRING QUARTET and the Brodsky 
String Quartet perform at 8 p.m. at Brandeis 
University, Slosberg Recital Hall, Waltham. Free; 
call 736-3331. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 


SUNDAY 


SUNDAY BRUNCH CONCERT, featuring a 
classical string quartet with cellist Tom Lloyd, 
begins at 11:30 a.m. at the Commonwealth 
Brewing Company, 85 Merrimac St., Boston. 
Free (without brunch); call 523-8383. 

NEW YORK CONSORT OF VIOLS AND BOS- 
TON VIOL CONSORT perform at 3 p.m. at the 
Museum of Fine Arts, Remis Auditorium, 465 
Huntington Ave., Boston. Tickets $12, $10 for 
students and senior citizens; call 267-9300. 
BRADENBURG ENSEMBLE, ied by Alexander 
Schneider and with pianist Peter Serkin, per- 
forms at 3 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $17 and $18; call 266-1492. 
EDWIN BARKER, with Sato Knudsen, Burton 
Fine, James Orleans, Jenny Shames, and David 
Witten perform a benefit concert at 8 p.m. at the 
All Newton Music School, 321 Chestnut St., West 
Newton. Admission $14; call 527-4335. 
BROOKLINE MUSIC SCHOOL presents a con- 
cert program of French baroque music featuring 
works by L. Couperin, Leclair, Campra, and 
Montecilair at 3 p.m. at Brookline Public Library, 
361 Washington St., Brookline. Free; call 
277-4953. 

LENOX BRASS QUINTET performs at 3 p.m. at 
the Old North Church, 193 Salem St., Boston. 
Free; call 536-4337. 

WALNUT HILL MUSIC DEPARTMENT presents 
a “Winter Festival” concert featuring original 
solo and chamber works at 4 p.m., at the Walnut 
Hill School, 12 Highland St., Natick. Admission 
$5; $3 for students and senfor citizens; call 
653-4312. 

BACH FESTIVAL celebrates the 200th birthday 
of C.P.E. Bach, with J. Fenwick Smith, Carol 
Lieberman, and Mark Kroll performing 
“Chamber Music of Bach,” at 3 p.m. at the 
tsabella Stewart Gardner Museum, 280 the 
Fenway, Boston. Free with $3 museum donation; 
call 566-1401. 

ORGANIST LEO ABBOTT performs at 4 p.m. at 
the Old South Church, Copley Square, Boston. 
Free; call 536-1970. 

BAGELS AND BACH CONCERT SERIES pres- 
ents pianist Jose Coronado at 10 a.m. at the 
Firehouse Multicultural Arts Center, 659 Centre 
St., Jamaica Plain. Free; call 524-3816. 
STEPHEN LONG, with members of the Bach 
Society, performs at 3 p.m. at the Worcester Art 
Museum, 55 Salisbury St., Worcester. Free with 
museum admission; call 799-4406. 

BOSTON CAMERATA. See listing for Sat. 


MONDAY 


BACH FESTIVAL, with Bernard Brauchii, Eiji 
Hashimoto, and Shirley Mathews, features “‘Key- 
board Music of C.P.E. Bach” at 8:15 p.m. at the 
Ave., Boston. Admission $7, $3 for students and 
senior citizens; call 363-3345 
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_ his second incarnation as a classical cellist | rn 
AN explore the process of design development, at 
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Boston. Tickets $3-$5; call 262-1120. 


TUESDAY 


NOONHOUR RECITALS AT KING’S CHAPEL 


POPULAR, ETC. 


FRIDAY 


DUKES OF DIXIELAND perform at 8 p.m. at the 
of Lowell, Durgin Hall, Pawtucket and 

Wilder Sts. Tickets $11-$15; call 459-0350. 

JEAN REDPATH AND THE BOYS OF THE 


Jordan Hall, New ory, 
Gainsborough St., Boston. Tickets $16.50; call 
536-2412. 

STRUNK & WHITE, with Katzberg & Snyder, 
perform at 8:15 p.m. at the Beal House, Rts. 106 
and 27, Kingston. Tickets $4; call 585-7557. 


SATURDAY 


Elizabeth Skavish, at 12:15 p.m. at King’s 
Chapel, School and Tremont Sts., Boston. Free; 
call 227-2155. 

PIANIST LUCIENNE DAVIDSON performs works 
by Chopin, Stravinsky, Mozart, and Arthur 
Berger at 6 p.m. at the French Library, 53 
Marlborough St., Boston. Admission $5, $3 for 
students and senior citizens; call 266-4351. 
FLUTIST ROBERT STALLMAN, with violinist 
Lucy Stoltzman, pianist Erika Nickrenz, violist 
Katherine Murdock, and cellist Richard Sher, 
perform at 6 p.m. at the Isabella Stewart Gardner 
Museum, 280 the Fenway, Boston. Free with $3 
museum donation; call 566-1401. 

BACH FESTIVAL, with flutist Doriot Anthony 
Dwyer and the BU Chamber Orchestra, begins at 
8:15 p.m. at the Concert Hall, Boston University, 
855 Comm. Ave., Boston. Admission $7, $3 for 
students and senior citizens; call 353-3345. 
HARPSICHORDIST FRANCES CONOVER 
FITCH performs at 8 p.m. at the Longy School of 
Music, Pickman Hall, One Follen St., Cambridge. 
Free; call 876-0956. 

DAVID BURGE performs at 12:30 p.m. at the 
Concert Hall, Boston University, 855 Comm. 
Ave., Boston. Free; call 353-3345. 

BROOKLINE MUSIC SCHOOL presents a con- 
cert program of French Baroque Music, featuring 
works by L. Couperin, Leciair, Campra, and 
Monteclair, at 8 p.m. at the First Armenian 
Church 380 Concord Ave., Belmont. Admission 
$6,$4 for students and senior citizens; call 
739-5156. 

BOSTON SYMPHONY ORCHESTRA. See listing 
for Fri. 


WEDNESDAY 


ARDITTI STRING QUARTET performs an all- 
British program at 8 p.m. at the Longy School of 
Music, Pickman Hall, One Follen St., 

Tickets $8.50, $6 for students; call 437-2247. 


THURSDAY 


BOSTON SYMPHONY ORCHESTRA, led by Kurt 
Masur, performs works by Pfitzner, Tchaikovsky, 
and Beethoven at 8 p.m. tonight and tomorrow at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$15.50-$41; call 266-1492. 
GUITARIST SIEGFRIED BEHREND performs at 
8 p.m. at the University of Lowell Center for the 
and Visual Arts, One University Ave., 
Lowell. Tickets $7-$9; call 459-0350. 
NATALO PAELLA AND CHERYL ALLEN per- 
form works for trumpet and piano at 3:30 p.m. at 
Merrimack College, McQuade Library 
Auditorium, North Andover. Free; call 683-7111. 
CAPPELLA ALAMIRE performs at 6 p.m. at the 


PIANIST SHEILA WAXMAN, with violinist Judith 
Shapiro and mezzo soprano Pat Griffin perform 
works by Korngold, Beethoven, Ives, and Ed 
Cohen at 8 p.m. at MIT, Killian Hall, 160 Memorial 
Dr., Cambridge. Free; call 253-2906. 
LONGWOOD OPERA presents Mozart's Don 
Giovanni at 8 p.m. at Trinity Church, Copley 
Square, Boston. Tickets $5-$10; call 232-8258. 
OBOIST PEGGY PEARSON, with pianist Robert 
Merfeld, perform at 8 p.m. at the Longy School of 
Music, Pickman Hall, One Follen St., Cambridge. 
Free; call 876-0956. 


FRIDAY 


BANCHETTO MUSICALE presents Purcell’s 
musical play The indian Queen at 8 p.m. at 
Jordan Hall, New England Conservatory, 30 
Gainsborough St., Boston. Tickets $9-$14; call 
965-0165. 

BU STRING DEPARTMENT STUDENT RECITAL 
begins at 8 p.m. at Boston University, Marshall 
Room, 855 Comm. Ave., Boston. Free; call 


353-3345. 

PIANIST DAVID BEYER performs works by 
Bach, Mendelssohn, Schumann, and 
Rachmaninoff at 8 p.m. at the All Newton Music 
School, 321 Chestnut St., West Newton. Free; 
call 527-4553. 


Huntington Ave., Boston. Tickets $12; call 
437-2247. 

MUSE OF BOSTON presents a concert featuring 
premiere performances of works by Merton 
Brown, Edward Kortis, Steve Mackey, Graham 
Ramsay, and Michael Weinstein at 8:30 p.m. at 
Arlington St. Church, 351 Boylston St., Boston. 


Proceeds benefit the AIDS unit of the Lemuel © 


Shattock Hospital. Admission $8; call 734-9350. 


ments at 8 p.m. at Paine Hall, Harvard University, 
Cambridge. Tickets $7, $5 for students, senior 
citizens and special needs; call 868-1222. 

“A CONCERT OF WOMEN’S WORKS,” with 
mezzo-soprano D’Anna Fortunato, violist 
Katherine Murdock, and pianist Lois Shapiro, 
begins at 6 p.m. at Wellesiey College, Houghton 
Memorial Chapel, Wellesley. Free; call 235-0320. 
for Thurs. 


FESTIVAL OF FIDDLES, with Yu Siu-Wah, Joe 
begins at 8 p.m. at Newton Arts Center, 61 
Washington Park, Newtonville. Tickets $7; call 
964-3424. 

LES THIMMIG performs Keith Jarret’s “Ritual” 
and Gershwin's “Rhapsody in Blue” at 8 p.m. at 
MIT, Killian Hall, 160 Memorial Dr., Cambridge. 


Adult Center, 1120 Beacon St., Brookline. 


performs progessive folk and New Age music at 
9 p.m. at Nine Steps Down, Kosher Cafe, 491 
Comm. Ave., Kenmore Square, Boston. Ad- 
mission $3, $1 for students; call 442-3114. 
COLLEGIATE JAZZ FESTIVAL, featuring per- 
formances by 12 ensembles, big bands, and 
combos from New England colleges and music 
schools, begins at 10 a.m. at the Concert Hall, 
Boston University, 855 Comm. Ave., Boston. 
Free; call 353-3358. 

DAVE BARGERON, with the Boston University 
Jazz Lab Band, performs at 7:30 p.m. at the 
Concert Hall, Boston University, 855 Comm. 
Ave., Boston. Admission $5, $3 for students; call 
353-3358. 


SUNDAY 


at Woods Hole Community Hall, Water St., 


Bird, the Good News Gospel Ensemble, John 
McCutcheon, Si Kahn, Tom Chapin, Mimi Farina, 
the Kuumba Singers, and various other singers 
and performance groups, at 8 p.m. tonight and 


PADDY O'REILLY; with Seamus Sonnolly, per- 
form at 2 p.m. at Lowell Memorial Auditorium, E. 
Merrimack St., Lowell. Tickets $10; call 
454-2299. 

FULL CIRCLE performs New Age jazz music at 3 
p.m. at Fitchburg Public Library, 610 Main St., 
Fitchburg. Free; call 345-9635. 

YOUR NEIGHBORHOOD SAXOPHONE QUAR- 
TET, with RES-Q, performs at 8 p.m. at the Firgt 
Congregational Church, 11 Garden Sts., Cam- 
bridge. Admission $5, call 739-3911. 


MONDAY 


PERCUSSIONIST HANS SCHUMAN presents 
Basden presents “Symmetry,” at 8:15 p.m. at 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 for senior citizens; call 


TUESDAY 


SAXOPHONIST ANDRE WARD presents ‘‘Re- 
naissance: the Next Phase,” and trombonist 
Delfeayo Marsalis presents ‘‘Random Abstract,” 
at 8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave., Boston. Admission $2, $1 for senior 
citizens; call 266-1400. 


WEDNESDAY 


ELECTRIC PHOENIX, an avant-garde vocal 
group with performances based on electronic 
and extended vocal techniques, performs at 8:30 
p.m. tonight and tomorrow at MIT Media 
Laboratory, Cambridge. Tickets $8, $4 for 
students and senior citizens; all 253-7441. 


THURSDAY 


TRUE COLORS BIG BAND performs works by 
Monk, Ellington, and Sousa at 9 p.m. at the 
Firehouse Multicultural Arts Center, 659 Centre 


at 8:15 p.m. at the Berklee Performance Center, 
136 Mass. Ave., Boston. Tickets $2, $1 for senior 
Citizens. 
BOBBY GREENE ENSEMBLE performs at 12:30 
p.m. at SMU Visual and Performing Arts Center, 
North Dartmouth. Free; call 999-8568. 
INTERCOLLEGIATE JAZZ BANDS perform at 
7:30 p.m. at SMU Main Auditorium, North 
Dartmouth, Free; call 999-8568. 
GUITARIST DAN AR BRAS performs at 11:15 
am. and 7:30 p.m. at UMass/Boston, 
McCormack Theatre, Harbor Campus, Boston. 
Tickets $4 and $7; call 929-7650. 
JULIE GOLD performs at 8 p.m at the Blacksmith 
House, 56 Brattle St., Harvard Square, Cam- 
bridge. Admission $3.50; call 547-6789. 
HARLEM RENAISSANCE, a Boston Arts Group 
production featuring drama and songs of Harlem 
Continued on page 30 
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I Fri., Feb. 19th 
Fri., 2/19 JJ. SWEDE UES MESSENGERS 
1222 Commonwealth Ave. 
Ave. Sat., 2/20 CHUCK, HELEN 
Fri. & Sat., Feb. 19 & 20 Sun., 2/21 JIM O’ROURKE 
11TH HOUR BAND —t Mon., 2/22 MOVIES 
Every Wednesday Tues., 2/23 OPEN MIKE NITE 
Dance Party with DJ Wed., 2/24 ALIZON & WENDY 
STEVE LEBEL Thurs., 2/25 LARRY pets 
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: Sat., 2/27 CHUCK, HELEN 
Fri. & Sat., Feb. 26 & 27 & CHRIS 
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For more info. please RENDEZVOUS 
call Harvard Ave, Alleton 702-6245 596 Moody St. Waltham 
893-717! 


It was in Massachusetts, through the Museum School which opened in 1876, agg 

many black Americans received the opportunity to study art in fo surroundings. The 

-work they created has been an inspiration to a whole new generation of artists working $ ARIE 4 
in Massachusetts today. You can see their extraordinary work at the Museum. See ‘ca 


Masters: Afro-American Artists.” January 16- 
*This exhibition of the Museum of Fine Arts is produced in association with The Museum of The National Center of Afro-American Artists. 


MUSEUM OF FINE  ARTS/BOSTON 


RHYTHMS OF HOPE 
An Evening of Dance to Benefit 
The AIDS Action Committee 


8861 AUWNYESS NOILOSS ‘XINSOHd NOLSOS SHL 


FLUTIST JEAN-PIERRE RAMPAL performs 8 
works by Mozart, Bach, Chopin, Debussy, and 
Copland at 8 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $17 and $18; call 266-1492. 
PIANIST SALLY PINKAS performs at 8p.m. at) 
the Longy Schoo! of Music, Pickman Hall, One P| 
Follen St., Cambridge. Free; call 876-0956. cetuinstesinathnsaadecabisnaaemalgcieasiartaatimeasinoapeneinighaibeaeeD 
UNDERGROUND COMPOSERS, featuring Wil- 
ing, Leonard Horton, and Dana Brayton, perform " 
at 8 p.m. at the First and Second Church, 66 : 
Marlborough St., Boston. Admission $4; call LOUGH perform traditional music of Ireland, r 
266-7489. Scotland, and Northumberland at 8 p.m. at e 
NEC SYMPHONY ORCHESTRA, led by Kurt « 
Masur, performs at 8 p.m. at Jordan Hall, New ® 
7 ; 
> 
el 
| 
presents Trio Melange, with flutist j 
Keaney, cellist Suzanne Polk, and harpsichordist el 
Admission $8; call 253-2906. 
LORRAINE LEE AND BENNETT HAMMOND f- 
perform at 8 p.m. at Boston’s Jewish Young 
H 
Admission $9; call 566-5946 our expressions origins. 
Study For the Eternal Presence, John Wilson Mob iou Jo 
SCARTAGLEN performs Celtic music at 8 p.m. | 
| Hole. Admission $5; call 540-0320. * 
PETE SEEGER hosts HarvAid, a two-night 
benefit concert sponsored by Harvard and i 
Radcliffe Alumni/ae Against Apartheid, featuring Celebrating the 350-year black presence in Massachusetts. 
BU WIND ENSEMBLE performs at 8 p.m. at the 
Ave., Boston. Free; call 353-3345. 
en tomorrow at Sanders Theatre, Harvard Univer- 
Po sity, Cambridge. Tickets $22.50-$25 per night; | 
Fogg Art Museum, Harvard University, Cam- — 
bridge. Free with museum admission; call Me Ae 
Rhythms 
y 
PETE SEEGER. See listing for Sun. 
Berklee Reverence Gospel Ensemble, performs ette Neill Dance udio 
Feldman, performs Robert Kyr's Book of the 5 World Premieres with Choreography 
ravinsky's Symphonies instru- Danny Buraczeski, Jim Plumb wie: 


SECTION THREE, FEBRUARY 19, 1988 


THE BOSTON PHOENIX, 


Fri., Feb. 19th 


THE LENNY CLARKE SHOW 
9:00 & 11:00 p.m. shows 


Sat., Feb. 20th 


JAY CHARBONNEAU 
8:00, 10:00 & 12:00 p.m. shows 


IT 7] 
Every Wednesday mae at 
= Three Chee 


290 Congress ‘St. 
Boston 


Tix $7.00 ($5.00 for students & seniors) 
For info call 576-2306 


Sun., Feb. 21st 
OPEN MIKE NIGHT 
with GEORGE MACDONALD 


Mon., Feb. 22nd 
Tickets still available! 


DON’T MISS OUT 


JERRY 

SEINFELD 

You’ve seen him on 
Carson, Letterman, HBO 
and Showtime 


Only two shows 8 & 11 p.m. 
Tickets $12.50 


Available at Ticketmaster or 
at Stitches Box Office Mon.- 


Fri.Noon-6 p.m. 


GET OUT OF 


THE DARK. 


The Consumer Information Catalog will 


FREE 


MOVIE RENTALS 
AT 


HOLLYwoop V'"Eo EXPRESS 


WITH YOUR FREQUENT 


READER BONUSES 
ay apply. See ad for details. 
THIS | Is ISNOT A COUPON. 


enlighten you with over 200 federal 
consumer-oriented publications. Many are free 
and all are helpful. Get your free copy by 
writing — 


Consumer Information Center 
Dept. TD, Pueblo, Colorado 81009 


US Genera! Services Administration 


Info available through info plus ‘‘Talking Phone Book”’ 
Call 972-6000-LAFF 


(STITCHES) 


969 COMMONWEALTH AVE.. 
BOSTON 
254-2054 


Fri. 2/19 
Sat. 2/20 


Tues. 2/23 
Wed. 2/24 


‘Thurs. 2/25 


AS FEATURED ON WRKO! 
THE 
JAY CHARBONNEAU 
SHOW 


FREE 


DMISSION 


WITH YOUR FREQUENT 


READER BONUSES 
See ad for details. 


may apply. 
THIS ig NOT A COUPON 


Every Wed. 8:30 p.m. at 


THE ‘WINER 


Feb. 24 
JONATHON KATZ 
and FRANK SANTORELLI 


Lewis Wharf, behind Quincy Market. 
Easy parking 523-3994 


Admit two for one with this ad 


GOT A 
COMEDY ACT? 


LET IT STAND UP IN 
COMEDY SECTION 


BOSTON’S #1 


FREE 


AIR OF PASSES 


READER BONUSES 
Restrictions may apply. See ad for details. 
THIS IS NOT A COUPON. 


COMEDY CLUB 
 .— BOSTON GLOBE 
READERS POLL 

Friday,Feb. 19th 
at 8, 10 & 11:30 p.m. 
IE KENNY ROGERS ' 
SHOW 
Ss y, Feb. 
at 8, 10&11:30p.m. 
THE DON GAVIN SHOW 
21st 


THE JOHN PINETTE SHOW 


BOSTON'S BEST DINNER/ 
SHOW PACKAGE 
Don’t forget Nick’s Mardi Gras 
Boston's exciting new dance club 
Directly behind the Shubert Theater 


., Boston 


. Music Tues.-Thurs. at 10:30 


Snow 
46-20 


carrie 
Feb. 1 


Will Durst Feb. 23-27 


Call 661-9887 


* 30 J.F.K. St. Harvard Square « 


Validated Parking 


& ! 
CHARLES PLAYHOUSE 
WEEKENT LINES! 76 WARRENTON ST.. BOSTON 
391-0022 OR CHARG-TIX: 542-8511 
March 8-13 
February 23-28 
DENNIS WOLFBERG 
ROBERT SCHIMMEL ronigh rom te 
Seen this month on a 

HBO’s Young Comedians and Comedy Tonight 
with Rodney Dangerfield 918-319. PAUL ZIMMERMAN 
TOMMY SLEDGE 
March 1-6 4/1......APRIL FOOL'S COMEDY CONTEST 
FINALS at Berklee Performance Center 
SEAN MOREY WAR cried TOM “TOMCAT” KENNY 

COMEDY CONNECTION 
Boston’s Original Comic $ ANNIVERSARY Pa 
returns from L.A. for ACK GALLAGHER 
one week only - as seen 4/17. JUDY TENUTA 
on NBC’s Tonight Show One Night Only! 


SHOWTIME’S COMEDY CLUBNETWORK 


a suggest you either charge 
m@ tickets or get to the show of 


Not only is Lenny Clarke the 
shining star of the Boston 
comedy scene, but for the past 
2 years he has divided his time 
between Boston and LA, 
conquering audiences on both 
coasts. He can now be seen in 
the new HBO Young Comedins 
special with Rodney 
Dangerfield. Catch his act at 
Play it Again Sam’s this 
Saturday night (2/20 — three 
shows 8, 10, & 11:45). it may be 
one of the last times that you'll 
have the opportunity. We 


1314 COMM AVE., BOSTON uy, 


INFO — DIAL STAND-UP (782-6387) _ 


FRIDAY 


CHARLIE DANIELS BAND performs at 8 p.m. at 


the Paramount Theater, 1700 Main St., Spring- 


"field. Tickets $13.50-$15.50; call (413) 734-5874. 


JIMMY HEATH QUARTET performs at 8 p.m. at 
SMU Main Auditorium, North Dartmouth. Tickets 
$5, $3 for senior citizens; call 999-8568. 

BEN STEINBERG performs Jewish liturgical 
music, with Wendy Autenrieth, Karen Hastie- 
Wilson, Claire Woodbury, Martin Thomson, Scott 
Wilson, and Suzanne Davis, at 8:15 p.m. at 
Temple Sinai, 661 Salisbury St., Worcester. Free; 
call 755-2519. 

HARLEM RENAISSANCE. See listing for Thurs. 


OETRY 
& PROSE 


FRIDAY 


WORKING POETS presents a reading by poets 
Sandra Storey, Ray McNiece, Andrea Freud 
Lowenstein, Elizabeth Quinland, and Richard 
Waring, plus music by jazz guitarist John 
Wheatley, at 7:30 p.m. at the Firehouse Arts 
Center, 659 Centre St., Jamaica Plain. Free; call 
524-3816. 

JACK GANTOS AND PETER SHIPPY read from 
their works at 4 p.m. in Emerson College Student 
Union, rm. 21, 96 Beacon St., Boston. Free; call 
578-8541. 


SATURDAY 


POETS CHRISTOPHER GILBERT AND THYLIAS 
MOSS read from their works at 2 p.m. at 
Brighton Branch Library, 40 Academy Hill Rd., 
Brighton. Free; call 782-6032. 

POETS VINCENT FERRINI, JEANETTE MAES, 
AND R.U. OUTAVIT read from their works at 7:30 
p.m. at Sanders Theatre, Memorial Hall, Quincy 
and Kirkland Sts., Cambridge. Tickets $10, $5 
students. Benefit for Homeless Artist Resource 
Pool. Call 720-3434. 

KEITH WALDROP reads at 2 p.m. at the Wet 
Gallery, 542 Columbus Ave., Boston. Free. 
FINGERS DANCING OUT WORDS IN AIR, 
featuring stories in American Sign Language, 
begins at 8 p.m..at First Church Congregational, 
Gardert and Mason Sts., Harvard Sq., Cam- 
bridge. Tickets $5 in advance, $6 at the door. Call 
391-3744. 


SUNDAY 


POET STEPHEN HAVEN AND FICTION WRITER 
GREGORY WILKIN read from their works at 4:30 
p.m. at the Trident Booksellers & Café, 338 
Newbury St., Boston. Donation $2; cll 267-8688. 
POET ED CATES reads from his work at 8 p.m. 
at the Brinkerhoff Gallery, 265 Pearl St., Cam- 
bridge. Admission $5; call 492-3464. 

WORD OF MOUTH presents a reading by poets 
Barbara Blatner and Diane.Lunde, in a room with 
paintings by Sean Mooney, at 2 p.m. at Tapas 
Restaurant, 2067 Mass. Ave., Cambridge. Dona- 
tion $2; call 648-2226. 


MONDAY 


ROBERT PINSKY reads from his work at 8:15 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission by donation. Call 
547-6789. 


TUESDAY 


TONY GIARAPUTTO reads from his work at 8 


p.m. at the Community Church bidg., Copley Sq., 
Boston. Open reading follows. Sponsored by 
New Writers’ Collective. Free; call 742-1538. 
POET LUCIE BROCK-BROIDO reads from her 
forthcoming book at 7:30 p.m. at the Boston 
Center for Adult Education, 5 Comm. Ave., 
Boston. Free; call 267-2465. 


WEDNESDAY 


PLEASANT STREET WRITING BRIGADE reads 
members’ works and welcomes new women 
members at 7:30 p.m. at the Women’s School, 46 
Pleasant St., Cambridge. Free; call 547-6766. 
JONATHAN KOZOL talks about his new book 
Rachel and Her Children at 6 p.m. at the Boston 
Public Library, Copley Sq., Boston, and signs 
copies afterwards at the Harvard Bookstore 
Café, 190 Newbury St., Boston. Free; call 
536-0095. 

BARABARD KASSELMAN performs poetry at 
8:30 p.m. at Boston Food Co-op's Club Pub, 449 
Cambridge St., Allston. Donation $3; call 
787-1416. 


THURSDAY 


POET NIKKI GIOVANNI performs at 4:30 p.m. at 
Babson College's Knight Auditorium, Babson 
Park, Wellesley. Free; call 235-1200. 


FRIDAY 


POET ERICA FUNKHOUSER reads from her 
work at 7 p.m. at Dana Hall School, 45 Dana Ad., 
Wellesiet. Free; call 235-3010, x119. 


tipo 


2 Continued from page 29 
| 8 in the 1920s, stars Stan Strickland, with Allen 
. Oliver, Merle Perkins, and Vinnie Jeffreys, and 
begins at 8 p.m. tonight through Sat., at the 
r Cambridge Multicultural Arts Center, 41 Second 
| St., Cambridge. Tickets $10, $8 for students and 
7 - senior citizens; call 577-1400. 
E MIT NOON HOUR CHAPEL SERIES presents 
Michael Siegel performing Indian sitar music at 
12:05 p.m. at the MIT Chapel, opposite 77 Mass. 
| Ave., Cambridge. Free; call 253-2906. 
ies - ELECTRIC PHOENIX. See listing for Wed. 
— 
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ALKS 


FRIDAY 


about his work at 8 p.m. in BU’s Morse 
Auditorium 602 Comm. Ave., Boston. Admission 
$5; call 353-0700. 
“NUTRITION FOR BODY BUILDERS,” informal 
discussion group led by Nancy Clark, MS, MD, at 
7 p.m. at Sports Aedicine Brookline, rm. 205, 
830 Boylston St, (Rt. 9), Chestnut Hill. Pre- 
registration rec sired. Admission $10; call 
739-2003. 

“GOING BUGS ON PSYCHIC ECOLOGY, OR IS 
THERAPY A ' ESTICIDE?” talk by Dr. James 
Hillman at 7p 1. in Weich Auditorium, 29 Everett 
St., Cambric’ ,e. Free; call 868-9600, x351. 

“A DAY |) SOLIDARITY WITH THE BLACK 
COMMUN a presentation by Community 
Organiz: ons, runs from 5 to 9 p.m. in 
McCor' iack Theater, UMass/Boston, Harbor 
Campus, Dorchester. Free; call 929-7420. 
“THE LEGACY OF THE PAST FOR THE 
PRESS,” talk as part of a conference on Soviet 
law beginning at 4 p.m. at Harvard Univesity Law 
School, Pound Hall, Cambridge. Free; call 
495-9001. 


SATURDAY 


GALLERY TALK ‘‘Massachusetts Masters: Afro- 
American Artists,” by Edmund B. Gaither at 
noon at the Museum of Fine Arts, 465 Huntington 
Ave., Boston. Meet at the information center in 
the West Wing just prior to talk. Free with 
museum admission; call 267-9300, x291. 
“SOMETHING NICE ABOUT VAMPIRES,” talk 
by Benson Saler at 10 a.m. in rm. 123 of the 
Science Library, Brandeis Univesi- 
ty, 415 South St., Waltham. Free; call 736-2105. 
“FROM THE AVANT-GARDE TO NEW AGE: A 


“Soviet Law and East-West Trade,” lectures as 
part of a conference on Soviet law, beginning at 
10 a.m. at Harvard Unive: sity Law School, Pound 
Hall, Cambridge. Free; ca!i 495-9001. 

“EXPLORING THE AFRO-AMERICAN IM- 
AGINATION IN CHILDREN’S BOOKS,” panel 
discussion with Walter Dean Myers and Pat 
Curnmings at 2 p.m. at the Mass. College of Art, 
lion Ave., 


POLITICAL TERRORISM,” talk by Jack Hubbell 
at 2 p.m. at the Sackler Museum, Harvard 


Univesity, 485 Broadway, Cambridge. Free; call 
876-7843. 


“SUPER TUESDAY, THE NEW SOUTH AND THE 
BLACK VOTE,” panei discussion beginning with 
a continental breakfast at 10 a.m. at the African 
Meeting House, 46 Joy St., Boston. Admission 
$15; call 742-1854. 


SUNDAY 


“ITALY — OPERA’S DEBT TO DANTE,” a 
lecture/demonstration presented by the Boston 
Lyric Opera Company at 3 p.m. at the Ritz- 
Carlton Hotel, 15 Arlington St., Boston. Tickets 
$20; call 536-5700. 

“JEWISH CEREMONIAL ART: WOMEN AND 
DOMESTIC RITUAL,” talk by Judith Baskin at 4 
p.m. at the Museum of Fine Arts, 49 Chestnut St., 
Springfield. Free; call (413) 733-4214. 

“JUDAH P. BENJAMIN: THE JEWISH CON- 
FEDERATE,” talk by Eli N. Evans at 3 p.m. at the 
American Jewish Historical Library-Museum, 2 
Thornton Rd., Waltham. Free; call 891-8110. 
“US CONTRA POLICY: CAN WE JUSTIFY THE 
ENDS OR THE MEANS?” talk by Charies Cie- 
ments, MD, at 11 a.m. at the Community Church 
of Boston, 565 Boylston St., Copley Sq., Boston. 
Free; call 266-6710. 

“ON PROPHECY AND WORLD CHANGES,” talk 
at 3 p.m. at the First Presbyterian Church, 32 
Harvard St., Brookline. Sponsored by Summit 
University. Admission $3; call 232-4109. 
CARYL RIVERS, journalist and novelist, talks 
about her new novel intimate Enemies at 8 p.m. 
at the Paulist Center, 5 Park St., Boston. 


AGINATION IN ART,” panel discussion begins at 
2 p.m. at the Mass. College of Art Tower Buliding 
Auditorium, 621 Huntington Ave., Boston. Regis- 
tration fee $2.50; call 247-1629. 

“ARTFUL MESSAGES IN OBJECTS FOR DAILY 


JUSTICE,” talk by state Rep. Byron Rushing at 


St., Newton (enter by the Ashford Rd. entrance). 


students and senior citizens; call 267-6100, x7 18. 
TROUT UNLIMITED presents a talk by Allan 
McGroary, director of the State Environmental 
Police, at 7:30 p.m. at the Drumlin Farm, Rt. 117, 
Lincoin. Free; call 522-8142. 


TUESDAY 


“DAY CARE: A BENEFIT OR A REQUIRE- 
MENT?” talk by Dr. Elizabeth M. Haran at 2:30 
p.m. in Presidential Hall, Salem State College 
Alumni House, 262 Loring Ave., Salem. Free; call 
741-6000, x200. 

“BIOMIMETIC SYNTHESIS OF NATURAL 
PRODUCTS,” talk by Dr. Louse H. Foley at 11 
a.m. at the Southeastern Massachusetts Univer- 


Mahoney begins at 6 p.m. at the John F. Kennedy 
Library, Columbia Point, Boston. Free. 

“HOW TO BUY A PIANO,” talk by Rebecca 
Sheaat 7:30 p.m. at All Saints Church, 75 Clark 
St., Belmont. Free; call 484-4696. 
“AUTONOMY OF SCIENCE AS A PROBLEM IN 
THE PHILOSOPHY OF SCIENCE,” talk by Ewa 
Chmielecka at 8 p.m. in the George Sherman 
Union Conference Auditorium, Boston Univer- 
sity, 775 Comm. Ave., Boston. Free; call 


talk by General George B. Crist at the Worid 
Affairs Council of Boston's Defense Forum 
Luncheon at 11:30 p.m. at the Hotel Meridian, 
250 Franklin St., Boston. Reservations required. 
Admission $30; call 482-1740. 

“HOMOSEXUALITY IN ANCIENT GREECE,” 
talk by Jan Bremmer at 4:15 p.m. in the library 
lecture room, Pres: 


TION,” talk by Jaroslav Pelikan at 8:30 p.m. in 
Jewett Auditorium, Wellesley College, Wellesley. 
Free; call 235-0320, x2611. 

“WHAT TO EXPECT FROM A LAW DEGREE,” 
Radcliffe College Career Services forum at 4 p.m. 
in the Cronkhite Graduate Center, 6 Ash St., 
Cambridge. Pre-registration suggested. Cost $5; 
call 495-8631. 

“FROM CAMELOT TO KENT STATE,” talk by 
Joan Morrison at 8:15 p.m. at the Cambridge 
Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50; call 547-6789. 
GISELA WYZANSKI talks about the history of 
the Fellowship for Arab-Jewish Youth at 12:30 
p.m. at the Zionist House, israel Cultural Center, 
17 Comm. Ave., Boston. Free; call 267-3600. 


WEDNESDAY 


“BLACKS FORGING AHEAD IN THE ’808,” talk 
by Tony Brown at 7:30 p.m. in Lipke Auditorium 
of the UMass/Boston Science Bidg., Dorchester. 
Free; call 929-7420. 


library lecture room, Wellesiey College, Welles- 
ley. Free; call 235-0320, x2609. 

“THE OPENING OF THE WESTERN MIND: 
EARLY MODERN ENCOUNTERS WITH NON- 
BIBLICAL RELIGIONS,” talk by Roger A. John- 
son at 4:15 p.m. in Jewett Auditorium, Wellesley 
College, Wellesley. Free; call 235-0320, x2609. 
“SKY AND LAND, TOWN AND COUNTRY: THE 
GOLDEN AGE OF DUTCH LANGCAPE,” talk by 
Seymour Slive at 8 p.m. in Remis Auditorium of 
the Museum of Fine Arts, 465 Ave., 
Boston. Admission $7.50, $6.50 for students and 
senior citizens; call 267-9300. 

“BLACK STEREOTYPES ON ANTIQUE PIC- 
TURE POSTCARDS,” talk by Dan Miranda at 8 
p.m. in Paté Poste’s Postcard Gallery, 43 Charles 
St., Boston. Free; call 720-2855. 

“MASS DEATH AND THE AUTONOMOUS 
SELF,” talk by Edith Wyschogrod at 8 p.m. in the 
Boston University School of Nursing Auditorium, 
635 Comm. Ave., Boston. Free; call 353-3067. 
DEACONESS HOSPITAL INFORMATIONAL 
SESSION ON AIDS begins at 8 p.m. in Joslin 
Auditorium of the Meissner Building, 196 Piigrim 
Rd., Boston. Free; call 732-8046. 

“YOUR GOOD HEALTH,” talk by William |. 
Bennett at 8 p.m. at 3 Church St., Harvard 
Square., Cambridge. Free; call 876-9644. 
MASSACHUSETTS DEPARTMENT OF EN- 
VIRONMENTAL MANAGEMENT holds public 
meetings to discuss proposed changes to the 
department's rules and regulations governing 
State forests and parks at the following locations 
and times: Dept. of Environmental Management, 
100 Cambridge St., 19th floor, at noon; Wom- 
patuck State Park, Union St., Hingham, at 7:30 
p.m.; Lowell Heritage State Park, Mack Bidg., 4th 
floor, 25 Shattuck St., Lowell, at 7:30 p.m.; Daniel 
S. Horgan Skating Rink, Oxford St., Auburn, at 
7:30 ..p.m.;- Holyoke State Park, Notch 
Visitors Center, Fit. 116; at 7-30 p.m:; 
South Mountain Regional Headquarters, 740 


South St., Pittsfield, at 7:30 p.m.; call 727-3180. 
AIDS INFORMATION SESSION AND DiS- 
CUSSION SESSION begins at 7 p.m. at the 
Allston/Brighton YMCA, 470 Washington St., 
Brighton. Free; call 782-3535. 
“HIGHLIGHTS FROM THE ATHENAEUM,” talk 
by Rodney Armstrong at 10:30 a.m. at the 
Women’s Educational and industrial Union, 356 
Boylston St., Boston. Fee $6; call 536-5651. 
“FINANCIAL PLANNING FOR €EN- 
TREPRENEURS,” panel discussion at 5:30 p.m. 
at the Women’s Educational and industrial 
Union, 356 Boylston. St., Boston. Fee $20; call 
536-5651. 

“LEARNING FROM ELIOT,” talk by Seamus 
Heaney at 8 p.m. at Harvard University’s Sever 
Hall, rm. 113, Cambridge. First lecture in a series 
on Eliot. Free; call 495-1883. 

BUNTING INSTITUTE COLLOQUIUM 
Presents “‘Minoritaire Trade Unionism in the 
Bourges Arsenal, 1914-1918," by Jane Bond- 
Howard at 4 p.m. at Radcliffe College, in the 
Gilman Room, Agassiz House, Radcliffe Yard, 
Cambridge. Free; call 495-8212. 


THURSDAY 


SOUTH AFRICAN JOURNALIST DONALD 
WOODS talks about “Cry Freedom: Apartheid 
and the Tragedy of South Africa” at 8 p.m. at 
Boston College’s Robsham Theatre, Chesnut 
Hill. Admission $2; call 552-4800. 

“THE LITERARY TIE THAT BINDS: AFRO- 
HISPANIC WRITING AND THE BLACK UNIVER- 
SAL DIALOGUE,” talk by Yvonne Captain- 
Hidalgo at 2:30 p.m. in the Troy Colloquium 
Room of the Wheatley Bidg., UMass/Boston, 
Dorchester. Free; call 929-7420. 

“AN ANALYSIS OF PROBABLE POLITICAL 
TRENDS WITHIN ISRAEL,” talk by Dr. Rafi 
Israeli at 12:30 p.m. at the Zionist House, Israel 
Cultural Center, 17 Comm. Ave., Boston. Ad- 
mission $2; call 267-3600. 

“LIFE ON MOUNT MCKINLEY,” talk by Ai Coons 
at 7 p.m. at RIE, 279 Salem St. Reading. Free; call 
944-5103. 

“CAREERS IN PRINT,” panel discussion at 7:30 
p.m. at the Gosman Jewish Community Campus, 
333 Nahanton St., Newton Centre. Fee $8; call 
965-7940. 
“ATHLETE'S EYE,” talk by Dr. Steven Sullivan at 
6:30 p.m. at the Southeastern Massachusetts 
University Liberal Arts and Business Building, 
rm. 117, North Darmbouth. Free; call 999-8982. 
“DAY CAR FOR THE CHILDREN OF TEEN-AGE 
MOTHERS: A DROPOUT PREVENTION 
STRATEGY?” talk by Susan Bailey at 12:30 p.m. 
at the Wellesley College Center for Research on 
Women, 828 Washington St., Wellesley. Free; 
call 431-1453. 
“AUGUSTUS VS. ATHENS: THE BUILDING OF 
A NEW IMPERIAL CITY,” talk by art historian 
Michael Hoff at 6:30 p.m. at Boston University’s 
College of Liberal Arts, rm. 313, 725 Comm. Ave., 
Boston. Free; call 353-2520. 

INTERNATIONAL BUSINESS ADDRESS by 
Giuliano Mariani at 6:15 p.m. at the World Affairs 
Council of Boston’s Young Professionals’ Forum 
at the Ritz-Carlton Hotel, 15 Arlington St., 


Boston. Reservations required. Admission $15; 


call 536-5700. 
GALLERY TALK “Everyday Life in Ancient 
Athens” by Patsy Bloomberg begins at 7 p.m. in 
the Sackler Museum, 485 Broadway, Cambridge. 
Free; call 495-2397. 
“TOURISM IN TIBET,” talk by Nancy Roosa at 
10:30 a.m., preceded by coffee and tea at 10 
a.m., at the Cambridge Center for Adult Educa- 
tion, 56 Brattle St., Cambridge. Admission $1.50, 
$1 for senior citizens; call 547-6789. 
“ARCHITECTURE, HISTORY, AND PUBLIC 
POLICY,” talk by architect Robert A.M. Stern at 
8 p.m. in Rabb Lecture Hall of the Boston Public 
a Boston. Free; call 536-5400. 
“THE IMPRESSIONISTS,” talk and slide presen- 
tation by Gilliam F. Wohliauer at 7 p.m. in 
Hunneman Hall, Brookline Library, 361 Washing- 
ton St., Brookline. Free; call 232-2620. 
“PARIS WALKS,” slide talk by author Sonia 
Landes at 6 p.m. at the French Library, 53 
Marlborough St., Boston. Reservations required. 
Admissiion $5, $3 for students and seniors $3; 
call 266-4351. 
GALLERY TALK by Pamela Allara on the works 
of W. Snyder MacNeil begins at 8 p.m. at the 
Boston University's Metcalf Center for Science 


CONTINUING STORY,” talk by Dr. Rudi Strickler 
at 11 am. at the Southeastern Massachusetts 
University Science and Engineering Building, rm. 
331, North Dartmouth. Free; call 999-8206. 
“THE BLACK COMMUNITY OF EARLY LOW- 
ELL: QUESTIONS AND ANSWERS,” talk by 
Brad Parker at 7 p.m. in the Lowell National Park 
Visitor Center Theater, Market St., Lowell. Free; 
call 459-1000. 

“JEANETTE MILLER AND THE AMERICAN 
SPIRITUAL,” talk by Jeanett Miller at 12:15 p.m. 
at the Old South Meeting House, 310 Washington 
St., Boston. Admission $1.25, 75 ¢ for senior 
citizens, 50 ¢ for children six-18; call 482-6439. 
“LAW AND THE COURT SYSTEM IN THE 
SOVIET UNION,” lecture by Louse Shelley at 7 
p.m. in rm. 522 of Boston Univesity’s College of 
Liberal Arts, 725 Comm. Ave., Boston. Free; call 
353-8912. 

GALLERY TALK “Photography: Fiction and 
Nonfiction” by Ron Rizzi begins at 6 p.m. at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston. Admission $4.50, $3.50 for students and 
senior citizens; call 266-5152. 

“THE EARLY CIVIL RIGHTS ISSUES RE- 
VISITED,” talk by talk-show host Lovell Dyett at 
1 p.m. at Suffolk University’s Archer Building, 
room 110, 20 Derne St., Boston. Free; call 
573-8613. 


FRIDAY 


“THE GREAT ROXBURY INCORPORATION 
PROJECT: THE FORMATION OF MANDELA IN 
MASSACHUSETTS,” tall: by Curtis Davis at 8 
p.m. at MIT’s rm. 9-150, 105 Mass. Ave., 
Cambridge. Free; call 524-0781. 

“GETTING RID OF GARBAGE,” discussion at 


7:30_p.m. at the Boston Food Co-op, 449 
ridge St., (Union Square) Allston. Free; call - 


787-1416. 


For the Best in Jazz 


CHARLIE’S TAP 


Presents 


Fri. & Sat., Feb. 19 & 20 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som 623 9874 
Near Porter Sa via Willow Ave 


Fri. & Sat., Feb. 19 & 20 


1S BACK IN TOWN 
Sun., Feb., 21 
SOLBERG 


Sun., Feb. 21 
Monday 


ANDY 


Mon., Feb. 22 


Tues., Feb. 23 
THE TRIO 


Every Wednesday 
THE FRINGE 


Thurs., Fri. & Sat., Feb. 25, 26 & 27 
ILLIAMS 


BEST JAZZ BAR 
—Boston 


MARCH 20-8PM 19 Feb Fri 9 & flpm: $850; 20 Feb Sat 9 & Ilpm: 930 
SYMPHONY HALL THE CEDAR WALTON 

_ TICKETS: $22.50/$21.50/$20.00 RON CARTER 

On sale Wed., Feb. 24 at Box Office, BILLY LY HIGGINS 1 TRIO 


Ticketron, Out of Town, Strawberries, 


22 Feb Mon 8pm-i2am: No Cover; Keys ofthe City with 
BOB PILSBURY 
“23 Feb Tue 9pm-lam: $450, The Soviet saxman’ R bar debut 


THE IGOR BUTMAN a 


Bostix, or Teletron 
1-800-382-8080, or 
497-1118 


Feb Wed 9pm-—| am: $6.50; 
lipm: 


26 Feb Fri 9 & !lpm: $8.50; 27 Feb Sat 9 


CHRIS CONNOR AND 
ANITA O’DAY 
200 MILES & FREE 
UPGRADE | 
AT A 
Herlz 
WITH YOUR FREQUENT 
READER BONUSES 


Restrictions may apply. See ad for details. 
THIS IS NOT A COUPON. 


Fri., Feb. 19 
5:30-7:30 p.m. ROBBIE PHILLIPS 
ANG THE OLD DOGS 


9:30-2:00 a.m. XO 
Jerry Bergonzi, Bruce Gertz, 
mcr, Christian Jacob & Art Cabrai 


RYLES 


212 Hampshire St. 9:30-2:00 am TBA 


Sun., Feb. 21 
1:00-8:00 p.m. THE BLUES JAM 
eatin THE BUNNY SMITH 


Coma , Ma. 02139 
876-93. 


UPSTAIRS EXPERIENCE 
& Sat., Feb. 19 & EITHER 5:30-7:30 TRISH MUSIC 
‘eb. 23 
BRUCE BARTLETT GROUP with $907 0 m GAGS BIG BLACK BOOK 
iP eb. 24 


BLUES BY BUTCH 


LITTLE BROTHER 

Feb. 26 
9:30-2:00 a.m. Special Guests 


E 
4:00-7:30 p.m. 
THE 


1369 Cambridge St. « Inman Sq 
Cambridge « 354-8030 


WMS 

Duke is just one o > 
swingin’ cats you'll hear wailin on the 
azz Brunch Sunday mornings from 


m. to 3 p.m. Host Jeff Turton lets. 
‘avorite be-bop, big banc 


8861 NOILO3S ‘XINZOHd NOLSOS 3HL 


MONDAY 
a “RETENTION OF MINORITY STUDENTS IN 
; HIGHER EDUCATION,” talk by Jenifer and 
Edgar Smith from 6 to 9 p.m. in the first floor 
lounge of the UMass/Boston College of Public 
and Community Services, 100 Arlington St., 
Boston. Free; call 929-7420, 
“HOW TO HELP YOUR CHILDREN COPE WITH 
DIVORCE,” lecture and discussion at’7:30 p.m. 
@t 258 Walnut St., rm. 14, Newtonville. Free; call 
“AIDS — FACTS EVERYONE SHOULD KNOW,” 
: “INTERDEPENDENCY: THE OF OUR talk by Dr. Deborah Cotton and Carol London at , Sa ic Pd 
FUTURE,” a panel discussion with James 7:30 p.m. at the BBN site, 50 Sutherland Rd., EE Ea THELITTLEBIGBAND. 
Brookline. Sponsored by the Beth-israel Well- 
Williams, and Dr. Nelson Colon, at 11 a.m. inthe being Program. Registration required. Admission 
faculty conference rm., UMass Medical Center, $8; call 965-7410, x147. 
55 Lake Ave. North., Worcester. Free; call “THE FEDERAL DEFICIT: WHAT WENT WRONG 
856-2297. AND WHAT'S TO BE DONE?” talk by Benjamin JAM : JOHN HORNER TRIO 
PHOTOGRAPHER JOEL-PETER WITKIN talks Friedman at 8 p.m. at Boston's Jewish Young eee... SRE eee: | | 
Adult Center, 1120 Beacon St., suite G-1, Thurs., Feb. 25 
Aman $7 cal 56-548 
ARTIST CAROLEE SCHNEEMAN talks about GREEN STREET GRI 
her work at 5:30 p.m. at the Museum of Fine Arts, 
230 the Fenway, Boston. Admission $5.50,$4for 600-1000pm.1 11:30 - 2:00 p.m CONTEMPORARY KEYBOARD QUARTET 
e — Base 
‘Guest Harold 
. 
je SUN, Ha 
sity, Science and Engineering Building, rm. 305, 
— | North Dartmouth. Free; call 999-8246. 
“SOUTH AFRICA’S FUTURE: WHAT NOW?” 
SENTIMENTAL JOURNEY,” talk by Keith Jarrett 353-2604. 
at Killian Hall, Hayden Library Bidg., 160 “US CENTRAL COMMAND: CHALLENGES IN 
Memorial Dr., Cambridge. Free; call 253-2906. THE PERSIAN GULF AND THE ARABIAN SEA,” 
“REWARD AND DISCOURAGEMENT IN SOV- 
1ET LAW,” “influence of Soviet Law,” and 
\\ 
q 
“ORIGINAL INTENT AND DEVELOPMENT OF : 
DOCTRINE: THE BIBLE AND THE CONSTITU- 
Boston. Registration fee $2.50; call 247-1629. 
“PRAYER: A SOLUTION TO PERSONAL AND 
= 
ANTHONY PETERSON 
Fri, & Sat., Feb. 26 & 27.......... C'EST WHAT 
“New Age Fusion” ¥ 
DOWNSTAIRS 
Po Fri. & Sat..... HERMAN JOHNSON QUARTET SEMENT BOOGIE with 
SUM SHER TRIO SHY FIVE 
SANDHAUS TRIO $2.00 cover 
BARTLETT TRIO 
Bruce Bartlett, Bob Harsen 
& Oscar 
| and Engineering, 590 Comm. Ave., Boston. _Wed...................AACHEL NICOLAZZO TRIO 
Admission $3; call 353-0700. Thurs................ MIKE METHANY QUARTET 
THE AND THE COW- “SUSPENSION FEEDING IN COPEPODS: THE 
STITUTION,” panei discussion moderated by 
Dale Robers Marshall begins at noon in the 
Admission $5; call 742-4460. : 
“EXPLORING THE AFRO-AMERICAN IM- 
USE IN AFRICA,” a slide/lecture presented by | 
Or. Vivian Johnson begins at 3 p.m. at the in | 
bridge. Free; call 498-9080. 
“ISRAELI SOCIETY AND THE PEACE PRO- 
| . 
“FROM CIVIL RIGHTS TO ECONOMIC ear 
7:30 p.m. at the Workmen's Circle, 1762 Beacon 
St., Brookline. Preceded by a pot luck supper at ; 
6 p.m. Free; call 426-9026. 
“TRACE YOUR ROOTS,” talk by Bill Rubin at 7 ailcanipialaiihdiaiatalaihdasiaagecettpteananttes ; ? 
Admission $8; call 332-5770. 
GUIDED IMAGERY I COPING WITH TMJ,” : 
(temporomandibular joint dysfunction) talk by 
May Esther Mamish at 2 p.m. at the Forsyth : eae _ 
Dental Center, 140 the Fenway, Boston. Free; ae TON'S NEW MUSIC SOURCE. 
call 266-2550. 
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Susan Morrison, Cityscapes, at the Art Institute of Boston (detail) 


ART LISTINGS 


European, and South American fine art. 

KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through Mar. 
7: “Samurai in Japanese Prints.” 

KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Thurs.-Sun. noon-6 p.m. Through 
Feb. 21: painting and sculpture by Gabrielle 
Lewenz, Alford, Bill Regan, and Jack Donnelly. 
KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 am.-3 p.m. Judaica. Through Mar. 31: 
glassware with Medieval manuscript facsimiles 
by Leona Fein. 

LEE GALLERY (395-8913), 119 Charles St., 
Boston. Mon.-Fri. 11 a.m.-6 p.m., Sun. 1-5 p.m. 
Through Feb. 29: “P.H. Emerson: 19th-Century 
Photographs of Lite and Landscape in Norfolk, 


England 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410) 

Starr Gallery, 333 Nahanton St., Newton Centre. 
Mon.-Thurs. 10 a.m..10 p.m., Fri. 10 a.m.-2 p.m., 
Sun. 10 a.m.-5 p.m. Through Feb. 28: “Familiar 
Places,” pastels by Henry Altmann, Louis 
— and Ellen Wineberg, and oils by Linda 


oend Gallery, 50 Sutherland Rd., Brookline. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-4 p.m., 
Sun. 9 a.m.-6 p.m. Through Apr. 10: “Selected 
Photographs.” 

LIZ HARRIS GALLERY (338-1315), 711 Atlantic 
Ave., Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 
a.m.-5 p.m. and by appointment. Through Feb. 
27: “Traditional African Beadwork.” 
METROPOLIS (267-4825), 224 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 
25: “The Romantic Elegance of Giancarlo Im- 
piglia: A Valentine’s Exhibit ,” featuring new 
paintings and introducing The Performance 
serigraph. Through Feb. 20: works by Hiro 
Yamagata and Dennis Mukai. 

MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through Mar. 12: “Art of Darkness,” works 
by Andrea Uravitch. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Wed.-Sat. noon-5 p.m. Through Feb. 27: 
“Mobius Trip,” installation by Katherine 
Finkelpearl. Feb. 25-28: “Works in Progress,” 
works by members of Mobius Performing Group 
and regional artists. 

NATURE COMPANY (369-2000), 15 Monument 
St., Concord. Mon.-Sat. 10 a.m.-6 p.m. Sun. 
noon-6 p.m. Through Feb. 21: works by 
nature/wilderness photographer Galen Rowell. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri, 9 a.m.-5 p.m. 
Sun. 2-4 p.m. Through March 6: “‘The Emerging 
Concept,” works of nine photographers. 
NICHOLS GALLERY (536-0936), 39 Newbury St., 
second fir., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 28: “Basics,” everyday implements 
from New Guinea. 

NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 20: new work by gallery artists. 
ORIGINS GALLERY (277-0530), 1382b Beacon 
St., Brookline. Tues.-Sat. 11 a.m.-6 p.m., Thurs. 


GALLERIES 


AKIN GALLERY (266-3535), 476 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through Feb. 
27: paintings by Museum School students Judy 
Haber! and Alyson Schultz. 


ALPHA GALLERY (536-4465), 121 Newbury St., 


Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 2: recent paintings and watercolors by 
Around Town,” works by Barnet Rubenstein. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. Through Mar. 4: “South Africa: a 


, Feb. 26, 6-9 p.m. 
ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Thurs. 10 a.m.-6 p.m., Fri. till 7 
p.m., Sat. 11 a.m.-5 p.m. Through March 5: 
architectural paintings and drawings by Cheryl 
Goldsleger. Reception Feb. 29, 6-9 p.m. 
ARTISTS FOUNDATION’S CITY PLACE 
(227-2787), 10 Park Plaza, Boston. Tues., Wed., 
Fri., 10 a.m.-6 p.m., Thurs., 10 a.m.-8 p.m., Sat. 
11 a.m.-4 p.m. Through Feb. 27: works by Jon 
, Robin Grebe, Robert Harmon Jr. (till 
Feb. 20), Marsha Hewitt (till Feb. 25), Gregory 
Kitterie, Mark Reinhold. 
ARTSTOPS, Cambridge Arts Council (498-9033). 
Temporary and permanent artworks as part of 
the MBTA’s station modernization project. At 
Red Line Kendall Square Station, northbound 
platform: Nightworks, poetry mural by Monica 
Raymond. At Park Street Station, construction 
fence along the Common: The Miner’s Mural. At 
Orange Line State Street Station: sculptor 
Albert Paley’s courtyard gate. 
BANK OF BOSTON (434-2200), 100 Federal St., 
Boston. Mon.-Fri. 9-11:30 a.m., 2:30-5 p.m. 
Through Feb. 26: “intimate Glimpses of Greater 
Boston Neighborhoods,” works by photography 
students at Art institute of Boston. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 2: “Museum School Seen 
Around Town,” works by Maggi Brown. 
THE BASEMENT GALLERY (277-4618), at the 
Boston Food Co-op, 449 Cambridge St., Allston. 
Mon.-Sat. noon-7 p.m. Through Feb. 27: paint- 
ings by Shelly Adler and Michael Morano. 
BATES ARTS RESOURCE CENTER GALLERY 
(266-1386), 731 Harrison Ave., Boston. Mon.-Fri. 
10 am.-5 p.m. Through May 15: new large 
paintings by Ernie Ciccotelli. 
BOSTON CENTER FOR THE ARTS (426-7700), 
539 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. noon-4 p.m., Thurs. till 7 p.m. Through Feb. 
27: “A Separate Unity,” marble sculpture in- 
stallation by Carol Driscoll. 
BOSTON SAFE DEPOSIT AND TRUST, One 
Boston Place, Boston. Mon.-Fri. 8:30 a.m.-4:30 
p.m. in the Vault Gallery, ongoing: “Old Iron- 
sides Tells Her Story.” 
BRAVOS ARTS GALLERY (283-9010), 19 
Pleasant St. Gloucester. Wed.-Sun. 2-5 p.m. Feb. 
21- Mar. 27: “Works from the '80s," works by 
Martin Zimmerli. Reception Feb. 21, 4-8 p.m. 
BRINKERHOFF GALLERY (492-3464), 265 Pear! 
St., Cambridge. Sat., Sun. noon-6 p.m. Feb. 20, 
21: ‘ecuenemen Reception Feb. 20. 2-6 


Boston. Tues.-Sat. 10 am,-5:30 p.m. 


Through Feb. 27: “Bromfield Invitational,” works 


* of Ron Rizzi, Michelle Samour, Vera Struck. In 


the Backspace, through Feb. 27: “altered 
photographic images & fun’’ by Robert Goss. 

B.Y.0.A. Gallery (491-2996), 54 Queensberry St., 
Boston. Fri. 3-7 p.m., Sat. 11 a.m.-7 p.m., Sun. 
noon-5 p.m. Through Feb. 21: “Think Big, Work 


of Michael O'Connell and Laura Davidson. 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 


. Through March 2: 


exploring wit and humor. 

CAMBRIDGE GALLERY (757-1429), 629 Cam- 
bridge St., Worcester. Tues.-Fri. 10 a.m.-6 p.m., 
Wed. till 8 p.m., Sat. till 4 p.m., Sun. noon-4 p.m. 
Through Feb. 28: works by sculptor Louie 
Rhoades. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. Through Mar. 9: preview of Donna 
Paul's photodocumentary of jazz performers. 


constructed.” Feb. 22-Mar. 31: works by As- 
semblage, Inc. 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Feb. 28: recent paintings 
by Melissa Johnson, P.A. Lamb, Holly Pope, 
Malinda Stapleford. 

CHINESE CULTURE INSTITUTE (542-4599), 276 
Tremont St., Boston. Tues.-Sat. noon-5 p.m. 
Through Mar. 19: works by Gong Hailan. 
CHOICES GALLERY (462-5577), 11 Pleasant St., 
Newburyport. Mon.-Sat. 10 a.m.-6 p.m., Sun. 1-5 
p.m. Through Apr.: Raku pottery by Steven 
Branfman, handmade-paper painting by Carol 
Chanock, handcrafted precious and semi- 


precious jewelry. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
26: selected works from Philadelphia's Helen 
Drutt Gallery. 

C.R. FINE ARTS, LTD. (654-2960), at Studio 35, 
249 A St., Boston. Mon.-Fri. by appointment. 
Through Mar. 19: collage constructions by Peter 
Stanziale and Roderick Slater. 

DARTMOUTH GALLERY (999-0751), 400 
Slocum Rd., N. Dartmouth. Mon. 10 a.m. to 4 
p.m. and 7-9 p.m. Through Mar. 7: “images from 
Dartmouth.” Reception Feb. 22, 6:30-8:30 p.m. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through Mar. 12: “The Coast,” 
paintings by Sheryl White. 

D’NOEL (267-4477), 50-52 Concord St., Boston. 
Tues.-Fri. 11 a.m.-8 p.m., Sat. 11 a.m.-7 p.m., 

- noon-5 p.m. Ongoing: original works by 


pamues GALLERY (876-4725), 366A Broadway, 
Cambridge. Tues.-Fri. 10 a.m.-1 p.m. 3-6 p.m., 

Sat. 10 a.m.-4 p.m. Through Feb. 27: new 
paintings by Sheng Shan Shan. 

FRANCESCA ANDERSON GALLERY 
(262-1062), 8 Newbury St., second fir., Boston. 
Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 p.m. In 
the Main Gallery, through Feb. 28: “A Salute to 
the Museum School,” paintings of Susan Belton, 
Louis Gippetti, Donald Sibley, Abby Zonies, and 


Joseph McNamara. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 
p.m., Wed. 10 a.m.-7 p.m., Sat. 10 a.m.-4 p.m. 
Through Feb. 27: exhibit of late-19th-century 
photographs of Parisian working women. 


GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Mar. 4: “Assemblages 4 Trois,” hand-made 
paper, mixed-media, and objects. 

GALLERY 57 (498-9033), 57 Inman St., Cam- 
bridge. Mon.-Fri. 9 a.m.-5 p.m, and 5-10 p.m. 
Through Mar. 11: “The Bride Market of imichil,” 
video presentation and photos of the annual 
Berber marriage festival, by Steffen and Chris- 
tian Pierce. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
27: “Museum School Seen Around Town,” works 
by Lorie Hamermesh. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. 1-5 p.m. 
and by appointment. Through Mar. 10: drawings 
by faculty and members of Kaji Aso Studio. 
Reception Feb. 20, 6:30-9:30 p.m. 

GALLERY ON THE (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 27: “Museum School Seen Around 
Town,” paintings and jewelry by Joel Babb and 
Linda Kindler Priest. 

GALLERY 28 (536-0383), 28 Newbury St., 
Boston. Mon.-Thur. 8 a.m.-8:30 p.m., Sat. 10 
a.m.-4 p.m. Through Feb. 26: photographs by 
Adrian Jones. 

GENOVESE GRAPHICS (426-9738), 535 Albany 
St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. Through 
Mar. 5: “Black in the Light,” multi-media 
exhibition that presents different conceptions of 
black by nationally known and local artists. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Feb. 19- 
Mar. 27: “Photo '88,” juried competition. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 27: pictoral sequence painted by 
R.H. Ives Gammell based on Francis Thompson's 
The Hound of Heaven. 

HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 12: “American Artists in Jewelry.” 
HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Rockport. Sat., Sun. 1-5 p.m., 
and by appt. Through Feb. 28: “Eight Women 
Artists.” 

HOWARD YEZERKS! GALLERY (475-7468), 68 
Park St., Andover. Tues.-Sat. 9 a.m.-5 p.m. 
Through Mar. 15: Polaroid collages by John 
O'Reilly, pastel and charcoal drawings of Law- 
rence and Danvers by Michael Ramseur. 

HOYLE GALLERY, 533 Columbus Ave., Boston. 
Tues., Wed., Fri. 11 a.m.-7 p.m., Thurs. 11 a.m.-9 
p.m., Sat. and Sun. noon-5 p.m. Through Mar. 7: 
ceramic sculpture and paintings by David 
Davison. 

IGUANA GALLERY (247-0211), 246 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Ongoing 
exhibit of primitive art from third-world countries, 
including Haitian painting, Cuna indian Mola 
cloth painting, batiks, weaving, and sculpture. 
JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 29: “Landscapes of the 
Mind,” works of eight artists. 


- KAJ ASO STUDIO (247-1719), 40 St. Stephen 


St., Boston. Tues.-Sat., 1-5 p.m. and by appoint- 
ment. Through Mar. 10: “Footprints in the 
Snow,” works by faculty and members. Recep- 
tion Feb. 20, 6:30-9:30 p.m. 

KELLMAN, VERNES & TRAPANI (227-9506), 71 
Charles Street, Boston. Mon.-Fri. 10:30 a.m.-6 
p.m., Sat., Sun., noon-5 p.m. Changing exhibits 
of antique and contemporary American, Western 


till 7 p.m., Sun 1-5 p.m. Through Feb. 29: baskets 
and beadwork of Southern Africa. 

PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. or by 
appointment. Through Feb.: “These People Live 
inthe 1980s," Polaroid 20"'x24” series by Elsa 


Dorfman. 
PUCKER/SAFRAI GALLERY(267-9473), 171 & 
173 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 14: recent acrylic paintings by 
igo Galanin and polished bronze sculptures by 
Kieff. 

RANDALL BECK GALLERY (266-2475), 168 


~Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 


p.m. Through Feb. 20: new monotypes by 
Catherine Kernan. 

ROSS GALLERY (232-2276), 815 Boylston St., 
Chestnut Hill. Mon., Wed., Fri. 10 a.m.-6 p.m., 
Tues., Thurs. 10 a.m.-8 p.m., Sat. 10 a.m.-5 p.m. 
Through Mar. 12: “Love, Lovers. . .and Others,” 
multi-media works of Swartz Bromberg, Berta R. 
Golahny, and Ellen Milan. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through Jun. 30: 
“Massachusetts Craftspeopie,”’ multi-media 
exhibitions. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Feb. 27: 
“Salute to the Museum School: Crafts by 
Students, Faculty, and Alumni/ae.” 

SOUTH SHORE ART CENTER (383-9548), 118 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-1 p.m. Through Feb. 25: all-New 
England juried photographic exhibit. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.:n.-5 p.m. 
Through Feb. 26: “Views of the Ruins,” photo- 
graphs of the Great Boston Fire of 1872 by 
James Wallace Black. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 am.-5:30 p.m. 
Through Feb. 27: “Museum School Seen Around 
Town,” works by Jack Clift and Carol Emilia. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through Feb. 27: “Museum School 
Seen Around Town,” new paintings by Doug 
Anderson. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. oe 
exhibit of 19th- and 20th-century American 


paintings. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Feb. 27: prints and drawings by Cy 
Twombly and photographs by Nan Goidin. 
TOPA GALLERY (273-0325), Bedford St. and Rt. 
3A, Burlington. Thurs.-Mon. noon-9 p.m. 
Through Feb. 21: “Life as a Train,” works by 
John Sirois. 

TRAVELLERS GALLERY (492-5645), 12 Arrow 
St., Cambridge. Mon.-Sat. noon-6 p.m. Ongoing: 
“Portraits of Famous Men and Anonymous 
Women,” works from the 16th to 19th centuries. 
VAULT GALLERY (722-7076), One Boston Place, 
Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 


VISION GALLERY (542-8191), 560 Harrison 
Ave., Boston. Wed.-Sat. 1-6 p.m. Through Feb. 
27: works by Joel-Peter Witkin. ' 


WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston, Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. 10 a.m.-7 p.m., Sun. 1-5 p.m. Feb. 22-Mar. 
13: works by Harold Altman. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Tues., Sat. 11 a.m.-5 p.m., Wed.-Fri. 11 
a.m.-8 p.m. Through Mar. 5: “Light, Sound & 
Motion,” works of Jerry Weist, Jon Delle Chiaie, 
Thomas Grabosky, and Dan Wills. 

YOUNG ARTIST GALLERY (374-8705), 51 
Wingate St., Haverhill. Mon., Tues., Thurs., Fri. 
10:30 a.m.-4 p.m., Sat. 12:30-3 p.m. Through 
Mar. 4: “A Homebody’s Home,” installation by 
Kenneth R. Fitzgerald. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 
27: “Museum School Seen Around Town,” works 
by seven members of Museum School photo 


faculty. 


MUSEUMS 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Mar. 20: Duxbury Art Association's winter juried. 
show. 

BATTLESHIP COVE (678-1100), Central St., Fall 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarines Lionfish, and 
PT boat 796. 

BERKSHIRE MUSEUM (413-443-7171), 39 
South St., Pittsfield. Tues.-Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Through Mar. 6: “Mortality Tales: 
History Painting in the 1980s.” 

BLUE HILLS TRAILSIDE MUSEUM (33-0690), 
1904 Canton Ave., Milton, offers nature activities . 
for families Sat. and Sun. 10 a.m.-4 p.m. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 a.m. Weekend walks Sat. and Sun. at 2 
p.m. when there are no special events. Special 
programs as follows. All Feb. weekends (except 
Feb. 27, 28): “Animals in Winter,” program on 
winter habits of birds, insects, frogs, snakes, and 
mammals. Fee $1 adults, 50¢ children. Special 
programs follow. Feb. 19: “Blue Hill Winter 
Days,” activities for school-vacation week. Feb. 
20: ‘Reading Nature’s Book,” three-hour hike 
and investigation of wildlife through tracks and 
signs. Fee $18. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. and Mon. vacation days and school 
holidays 10 a.m.-5 p.m., Fri. 10 a.m.-9 p.m. 
Adults $4.50, children age two and up and 
seniors, $3.50; Fri. 5-9 p.m. free. Exhibit center 
with interactive activities, clubhouse, climbing 
sculpture, grandparents’ house, Japanese 
house. Drop-in clubhouse from 2:15 to 4:45 p.m. 
Tues. through Fri. for ages nine to 14; also, open 
computer time. Ongoing: ‘The Ark in the Attic,” 
about the alphabet, featuring photographs by 
Starr Ockenga and painted backgrounds by 
Eileen Doolittle. “Mind Your Own Business,” 
about bodies, health, and self-knowledge. “The 
Estimating Game,” about guessing skills. ‘‘De- 
sign of the Times,” exhibit on the fundaments of 
design. In the Clubhouse, “Artists on the 
Space,” Friday-night workshops that allow. older 
kids to work with professional artists. Featured 
artist in Feb. is MJT Dance Company. Also, 
special activities for Black History Month at the 
museum Feb. 22-26. In the Recycle Gallery, 
works by Dianne Britt and Niomi Plotkin. Special, 
programs as follows. Feb. 19: at 1 and 2 p.m., 
Kayaletu Zimbale Dancers perform dances of 
West Africa; at 7 and 8 p.m., Lurine Mufioz- 
Bennett performs “Jamaican Anancy Stories and 
Stories Depicting the Life of Black Americans.” 
Feb. 20: at 1 and 2 p.m., Bamidele Osumarea 
performs “Black Drums and Dance.” Feb. 21: at 
1 and 2 p.m., Sharon Kennedy and Onye 
Onyemaechi perform African stories, drumming, 
and dancing. Feb. 22: at 1 and 2 p.m., Black 
Ghetto Theatre Company performs “The 
African-American Experience — Songs, Verse, 
and Dance.” Feb. 26: “Design of the Times,” 
exhibit on fundamentals of design opens to the 
public. Work stations are available for older kids, 
nine-15. Also, Feb 26: at 7 and 8 p.m., 
performance TBA. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-4 p.m. Free. Ongoing: 
“Conflict and Compromise: The Ratification of 
the Federal Constitution in Massachusetts.” 
BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. In the Great Hall, through 
Mar. 17: “Drawings From Boston: Selections 
from the Boston Public Library Collection.” 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Beginning Nov. 1, open until 5 
p.m. Admission $3.25, children ages five to 12 
$2.25. Replica ship and period museum. Com- 
plimentary tea. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through Aug. 31, 1990: “Motif and 
Meaning: Neoclassical Decorative Arts in Ameri- 
ca.” Through Feb. 28: ‘American impressionist 
Paintings from Connecticut Collections.” 
Through Mar. 6: “Bunny Harvey,” recent works. 
Through Mar. 31: “Selections from the African 
Collection.” In the Museum School Gallery, 
through Apr. 19: “Enchanted Worlds: Fantasy 
and Fairytale." 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history, in- 
cluding extensive collection of paintings and 
drawings by Fitz Hugh Lange. 

CAPE MUSEUM OF FINE ARTS (385-4477), Rte. 
6A, Dennis. Mon.-Thurs. 7-8:30 p.m., Wed.-Sat. 
noon-5 p.m. Free. Through Feb. 27: new 
acquisitions from the permanent collection. 
CHILDREN’S DISCOVERY MUSEUM AND SCi- 
ENCE DISCOVERY MUSEUM (264-4200), 177 
Main St., Acton. Wed., Sat., Sun. 10 a.m.-4:30 
p.m., Tues., Thurs., Fri., 1-4:30 p.m. Admission 
$4.50, children under 1 free. Nine hands-on 


— 
) 10-year Retrospective,” featuring woodcuts by 
Through Mar. 12: “Cambridge Black History Lost 
and Found: Cambridge Neighborhoods Re- 
galleries, artists, and private collections in New 


“discovery rooms” in the children’s museum. 
Exhibits on light and color, inventions, math and 
topology, sound and communication, and earth 
science in the science museum. 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 
a.m.-3 p.m. State museum of Massachusetts 
history. Free. Through Apr.: “By what right . . .,” 
interactive videodisc exhibit in celebration of the 
bicentennial of the US Constitution. 
COMPUTER MUSEUM (423-6758), 300 Con- 
gress St., Boston (upstairs from the Children's 
Museum). Tues.-Sun. 10 a.m.-5 p.m. Admission 
$4.50 adults, $3.50 students and the elderly, half 
price to all Fri. 6-9 p.m. Recorded information at 
423-6758. Tours Sat. and Sun. at 1:30 and 3 p.m. 
Interactive exhibits and re-creations of vintage 
installations. Classic computer films and com- 
puter-animated films shown daily. Ongoing: 
“Honeywell Animals,” sculptures made from 
computer components. Also, “Smart Machines,” 
historic and modern overview of artificial in- 
telligence and robotics, with a robot theater. 
CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 
DECORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs. 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $2, $1 students, children, and seniors. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 
ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 
County.” Also, “Witchcraft: an Early Colonial 
Drama.” In the Sharf Gallery, landscape and 
marine paintings by Essex County artists. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” Through Feb. 28: ““Contem- 
porary Paper Marbling.” 
FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. 10 a.m.-4:30 p.m. Free. 
Guided tours through the home, office, and 
grounds of landscape architectect Olmsted. 
GARDNER MUSEUM (566-1401), 280 the 
Fenway, Boston. Tues. noon-6:30 p.m., Wed.- 
Sun., noon-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
Isabella Stewart Gardner. Concerts Sun. at 3 
p.m., Tues. at 6 p.m., Thurs. at 12:15 p.m., Sept.- 
Jun. Through Spring 1988: “Fenway Court — A 
History of the Building from 1898-1987.” 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 
creation of a medieval castle housing a collection 
of Roman, medieval, and Renaissance art. 
HIGGINS ARMORY MUSEUM (853-6015), 100 
Barber Ave.; Worcester. Through Apr. 3: “Great 
Guns,” historical firearms. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-§ p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 
elderly $1, free Fri. 5-8 p.m. Through Mar. 27: 
“Utopia Post Utopia,” an exhibit that “examines 
a contemporary impulse to return to nature 
within the bounds of our media-controlled and 
technological age.” The two-part exhibit features 
installation by sculptor Robert Gober and col- 
laborators Meb Webster and Richard Prince, 
paintings by Albert Bierstadt, as well as works by 
photographers Dorit Cypis, Larry Johnson, Lorna 
Simpson, Jeff Wall, Oliver Wasow, and James 
Welling. in Currents, paintings by Alexis Rock- 
man. Video programs include ‘Histories, New 
Video Art,” fictionalized documentary; “Time 
Code,” an international co-production in which 
artists were commissioned to capture the spirit of 
a location without the use of dialogue or 
commentary; “George Kuchar: Video Diaries.” 
s occur daily at 11 a.m., 1 and 3 p.m., 
with additional screenings Thurs. and Fri. at 5 
p.m. In the Theater, through Mar. 2: “Magic 
Movies: The Best of New Animation.” 
INTERNATIONAL TENNIS HALL OF FAME 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 10 a.m.-5 p.m. Open daily 11 
a.m.-4 p.m. Admission $4, $2 children, $10 


lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, $1.50 seniors, under 16 free. 
JFK photographs, audio-visual presentations, 
and memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission $1, children under 12 
free. Kennedy's birthplace, with memorabilia. 


JOHN HANCOCK OBSERVATORY, Copiey Sq., 


Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
LONGFELLOW NATIONAL HISTORIC SITE 
(876-4491), 105 Brattle St., Cambridge. Open 
daily 10 a.m.-4:30 p.m. Admission $2, children 12 
and under free. National Park Rangers lead 30- 
minute tours of visit to the 18th-century mansion 
home of the American poet. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Free daily tours, by barge and trolley, 
on various themes; reservations required. 
MAPPARIUM (262-2300), Christian Science 
Center, Norway St. and Mass. Ave., Boston. 
Mon.-Fri. 8 a.m.-4 p.m. Sat. and holidays 10 
a.m.-3:45 p.m., Sun. 11:15 a.m.-3:45 p.m. Glass 
globe of the world, 30-feet in diameter, con- 
structed of 608 panels of stained glass. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumiin Farm (259-9807), South 
Great Rd., Lincoln. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15-and the 
elderly, $2. Hayrides Sundays 50¢ 


extra. 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boylston St., Boston: Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Call in advance. Through 
Mar. 20: “A Sampling of the Portrait Collection of 
the Massachusetts Historical Society.” 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is .. .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Tours for blind and visually-impaired visitors are 
available by reservation. Through Apr. 10: 
“Dutch Landscape on Paper: Rembrandt to 
Mondrian.” Through May 1: “Masters of 17th- 
Century Dutch Landscape Painting.” Through 
Mar. 6: “Massachusetts Masters: Afro-American 
Artists.” Special activities as follows. Feb. 19: 
activities for school-vacation week. Call x300 for 
schedule. Feb. 20, 21: admission is free to the 
museum and to special activities all weekend. 
Feb. 20: Edmund B. Gaither talks about the 
exhbit “Massachusetts Masters: Afro-American 
Artists” at noon. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, children and the elderly 50¢. 
Through Feb. 28: “Past & Present Lifestyles,” 
paintings by Hank Kearsley. Through Feb. 29: 
“Invisible Man/Europe, Blacks in France, 
Holland, Germany, and England,” photographs 
by Rudolph Robinson. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through Mar. 15: “To Form a More Perfect 
Union,” exhibit on the US Constitution. Through 
Apr. 18: “Fit for America: Health, Fitness, Sport, 
and American Society 1830-1940." Through July 
31: “Thomas Nast Cartoons: The Art of Politics.” 
Through July 31: “Navajo Weaving: Meaning and 
Tradition.” Special activities as follows. Feb. 26, 
27: conference “Body and Spirit in American 
Culture.” 

MUSEUM OF SCIENCE (723-2500), Science 
Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
hours. Adults $5, students $4, seniors and 
children four-14, $3. Planetarium admission $4, 
Children four to 14 and the elderly $2.50. 
Combination ticket $6.50, students $5.50, chil- 
dren and the elderly $4.50. Admission to exhibit 
halls is free Wed. 1-5 p.m. Admission to Mugar 
Omni Theater $5, $3 for children and seniors. 
Combination ticket for theater and main exhibit 
area is $7.50, $5 for children and seniors. Theater 
showtimes for ‘New England Time Capsule” and 
“The Grand Canyon — The Hidden Secrets” are 
Sat., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8, 9 p.m.; 
Sun., 11 a.m., noon, 1, 2, 3, 4, 5, 6, 7, 8 p.m.; 
Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 8 p.m.; Fri., 11 
a.m., 1, 2,3, 7, 8, 9 p.m. Mon. holidays and Mass. 
school vacation days, 11 a.m., noon, 1, 2, 3, 4, 5, 
6, 7, 8. “Chronos” nins Thurs., 9 p.m.; Fri., 6, 10 
p.m., Sat., 10 p.m. Permanent: sun lab, theatre 
of electricity (indoor thunder and lightning shows 
daily at noon and 2 p.m., Fri. at 7 p.m.), live 
animals, giant egg, medical-discovery room. 
Ongoing: “Ben's Grille.” Through Feb. 28: 
“Tribal Traditions of Kenya.” Through Feb. 21: 
“Closing in on Cancer: Solving a 5000-Year-Old 
Mystery."" Through Apr. 24: ‘Medical 
Challenges,” National institutes of Health 
celebrates a century of science for health. Topics 
change weekly. in the planetarium, Tues.-Sun. 
at 3:30 p.m.: “Stars of the Season,” stargaze and 
identify stars and planets each night and during 
special seasonal celestial events. Laser shows 
“Rainbow Cadenza” performed Fri.-Sun. at 5:30 
p.m. and “Moonrock” performed Thurs., Sun. at 
8:30 p.m., Fri., Sat. at 8:30 and 10 p.m. 

NEW BEDFORD WHALING MUSEUM, 19 John- 
ny Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2.50, children 
six-14, $1.50. Free on Wed. afternoon. Whaling 
artitacts, 89’ whaling ship, ‘New England Fish- 


from 4 to 8 p.m. Free admission to senior citizens 
on Mon. after 12:30 p.m., through May 16. 
Ongoing: “Boston Harbor: The Place, the Prob- 
lem, the Plan:” Through 1988: “Stars of the 
Sea,” exhibit on sea stars and starfish. Daily sea 
lion and dolphin shows aboard the Discovery. 
NEW ENGLAND HISTORIC GENEALOGICAL 
SOCIETY (536-6740), 101 Newbury St., Boston. 
Tues.-Sat. 9-4:45 p.m. Admission $10. Research 
library and portrait gallery. 

NEW ENGLAND SPORTS MUSEUM (787-7678), 
1175 Soldiers Field Rd., Boston. Wed.-Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. interactive videos, 
large-screen TV, vintage rowing machines, and 
displays. Ongoing: “75 Years of Fenway Park 
Memories.” 


NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m. Sat. 9 a.m.-5 p.m., Sun. 
1-4 p.m. Through Jan. 28: pastels by Wade 
Zahares. Through Feb. 28: “Between the 
Rooms,” installation and recent constructions by 
Barbara Berry. Newtonville Branch, 345 Wainut 
St., Newtonville. Mon., Tues., Wed., Fri. 9:30 
a.m.-6 p.m., Thurs. 9:30 a.m.-9 p.m. Feb. 8-23: 
“New England Historic Homes.” 

Highlends Branch;-30 Hartford St., Newton 
Highlands. Mon. 1-5, 6-8 p.m., Tues., Thurs., Fri. 
1-6 p.m. Through Feb. 29: paintings by members 
of Newton Arts Association. 

NORMAN ROCKWELL MUSEUM (413 
-298-3822), Stockbridge. Daily 10 am.-5 p.m. 
Adults $3, $1 children. Permanent collection of 
works by the artist. 

OLD SOUTH MEETING HOUSE (482-6439), 310 


Washington St., Boston. Daily 9 am.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. Ongoing: “in Prayer and Protest: Old South 
Meeting House Remembers.” 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Ongoing: 
tavern sign exhibit, “Small Measure of Childhood 
Treasure” exhibit, J. Cheney Wells Clock Gallery, 
Folk Art Gallery. Also, through Mar. 28: “Draw- 
ings by Design: David Macaulay's Mill,” drawings 
from the book. Late Feb.-Mar.: maple-sugaring 
activities. Special programs as follows. Feb. 19, 
20: candlemaking at the Pliny Freeman Farm. 
Feb. 20: “Dinner in a Country Village.” Feb. 25: 
antiques identification and care. Feb. 26: winter 
tours end. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 
PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays noon-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Ongoing: “The Port of Salem: Merchants, 
Captains, and Ships.” 
PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $7.50, $4.75 
children five-13; combination ticket (including 
admission to Mayflower I/) available. Re-creation 
of 17th-century village. 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and 
seniors, $6 per family. 
SPRINGFIELD MUSEUM OF FINE ARTS 
(413-733-4214), 49 Chestnut St., 
Tues.-Sun. noon-5 p.m. Free. Through Feb. 28: 
“Art and Exaltation: Treasures of the Jewish 
Museum,” objects from the Jewish Museum in 
New York. Through Mar. 13; “19th-Century 
English Art from the Collection of Harold and 
Nicolette Wernick.” 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. Ongoing: “Command Center,” com- 
-simulated voyage. Living historians roam 


puter 
- the Yard in authentic costumes and entertain 


visitors with conversation, sea chanteys, and folk 
dancing. Re-enactment of an 1912 Charlestown 
town meeting Wed. through Sun. at 11:30 a.m. 
and 3:30 p.m. Also, “A Promise of Permanency,” 
exhibit about the US Constitution, on view next to 
“Old Ironsides.”" Through Apr. 15: “The Travels 
of Old Ironsides,” artworks depicting the ships. 
Through Mar. 4: annual juried model-ship show. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hardford, CT. Tues.-Sun. 11 a.m.-5 
po.m. Admission $3, $1.50 students and seniors, 
children under 13 free. No admission charge all 
day Thurs. and 11 a.m.-1 p.m. Sat. Through Mar. 
6: “The Eye and the Heart: Watercolors John 


WALDEN POND RESERVATION, Rte. 126, Con- 
cord. Open sunrise to sunset seven days. Parking 
$3. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Adults 
$3.50, $2 seniors and full-time students, free to 
those 18 and under. Free to all Sat. 10 a.m.-noon. 
Feb. 23-Mar. 24: “Op and Pop: Prints of the 
60s.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Longwood Ave. and the Riverway, Boston. Daily 
9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., No. 5, Boston. Mon.-Sat. 9:30a.m.-5 
p.m., Sat. noon-5., Sun. by appointment. 
Through Feb. 29: Polaroid SX-70 and pinhole 
photographs by Fay Breed. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
noon-4 p.m. or by appt. Through Mar. 9: preview 
of Donna Paul's photodocumentary of jazz 


performers. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through Feb. 27: “Cowboys and Western 
Landscapes,” Polaroid SX-70 and 20''x24” 
photographs and scanmurals by David Levinthal. 
COFFEE KINGDOM (755-8936), Richmond Ave. 
and Pleasant St., Worcester. Mon.-Thurs. 2-11 
p.m., Fri. 2 p.m.-midnight, Sat. noon-midnight. 
Through Feb. 28: “Photograms” by Dennis 
Wixted. 
GALLERY ON 3 (236-7474), Boston University 
Bookstore, 660 Beacon St., third fir., Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-6 p.m., 
Sun. aoon-5 p.m. Through Feb. 29: “For Love 
and for Life,” black-and-white photographs by 
Marilyn Humphries. 
LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon-5, Thurs. noon-8 p.m. Through Mar. 6: 
“Daughter/Father,” portraits by W. Snyder 
MacNeil. Also, David Prifti's “Family Photo- 
graphs.” 
ROBERT KLEIN GALLERY (262-2278), 355 
Boylston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through Feb. 27: “Museum School Seen Around 
Town,” works by Jim Dow and David Mussina. 
SPECTRUM GALLERY (426-0222), 337 Summer 
St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 
a.m.-5 p.m. Through Mar. 15: “Color Works by 
Loud Women in Flashy Clothes,” photos by 
MacHenry. 


Paula Boswell and Kate 


SCHOOLS & 
UNIVERSITIES 


Foyer Area, 15 Walnut Pk., Newton. Mon.-Fri. 9 


‘Sherman Union, 775 Comm. Ave. Mon.- 
Fri. 10 a.m.-5 p.m., Wed. till 8 p.m., Sat. noon-5 


Laura Knott Gallery , Bradford, MA. Mon.-Fri. 10 
a.m.-5 p.m., Sat. and Sun. 1-5 p.m. Through Feb. 
21: paintings and prints by David Roth. 
BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. Through Mar. 6: 
“Tangible Choices: Five Sculptors at Work,” the 
12th annual Lois Foster Exhibition. 

BROWN UNIVERSITY (401-863-2421) 


., Providence, Ri. Through Mar. 6: 
“Thomas Alexander Fefft: American Architecture 
in Transition.” 

John Carter Brown Library, College Green, 
Providence, Ri. Through May 27: “Surviving 
Sarah Doyle Gallery , List Art Center, 64 College 
St., Providence, Ri. Mon.-Thu. 9 a.m.-10 p.m., 
Fri. 9 p.m.-3 p.m., Sat. 11 a.m.-3 p.m., Sun. 4-10 
p.m. Through Feb. 18: hand-formed bronze and 
copper vessels and objects by Thea Ernest. 
BUNKER HILL COMMUNITY COLLEGE 
(241-8600), New Rutherford Ave., Boston. 
Gallery, Mon.-Thurs. 10 a.m.-noon, 5-7 p.m. Feb. 
26: “Heritage,” works by Allan Rohan Crite. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-7 p.m., Sat. 
9 a.m.-2 p.m. Feb. 26-Mar. 11: watercolors and 
drawings by Clare Walker Leslie. 

CLARK UNIVERSITY 798-7441 

Little Center Gallery, Charlotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Through Jul.: “An Eye for 
Detail,” exhibit of 19th-century American paint- 
ings from the collection of Jonas and Susan 
Clark. 

EMMANUEL COLLEGE 

Fenway, Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through Feb: 19: “Photographic Triptychs,” by 
John D. Woolf. 

HARVARD UNIVERSITY 

Arnold Arboretum of Harvard University 
(524-1718), Hunnewell Vistors’ Center, the 
Arborway, Jamaica Plain. Visitors’s Center open 
Mon.-Fri. 8:30 a.m.-4:30 p.m., Sat., Sun. 10 
a.m.-4 p.m. Park open seven days, dawn to dusk. 
First and oldest arboretum in North America. 265 
acres of land, with more than 6500 species of 
hardy, woody plants. Self-guided tours available; 
maps are available at Hunnewell Visitor 
Boylston Hall, Harvard Yard, Cambridge. 
Through Feb. 26: “Harvard Portraits,” works by 
Lee Garrison. 

Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Cambridge. First- 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 
a.m.-6 p.m., Sun. noon-10 p.m. Through Mar. 6: 
recent paintings by Stanley Boxer. 

Gund Hall Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through Mar. 4: residential 
and commerical projects by R.M. Schindler. 
Harvard University Art Museums (495-2387). 
Tues.-Sat. 10 a.m.-5 p.m., Thurs. till 9 p.m., Sun. 
1-5 p.m. Admission $3 for all three museums 
(good only that day), students and the elderly 
$1.50, children up to age 18 free. Free Sat. 
mornings. Free parking in Harvard Square, in the 
Broadway Garage, on Thurs. eve. Arthur M. 
Sackler Museum, 485 Broadway, Cambridge. 
Feb. 20-Apr. 3: “Landscape in Perspective: 
Drawings by Rembrandt and His Contem- 
poraries.” Through Apr. 24: “From the Way of 
the Favored: Objects from the Islamic World.” 
Busch-Reisinger Museum (495-2338), 29 
Kirkland St., Cambridge. Closed for renovation 
until late 1988. Selections from permanent 
collections are on view at the Fogg Art Museum. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Selections from the collections of 
the Busch-Reisinger Museum, including major 
works of German, Swiss, Austrian, and Russian 
modern art. 

Harvard Museums of Natural History 
(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Free Sat. 9-11 a.m. 
Comprising the Museum of Comparative 
Zoology, the Botanical Museum, the Geological 
and Mineralogical Museum, and the Peabody 
Museum of Archeology and Ethnology. Through 
Mar. 21: Viadimir Nabokov’'s butterflies. 
Semitic Museum (495-3123), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through May: “Birds and 
Beasts of the Ancient Near East.” 
MASS. COLLEGE OF ART (232-1555) 
A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-9 p.m. Through 
Feb. 21: photos of Southwest US by Peggy 
Harrigan. Feb. 22-26: “Erutplucs,” works by 
sculpture majors. 
MASSACHUSETTS INSTITUTE 
OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Mar. 18: “Digital ideograms 
and Analog Ruminations,” computer works by 


UNIVERSITY 

Richards Gallery (437-2249), Richards Hall, 360 
Huntington Ave., Boston. Mon.-Fri. 8 a.m.-9 p.m., 
Sat. 9 a.m.-1 p.m. Free. Through Feb. 26: “Works 
in Paper,” selected works from Rugg Road 
Handmade Paper. 

PHILLIPS ACADEMY(475-7515) Andover 
Addison Gallery, Tues.-Sat. 10 a.m.-5 p.m., Sun. 


PINE MANOR COLLEGE (731-7118), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-10 p.m., Fri. 8 
a.m.-6:30 p.m., Sat. Sun. noon-6 


PINGREE SCHOOL (468-4415), 537 Highland 
St., S. Hamilton. Mon.-Fri. 9 a.m.-4 p.m. Through 
Feb. 19: paintings, sculpture, and drawings by 
Rich Erickson. 

REGIS COLLEGE (893-1820), 235 Wellesley St., 
Weston. 

Walters Gallery, Mon.-Fri. 9 a.m.-4 p.m. Week- 
ends by appointment. Through Feb. 27: recent 
paintings and collages by Ruth Woodbury. 
RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511) 

Museum, 224 Benefit St., Providence, Ri. Tues., 
Tues., Wed., Fri., Sat. 10:30 a.m.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Admission $1, 50¢ 
seniors, 25¢ children. Free on Sunday. Through 
Feb. 28: “Kesa: Japanese Buddhist Vestments 
from the Lucy T. Aldrich Collection.” Through 
Mar. 20: “The Grosvenor School: British Linocuts 
Between the Wars.” Through May 1: “1900 to 
Now: Modern Art from Rhode Island Collec- 
tions.” Through Mar. 27: “A Well-Furnished 
World: Rhode Island in the Age of Thomas Tefft. 
Through May 15: “Arts of Pre-Columbian Costa 
Rica.” 


Sol Koffler Gallery, 30 North Main St., 
Providence, Ri. Through Feb. 21: “The World of 
Yellow: MAT/MAE Exhibition.” 

SALEM STATE COLLEGE (745-0556) 

352 Lafayette St., Salem. 

Winfisky Gallery (741-6439). Mon.-Fri. 10 
a.m.-10 p.m., Sat.-Sun. noon-10 p.m. Through 
Feb. 20: paintings by Carole L. Camillo. Feb. 21- 
Mar. 11: photocollages by Sally Russell. Recep- 
tion Feb. 21, 1-3 p.m. 

SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-6100, ext. 655) 

Auditorium, 230 the Fenway, Boston. Mon.-Fri. 
10 a.m.-9 p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through Mar. 10: Masters of Fine Arts an- 
nual exhibition. 

SIMMONS COLLEGE 

Trustman Art Gallery (738-2145), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 
Through Feb. 26: ‘New Works on Bach Themes,” 
paintings by Ellen Banks. 

SMITH COLLEGE 

Museum of Art (413-584-2700, x2760), North- 
ampton. Tues.,-Sat. noon-5 p.m., Sun. 2-5 p.m. 
Through Mar. 20: “From the Earth,” photo- 
graphic interpretations by Mary S. Shaub. 
Through Mar. 20: “Orbis Pictus,” prints of Oskar 
Kokoschka. 

SOUTHEASTERN MASSACHUSETTS UNIVER- 
SITY (999-8014) 

Gallery (999-8564), Group VI Building, Old 
Westport Road, North Dartmouth. Mon.-Fri, 
noon-4 p.m. Through Feb. 19: “Nomadic 
Visions,” recent works by six New York 
sculptors. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 
Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 
year. Through Feb. 19: multi-media works from 
Braintree Art Association. 

TUFTS UNIVERSITY (628-5000) 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 11 a.m.-5 p.m. Through Feb. 
19: works by Mitchell Gordon. 

UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2872), Wilder St., 
Student Union Bidg. Tues.-Thurs., 1-4 p.m. 
Through Mar. 11: “imagined Portraits and 


Harbor Art Gallery (929-8282), Harbor Campus, 
Columbia Pt., Dorchester. Mon.-Fri. 9 a.m.-5 
p.m. Through Feb 19: “Black Stars,” acrylic 
paintings by Carol Weaver. 

UMASS/MEDICAL CENTER (856-2297) 
Gallery, 55 Lake Ave. North, Worcester. Daily 9 
a.m.-9 p.m. Through Feb. 29: “interdependency: 
The Seed of Our Future,” works by Edward 
Fleming, Amanda Aldrich, John Gwaltney, Ra- 
quel Baumna, and Daniel Rosario. 

WALNUT HILL SCHOOL OF PERFORMING 
ARTS, 12 Highland St., Natick. 

Pooke Gallery (653-4312, x25), 12 Highland St., 
Natick. Mon.-Sat. 9 a.m.-6 p.m. Through Mar. 9: 
“Works on Paper,” Boston University School of 
Visual Arts faculty exhibition. 

WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesiey. 

College Museum, Jewett Arts Center. Mon.-Sat. 
10 a.m.-5 p.m., Sun. 2-5 p.m. Through Mar. 6: 
“Donaid Cooper: 


College Museum (413-597-2429), Willamstown. 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. Through 
Feb. 28: architectural plans, drawings, models, 
and photographs of completed buildings by Ann 
McCallum and F. Andrus Burr. Through Apr. 17: 
scale works. 


8861 NOILORS ‘XKINZOHd NOLSOG SHL 


En Hart Nautical Galleries (253-4444), 77 Mass. 8 | 
a.m.-4 p.m. Through Feb. 29: quilted designs and = Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artitacts : 
paintings by Janet Lee Hansen. of yacht designer George Owen. Also, “Half : 
ART INSTITUTE OF BOSTON (262-1223) Models in Naval Architecture and Ship Building.” 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. Also, exhibit on historical view of design and 
9 a.m.-5 p.m. Through Feb. 17: “Some Time in _ construction of ships. 
the Basement with Hugo,” design projects from List Visual Arts Center (253-4690), Weisner 
the past seven years, by John Kane. Feb. 24-Mar. Building, 20 Ames St., Cambridge. Mon.-Fri. 
30: alumni painting, sculpture, and photography. —_ noon-6 p.m., Sat., Sun. 1-5 p.m. Through Apr. 13: 
Reception Feb. 24, 6-8 p.m. “Ellsworth Kelly, Small Sculpture, 1958-87.” 
BABSON COLLEGE (235-1200) MIT Museum (253-4444), 265 Mass. Ave., bidg. 
Horn Library Gallery, Babson Park, Wellesley. N52, 2nd floor, Cambridge. Tues.-Fri. 9 a.m.-5 
Mon.-Fri. noon-2 p.m., Sun. 2 to 4p.m. Through p.m., Sat., Sun. noon-4 p.m. Ongoing: light 
Feb. 29: “Decoys: A Series of New Oils,” by sculptures by Bill Parker. Also, changing exhibit 
Arthur Yanoff. of holograms. Also, “Math in 3D: Geometric 
BENTLEY COLLEGE (891-3424) sculptures by Morton C. Bradley. Through Feb. 
LaCava Center Art Gallery, Student Center, 21: “Puzzles Old and New,” collection of puzzles 
i Beaver and Forest Sts., Waltham. Mon.-Fri. from ancient to modern times. Feb. 20-Jun. 27: 
i noon-5 p.m. Through Feb. 26: “Black Heritage in “Arnold Newman: Five Decades. 
New England.” 
BOSTON UNIVERSITY 
: "J Gallery (353-3329), 855 Comm. Ave., Boston. 
| Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
i 1-5 p.m. Through Feb. 21: “The Boom and the 
Bust: Graphic Visions of American Life During 
the 1920s and 1930s.” Feb. 26-Apr. 3: “Jack 
' Kramer: A Retrospective.” Reception Feb. 26, 
| 2:30-5 p.m. Through Mar. 13: “Large Scale 
tion.” Also, “Russell Munson: Aerial Forms.” 
: p.m. Through Feb. 19: theatrical design by Through Mar. 20: “Raymond Saunders: Addison 
i School of Theatre Arts faculty and students. ioe 
BRADFORD COLLEGE (372-7161) 
: David Winton Bell Gallery, List Art Center, 64 7 
Stuart Ingle 
formed,” exhibit chronicling change from sea- 
port town to industrial city. Through Mar. 8: 
. “Robert Blake: A New Bedford Homecoming.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-6 p.m., Fri. 9 
a.m.-8 p.m., Sat., Sun., and holidays 9 a.m.-6 
; p.m. Admission $6, children four to 15 $3.50, 
senior citizens, the military, and students with ID “ 
$5. Feb: ohly: Tide Pool Revue, play starring 
family. Tennis memorabilia. Courts open to children from the audience, runs Sat. and daily 
public in season. during vacation week at 11 a.m. Free with 
JOHN F. KENNEDY LIBRARY (929-4539), Co- admission. Through Apr. 30: “Fabulous Fridays,” 
featuring free admission to all adults (over 16) Fri. 
Landscapes,” recent drawings and paintings by 
Peter Brown. 
UMASS/BOSTON 
3ritish Theatre.” Also, “Photocall: Five American ign. 
Photographers Refigure a Tradition." 
WILLIAMS COLLEGE 
AQUINAS JUNIOR COLLEGE (969-4400) Hubert Hohn. : 
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PLAY 


FESTIVAL OF FIDDLES 

SATURDAY, FEBRUARY 20, 8 P.M. 

A concert featuring bowed inst: 

fiddle styles from different countri¢g ange 
musical traditions. 
YU SIU-WAH 

JOE 


presents... 
The New England Premiere of 


The @ystery of Edwin 


BROOD 


“The Solve-it-Yourself Musical” 


Performances: Thers.-Set. Spm: Ses. 


283 Melrose Street, Newton, MA 


FREE 


TICKET 
TO 


\imerican Repertory Theatre 


WITH YOUR FREQUENT 
READER BONUSES 
Restrictions may apply. See ad for 


THIS IS NOT A COUPON. 
VINTAGE TIE 
TICKET 
ance ( 
AINMENT d 
2/21 and 2/22 Concert/Benefit WITH YOUR FREQUENT WITH YOUR FREQUENT 
South Africa IS COUPON, NOT A COUPON. 
2/25-2/28 Stand-up Comic . 
Club Cabaret at Club Cafe 
Pudgy 
e sky Quartet 
Boston 
2/26 and 2/27 Dance Umbrella |¢ Th BostonConservatory § 
Strand Theatre Celebrate’ African Heritage Month 
'Urban Bush Women 9 PRESENTS 2 with the 
2/27 Concert 2 Art of Black 
Pro Arte Chamber Orchestra _ Dance & Music 
De Amn Bulle ates 
4 ‘ internationally acclaimed group te 
7 usica 
5 5 Performances! || Saturday, February 27, 1 p.m. 
2 at the Boston Conservatory Q Admission is free. Reservations required. 
Theater Call 727-9268 
31 Hemenway St. 
Director 
us aT > Commonwealth Museum 
WALL ’ at Columbia Point, Boston 
723-5181 1 FEB. 25-26-27 8:00 p-m. 4 A division of the Office of the Secretary of State 
§ FEB. 27-28 3:00p.m. 
(STUDENTS/SENIORS: $4) § 
4 Box Office: 536-6340 ) 


» ~ DANCE UMBRELLA 
Jeremy Alliger, Director 


PRESENTS 


An artist of the body - both bizarre and extraterrestrial 


"Sensuous, free-flowing, direct and explicit. On stage, she has an intensity that very few can reach." 


- Liason St. Louis (Montreal) 


FRIDAY + SATURDAY, FEBRUARY 19 + 20 AT 8PM 
THE CHANNEL, 25 NECCO STREET, BOSTON 


TICKETS $10.00, $8.50 for Dance Umbrella Members. Tickets available at all Ticketron 


locations,or charge by phone - 720-3434. 
DANCE UMBRELLA - EXPERIENCE THE UNEXPECTED. 


THIS SERIES IS FUNDED IN PART BY THE MASSACHUSETTS COUNCIL ON THE ARTS & HUMANITIES AND THE CANADIAN CONSULATE GENERAL 


MARIE 
CHOUINARD 


PART OF THE 


Series 


compiled by Skip Ascheim 


AMAZONS. Staged reading of Geralyn 
Horton’s work-in-progress. Presented by 
Theatre Nouveau at the Leland Center, 
Boston Center for the Arts, 543 Tremont 
Street, Boston (542-5504), February 25 
and 26. Curtain is at 8 p.m. on Thursday and 


Friday. Tix $5. 
THE ANGEL DIALOGS. An “electronic 
dance-opera’’ — with music by Caleb 


Sampson, lyrics adapted from Rilke’s Duino 
Elegies, and “wildly eccentric’ choreo- 
graphy by Glenda Medeiros — that chroni- 
cles the life of the atomic scientist J. Robert 
Oppenheimer. Presented by Theatre S. at 
the Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville 
(623-5510), through March 12. Curtain is 
at 8 p.m. Thursday through Saturday. Tix 
$8; $4 for students through February 20; 
thereafter, $10; $6.50 for students. 

AUNT DAN AND LEMON. David Wheeler 
directs Wallace (My Dinner with André) 
Shawn's controversial 1985 drama, about 
“the great value of compassion and mercy 
in a world that seems to have forgotten 
them." At Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242) , through March 27. 
Curtain is at 8 p.m. Tuesday through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $16 to $24. 

BIG RIVER. Touring production of the 1985 
Tony-winning musical adaptation, by Wil- 
liam Hauptman with music by Roger Miller, 
of Mark Twain's The Adventures of 
Huckleberry Finn. At the Providence Per- 
forming Arts Center, 220 Weybosset Street, 
Providence (401-421-2997), February 19 
through 21. Curtain is at 8 p.m. on Friday, at 
2 and 8 p.m. on Saturday, and at 2 and 7 
p.m. on Sunday. Tix $21.50 to $27.50. 
BILOXI BLUES. The second part of Neil 
Simon's semi-autobiographical trilogy re- 
minisces about life in boot camp during 
World War Il. At the Foothills Theatre, 
Worcester Center, Worcester (754-4018), 
through February 28. Curtain is at 8 p.m. on 
Thursday and Friday, at 5 and 9 p.m. on 
Saturday, and at 8 p.m. on Sunday, with 2 
p.m. matinees on Thursday and Sunday. Tix 
$9 to $16. 

THE BISHOP’S BONFIRE. American 
premiere of the last play produced by Sean 
O'Casey, which is about an Irish bishop who 
returns home after 20 years to a hero's 
welcome motivated by less than noble 
impulses. At the Lyric Stage, 54 Charles 
Street, Boston (742-8703) , through March 
20. Curtain is at 8 p.m. Wednesday through 
Friday, at 5 and 8:30 p.m. on Saturday, and 
at 3 p.m. on Sunday. Tix $10 to $13. 

THE BOYS OF THE BARD. One-man show 
by longtime Priscilla Beach Theatre artistic 
director Geronimo Sands, about the boys 
who played women in Shakespeare’s plays. 
At Le Studio, Priscilla Beach Theatre, 
Rocky Hill Road, Whitehorse Beach 
(224-4888) , through March 6. Curtain is at 
9:30 p.m. on Saturday and at 2 p.m. on 
Sunday. Tix $7; $5 for students. 

THE CHILDREN’S HOUR. Lillian Heliman's 
drama about two teachers at a girls’ 
boarding school whose lives are ruined by. 
rumors of lesbianism. Presented by the 
Triangle Theater Company at the Para- 
mount Penthouse Theatre, 58 Berkeley 
Street, Boston (426-3550), February 25 
through March 19. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $12.50. 

A CROSSING OF WINDS. Staged reading 
of Jeri Freedman’s work-in-progress. 
Presented by Theatre Nouveau at the 
Leland Center, Boston Center for the Arts, 
543 Tremont Street, Boston (542-5504), 
February 27 and 28. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $5. 

DON’T MISS THE BOAT. §Audience- 
participation whodunit in which you “relive 
the sinking of the Titanic and solve the 
mystery of its missing treasure.’’ Presented 
by High Moon Productions and the Boston 
Center for Adult Education at the New 
England Aquarium, Central Wharf, Boston 
(267-4430), February 25. Curtain is at 7 
p.m. on Thursday. Tix $44, includes ‘‘hefty 
hors d’oeuvres”’; cash bar. 

AN EVENING WITH E E CUMMINGS. 
Newburyport actor jeffrey a brink presents a 
selection of the anti-capitalist poet's work. 
At the Screening Room, 82 State Street, 
Newburyport (462-3456) , February 25 and 
26. Curtain is at 8 p.m. on Thursday and 
Friday. Tix $6; $3 for seniors and children. 
FINGERS DANCING OUT WORDS IN AIR. 
American Sign Language presentation, by 
Bonnie Hughes Nover with voice inter- 
pretation by Janice Cagan-Teuber, of two 
stories about the struggles and triumphs of 
the deaf — one an adaptation of George 
Eliot's Silas Marner, the other, set in the 
future, about “a group of deaf people who 
give water back to the worid."’ Presented by 
Storytellers in Concert at the First Church, 
Congregational, Garden and Mason 
Streets, Cambridge (391-3744), February 
20. Curtain is at 8 p.m. on Saturday. Tix $6; 
$5 for students and seniors. 

FORBIDDEN BROADWAY 1988. The latest 
edition of Gerard Alessandrini’s long-run- 
ning spoof of the commercial musical 
theater is the funniest, and wickedest, act in 
Boston; at its best, it reduces you to tears 
and jeers — not to mention Alessandrini's 
corpse-kicking level. As always, the direc- 
tor/lyricist, abetted by a cast of first-class 
singer/impersonators, does some old and 
then some new tricks, and some of each are 
more successful than others. But in general, 
the show doesn’t get older, it gets better, 
with the most delightfully savage of the past 


6rables. At the Terrace Room, Boston Park 


Plaza Hotel, 64 Arlington Street, Boston 
(357-8384) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 7 and 10 
p.m. on Saturday, and at 3 and 6 p.m. on 
Sunday. Tix $16 to $22.50. 

THE FOREIGNER. Larry Shue's Off Broad- 
way comedy hit, about a shy fellow who 
pretends he can’t speak English. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), February 19 through 
March 27. Curtain is at 8 p.m. Tuesday 
through Thursday, at 8:30 p.m. on Friday 
and Saturday, and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Saturday and 
Sunday. Tix $14 to $17. 

FRANKENSTEIN. 


Guthrie Theater at the Fine Arts Center, 
iversi of Massachusetts, Amherst 
(545-2511) , February 23. Curtain is at 8 p.m. 
on Tuesday. Tix $11 to $15. Also at the 
Zeiterion Theatre, 684 Purchase Street, New 
Bedford (994-2900), February 25. Curtain is 
at 8 p.m. on Thursday. Tix $15.50 to $19.50; 
$2 discount for students and seniors. 
HARLEM RENAISSANCE. Music-theater 
anthology including works of Langston 
Hughes, Claude McKay; Zora Neale 
Hurston, James Weldon Johnson, Duke 


Ellington, Bessie Smith, Fats Waller, and. 


others. Jazz artist Stan Strickland is fea- 
tured, along with Merle Perkins, Allen Oliver, 
and Vinnie Jeffreys. Presented by the 
Boston Arts Group at the Cambridge 
Multicultural Arts Center, 41 Second Street, 
Cambridge (577-1400), February 25 
through March 5. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10; $8 for 
students and seniors. 

H.M.S. PINAFORE. Touring production, 
originating in Toronto, of the Gilbert and 
Sullivan operetta about the Royal Navy. 
Directed by Brian Macdonald, whose Tony- 
nominated Mikado passed this way last 
season, the show features Ron Moody, the 
original Fagin of stage and screen, as Sir 
Joseph Porter, and Meg Bussert, of multi- 
tudinous Broadway musical revivals, as 
Josephine. At the Colonial Theatre, 106 
Boylston Street, Boston (426-9366), 
through February 28. Curtain is at 8 p.m. 
Tuesday through Saturday, with 2 p.m. 
matinees on Thursday, Saturday, and Sun- 
day. Tix $21 to $40. 

HOW TO BUILD UTOPIA IN ONLY 
MINUTES A DAY IN THE PRIVACY OF 
YOUR OWN HOME. Raconteur Don Fut- 
terman’s latest autobiographical comic 
monologue is based on a group trip to the 
Middie East. Presented by Storytellers in 
Concert at Welch Auditorium, Lesley Col- 
lege, Cambridge (391-3744) , through Feb- 
ruary 27. Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday. Tix $8; 
$5 for students and seniors. 

THE IMPORTANCE OF BEING 
EARNEST. This revival of Earnest is the 
third hereabouts within a year; it's also the 
least recognizable as Oscar Wilde’s vener- 
able classic. Director Terry Stoecker has 
made a fetish of irreverence, augmenting 
the dialogue, restructuring the act breaks, 
hamming up the stage business, and 
generally treating a time-tested comic 
masterpiece as if it were a work-in-progress 
in need of goosing up. The acting, rarely up 
to the Wilde style, is frequently dreadful, 
leaving Michael Goodson’s subtly camp if 
disarmingly straight Lady Bracknell as an 
oasis of comic tones and touches. At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through February 28. 
Curtain is at 8 p.m. on Thursday and Friday, 
at 5 and 8:30 p.m. on Saturday, and at 2 
p.m. on Sunday. Tix $10 to $15. 

LIES MY FATHER TOLD ME. Ted Allen's 
play with music portrays life in Montreal's 
Jewish ghetto in the 1920s as seen through 
the relationship of a young boy and his 
parents. Presented by the Jewish Theater of 
New England at the Leventhal-Sidman 
Jewish Community Center, 333 Nahanton 
Street, Newton (964-7410, extension 169) , 
February 25 through March 19. Curtain is at 
8 p.m. on Thursday and Saturday and at 3 
and 8 p.m. on Sunday. Tix $7 to $12. 

THE MAN WHO CAME TO DINNER. And 
Stayed for weeks, in the George S. Kaufman 
and Moss Hart 1939 screwball comedy 
about a cantankerous radio personality 
modeled on Alexander Woolicott. Exhumed 
in Philip Minor’s production, rite with 
scurrying and flourish, the play proves more 
an enjoyable than a venerable relic, all but 
divorced from its erstwhile in-joke topicality 
and living on raucous period allure as if it 
were alimony. The Trinity ensemble, not 
surprisingly, both has and delivers a good 
time, with Richard Kneeland’s Sheridan 
Whiteside, from his first on-stage pro- 
nouncement to his last chop-licking tri- 
umph, holding the stage as if he were 
holding court, casting his aspersions with 
more relish than ill will; and Margot Dionne, 
as Whiteside’s woman Friday, provides a 
touch of class. At Trinity Repertory Com- 
pany, 201 Washington Street, Providence, 
Rhode Island (401-351-4242), through 
February 28. Curtain is at 8 p.m. Tuesday 
through Saturday and at 2 and 7 p.m. on 
Sunday. Tix $16 to $24. 

‘MASTER HAROLD’. . . AND THE BOYS. 
Athol Fugard’s semi-autobiographical ac- 
count of growing up under apartheid. 
Presented by the Theater of Old South 
Church at Noyes Hall, Andover Newton 
Theological School, 210 Herrick Road, 
Newton (964-1100), February 24. Curtain 
is at 7:30 p.m. on Wednesday. Donation $1. 
LES MISERABLES. The national touring 
production of the Tony-winning adaptation 
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ee stuff retained and augmented with fresh 3 
Tee blood, drawn particularly from Les Mis- 


of the French. “‘pop opera’ — with score by 
Claude-Michel 


— based on the Victor Hugo classic. At its 
best a victory of Hugo over hokum, the 
musical condenses the epic story, awash in 
sentiment and religiosity, of Jean Valjean 
and his nemesis, Inspector Javert. William 
Solo, who understudied Irishman Colm 
Wilkinson as Valjean on Broadway, conveys 
a solidity on which Valjean’s increasing 
saintliness sits comfortably; and he has a 
“voice that would press a ton. Herndon 
Lackey, who overplays the relentless Javert, 
is similarly vocally endowed. And the fabled, 
fluid staging of Trevor Nunn and John Caird 
— set against the’ now dripping, now 
crashing score by Boublil and Schinberg 
— unfolds amid smoke and shadow on a 
setting of towering, gritty magnificence. 


Grandiose and simplistic, this is a show that” 


demands not just your attention but your 


. complete surrender: you will be swept away, 


or feel like dirt that didn’t make the grade. 
At the Shubert Theatre, 265 Tremont 
Street, Boston (426-4520), through April 
23. Curtain is at 8 p.m. Monday through 
Saturday, with 2 p.m. matinees on Wednes- 
day and Saturday. Tix $27.50 to $45.00; 
$16 for students, Monday through Thurs- 
day. 

MOVE OVER MRS. MARKHAM. The 1971 
West End comedy by Ray Cooney and 
John Chapman, about “‘infidelity, lust, and 
missed opportunities,’’ set in a fashionable 
London flat and staged here in a cabaret 
setting. At the Wilbur Theatre, 246 Tremont 
Street, Boston (423-4008), indefinitely. 
Curtain is at 8 p.m. Tuesday through Fri- 
day, at 6 and 9:30 p.m. on: Saturday, and 
at 3 p.m. on Sunday. Tix $19.50 to $27.50; 
$33.50 to $42.50 including dinner. (See 
review in this issue.) 

MR. POPPER’S PENGUINS. “A zany 
comedy for the entire family,"’ based on the 
popular children’s book. At the Wheelock 
Family Theatre, 180 the Riverway, Boston 
(734-5200, extension 147 or 148) , through 
February 28. Curtain is at 7:30 p.m. on 
Friday and at 3 p.m. on Saturday and 
Sunday. Tix $6. 

MRS. CALIFORNIA. Doris Baiziey's satire, 
Set in a television studio in 1955, is a behind- 
the-scenes look at a homemaker’s competi- 
tion. The production, directed by Peter 
Clough, originated at Capital Rep in Albany. 
At the Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (454-3926) , 
February 19 through March 12. Curtain is at 
8 p.m. on Monday and Wednesday through 
Saturday and at 2 and 7 p.m. on Sunday. 
Tix $10 to $17; $7 to $12 for students and 
seniors. 

THE MYSTERY OF EDWIN DROOD. New 
England premiere of Rupert Holmes's 1986 
Tony-winning musical version of the 
Dickens novel, in which the audience gets to 
vote the solution each night. Includes new 


~ material written for the London premiere. At 


the Turtle Lane Playhouse, 283 Melrose 
Street, Newton (244-0169) , through March 
5. Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix $10 
to $12; $7 for seniors on Thursday. (See 
review in this issue.) 

A NIGHT WITH JOHN BARRYMORE. 
Ronaid Buda performs Milli Janz’s one-man 
play, set in a hotel room in 1935 as the 
Great Profile struggles with alcoholism and 
a faltering career. Presented by the Booth 
Company and Playwrights Platform at the 
Actor's Workshop, 40 Boylston Street, 
Boston (282-2256), February 19 through 
March 6. Curtain is at 8 p.m. Friday through 
Sunday. Tix $10; $8 for students and 
seniors. 

NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award and is here performed 
cabaret-style, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show to raise money to bury four of their 
number, inadvertently poisoned by the 
convent cook. Most of the onstage 
shenanigans — excluding an amusing 
“dying-nun ballet’’ and a ventriloquist act 
featuring surly Sister Mary Annette — by 


the show's five singing, dancing, habit-clad . 


nuns are about as dumb as the premise. At 
the Charlies Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday 
and at 6 and 9 p.m. on Saturday, with 
matinees at 2 p.m. on Thursday and at 3 
p.m. on Sunday. Tix $15.50 to $26.50; haif- 
price for students, seniors, and clergy at 
Thursday matinee. 

OUT OF SITE and THE GREEN TOWEL. 
New performance/installation pieces, the 
first by Pelle Lowe, the second by Silvia 
Gruner. At the Wet Gallery, 542 Columbus 
Avenue, Boston (267-4668) , February 20. 
Curtain is at 8 p.m. on Saturday. Tix $5. 
PUDGY. Stand-up comic who's been called 
a female Don Rickles. Presented by Club 
Cabaret at the Club Café; 209 Columbus 
Avenue, Boston (536-0966), February 25 
through 28. Curtain is at 9 p.m. on 
Thursday, at 8 and 10 p.m. on Friday and 
Saturday, and at 8 p.m. on Sunday, with a 
Sunday-brunch matinee at 1 p.m. Tix $9 to 
$15; $27.50 including brunch. 


QUARTET. Renowned avant-garde direc- 


tor/designer Robert Wilson stages German 
playwright Heiner Muller's ‘‘contemporary 
reverie” — examining the themes of sex- 
as-power and politics-as-revolution — on 
the naughty 18th-century novel Les Liai- 
sons dangereuses, by Choderlos de Lacios. 
All performances are preceded, one hour 
before curtain, by informal discussions with 
various members of the ART artistic and 
administrative staff. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (547-8300) , through March 5. Cur- 
tain is at 8 p.m. Tuesday through Saturday 
and at 7 p.m. on Sunday, with 2 p.m. 
matinees on Saturday and Sunday. Tix $13 
to $26. (See review in this issue.) 
RASPUTIN. Workshop production of Gary 
Mitchell's new play, which chronicles the 
of the Russian monk. Pre-, 
‘Continued 'en-page 36 


THE 
BOSTON 
ANTIQUES 
SHOW 


Feb. 25 Preview Party: 5:30-8:30 pm 


Feb. 26-27 Show: 10-7 pm 
Feb. 28 Show: 12-6 pm 


Park Plaza Castle, Arlington Street 


Boston, MA 
General Admission — $5 


PREVIEW PARTY 


February 25th 
Tickets: per person 


(Includes pas" aro to show all weekend) 


Music by Dave McKenna 


A lavish New England buffet will be served. 


For advance Preview tickets, write: 
Boys & Girls Clubs of Boston 
2911 Washington Street 
Boston, MA 02108 

or call: (617) 574-9014 


-SSJACQUELINE SIDELI ANTIQUES SHOWS 


? Sideli & Sideli Incorporated * 17 Central Square * Chatham, NY 12037 © 518-392-6711/6712 


Boys & Girls Clubs of Boston 


Sponsored by 


SCAND 


DRAMATIC! 
Miss Julie by Cullberg 


An incredible dance drama of 

seduction and submission 

based on the play by 

August Strindberg. 

Napoli by Bournonville 

The pas de six, variations and 

tarantella from the full-length 


romantic classic by Denmark's 
greatest choreographer. 


DYNAMIC! 
Etudes by Lander 
A glorious masterpiece 


with virtuoso ensemble 


choreography celebrating the 
arduous training of the dancer. 


STUDENT RUSH! ALL SEATS $7.50! 


BOSTON 


‘BALLET 


March 9-13 
At The Wang Center 


INAVIANS 


ONLY! 
For full-price advance tickets: 


Call Now! 


787-8000 


9-9, seven daysaweek 


TICKET PRICES: $10.50—$32.50 
(All prices include 50¢ Wang Center Restoration Fee) 


ONE-HALF HOUR PRIOR TO CURTAIN, 
ALL TICKETS DISCOUNTED TO $7.50. 
Special student price tickets are available 
only at The Wang Center Box Office and 
only with a valid student I.D. Limit two rush 
tickets per I.D. Subject to availability. Good 
only at time of purchase. All sales final. 


‘SSYHL NOILOSS *XINZOHd NOLSOS SHL 


Dance Umbrella. Experience the Unexpected 


This series is funded in part by the Massachusetts Council on the Arts & Humanities and the Canadian 


543 Col 


NATIONAL PERFORMANCE NETWORK 


Consulate General. 


Dance Umbrella 
Jeremy Alliger, Director 
presents 


URBAN BUSH WOMEN 


February 26 & 27 
8 PM 
The Strand Theater 


Dorchester 


Tickets $12 ($10 Dance Umbrella Members) 
Tickets available at all Ticketron locations 


or 
Charge by Phone 720 - 3434 


“provacative, hilarious, captivating” 


‘avant garde, yet true to their African roots” 


Urban Bush Woman's Boston appearance is part of the 
National Performance Network (NPN), 


umbia Rd. 


Boublil, English lyrics by Herbert Kretzmer 
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THE BOSTON PHOENIX, 
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NOW A BIGGER & BETTER SIGNAL 


BOSTON’S NEWMUSIC SOURCE 


TRINITY REPERTORY COMPANY 


AUNT DAN Start’ darine 


and provocative play 


and LEMON 


Directed by David Wheeler, with Geraldine Librandi 
Through March 27 © Suggested for mature audiences 
201 Washington Street + Providence, Ri 
Box Office: (401) 351-4242 


Present this ad at the Box Office for a $2 discount! 


AMERICAN REPERTORY THEATRE 
64 BRATTLE ST*CAMBRIDGE*547-8300 


directed & designed by 
(QUARTET Robert Wilson 


_ text by 
Heiner Miller 


translated by 


Carl Weber 


music composed & adapted by 
Martin Pearlman 


Based on Les Liaisons dangercuses 
by Choderlos de Laclos 


Tuesday - Friday at 8pm 
Sat. at 2&8pm_ Sun. at 2&7pm 
A staged reading of In conjunction with Boston Ballet's 
MISS JULIE Scandinavian Series 


by August Strindberg Mon., Feb. 22 at 8pm 


Produced By 


Pinocchio 


LAST 3 DAYS! WORLD PREMIERE! 
Today at 1:00 & 7:30 PM thru Sun. FEB. 21 
Boston Garden 

. PERFORMANCES * WAYS TO GET 

Son, FEB 21 YOUR TICKETS 
Information: (617) 227-3200 IN PERSON: BosTON GARDEN BOX 

Group Rates: (617) 227-3206 


ICE FOLLIES 


ALL SEATS RESERVED 
$8.00 - $9.50 - $11.50 BY PHONE: ®TELETAON 
PRICE INCLUDES TAX (Boston) (617) 720-3434 or 
Special Rinkside Seating Available- (Elsewhere) 1-800-382-8080 
Call Info for Details 24 Hours A Day * Major Credit Cards Ac- 
Parking Special $6.00—North Station PE (Service Charge added per Phone Order) 
Parking Directly behind The Garden GOOD SEATS 
Evenings—Weekends—Holidays AS LATE AS SHOWTIME 
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sented by New Voices at the Boston 
Shakespeare Company Studio, 17 Har- 
court Street, Boston (267-5600) , February 
27 and 28. Curtain is at 7:30 p.m. on Satur- 
day and Sunday. Tix $5. 

SHEAR MADNESS, The dramatis perso- 
nae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the 
murderer of a classical pianist who lived 
over the beauty salon where the show is set. 
At the Charles Playhouse, Stage ll, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $16 to $19; $10 for seniors and 
student rush. 

SKIP AND STEPHANIE. Staged reading of 
Lynda Patton's play about a man who has a 
baby. Presented by the New African 
Company at the College of Public and 
Community Services, UMass/Boston, 100 
Arlington Street, Boston (929-7420) , Feb- 
ruary 25. Curtain is at 6 p.m. on Thursday. 
Free. 

THE TAMING OF THE SHREW. The 
Bard’s comedy is transplanted to the South 
of the 1870s in ‘‘a cross between Gone With 
the Wind and Cat Ballou."" You have been 
warned. At the Footlight Club, 7 Eliot Street, 
Jamaica Plain (524-6506), February 25 
through March 5. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $7 in 
advance; $8 at the door. 
THEATERWORKS-IN-PROGRESS. New 
work by artists associated with 
TheaterWorks. February 19: The Game 
Shéw of the Apocalypse, by Philip S. Braen, 
a Satirical, improvisational performance with 
video that mixes scenarios of world disaster 
with TV game shows; A Wild Place, Unit, 
Unfilled, by the NINOTS puppet theater; Do 
You Love Me, by theatreworkplace. Febru- 
ary 20: The Game Show of the Apocalypse, 
Doctor Faustus Lights the Lights, with 
music by David Miller set to Gertrude Stein's 
1938 libretto; Do You Love Me. February 
21: Bad Water, a performance piece based 
on a trip around the world, by Kirsten 
Giroux; A Wild Place, Unlit, Unfilled, The 
Complete Guide to Idol Cooking, or, Jane 
Goodell Won't Eat My Salmon, solo per- 
formance by Kathleen Patrick, ‘‘a farce 
leading to an epiphany, built around a 
dinner party with anthropologist Jane 
Goodall." At Mobius, 354 Congress Street, 
Boston (542-7416). Curtain is at 8 p.m. 


’ Friday through Sunday. Tix $5. 


TWO BY TWO. A pair of one-acts: Haiku, 
by Kate Snodgrass, most recent winner of 
the Actors’ Theater of Louisville's One-Act 
Play Contest, is about a poet who attributes 
her volumes of haiku to her autistic 
daughter; Moving Out, by Ray Isle, con- 
cerns a young moving man's efforts to 
uproot a stubborn elder. Presented by 
Boston Playwrights’ Theater at 949 Com- 
monwealth Avenue, Boston (738-4146), 
February 25 through March 6. Curtain is at 8 
p.m. Thursday through Sunday. Tix $5; $3 
for students. ; 
UNDER IT ALL. Danie! Devine’s new comic 
drama, about the conflict between two men 
trapped in a fallout shelter, features Trinity 
Rep actors Dan Weich and Michael Cobb. 
Presented by Alias Stage at the Riverside 
Mills, Olneyville Square, Providence 
(401-521-2312) , through March 6. Curtain 
is at 8 p.m. Thursday through Sunday. Tix 
$5 to $7. 

VICTORIAN DREAMS. Premiere of 
Studebaker Movement Theater Company's 
new piece, “‘a haunting vision of the turn of 
the century as seen through the eyes of a 
little boy.'’ Sharing a double bill with the 
troupe’s popular dance/movement piece, 
Just One Look, that retells the story of 
Psyche and Eros as seen through the eyes 
of two / Love Lucy-era housewives. 
Presented by Studebaker Movement 
Theater Company (marking its 10th an- 
niversary) at Suffolk University Theater, 55 
Temple Street, Boston (782-6226), 
through February 20. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $10; $7 for 
students and seniors. 

A VIEW FROM THE BRIDGE. Arthur Mill- 
er’s drama of incestuous passions and il- 
legal aliens. Presented by the New Re- 
pertory Theatre at the Newton Arts Center, 
61 Washington Park, Newton (332-1646) , 
February 26 through March 27. Curtain is 
at 8 p.m. on Friday, at 5 and 8:30 p.m. on 
Saturday, and at 2 p.m. on Sunday. Tix $9 
to $12; $2 discount for students and seni- 


ors. 
A WAITRESS PIECE. A “comic/iconic 
exploration of power, control, boundaries, 
and vegetables" by performance artist Julie 
Mines. Shares the bill with FUlla Speaks, by 
Cristina Favretta, a ‘‘character creation of 
Berlin chanteuse FUlla Anxt,"’ and the 
Girlillas performing a song set. Presented by 
Running Arts and Femme Core at the 
Brattle Theatre, 40 Brattle Street, Cam- 
bridge (876-6837) , February 26. Curtain is 
at 10 p.m. on Friday. Tix $7; $10 in 
combination with the immediately preced- 
ing movie. 

THE WATER ENGINE. David Mamet's 
1977 fable (written as a radio play and 
originally staged as a radio play within a 
stage play) is about an idealistic inventor 
who tries to patent an engine fueled by 
water but is destroyed by the sinister forces 
of big business, law, and industry. Paul 
Dervis’s production dispenses with the 
radio-studio context and lets the central 
action pose as a real play, ignoring its true 
identity as a figment of another medium. 
The effect is to focus on the good-versus- 
evil plot, which is too flimsy to bear much 
attention, rather than on the actual theme 
— the transformation of life into myth. The 
actors adopt various styles of caricature, 
and Dervis piles on ponderous, stagy effects 
that overwhelm the generally parsimonious 
dialogue. At the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
through March 5. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $12; $10 for 
students and seniors. 
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THE RECORD 


compiled by Jimmy Guterman 


THIS WEEK 


& Jane ira Bloom, MODERN DRAMA 
(Columbia). 

* & XBill Frisell, LOOKOUT FOR HOPE 
(ECM). Guitarist Bill Frisell and saxophonist 
Jane Ira Bloom are (to use Bloom's term) 
mavericks of current jazz, unhindered by 


_any single style or mannerism. Both allude 


to bebop, country, and rock; both are 
humorists — Bloom's music has her sly wit, 
Frisell’s parodies sound unabashedly goofy. 
Accompanied by pianist Fred Hersch, 
bassist Ratzo Harris, and drummer Tom 
Rainey, Bloom’s “NFL"’ (laughing at 
Sousa) includes a startling stop-and-start 
bridge. Forward motion is ensured by 
Rainey, who supports Bloom with sharp rim 
shots, short press rolls, and sudden crashes 
on the cymbals. Whereas Bloom has 
sidemen so sympathetic they seem to share 
her phrasing, Frisell, one of jazz's most 
innovative guitarists, sometimes sounds like 
an interloper in his own group. He en- 
courages bassist Kermit Driscoll to back up 
drummer Joey Baron as he works up a 
danceable beat, then interjects impetuous 
phrases against that beat before drowning it 
out. ‘Hang Dog"’ is a double-time piece that 
features Frisell’s banjo. It is typical that 
Frisell would use a banjo on this unfoiklike 
song; in a different way from Bloom, Frisell 
is a bold young composer and instrumen- 
talist. Long a fascinating sideman, he, with 
his own group, is bringing a honky-tonk 
charm to electric jazz. 

‘2 Ennio Morricone, FILM MUSIC, 
VOLUME ONE (Virgin). Morricone has 
consistently come up with soundtracks that 
become strong supporting characters in 
their films. After he began working with 
Sergio Leone on his 60s spaghetti-West- 
erns, Morricone’s approach was applauded 
and appropriated: rockers still cover these 
tunes or attempt to write their own. These 
13 tracks illustrate the breadth of his talents 
but argue that his Western soundtracks 
remain his high-water marks. “‘The Sicilian 
Clan," the title track from Henry Verneuil’s 
1969 non-Western, embraces Morricone’s 
standard operating procedure: define a 
terse theme, repeat it a few times with the 
odd head-turning aside, then embellish it 
with strings and rhythm. The album's last 
two selections pair Morricone’s most endur- 
ing work and his most overblown. The 
penultimate track is the opening theme from 
1968's Once upon a Time in the West, 
featuring wordless full-bodied female 
melisma and country fiddle duking it out 
with orchestral strings, It's . the- proper 
climax for this collection, but it’s followed by 
an uncharacteristically nagging selection 
from Roland Jaffe’s The Mission (1986) . 
Morricone usually lets music sink in — here 
he. throws it in your face. Still, it's an 
anomaly. Morricone, 60 years old, is still 
feistier than most rock-and-roll kids. 

*& & MOZART: VIOLIN CONCERTOS 
3 and 5, ADAGIO in E, Cho-Liang Lin, 
Raymond Leppard, Chamber 
Orchestra (CBS). Mozart's five authentic 
violin concertos, all written when he was 19, 
may not be his most ambitious works, but 
they're among his most accomplished and 
gracious. The last three (especially the 
Fifth) have found their place in the per- 
manent repertoire. Among violin concertos 
they aren't the most difficult or virtuosic, yet 
they are as hard to bring off in their way as 
the Brahms or Tchaikovsky. The playing of 
28-year-old Taiwanese violinist Lin is silvery 
and elegant, thoughtful but also capable of 
high energy and wit. He's not afraid to vary 
his tone, something violin virtuosos don’t 
often do in Mozart. But what's most 
impressive is his unaffected, unselfpromot- 
ing speaking and singing quality, usually the 
sign of a more mature player, if it's there at 
all. The heavenly Adagio of the Third 
Concerto is like an aria from one of the 
operas Mozart hadn't written yet. Leppard, 
best known for his modernized versions of 
Baroque music, seems quite in his element 
here, lending inobtrusive but strong and 
shapely support. He also composed the 
lively but tasteful violin cadenzas. The 
English Chamber Orchestra almost sounds 
like an original instrument ensemble. Over 
the years, Lin may learn to let himself go a 
little more, may develop even greater 
rhythmic freedom and alertness. What's 
most heartening now is that he seems 
interested in playing music, not just the 
violin. (Lloyd Schwartz) 5 
O'Connor, THE LION 
AND THE COBRA (Chrysalis). Irish sing- 
er/songwriter O'Connor takes primary 
production credit on her debut LP, a tall 
order for an untested urchin. But the album 
has become a dark-horse best-seller here- 
abouts, and with her shifts of anger, coltish 
flirting, and wafting spiritual longing, 
O'Connor will reward your attention. Her 
foremothers include Patti Smith and Lene 
Lovich, but O'Connor belongs to the newest 
new breed of female writers/performers. 
Like Suzanne Vega or Throwing Muses, 
O'Connor came of age during punk; she's at 
home with electric instruments, even if her 
fondness for holiness owes more to folk 
jazz. The kicking chords on ‘‘Mandinka” 
can only be considered a rock-and-roll 
hook. Like many very young performers the 
just-subadult O'Connor is more a projection 
of images she likes than a full persona. On 
the somber “Just Call Me Joe’’ — her voice 
is as elastic as Kevin Mooney's elegiac 
guitar — O'Connor's words are free- 
floating; as denials build, you get the feeling, 
for the first time, that this is Sinéad 
O'Connor: everywoman, but herself, too. 
Enigmatic, with risks looming (in the 


onrushing wings of adulthood), O'Connor 
remains as elusive a figure as she was at the 
start of The Lion and the Cobra, but a 
supernaturally satisfying one. 

& & Salt 'N Pepa, “I AM DOWN” (Cool 


Plateau). 

'N Pepa, “PUSH IT” (Cool 
Plateau). Salt 'N Pepa are nursing students 
and women, which makes them an anomaly 
amid the rap pack from the start. But what 
really sets the pair apart is their sound: 
unpolished and pugnacious, with explicit 
ties not only to the Sugarhill old school of 
"80 but also to decades of R & B. Inthe past 
couple of months, Sait 'n Pepa have put out 
two fine new singles: ‘| Am Down’ is 
greasy, sleazy, and slow-paced. The song 
sounds tossed off, like an outtake. The 
beatbox jams loud, but there’s plenty of 
dub, and the treat is the way the dynamic 
distaff duo elude this rugged guitar line 
midway through by stretching vowels and 
spitting out consonants. But better is what's 
just been added as the new lead-off cut on 
their re-released debut LP, Hot, Cool & 
Vicious: “Push It’ rocks tougher and 
hornier than any guitar rock to hit the waves 
since AC/DC's ‘‘Who Made Who”’ — and 
does it without a guitar. Stripped down to 
electro-percussion and brazen voices that 
nod to “Whip and ‘‘You Really Got Me,”’ 
the 45 sprints, packed with a perspiratory 
desire that's as risqué’ as FM signals get 
nowadays. 


PREVIOUS 


kSolomon Burke, YOU CAN RUN, 
BUT YOU CAN’T HIDE (Mr. R&B, import). 
This is a recording of the great soul singer's 
earliest sides, when he was a Philadelphia 
preacher. The 21 songs here document a 
raw, insistently expansive talent trying on 
various styles for the fit — he slips into 
barrelhouse stompers (‘‘Why Do Me This 
Way”’), pulls on sugary crooners (‘‘This Is 
It’), even appraises a sacred-mother 
weeper (“‘Mama, Mama Dear’). But the 
mode most tailored for him at this point was 
thinly disguised or outright religious tunes. 
The title track best foreshadows the con- 
summate fellow-feeling and ardent gen- 
erosity that would color his triumphant hits 
with Atlantic after 1961. The song reveals 
no seam between secular obsession and 
sacred adoration, as Burke, gliding with 
frictionless melisma over and around the 
warbly white-gospel chorus, insists that 
“Only knows‘how you feel inside/Only 
He knows the tears you hide/Don’t try to 
run..."* Then as now, Solomon Burke may 
not start an LP preaching to the converted, 
but by the end he surely is. 
D’Agostino, ACOUSTIC 
SPIRIT (Shanachie). On his debut, Italian 
guitarist Peppino D' Agostino seldom lets his 
picking turn vegetative; like many other 
open-tuned pickers, he often substitutes 
activity for melody, but here he is not 
betrayed by this tactic. Still, D'Agostino 
seems aware of his melodic limitations, and 
he bails out on “A Night in Manarola’’ by 
turning most of the solos over to violinist 
Darol Anger, mandolinist Mike Marshall, 
and bassist Michael Manring. Elsewhere, 
D'Agostino attempts to play up his image as 
an exot'* transnational: for example, “‘Musi- 
ca De Antico Piazzale” shifts back and 
forth etween cantering jubilee and 
meditative daydream, bolstered at judicious 
moments by Glenn Cronkhite’s clip-clop 
percussion and Bruce Dennis's hushed 
synthesizer. If D'Agostino can avoid the 
slippery slope into the innocuousness of 
New Age, Acoustic Spirit should be only the 
first in a series of intriguing recombinations 
and syntheses. 

*&*&kThe Dave Holland Quintet, THE 
EDGE (ECM). Another excellent 
effort from one of the outstanding groups in 
contemporary jazz, led by the indefatigable 
bassist Holland, recorded shortly before 
their temporary hiatus. Trombonist Robin 
Eubanks makes his recording debut with 
the band, having replaced Julian Priester, 
but the switch is hardly noticeable. More 
challenging compositions and seamless 
playing come from lead alto comer Steve 
Coleman and trumpeter Kenny Wheeler, 
and Holland and drummer Smitty Smith 
continue to feel the beat with one mind. 
The Larks, MY REVERIE (Relic, 


reissue). 

*&& kThe Larks, WHEN | LEAVE THESE 
PRISON WALLS (Relic, reissue). The 
Larks offered five of the many church- 
trained voices that move from gospel to pop 
on the Apollo label in late 1950. By the time 
they had moved to New York from North 
Carolina, they consisted of lead tenor 
Eugene Mumford, tenor Thurmon Ruth, 
guitarist and baritone Allen Bunn, second 
tenor Raymond “Pee Wee" Barnes, and 
bassman David McNeil. From the un- 
released “‘it's Breaking My Heart,’’ done at 
their second studio date, to “Stolen Love,” 
recorded at their last for the Bermans, the 
Original line-up of the Larks were wizards at 
the smoldering-sorrow love ballad. My 
Reverie includes all three numbers men- 
tioned, as well as the purified, delicate title 
track, and it holds a distinct edge over 
Prison Walls. But fans who consider them- 
selves knowledgeable in R&B harmony 
need to have the second record, if only for 
the title cut and “In My Lonely Room.” 
**k*‘%Pet Shop Boys, “IT’S A SIN” 
(EMi America). Once again this pair is 
talking about death: not general cultural 
death as in “‘West End Girls,"’ but personal, 
physical death, accompanying a wave of 


moralizing heaped upon the person the 
singer is playing as looking back on his life. 
And he who's acted out his night life as a 
West End (high-toned) girl is quite ready to 
admit he’s lived wrong. But wasn’t it sweet? 
That’s what he means by saying both that 
he’s done wrong and that he savors it. 


%&kkVarious Performers, THE RCA 


VICTOR BLUES & RHYTHM REVUE 
(RCA). Simply because it’s drawn from a 
single label's roster, this cannot be a 
definitive history of the black-music styles of 
the '40s and ‘50s, the period that led into 
the full flowering of R & B and rock and roll. 
RCA was neither inclusive nor adventurous 
enough to equal the claims that labels like 
Atlantic or Okeh could make for nurturing 
R&B. Still, in its loving, and often witty, 
juxtaposition of urban-blues vocalists, jazz 
orchestras, and incipient harmony groups, 
the album lets you hear one version of the 
story of R & B's development out of jazz and 
black pop. And because that story still 
fascinates, the album subsumes the limita- 
tions of any individual track. With our 
present notion of jazz as a non-popular 
music that relishes its provocative difficulty, 
the openness of Erskine Hawkins and His 
Orchestra's ‘‘After Hours’’ or Count Basie 
and His Orchestra's ‘Hey, Pretty Baby"’ 
aren't just quaintly reassuring. They're 
evidence of a pervasive style of black show- 
biz music in which jazz made no effort to 
distance itself from the blues. Projecting 
backward through time, we may hear this 
music as a collection of scattered, frivolous 
oddities — energetic, caricatured, and 
somehow incomplete. But even the slightest 
songs here speak with an open love of 
showmanship, a clear rapture and humor, 
that we can only hope are not beyond our 
grasp these few decades later. 
Zorn, SPILLANE (None- 
such). Even though there is distinct shape 
and a sense of completeness to each of the 
three compositions on Spillane, the 
cumulative effect of the album is that of an 
artist in progress. Zorn spent the better part 
of a decade putting his conceptual tools in 
order, absorbing a world of musical styles, 
and finding ways to draw coherently on the 
lot. “Spillane’’ sacrifices some of Zorn's 
global-village inclusiveness but represents 
an advance in sound portraiture. The nine 
musicians include such longstanding col- 
laborators as Anthony Coleman, Carol 
Emanuel, Bill Frisell, and Bobby Previte; 
each brings a substantial textural and 
allusive arsenal to bear on a film noir score 
that is stark and impulsive without descend- 
ing to the merely lurid. Most impressive is 
the conserved energy in ‘‘Spillane,"’ the 
continuity through constant motion, which 
illustrates how short-subject soundtrack 
composer Car! Stalling has indeed been a 
positive influence. The two compositions 
that complete the album, ‘Forbidden Fruit’’ 
(a tribute to the late Japanese film star 
Ishihara Yujiro written for the Kronos 
Quartet, Christian Marclay’s turntables, and 
narrator Ohta Hiromi) and ‘“Two-Lane 
Highway’’ (a multipart, perhaps too multi- 
part, vehicle for blues giant Albert Collins) , 
are rewarding but lack the impact of 
“Spillane.” 


‘CLASSIC 


kkk XDETROIT (Paramount, 1971). 


Unjustly ignored upon release (it puttered ~ 


out on Billboard ’s album charts at Number 
176), Mitch Ryder’s post-Detroit Wheel 
high-water mark is simply the hardest rock 
the rock-soul master ever recorded. Ryder’s 
chief foil/crony here is Detroit Wheel 
drummer Johnny ‘Bee’ Badanjak, who 
pitilessly drives all eight songs into the 
hammer lane and sings a roughhewn duet 
with Ryder on “‘Is It You." In its no-nonsense 
approach to riffs and rhythms, steadfast 
commitment to its geographical base, and 
sly recombinations of Stones-ish agitation, 
Detroit is plainly the Motortown equivalent 
of Lynyrd Skynyrd. And like Skynyrd, 
Detroit temper their musical raucousness 
with personal wariness. With Detroit, Ryder, 
who always let his love of R & B drive him in 
the Wheels, aimed for the rock-verging-on- 
metal side of his soul, no doubt encouraged 
by hard-rock producer Bob Ezrin. Relent- 
less, astute covers of Lou Reed's “Rock 
and Roll’ and Chuck Berry's “‘Let It Rock" 
are the rule here (only two of Detroit's 
tracks are originals). In even more de- 
liberately paced tunes like the Falcons’ “'! 
Found a Love,” the band — based around 
Badanjak and terse wound-up guitarist 
Steve Hunter — leaves the subtlety in their 
day clothes. Non-manipulative hard rock 
has become a relatively rare commodity 
nowadays: here's what the HM kids should 
be aiming toward. (Detroit disintegrated 
after just one record. Good news — after 
being out of print for more than a decade, 
Detroit has been reissued as a midline by 
MCA. The new version even adds one track, 
@ bone-crushing cover of the Stones’ 
“Gimme Shelter,"’ and new liner notes by 
Dave Marsh.) 


Youll get over 100 classes/week in all levels of aerobics and 


Litecycles. sauna, showers, lockers and more—Call today! 


DANCE & FITNESS STUDIOS 


Friendly, exciting, unique. Discover the difference! 


COPLEY SQUARE - 561 Boylston St. $36-3377* 
KENMORE SQUARE + 542 Commonwealth Ave. + 266-6026 
CENTRAL SQUARE 536 Mass. Ave. 492-4680 
WATERTOWN : 23 Main St. + 926-2700 
NEWTON/WELLESLEY 34 Washington St. 237-6465 


(Programs and taciities vary with location) 
* Copley NOT included in 2 for 1 Special 


For the best value in town join NOW with a friend and save up to 50%! 


dance, 


taught by professionals; a full line of Nautilus equipment, free weights, 


(Across from Grossman's at Wellesley Raquet Club) "Free babysitting at our Newton/Wellesiey facility = 


TOP 25 ALBUMS: 
RANK ARTIST TITLE 
1) MIDNIGHT OIL Diesel and Dust 
2) SINEAD O‘CONNOR The Lion & The Cobra 
3) THE GODFATHERS Birth, School, Work, Death 
4) EURYTHMICS Savage 
5) O POSITIVE Cloud Factory 
6) INXS Kick 
7) ROBYN HITCHCOCK Globe of Frogs 
8) JERRY HARRISON Casual Gods 
9) ROBBIE ROBERTSON Robbie Robertson 


House of Dolls 
Earth, Sun, Moon 


10) GENE LOVES JEZEBEL 
11) LOVE & ROCKETS 


12) FLESH FOR LULU Long Live the New Flesh 
13) VARIOUS ARTISTS She's Having a Baby 
14) R.E.M. Document 
15) THE SCREAMING Bikini Red 

BLUE MESSIAHS 
16) THE PROCLAIMERS This is the Story 
17) THE SISTERS Floodiand 

OF MERCY 
18) THE HOUSEMARTINS The People Who Grinned 

Themselves to Death 

19) THE SILENCERS A Letter from St. Paul 
20) STING Nothing Like the Sun 
21) FIREHOSE If'n 


22) THE NORTHERN PIKES Big Blue Sky 


23) SQUEEZE Babylon and On 
24) 10,000 MANIACS In My Tribe 
25) TERENCE TRENT The Hardline According To... 
TOP 10 SINGLES: 
1) THE CHURCH Under the Milky Way 
2) ECHO & Bedbugs & Ballyhoo 
THE BUNNYMEN 
3) NEW ORDER Touched by the Hand of God 
4) THEY MIGHT Don't Let's Start 
‘BE GIANTS 
5) CLANNAD Something To Believe In 
6) THE CURE Hot, Hot, Hot 
7) BIG PIG Breakaway 
8) THE CHRISTIANS Forgotten Town 
9) ACT Absolutely Immune 
10) FIELDS OF NEPHILIM Blue Water 
TOP 5 LOCAL SONGS: 
41) SCRUFFY THE CAT Boom Boom Boom Bingo 
2) TRIBE Tribe 
3) THE BAGS Rock Starve 
4) ONE LIFE One Life 
5) MISSION OF BURMA __ Taang! 20 


LABEL 
Columbia 
Chrysalis 
Epic 

RCA 

Link 
Atlantic 


Relativity 
Rutabaga 
Restless 
Beautiful 
Sounds 
Taang! 
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THE BOSTON PHOENIX, 


FILM LISTINGS 


BOSTON 


BEACON HILL |, fi & ili (723-8110) 

1 Beacon St. 

t: Sign O’ the Times: through Thurs., 1:30, 3:30, 
§:30, 8, 10 

lt: Action Jackson: through Thurs., 12:50, 2:50, 
4:50, 7:30, 9:30 

ll: School Daze: through Thurs., 12:45, 3, 5:15, 
7:40, 9:55 

CHARLES |, If & ili (227-1330) 

195 Cambridge Street 

i: Satisfaction: through Thurs., 1:10, 3:10, 5:10, 
7:30, 9:40 

i: Three Men and a Baby: through Thurs., 1:05, 
3:15, 5:25, 7:45, 10 

ll: The Last Emperor: through Thurs., 1, 4, 7:15, 


i: She’s Having a Baby: through Thurs., 1:30, 
3:30, 5:30, 7:45, 9:45; Fri., Sat., 11:45 

i: Moonstruck: through Thurs., 1:15, 3:30, 5:45, 
8, 10; Fri., Sat., midnight 

It: Good Vietnam: through Thurs., 1, 
3:15, 5:30, 7:45, 10; Fri., Sat., midnight 
CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|. Batteries Not included: through Thurs. Call for 
times. 

ll. School Daze: through Thurs. Call for times. 
Action Jackson: through Thurs. Cail for times. 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

i: Shoot To Kill: through Thurs., 1:10, 3:10, 5:15, 
7:45, 10 

i: The Serpent and the Rainbow: through 
Thurs., 1, 3, 5:20, 7:35, 9:45; Tues. no 5:20, 7:35, 
9:45 shows 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

|: Fatal Attraction: through Thurs., 10:15 a.m., 1, 
4, 7:20, 9:50; Fri. Sat., midnight; Sun., no 10:15 
a.m. show 

lt: Housekeeping: through Thurs., 10 a.m., 12:15, 
2:30, 5, 7:30, 10; Fri., Sat., midnight; Sun., no 
10:15 a.m. show. 

lit: Empire of the Sun: through Thurs., 10 a.m., 
12:50, 3:50, 6:50, 9:50; Sun., no 10 a.m. show 
IV: Hope and Glory: through Thurs., 10:15 a.m., 
1, 4, 7, 9:30; Fri., Sat., midnight; Sun., no 10:15 
a.m. show 

V: Wall Street: through Thurs., 10:30 a.m., 1, 
3:45, 7, 10; Sun., no 10:30 a.m. show 

Vi: My Life as a Dog: through Thurs., 10:30 a.m., 
12:45, 2:45, 5, 7:20, 9:50; Fri., Sat., midnight; 
Sun., no 10:30 a.m. show 

Vil: Five Corners: through Thurs., 10:30 a.m., 
12:45, 2:45, 5:15, 7:40, 9:40; Fri., Sat., midnight; 
Sun., no 10:30 a.m. show; Fri., no 12:45, 2:45 
shows; Mon., no 7:40 show; Thurs., no 12:45, 
2:45 shows 

Vill: Cry Freedom: Fri., Sat., 5, 8, 10:45; Sun., 5, 
8; Mon.-Thurs., 10 a.m., 1, 4, 7, 10 

Batteries Not included: Fri-Sun., 10:15 a.m, 
12:30, 2:45; Fri., no 10:15 a.m. show; Sun., no 
10:15 a.m. show 

IX: Jean de Florette: through Thurs., 10 a.m., 
2:30, 7:20; Fri., Sun., no 10 a.m show 

Manon of the Spring: through Thurs., 12:20, 5, 
9:50; Fri., Sat., midnight 

X: French Film Festival 

Au Revoir Les Enfants: Wed., 8 

The Horse of Pride: Thurs., 10 a.m., 12:30, 3, 
5:30, 8, 10:15 


~1 Hate Actors: Fri., 10 a.m., noon, 2, 4, 6, 8, 10, 


midnight 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

t Repentence: through Thurs., 1, 4, 7, 10; Wed., 
Thurs., no 7 show 

lt: The Dead: through Thurs., 1:15, 3, 5, 7:30, 


through Thurs., 
12:45, 3, 5:20, 7:45, 10:10; Fri., Sat., 12:30 a.m. 
IV: The Lonely Passion of Judith Hearne: 
through Thurs., 1, 3:10, 5:20, 7:45, 10; Fri., Sat., 


midnight 
V: Broadcast News: through Thurs., 12:45, 3:10, 
5:30, 8, 10:30 


325-0303) 
Westbrook Shopping Center, Rte. 1, West 
Roxbury 
Fatal Attraction: Fri., Sat., 7:10, 9:15; Sun., 5, 
7:30; Mon.-Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

1. Wall Street: through Thurs., 2:30, 4:50, 7:15, 10 
li. She’s Having a Baby: through Thurs., 12:45, 
3:05, 5:20, 7:40, 10:05 

Wi. Good Morning Vietnam: through Thurs., 
noon, 2:30, 4:45, 7:30, 10:10 

lronweed: through Thurs., 1, 4, 7, 10 
Satisfaction: through Thurs., 1:30, 3:25, 5:35, 
7:50, 10:10 

CIRCLE CINEMA (566-4040) 

— Circle. Call for schedule changes after 


times 
lt Broadcast News: through Thurs. Call for 


times. 


IV: The Serpent and the Rainbow: through 
Thurs. Cail for times. 

V: Moonstruck: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

kt: Le Grand Chemin: 5:30, 7:45, 9:50; Sat., Sun. 
mats., 1:30, 3:30 

i: The Last Emperor : Fri., 7:45; Wed., 7:45; Fri. 
the 26th, 7:45 

Homecoming: Fri. 6, 9:55; Sun., 1, 4:20, 7:45 
Banana Cop: Sat., 1, 4:20, 7:45; Sun., 2:35, 6, 
9:35; Fri. the 26th, 6, 9:45 

Passion: Sat., 2:35, 6, 9:35; Tues., 7:45 

Super Citizen: Mon., 7:35; Wed., 5:45, 9:45 
Love unto Wastes: Mon., 6, 9:35; Thurs., 7:45 
Law with Two Phases: Tues., 6, 9:25; Thurs., 6, 
9:25 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Josephine Baker: A Legend on Film: Fri., 7:30, 
9:30 


Stormy Weather: Sat., 4, 7:45 

Hallelujah: Sat., 2, 5:35, 9:20 

On the Town: Sun., 2:50, 7:30 

High Society: Sun., 12:50, 5:30, 10 

M: Mon., 4, 7:50 

Ministry of Fear: Mon., 6:10, 10 

Second Wind: Tues., 7 

A Time To Live and a Time To Die: Tues., 8:45 
Wuthering Heights: Wed., 3:50, 8 

The Heiress: Wed., 5:50, 9:55 

Death in Venice: Thurs., 3, 7:50 

Luna: Thurs., 5:20, 10 

Crimes of the Heart: Fri., 5:45, 7:45 

HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 

i: lronweed: through Thurs., 12:45, 3:45, 7, 10: 
Fri., Sat., midnight 

ll. The Dead: through Thurs., 12:15, 2:15, 4:15, 
7:30, 9:40; Fri., Sat., 12:40 a.m. 

lil: The Last Emperor: through Thurs., noon, 3, 
6:45, 9:50 

The Rocky Horror Picture Show: Fri., Sat., 12:30 
am. 

IV: Broadacast News: through Thurs., 11:50 
a.m., 2:15, 4:45, 7:15, 10:10; Fri., Sat., 12:30 a.m. 
V: Hope and Glory: through Thurs., noon, 2:15, 
4:45, 7:45, 10:10 


Vietnam: through Thurs., 12:30, 
2:45, 5, 7:25, 9:45 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 
Fatal Attraction: through Thurs., 7, 9:15; Mon.- 
Thurs. mat., 4 

Cinderella: Fri.-Sun., 2, 4 
ARLINGTON, Regent (643-1197) 

Medford St. 

My Life as a Dog: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Fatal Attraction: through Thurs., 7, 9:10 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Batteries Not Included: Fri., Sat., 1:30 

Planes, Trains, and Automobiles: Fri., Sat., 5:15, 
7:15, 9:15 


The Whales of August: Fri. the 26th, 5:15, 7:15, 
9:15 

BRAINTREE, General Cinema |-IV (848-1070) 
South Shore Plaza 

Empire of the Sun: through Thurs., 1, 4, 7, 9:45 
For Keeps: through Thurs., 1:15, 3:15, 5:15, 7:15, 
9:15 

Three Men and a Baby: through Thurs., 1, 3, 5, 
7:30, 9:30 

Broadcast News: through Thurs., 1:30, 4, 7:15, 
9:45 


i. Shoot To Kil: through Thurs., noon, 2:15, 
4:30, 7, 9:20 

ll. The Serpent and the Rainbow: Fri.-Sat., 5:20, 
7:20, 9:15; Mon.-Thurs., 1, 3:15, 5:30, 7:40, 9:25 
IV. She’s Having A Baby: through Thurs., 12:15, 
2:30, 4:45, 7:10, 9:20 

V. Good Morning Vietnam: through Thurs., 
noon, 2:20, 4:45, 7:20, 10 

Broadcast News: through Thurs., 4:20, 7, 9:40 
Batteries Not included: Fri., Sun., 3:15 

Three Men and a Baby: through Thurs., 12:45, 3, 
5:15, 7:25, 9:30 

Cry Freedom: through Thurs., 1, 4, 7, 10 
BROCKTON, USA Cinemas |-IV (963-1010) 
Route 27 

i: lronweed: through Thurs., 1, 4, 7, 10 

lt: Action Jackson: through Thurs., 1:30, 3:30, 
5:30, 7:35, 9:40 

lil: The Last Emperor: through Thurs., 4, 7, 10 
School Daze: through Thurs., 1:15 

IV: Moonstruck: through Thurs., 1, 3, 5:05, 7:10, 
9:30 

BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 

i: Shoot To Kill: through Thurs., 1, 3:10, 5:15, 
7:25, 9:45 

lt: Moonstruck: through Thurs., 1, 3:20, 5:20, 
7:35, 9:45 - 

ll: Serpent and the Rainbow: through Thurs., 1, 
3:15, 5:20, 7:45, 9:55 

IV: Batteries Not included: through Thurs., 1 
DANVERS, USA Cinemas |-V! (593-2100) 

Route 128, exit 24 

i: lronweed: through Thurs., 1, 4, 7:15, 10; Fri., 
Sat., 12:25 

lt: Satisfaction: through Thurs., 12:45, 2:45, 5, 
7:20, 9:30; Fri., Sat., 11:30 

it: Shoot To Kill: through Thurs., 12:50, 2:50, 
7:30, 9:40; Fri., Sat., 11:45 

IV: The Serpent and the Rainbow: through 
Thurs., 1, 3, 5:10, 7:40, 9:55; Fri., Sat., 11:45 

V: Three Men and a Baby: through Thurs., 1, 


Vi Moonstruck: through Thurs., 12:45, 3, 5, 7:35, 
9:50; Fri., Sat., 11:40 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24. 

i: The Last Emperor: through Thurs., 12:30, 3:45, 
7, 10:10 
ll. Good Vietnam: through Thurs., 
12:10, 2:30, 5, 7:20, 9:50 

DEDHAM, Community (326-1463) 

578 High St. 

Fatal Attraction: through Thurs., 7, 9:10 

Throw Momma from the Train: through Thurs., 
7, 9:10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|. Shoot To Kill: through Thurs. Cail for times. 
ll. Cry Freedom: through Thurs. Call for times. 
Having a Baby: Thurs. Call for 


Satistaction: through Ter, Call for times. 
V. Serpent and the Rainbow: through Thurs. Call 
for times. 

Vi. Goodmorning Vietnam: through Thurs. Call 
for times. 

Vil. School Daze: through Thurs. Call for times. 
Vill. Moonstruck: through Thurs. Call for times. 
IX. lronweed: through Thurs. Call for times. 

X. Batteries Not Included: through Thurs. Call 
for times. 

Action Jackson: through Thurs. Call for times. 
The Last Emperor: through Thurs. Call for times. 
FRAMINGHAM, General Cinema I-VI (235-8020) 
Route 9, Shopper’s World 

Satisfaction: through Thurs., 1, 3, 5, 7:45, 9:50 
Shoot To Kill: through Thurs., noon, 2:15, 4:30, 
7:20, 9:50 

Serpent and the Rainbow: through Thurs., 1, 3, 
5, 7:40, 10 


Three Men and a Baby: through Thurs., 12:30, 


2:40, 4:45, 7:30, 9:50; Sat., no 9:50 show 

Wall Street: through Thurs., 1:15, 4:15, 7:15, 9:45 
Good Vietnam: through Thurs., noon, 
2:20, 4:45, 7:20, 9:55 

HANOVER Cinemas |-IV (337-5353) 

Hanover Mall, Rtes. 3 & 53 

|. Broadcast News: through Thurs., 1, 3:45, 7:05, 
9:45 

i. Three Men and a Baby: through Thurs., 11:15, 
3:25, 5:25, 7:25, 9:35 

il. Satisfaction: through Thurs., 1:30, 3:30, 5:25, 


12: 30, 3, 5:15, 7:35, 9:55 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 

Hope and Glory: through Thurs., 7, 9:20 
Cinderella: Fri., Sat. mats., 1:30, 3 
LEXINGTON, USA Cinemas |-II (862-3260) 

1794 Mass. Ave. 

1. Cry Freedom: Fri-Sun., 1, 4, 7, 10; Mon.- 
Thurs., 7, 10 

il. Hope and Glory: Fri.-Sun., 5:15, 7:30, 9:40; 
Mon.-Thurs., 7:30, 9:40 

Cinderella: Fri.-Sun., 1, 3 

NATICK, USA Cinemas I-VI (237-5840) 

Route 9, oppesite Shopper's Worid 

lronweed: through Thurs., 12:10, 3:30, 7, 10 
it: Action Jackson: through Thurs., 1, 3, 5:10, 8, 
10:10; Fri., Sat., midnight 

Ii. She’s Having a Baby: through Thurs., 12:50, 
3, 5:15, 7:45, 10; Fri., Sat., midnight 

IV: The Last Emperor: through Thurs., 12:10, 
3:30, 7, 10 

V. Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:30, 9:40; Fri., Sat., midnight 

Vi: Broadcast News: through Thurs., noon, 2:20, 
4:40, 7:15, 9:45; Fri., Sat., midnight 

NEEDHAM, Movies 3 (444-6132), 924 Great Plain 
Ave. 

|. Fatal Attraction: Fri-Sun., 12:40, 2:50, 5, 7:20, 
9:35; Mon.-Thurs., 7:10, 9:20 

li. Manon of the Spring: Fri.-Sun., 5:05, 7:10, 
9:10; Mon.-Thurs., 7:10, 9:10 

Cinderella: Fri.-Sun., 1:05, 2:30 

i. Jean de Florette: Fri.-Sun., 12:30, 2:45, 5, 
7:15, 9:30; Mon.-Thurs., 7:15, 9:30 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Withnail and I: Fri., Sat., 7, 9; Sun., 8 

Kim Phuc and Hellfire: A Journey from 
Hiroshima Mon.-Wed., 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i: Hope and Glory: through Thurs., 7:10, 9:20; 


-Fri.-Sun., mats., 1:30, 4:15 


i: Manon of the Springs: through Thurs., 7:40; 
Fri.-Sun. mats., 3:20, 5:30 

dean de Florette: through Thurs., 9:45, Fri.-Sun. 
mats., 1:10 

WM: Cry Freedom: through Thurs., 7, 9:45; Fri.- 
Sun., 4 

Cinderella: Fri.-Sun., 1, 2:30 

{V: Three Men and a Baby: through Thurs., 7, 9; 
Fri.-Sun., mats., 1, 3, 5 

NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

The Serpent and the Rainbow: through Thurs., 
7:15, 9:15 

NORWOOD, Cinema (762-8320) 

109 Central St. 

|. Fatal Attraction: through Thurs., 7, 9:10 

ll. Throw Momma from the Train: through 
Thurs., 7, 9:10 

PEABODY CINEMA (599-1310) 

North Shore Center 

k Cry Freedom: through Thurs., 1, 4, 7, 9:45 

lt: Broadcast News: through Thurs., 1:30, 4:20, 
7:10, 9:50 

Wi. She’s Having a Baby through Thurs., 1:15, 
3:20, 5:25, 7:45, 10 

RANDOLPH Randolph Cinema (749-7963), 
Randolph Shopping Center, Memorial Dr. 

|: Fatal Attraction: through Thurs., 7, 9:15 

lt: Broadcast News: through Thurs., 7, 9:30 
REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

i: lronweed: through Thurs. Call for times. 

lt: Moonstruck: through Thurs. Call for times. 
lil: Action Jackson: through Thurs. Cail for times. 
IV: School Daze: through Thurs. Call for times. 
V: Shoot To Kill: through Thurs. Call for times. 
Vi: Satisfaction: through Thurs. Call for times. 
Vil: She’s Having a Baby: through Thurs. Call for 
times. 

Vili: Fatal Attraction: through Thurs. Call for 
times. 

IX: The Last Emperor: through Thurs. Call for 


Xilt: Empire of the Sun: through Thurs. Call for 
times 


XIV: Three Men and a Baby: through Thurs. Call 
for times. 

The Serpent and the Rainbow: through Thurs. 
Call for times. 

Cry Freedom: through Thurs. Call for times. 
SALEM, USA Cinemas |-IIl (595-4700) 

East india Mall 

kt Action Jackson: Fri.-Sun., 1:30, 3:30, 5:30, 
7:45, 9:45; Mon.-Thurs., 7:10, 9:10 

lt: Wall Street: Fri.-Sun., 5, 7:30, 10; Mon.-Thurs., 
7, 9:15 . 

Cinderella: Fri.-Sun., 1, 3 

ll: School Daze: Fri.-Sun., 12:30, 5:20, 10; Mon.- 
Thurs., 9:10 

Fatal Attraction: Fri.-Sun., 3, 7:45; Mon.-Thurs., 
7 


USA Cinemas Assembly Sq. 
(628-7000) 


35 Middlesex Ave. 

k Sign 0’ the Times: through Thurs., 12:30, 
2:45, 5, 7:30, 10; Fri., Sat., 12:10 a.m. 

it: Cry Freedom: Fri.-Sun., 7, 10; Mon.-Thurs., 
12:30, 3:45, 7, 10 

Batteries Not included: Fri.-Sun., 12:30, 2:45 
Uk: Satisfaction: through Thurs., 1, 3:15, 5:20, 
7:20, 9:30; Fri., Sat., 11:30 

IV: Shoot To Kill: through Thurs., 12:30, 2:45, 
4:55, 7:20, 9:40; Fri., Sat., 11:45 

V: Action Jackson: through Thurs., 12:45, 3, 
5:10, 7:30, 9:50; Fri., Sat., 11:45 

Vi. School Daze: through Thurs., 12:10, 2:35, 5, 
7:30, 10; Fri., Sat., 12:15 a.m. 

Vil: She’s a Baby: through Thurs., 12:30, 
2:45, 5, 7:30, 10; Fri., Sat., 12:10 a.m. 

Vill: The Serpent and the Rainbow: through 
Thurs., 12:30, 2:45, 5, 7:50, 10:05; Fri., Sat., 
11:55 

IX: Moonstruck: through Thurs., 12:30, 2:45, 5, 
7:45, 10:15; Fri., Sat., 12:10 a.m. 

X: Good Vietnam: Thurs., 
noon, 2:25, 4:50, 7:40, 10:10; Fri., Sat., 12:15 
a.m. 

Xi: Broadcast News: through Thurs., noon, 2:30, 
5, 7:30, 10:10; Fri., Sat., 12:30 a.m. 

Xi: Three Men and a Baby: through Thurs., 
12:50, 3, 5:10, 7:45, 10:20; Fri., Sat., midnight 
SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

Gallipoli: Fri., 4, 8 

The Year of Living Dangerously: Fri., 6, 10 
Chilly Scenes of Winter: Sat., 2:30, 6:15, 9:45 
Barfly: Sat., 4:15, 8 

Swimming to Cambodia: Sun., Mon., 4, 8 

The Decline of the American Empire: Sun., 
Mon., 5:45, 9:45; Sun. mat. 2 

Children of Paradise: Tues., Wed., 4:30, 8 

The Hunger: Thurs., 4:15, 8 

Near Dark: Thurs., 6, 9:45 

Body Heat: Fri., Feb. 26, 4, 8 

Siam Dance: Fri., Feb. 26, 6, 10 

WEYMOUTH, Cameo Theater (335-2777) 
Columbia Square, South Weymouth 

Shoot To Kill: through Thurs., 7:15, 9:20; mM, 
Sun., 1,3 

She’s Having a Baby: through Thurs., 7:15, 9:20; 
Fri.-Sun., mats., 1, 3 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

t: Satisfaction: through Thurs. Call for times. 

i: Broadcast News: through Thurs. Call for 


times. 

1: Good Morning Vietnam: through Thurs. Call 
for times. 

IV: She’s Having a Baby: through Thurs. Call for 
times. 

V: Three Men and a Baby: through Thurs. Call for 
times. 

Vi: lronweed: through Thurs. Cail for times. 

Vil: The Last Emperor: through Thurs. Call for 
times. 

Vill: Action Jackson: through Thurs. Call for 
times. 

School Daze: through Thurs. Call for times. 


FILM SPECIALS 


ADAMS STREETS BRANCH LIBRARY 
(436-6900), 690 Adam St., Dorchester presents 
free films at 10:30 a.m. Feb. 24: Touring Great 
Cities: Hong Kong. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., Boston, presents Color 
of Honor, a documentary on the experiences of 
Japanese-Americans who served in military 
intelligence during WW Ii, Feb 20 at 7 p.m. at 
Fellowship Hall, Calvary United Methodist 
Church, 300 Mass. Ave., Arlington. Donation $5. 
BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
screenings of films and videos at 8 p.m. Feb. 19: 
works by Saul Levine. Feb. 25: “Mission of the 
Spies |i,’ featuring films by Dan Eisenberg, Mark 
Lapore, Mark McElhatten, and Phil Solomon. 
Feb. 26: works by Betsy Connors. Admission $5. 
BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 
Copley Sq., Boston, presents a film series “Love 
in the Afternoon” Sat. at 2 p.m. in the Rabb 
Lecture Hall. Free. Feb. 20: Splash. Free. Also, a 
film program “Art, New England Style” at 2 p.m. 
Feb. 25: “Arts on the Line” and “Yankee 
Craftsman.” Free. Also, a series “The Spirit 
Moves: A History of Black Social Dance on Film 
1900-1986" at 6:30 p.m. in the Rabb Lecture 
Hall. Feb. 22: “Artists of the Theatre” and 
“Artists of the Street.” 

BOSTON UNIVERSITY HEBREW LANGUAGE 
AND LITERATURE PROGRAM (353-2240) pres- 
ents an Israel film festival, with films in Hebrew 
with English subtitles. Screenings are at 6:30 
p.m. in the College of Liberal Arts, rm. 313, 725 
Comm. Ave., Boson. Feb. 22: Wooden Gun. Feb. 
25: | Love You, Rosa. Admission $2. 

BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents an Alfred 
Hitchcock film series Thurs. at 6:30 p.m. Feb. 
25: Suspicion. Free. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 56 Brattle St., Cambridge, 
presents a series “The Wages of Sin,” with 
screenings on Fri. at 7 and 9 p.m. Admission 
$3.50. Feb. 26: That Obscure Object of Desire. 
CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents films from the 
Tyler Texas Black Film Collection at 7 p.m. Feb. 
23: Murder in Harlem. Free. 

CODMAN SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorcester, 
presents free screenings of the documentary 
series ‘Eyes on the Prize” at 6:30 p.m. Feb. 22: 
Mississippi: is This America?. Also, “The Black 
Experience in Children’s Films” series at 3:30 


p.m. Feb. 23: “Legacy of a Dream,” “Black 
History Lost,” “Stolen or Strayed.” 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents a free film 
series “Black Americans and Their Music” Tues. 
at 3:30 p.m. Feb. 25: James Brown. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free films at 1 p.m. 
Feb. 20: Cabin in the Sky. Also, Feb. 25 at 6:30 
p.m.: “Eyes on the Prize, Part 4.” Free. 

EAST BOSTON BRANCH LIBRARY (569-0271), 
276 Meridian St., East Boston, presents free 
films at 2 p.m. Feb. 19: Gold Diggers of 1935. 
Feb. 26: Easter Parade. 

EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents free films Thurs. at 10:30 a.m. and 7 
p.m. Feb. 25: On the Road with Duke Ellington. 
FRENCH FILM FESTIVAL begins Feb. 24 at the 
USA Cinema at Copley Place, (266-1300) 100 
Huntington Ave., Boston. Feb. 24 at 8 p.m. Au 
revoir les enfants. Admission $125, includes gala 
dinner hosted by director Louis Malle.Feb. 25 at 
10 a.m., 12:20, 5:30, 8 and 10:15 p.m.: The 
Horse of Pride. Feb. 26 at 10 a.m., noon, 2, 4, 6, 
8, and 10 p.m.: / Hate Actors. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents a film series “Women 
Behind the Camera,” with screenings at 8 p.m. 
Feb. 19-21: Diane Kurys’ Diablo Menthe. Feb. 
26-28: Vera Belmont’s Rouge Baiser. Admission 
$3.50. 

HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films Sun. 
and Thurs. at 8 p.m. Donation $3. Feb. 21: 
Forbidden Chirst. Feb. 25: Katzelmacher. 
HARVARD FILM ARCHIVE (495-4700) presents a 
screening of Soviet films in the Lecture Hall of the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Cambridge. Admission $3, except where 
noted. Feb. 19 at 7 p.m.: Journey of a Young 
Composer; at 9 p.m.: My Friend Ivan Lapshin. 
Feb. 20 at 7 p.m.: The Burglar, at 9 p.m., My 
Friend Ivan Lapshin. Feb 21 at 4 p.m.: Journey of 
a Young Composer, at 7 p.m., Oleg Rudnev 
presents At the Close of Night. Feb. 22 at 5:30 
and 8 p.m.: North by Northwest. Feb. 23 at 5:30 
and 8 p.m.: Chantal Akerman's New from Home. 
Feb. 24 at 5:30 and 8 p.m.: Wild Strawberries, at 
5:30 and 8 p.m. in room B-04; News from Home. 
Feb. 26 at 7 and 9 p.m.: Sophie's Place. 
HARVARD UNIVERSITY COMMITTEE ON 
LATIN AMERICAN AND IBERIAN STUDIES 
(495-3366) presents movies in Spanish at 7 
p.m. in Boylston Hall Auditorium, Harvard Uni- 
versity, Cambridge. Feb. 24: To an Unknown 
God. Free. 

HEBREW COLLEGE (232-8710), 43 Hawes St., 
Brookline, presents films Tues. at 7:30 p.m. Feb. 
23: Paratroopers. Admission $5. 

INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston, presents 
“Magic Movies: The Best of New Animation” 
Feb. 17-Mar. 1. are Mon.-Fri. at 7 
and 9:15 p.m.; Sat. at 4, 7, 9:15, and 11:30 p.m.; 
Sun. at 4, 7, and 9:15 p.m. Admission $4.50, 
$3.50 for students and senior citizens. 

MASS. ART FILM SOCIETY (232-1555, x475) 


- presents films at 7:30 p.m. in Longwood Build- 


ing, rm. 309, 364 Brookline Ave., Boston. Dona- 
tion $2. Feb. 24: Stan Brah Kage’s Murder 
Psalm, Oscar Micheaux's Body and Soul, Buster 
Keaton's The Playhouse. 
MASS. COLLEGE OF ART (232-1555, x369) 
presents films at 7 p.m. at Tower Auditorium, 621 
Huntington Ave., Boston. Admission $1. Feb. 22: 
Monterey Pop. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. Feb. 25: “Black 
History: Lost, Stolen, or Strayed.” 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“The Cinema of Surrealism: The Beginnings 
Through the Thirties” in Remis Auditorium Thurs. 
at 5:30 and 8 p.m. Feb. 25 at 5:30 p.m.: Luis 
Bunuel’s L’Age d’Or, at 8 p.m.: Jean Cocteau’s 
The Blood of a Poet and Jean Vigo's Zero for 
Conduct. Tickets $3.50. Also, a series ‘“Costa- 
Gravas: The Political Thriller and Beyond” with 
screenings on Fri. Feb. 19 at 7:30 p.m.: Costa- 
Gravas appears in person to introduce Family 
Business. Feb. 26: Hanna K. Tickets $3.50. 
PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents films for 
Black History Month at 10:30 a.m. and 3:30 p.m. 
Feb. 23: Harriet Tubman and the Underground 
Railroad. Free. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 
Brookline Arts Center, 86 Monmouth St., 
Brookline, and Wednesdays at 8 p.m. at Boston 
Food Co-op, 449 Cambridge St., Aliston, and at 
Boston Architectural Center, 320 Newbury St., 
Boston. Additional locations noted below. Ad- 
mission $3.75, unless indicated. Feb. 19 at 7:30 
p.m. at the Firehouse Multicultural Arts Center, 
659 Centre St., Jamaica Plain: classic animation, 
including Walt Disney's “The Band Concert,” 
“Betty Boop,” “Old Man of the Mountain,” Max 
Fleischer's ‘Popeye the Sailor Meets Sinbad the 
Sailor.” Admission $4. Feb. 20 at 8 p.m. at the 
Boston Food Coop: “Super-8 Film Festival,” 
featuring films by Peter Connoly, John Utley, 
Kevin Shortsieeve, Lynn Schwahn, Robin Win- 
ter, Dima Ballin, and Adam Levine. Admission 
$4. Feb. 20 at 8 p.m. at the Brookline Arts 
Center: North by Northwest. Admission $4. Feb. 
21 at 8 p.m. at the Brookline Arts Center: 
Stormy Weather. Admission $3.75. Feb. 25 at 8 
p.m. at the Boston Food Co-op: Z Admission 
$3.75. Feb. 26 at 8 p.m. at the Firehouse Multi- 
cultural Arts Center, 659 Centre St., Jamaica 
Plain: Z. 
SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films at 2 p.m. Feb. 23: Red 
Grooms: Sunflower in a Hothouse and Alice Neel, 
Collector of Souls. Also, a feature film Feb. 26 at 
6 p.m.: Brief Encounter. 
SOUTH END BRANCH LIBRARY (536-824 1), 685 
Tremont St., Boston presents free films at 6 p.m. 
Feb. 25: Murder in Harlem and Boogie Woogie 
Blues. 
UNDERGROUND ART HISTORY ASSOCIATION 
uresents an “Avant-Garde Film Festival” at 8 
p.m. in the conference room of Boston Univer- 
sity's Sherman Union, 775 Comm. Ave., Boston. 
Admission $3, $2 for students. Feb. 19: “Un 
WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents a series ‘The 
Child Stars” at 2:15 p.m. Free, Feb, 26: Heidi. 


: These listings are compiled almost a week 
before theater bookings are final. New shows 
7 are often scheduled with little advance 
notification, and films may run longer than 
noted. Please call the theater before stepping 
out, and be advised that sneak previews are 
common Friday and Saturday nights. 
Thee run from Fri, Fob. 19 Feb 28 
— 
10:15 
CHER! I, Ii & (536-2870) 
50 Dalton Street 
7:30, 9:30 | 
JANUS CINEMA (661-3737) 
57 JFK St. 
Overboard: Mon., Tues., 5:30, 8 
BROCKTON, Westgate Mall (588-5050) 
Rn |. Satistaction: through Thurs., 1, 3:15, 5:30, 
7 
9:30; Fri., Sat, midnight 
| PARIS (267-8181) 
| 841 Boylston Street 
| _ lronweed: through Thurs., 1, 4, 7, 9:45 
times. 
X: Batteries Not Included: through Thurs. Call 
for times. 
- Good Morning Vietnam: through Thurs. Call 
lor times. 
Xi: Broadcast News : through Thurs. Call for 
.3;15, 5:30, 7:50, 10:05; Sat..midnight times. 


STRIPS 


compiled by Charles Taylor 


MOVIE OF THE WEEK: Au revoir les enfants (1988). The great French filmmaker Louis Malle returns to his own country for his first film 
there since 1975. Based on an incident in Malle’s childhood, the movie is set in a Catholic boys school in 1944. Julien (Gaspard Manesse) 
is the youngest boy in the school, and as the semester passes he is drawn to a new student, the reserved, unpopular, and mysterious Jean 
(Raphaél Fejts) . As the friendship develops, a secret from Jean’s past comes into the open, ati their lives. Opens Friday, February 


26, at the Nickelodeon. 


& 


AT THE CLOSE OF NIGHT (1987). A 
Soviet World War II thriller about a Russian 
tanker that assists a German ship, the 
Soviets unaware that war has broken out 
between the two countries. Directed by 
Rodion Nakhapetov. Harvard Film Archive. 


* “BATTERIES NOT INCLUDED (1987). 
Yet another Steven Spielberg friendly-alien 
fable, this one about helpless tenants 
fighting eviction by a corporate mogul. Their 
salvation? Two apple-pie-sized extrater- 
restrial spacecrafts. Director Matthew Rob- 
bins has a warm visual style, and there are 
some playful slapstick special effects with 
the two spaceships. But the human material 
is terribly rote. Nobody in Batteries trans- 
cends type, least of all Hume Cronyn and 
Jessica Tandy as the building’s oldest, 
sweetest tenants. Copley Place, Allston, 
suburbs. 

*&*& KBODY HEAT (1981). There's a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan's 
shrewd and seductive (if rather derivative) 
update of the classic film noir of the '40s. 
William Hurt is tense and fascinating as Ned 
Racine, a feckless Florida lawyer who falls 
for a femme fatale (Kathleen Turner) and 
agrees to kill her rich, weasely husband 
(Richard Crenna) . Mickey Rourke is terrific 
as a seedy arsonist. Z Somerville Theatre. 
NEWS (1987). 
James L. Brooks wrote and directed this 
comedy about a romantic triangle at a 
Washington TV news bureau. Brooks has 
assembled a remarkable trio of actors and 
created juicy, layered roles for each of 
them. Holly Hunter is Jane, a gifted, high- 
strung producer caught between two men: 
her adoring best friend, Aaron (Albert 
Brooks) , a talented reporter she can’t get 
herself to feel romantic about, and Tom 
(William Hurt), the new anchorman, a 
handsome, not-so-bright lug who's all 
showmanship. The film is contrived ‘‘hu- 
man" comedy of a very high order. Brooks 
makes a big show of caring (that's why his 
movies win Oscars) , but he’s done some of 
his most clever and most understated 
writing here, and the film is so beautifully 
acted that it doesn’t seem bothersome that 
the whole thing is brought off with almost 
mathematical precision. (The way Brooks 
works, even the “loose ends’ are neat.) 
Nickelodeon, Harvard Square, Circle, 
suburbs. 
THE BURGLAR (1987). This Soviet film is 
an exploration of modern kids caught up in 
punk culture. Directed by Valeri Ogorod- 
nikov. Harvard Film Archive. 


Cc 


CANDY MOUNTAIN (1988). A road movie 
about a young opportunist who seeks out 4 
legendary, reclusive guitar maker. With 
cameos by Davis Johansen and Tom Waits; 
directed by Robert Frank, who co-wrote the 
script with Rudy Wurittzer. Nickelodeon 

KKXCHILDREN OF PARADISE 


the Paris theater world during the 1840s. 
Moving effortlessly from the tragic to the 
farcical, it explores cross-currents among 
love and life and art while sumptuously 
evoking an era. Jacques Prévert wrote the 
superbly literate script, and Marcel Carné 
directed with unfailing rhythm and detail. 
The extraordinary cast includes Arietty, 
Jean-Louis Barrault, and Pierre Brasseur. 
Somerville Theatre. 

kkXCHILLY SCENES OF WINTER 
(1979). A scruffy, charming, occasionally 
spooky comedy of romantic fixation 
directed by Joan Micklin Silver. John Heard 
gives a thoughtful performance as Charlies, 
an aimless young man obsessed with a 
former love (Mary Beth Hurt) who left him 
to return to her husband. The movie is too 
winsome at times, but its addled, tenderly 
sarcastic tone is more than a matter of style. 
It's a way of getting at the truth about a 
milieu — that of the last weary stragglers 
from the ‘60s generation. 2 Somerville 
Theatre. 

*&*k*CRIMES OF THE HEART (1986). 
Beth Henley'’s Pulitzer Prize-winning play 
about the MaGrath sisters of Hazelhurst, 
Mississippi, is an attempt at a wacky 
Southern-gothic version of The Three Sis- 
ters. It isn’t remotely in that league (in fact, 
it's just a superficial light entertainment) , 
but it does provide juicy roles for three of the 
most exciting actresses in American mov- 
ies. As Meg, who's just returned from Los 
Angeles after an unsuccessful attempt to 
launch a singing career, Jessica Lange has 
a haunted sexiness, and Sissy Spacek does 
her most sheerly charming acting yet as the 
mischievous Babe. Best of all is Diane 
Keaton. As Lenny, the matriarchal ojder 
sister terrified that no man will ever love her, 
she gives a performance so wondrously 
audacious it's close to a series of 
epiphanies. As soon as you see these 
actresses together, you stop worrying about 
the movie's deficiencies and start enjoying 
the fluid nature of the bickerings and 
alliances. With Sam Shepard; directed by 
Bruce Beresford. 2 Somerville Theatre. 

* CRY FREEDOM (1987). Richard At- 
tenborough’s film about the black South 
African activist Steve Biko, who was 
murdered by the Vorster government in 
1977, seems, at first, a conventional liberal 
humanitarian story about the evils of 
apartheid. But then, after we've watched 
the friendship develop between Biko 
(Denzel Washington) and the white South 
African journalist Donald Woods (Kevin 
Kline), Biko dies — less than halfway 
through the two-and-a-half-hour movie. For 
the entire second half, we watch Woods 
wrestle with his conscience and plot to get 
over the border, so that he can publish his 
book about Biko. And the effect of this 
transition is to make an utter, appalling 
mockery of everything we've heard Biko say 
about blacks attempting to shape their 
identity as people (as well as win their 
political freedom). Cry Freedom ends up 
preserving in its very drama the spiritual 
chasm between blacks and whites it’s 
supposedly railing against. It turns into a 
movie about a white upper-class journalist 
who had to give up his servants and his 
swimming pool because he wanted to act 
nobly. Washington and Kline bothgive good 
pbformances; but by thé erid of the'rhovie it 


Newton, suburbs. 


kA THE DEAD (1987). For most of 
John Huston’s final film, a fluid and beautiful 
adaptation of the great short story that 
concludes James Joyce's Dubliners, the 
camera swirls through the town house 
where the Morkan sisters have thrown a 
dance and dinner party just after Christmas. 
Huston scrupulously reproduces the 
vignettes of Joyce's story, only the tone is 
warmer and more embracing — it's like a 
Dickensian idyll. We don't really get the 
inner churnings of the main character, 
Gabriel (Donal McCann) , a college teacher 
who wanders through the party mys- 
teriously obsessed. Yet Huston finds his 
own truth here: the pleasure of the movie is 


in the purity of the performances, and in the | 


tenderly objective way the director indulges 
the characters in all their splendid foolish- 
ness. When the concluding epiphany ar- 
rives, it's transporting. Anjelica Huston 
delivers her speech about a long-dead lover 
with rapturous sorrow (she seems to 
express the passion that’s been missing 
from the film) , and Huston had the wisdom 
to realize that Joyce’s words trump every- 
thing in his movie. In the end, The Dead is 
about the hero’s acknowledging not just 
“death” but the death of his own dream of 
love — and, by extension, the death of the 
human wish for immortality achieved 
through love. Nickelodeon, Harvard Square. 
DEATH IN VENICE (1970). It features 
gorgeous photography of Venice and the 
sumptuous strains of the Adagietto from 
Mahier’s Fifth Symphony. But beneath 
director Luchino Visconti’s stylistic 
opulence is a draggy, overly literal adapta- 
tion of Thomas Mann's novella about a 
famous writer (turned into a Mahleresque 
composer/conductor here) who becomes 
infatuated with a beautiful blond boy. Dirk 
Bogarde, looking pale and biobby, plays the 
composer. Brattle. 
*kkkK*THE DECLINE OF THE 
AMERICAN EMPIRE (1986). This French- 
Canadian comedy about eight friends 
sitting around discussing their sexual ex- 
periences is a quirky, satisfying mélange of 
literacy and scabrous humor. The first half 
cuts back and forth between the talk of the 
four men as they assemble dinner for the 
evening and the equally frank dialogue of 
the four women as they work out at the gym. 
In the second half, the two groups join each 
other, and the party begins. The principals 
are Rémy (Rémy Girard), the smooth, 
Continued on page 40 
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controlled, womanizing host, who tells 
outrageous stories with a smug smile, and 
his wife of 15 years (Dorothée Berryman) , 
an agreeable, easily shocked woman who 
has no idea her husband has been fooling 
around. They're a pair of dyed-in-the-wool 
bourgeois, and that’s why they have the 
most to lose. The intercutting between the 
men and the women sets up simultaneous 
comic structures, each with its own set of 
private jokes and personal recognitions. 
The result is a smashingly democratic 
comedy, with sex as the great equalizer, 
Somerville Theatre. 


k,EMPIRE OF THE SUN (1987). 
Watching Steven Spielberg's new movie, 
you're likely to be dazzled and intrigued, 
then dazzled and bewildered, and, for most 
of the last hour, screaming for release. J.G. 
Ballard’s autobiographical novel about a 
childhood spent in a Japanese internment 
camp during World War Il seems close to 
Spielberg's imaginative realm (the boy sees 
the war as an immense action movie) , but it 
appears to have made such a visceral 
impact on him that he swallowed alli its 
perplexities whole. The first 45 minutes, in 
which we follow the hero, Jim (Christian 
Bale) , and his family during the last gasp of 
the British settlement in Shanghai, are 
extraordinary. But then Jim joins up with a 
pair of American hustlers (John Malkovich 
and Joe Pantoliano) , and things turn weird. 
The Americans treat him terribly, yet 
Spielberg (like Ballard) seems to view them 
as Jim's mentors, and it’s nearly impossible 
to discern how we're meant to regard their 
twisted rites of manhood or Jim's almost 
fetishistic worship of the Japanese. The 
movie is visually magnificent, but the 
incidents are so removed from any moral 
context that you withdraw from what's on 
screen. Despite the twilight-of-the-war de- 
solation imagery, there’s nothing at stake. 
Script by Tom Stoppard. Copley Place, 
suburbs. 


*&*XFATAL ATTRACTION (1987). In 
Adrian Lyne’s erotic adultery _ thriller, 
Michael Douglas plays a contented family 
man who has a weekend fling with a 
glamorous publishing executive (Glenn 
’ Close) . When the weekend ends, she won't 
let go. Her need shades from compulsion to 
psychotic treachery and finally to violence, 
and what's fun about the movie is the way it 
lends her behavior a satirical double edge: is 
this just craziness, or is it passion — the 
naked beast itself — in a dispassionate 
age? Close gives a superb, magnetic 
performance. Flashing a smile that’s at once 
demented and radiant, like the mock- 
beatific grins on the faces of the Manson 
girls, she makes Alex a strangely sym- 
pathetic character; she may be nuts, but 
she's also in Jove, and Douglas’s unwilling- 
ness to live up to their mutual attraction 
comes to seem the film's sly parody of 
contemporary commitment anxieties. The 
movie is best when it stays on the level of 
Hitchcockian ambiguity and dread. It 
eventually degenerates into a rather routine 
(if hyped up) psycho thriller, though even 
when Lyne is trying to work honestly, as he 
does in the first half, he’s such a string-puller 
at heart that you’re always aware you're 
being manipulated. Copley Place, suburbs. 
25 CORNERS (1988). Set in the Bronx 
in 1964, this modestly budgeted street 
drama unfolds in a worid of harmless movie- 
movie symmetries. The characters are 
sticks, and everything that happens — even 
the violence — is quaint, airless, and 
predictable. Jodie Foster plays Linda, a 
neighborhood girl who barely escaped 
being raped by the local young psycho 
(John Turturro) several years before. Now 
he’s out of prison, and he’s tormenting her 
once again. Hovering around the fringes are 
Linda’s high-strung boyfriend (Todd Graff) 
and a former gang member (Tim Robbins) 
who's become a noble-yet-strong, peace- 
loving devotee of Martin Luther King Jr. On 
its‘own dull terms, the movie is proficient 
and watchable, but it has no kinks, no 


surprises; it revels in its little-people-of-the- 
neighborhood superficiality. As the psycho, 
Turturro (a gifted actor) is all shallow, 
juvenile-delinquent shtick — there's so 
much half-baked Dean and Brando in his 
performance that he’s like the flunky of the 
Actors’ Studio. Written by John Patrick 
Shanley, and directed by Tony Bill. Copley 
Place. 


FORBIDDEN CHRIST (1951). The Italian 
novelist Curzio Malaparte directed this film 
(his only one) based on his own novel. The 
movie was quite controversial in its day and 
is rarely screened. Raf Vallone returns to his 
village after World War Il to find the man 
who caused his brother's death. Harvard- 
Epworth Church. 


G 


X GALLIPOLI (1981). An incongruously 
pleasant, gorgeously photographed Worid 
War | picture that stirs up the simple antiwar 
sentiments other war movies have already 
given us. Telling the story of two young 
Australians (Mel Gibson and Mark Lee) 
who enlist to fight with the British against 
the Turks, director Peter Weir approaches 
everything in his boyish, pictorial style; even 
the punishing emptiness of the Australian 
deserts and moors comes to seem cozy and 
Somerville Theatre. 

GOOD MORNING, VIETNAM (1967). 
The idea seems to have been to let Robin 
Williams do the stream-of-consciousness 
riffing he does best, and then build an entire 
movie around it. As Adrian Cronauer, an 
irreverent Armed Forces DJ in 1965 Saigon, 
Williams does some of his bad-ass surreal 
monologues, and he’s sensational. But then 
the filmmakers fumble the ball: they make 
the crucial mistake of taking him away from 
the microphone. The movie turns into a 
drably human, anti-Vietnam message movie 
— it loses all trace of its comic pulse. There 
are no supporting crazies for Williams to 
play off of, and if director Barry Levinson 
comes up with wonderful throwaway touch- 
es, he also indulges some dreadful lapses in 
taste (as in a scene where Williams teaches 


those lovable Vietnamese to cuss, as 
though they were animals at training 
school). One wishes the filmmakers had 
had the guts to stick with their original 
premise — namely, to let Robin be Robin. 
Cheri, Chestnut Hill, Janus, suburbs. 

ALE GRAND CHEMIN (1987). Haven't 
we earned a respite from coming-of-age 
movies? This French film means to take its 
place beside all the other ‘‘poetic’’ films 
(My Life as a Dog, Stand by Me, and so on) 
in a genre that has grown thoroughly 
routine. Set in Rouens in 1958, it follows 
Louis (Antoine Hubert), a nine-year-old 
Parisian sent by his pregnant mother to 
spend the summer in the country with her 
friend (Anemone) and her friend’s husband 
(Richard Bohringer). The title (it means 
“The Big Highway") refers not only to the 
road from Paris to Rouens but also, 
inevitably, to the road Louis must travel to 
maturity. Every character and scene you'd 
expect in a movie like this is in place, and 
director Jean-Loup Hubert concentrates on 
the lazy, summer atmosphere and the 
earthiness of the country setting. (What he 
doesn’t do is show us why we should care 
about what's going on.) A note to parents 
considering this as a family outing: part of 
that earthiness includes an actual rabbit 
being bludgeoned to death and having its 
eye gouged out with a knife, all in close-up. 
Coolidge Corner. 


HAIRSPRAY (1988). John Waters's latest 
is a nostalgic comedy about teen-dance 
competitions and race relations set in 
Baltimore in the early ‘60s. The cast 
includes Divine, Sonny Bono, Jerry Stiller, 
Debbie Harry, Ric Ocasek, and — in 
fulfillment of one of Waters’s dreams — Pia 
Zadora. Nickelodeon. 

% & KHALLELUJAH! (1929). The first film 
with an all-black cast to come out of 
Hollywood, King Vidor’s early sound melo- 
drama is a fascinating effort that blends a 
sometimes patronizing view of black culture 
with scenes of great intensity and under- 
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PRIZE 

by Juan Williams 

introduction by Julian Bond 

“A fascinating, fast-moving overview 


Even those who participated will 


find in this book reminders of the civil ’ 
rights movement’s incredible human 
and political complexity, of the stops 
and starts that belie the neat ecumneum 
that hindsight can sometimes create.” 


The New York Times Book Review 


“This is not just a coffee-table adjunct 
to the TV series. It is a worthy addition 
to the library of the concerned reader- 
viewer.” 


— The Nation 


“Skillfully combines written and oral 
sources with historical narrative . . . Will 


be invaluable to students as well as the 


general reader.” 


The Boston Globe 
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YOUR INCOME TAX 


1988 
by J.K. Lasser 


Are you ready for the New Tax Law? 
(Check the questions on the inside back 


cover!) 


No one covers taxes better then J.K. 
. Lasser. “You'll find more answers here 


than in any other tax guide.” . 


— Christian Science Monitor 
“Ideal for clarifying tax concepts and 


— New York Daily News 
Thorough coverage of the New Tax Law 
— with major changes in each area box- 
and clear explana- 


questions.” 
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LET’S GO EUROPE: 
1988 


by Harvard Students Agencies 
Inc. 

The Budget Guide to .. Egypt, Israel 
Jordan, Morocco, Tunisia, Turkey and 
the USSR. Includes 47 maps! 

Did you know: 

¢ You can ski in the Alps for $7.50 per 
day (or less for long visits), and stay in a 
double in a private home for only $11? 
(See Bled, Julian Alps, Yugoslavia). 
With Let’s Go, you can! 


$11.95 


THE INSIDER’S 
GUIDE TO 
COLLEGES 


1988-1989 

Compiled and edited by the 
Yale Daily News Staff = 
The Insider’s Guide to the Colleges 
shows you what the schools are really 
like today, 
profiles o over 290 colleges in the Unit- 
ed States and 
verified by current students. Includes 
the College Finder: Helps you zero in on 
the right schools in dozens of categories. 
“The information here comes from 
those who ought to know best.” 


$11.95 


with up-to-date, incisive 
Canada — all written and 


— Village Voice 


Standing. Daniel L. Haynes is the hot- 
blooded hero whose affair with a prostitute 
leads him to violence and salvation. Brattle. 
HEIRESS (1949). The 
dialogue (by Ruth and Augustus Goetz) is 
overwritten: it’s based on a stage version of 
Henry James’s Washington Square that 
makes the story seem much more old- 
fashioned than it is. But the director is that 
master craftsman William Wyler, and the 
three leading actors do some remarkable 
things with their roles. As Catherine Sloper, 
whose plainness is the curse of her life, 
Olivia De Havilland suggests the kind of 
desperate romanticism that can lead to acts 
of grand revenge and pitiable self-destruc- 
tion. Montgomery Clift displays tremendous 
charm in the role of the adventurer who 
courts her for her fortune; his sexual vitality 
feels contemporary, but it does explain 
Catherine’s blindness to his wiles. And as 
Catherine’s father, whose disappointment 
with her has made him vicious, Ralph 
Richardson is nothing short of magnificent. 
Featuring Miriam Hopkins, who’s charming, 
and an unmemorable Aaron Copland score. 
Brattle. 
KHIGH SOCIETY (1956). John Patrick's 
reworking of The Philadelphia Story doesn't 
have much charm, and the songs are way- 
past-vintage Cole Porter; the only one 
you’re likely to remember is the sappy 
ballad “True Love.’ The conventional 
Hollywood miscasting substitutes Bing 
Crosby for Cary Grant, Grace Kelly for 
Katharine Hepburn, and Frank Sinatra for 
Jimmy Stewart. The only lively moments are 
provided by the irrepressible Louis 
Armstrong. Charles Walters directed. 
Brattle. 
HOMECOMING (1986). A young woman 
leaves Hong Kong for her native village only 
to discover the irrevocable differences 
between her and her childhood friends. 
Coolidge Corner. 
*& kk KHOPE AND GLORY (1987). John 
Boorman's comic reminiscence of a London 
childhood during the Blitz is a wonderfully 
unclouded child’s-eye view of the unan- 
ticipated splendor of England under siege. 
The movie puts to rest the solemnity and 
mawkishness of pictures like Mrs. Miniver, 
as the Blitz becomes the great adventure in 
the life of eight-year-old Billy Rohan 
(Sebastian Rice Edwards). In the first 
section, Billy’s dad (David Hayman) goes 
Off to join the army, leaving his son, his wife 
(Sarah Miles), and his two daughters 
(Geraldine Muir and Sammi Davis) to fend 
for themselves as the bombs start falling. 
Boorman, photographer Philippe 
Rousselot, and designer Tony Pratt derive a 
wonderful, skewed beauty from the ruined 
dwellings. In the second, country-idyll sec- 
tion, which is dominated by lan Bannen's 
magnificent performance as the old 
reprobate Grandfather George, the family 
moves to Billy's grandparents’ house in 
Shepperton on the Thames. Hope and 
Glory is the first of Boorman’s movies with 
the purity and unity to complete the gifts 
he’s brought to his other work. The movie is 
bursting with surprises, and you watch it ina 
kind of a blissful haze. Copley Place, 
Harvard Square, West Newton. 
*& & KHOUSEKEEPING (1987). Adapting 
Marilynne Robinson's off-kilter coming-of- 
age novel, director Bill Forsyth has made a 
beautiful yet unsatisfying film, perhaps the 
best anyone could have made from a novel 
sO conceptually dreadful. it’s about a spry, 
indigent woman who raises the daughters of 
her sister (who's calmly committed 
suicide). The early scenes with the free- 
spirited Aunt Sylvie (Christine Lahti) have a 
displaced, delayed humor, and Forsyth’s 
eye for offbeat casting is as acute as ever. 
Yet Lahti doesn’t get the chance to give a 
good performance; nobody could play this 
drab, flighty character and make you care 
about what happened to her. With Sara 
Walker and Andrea Burchill. Copley Place. 
*&*XTHE HUNGER (1983). A dime-store 
trip movie, brimming with glitzy, rock-video 
imagery and featuring Catherine Deneuve 
and David Bowie as a pair of ageless 
vampire/lovers who snare Manhattan 
gerontologist Susan Sarandon. Bowie has 
some good moments in the opening 
episode, during which he ages some 200 
years in the space of an afternoon. After 
that, we're left with Deneuve, in what may 
be her most embalmed performance yet — 
she makes the prospect of eternal life look 
like a bore. Directed by Tony Scott. 2 
Somerville Theatre. 


*IRONWEED (1987). An epic disaster. 
This two-hour-and-25-minute film of William 
Kennedy's novel is shapeless, leaden- 
footed, lacking in sensibility, and lethal to sit 
through. The novel certainty wasn’t an easy 
source to adapt (although Kennedy himself 
did the script). Most of it is the interior 
monologue of Francis Phelan, the bum who 
returns to his old Albany neighborhood in 
1938, after many years on the fly, to pay a 
farewell visit to his past. Kennedy's tall-tale 
anecdotal style and his Damon Run- 
yonesque characters are the obvious 
pushing-off point for a filmmaker, but the 
way Hector Babenco has directed the 
movie, there’s no dramatic structure, and 
the action is stiff and uninvolving. As Francis 
and his ailing companion, Helen, Jack 
Nicholson and Meryl Streep are a classic 
mismatch, bringing nothing out in each 
other. Nicholson marches through the 
movie grimly, as though doing penance for 
the fun he usually has, and Streep (who's 
got a role that’s right in her range) chews 
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* JEAN DE FLORETTE (1987). This 


adaptation of the first half of Marcel 
Pagnol's novel has a primal moral simplicity. 
An aging peasant (Yves Montand) stoops 
to treacherous means to wrest some 
precious land away from the city-tax- 
collector-turned-happy-farmer (Gérard De- 
pardieu) who's inherited it. The land 
contains a hidden spring of mountain water, 
which Montand seals up with cement. Then 
he and his dim-witted nephew (Daniel 
Auteuil) sit back as Depardieu tries to 
cultivate the land, without ever having quite 
enough water to do so. The story is set in 
the 1920s, but Montand, in a fine per- 
formance, seems to be playing a character 
from another age. His scheming, though 
fueled by greed, seems oddly selfless — it 
grows right out of his attachment to the 
land. And Depardieu is often enchanting; his 
eyes convey a poetry of innocence. As 
filmmaking, though, Jean de Fiorette is flat 
and prosaic and finally a little bland; it may 
be simply too late in our century to believe in 
a fable as simply rendered as this one. 
Directed by Claude Berri. Nickelodeon, 
West Newton. 

JOSEPHINE BAKER: A LEGEND ON 
FILM. Legend is an appropriate word for the 
famous black American dancer who found 
acclaim in Paris. This program includes 
newly discovered archival footage: Baker's 
Parisian stage act is seen in early two-strip 
technicolors, and she also stars in the 1927 
“Siren of the Tropics” (co-directed by Luis 
Bufiuel) and the 1935 ‘Princess Tim Tam.” 
Brattle. 

JOURNEY OF A YOUNG COMPOSER 
(1986). Set during the final years of Czar 
Nicholas’s rule, this Soviet drama follows a 
young composer traveling through 
Georgian villages to record Russian folk 
music. Directed by Georgi Shengalaya. 
Harvard Film Archive. 


*& KATZELMACHER (1969). A group 
of aimless, disenfranchised Munich youths 
release their pent-up fury on a confused 
Greek dock worker (played by the film's 
director, Rainer Werner Fassbinder). This 
was only Fassbinder's second feature, and 
it’s clearly the work of a beginner. Yet as the 
absurdities of plot and dialogue pile up, the 
mood grows both darker and more hilari- 
ous. Short, engrossing, and relatively 
simple, Katzelmacher (the title means both 
“foreigner” and “‘garbage”’) is the ideal 
Fassbinder primer. Harvard-Epworth 
Church. 


L 


**THE LAST EMPEROR (1987). 
Bernardo Bertolucci’s epic about Pu Yi, the 
last emperor of the Qing dynasty, is visually 
pleasing but cool and remote. Pu Yi came to 
the throne when he was three and grew up 
in the Forbidden City as a kind of royal 
cipher. He had no power and, as Bertolucci 
telis it, no knowledge either of the outside 
world or the worid within himself; he was a 
freak, an alienated nonentity. Bertolucci 
does some good work in the Forbidden City 
scenes, when Pu Yi is a hermetic, boyish 
naif; we could be watching a Chinese-TV- 
movie version of The Michael Jackson 
Story. But when Pu Yi is kicked out of the 
palace and grows into adulthood, the movie 
slumps, badly. The gifted actor John Lone is 
stuck acting out Bertolucci’s mysteriously 
drab vision of heroic pawnhood, and he 
looks miserable. The character is limp and 
passive — a worm — and we get so little of 
his inner life that putting him at the center of 
a two-hour-and-45-minute historical epic 
begins to seem an act of perversity. With 
Joan Chen. Charles, Harvard Square, Cir- 
cle, suburbs. 

LAW WITH TWO PHASES (1984). The 
story of two Hong Kong cops. Directed by 
Danny Lee. Coolidge Corner. 

KTHE LONELY PASSION OF JU- 
DITH HEARNE (1987). As the terribly plain 
Irish spinster Judith Hearne, Maggie Smith 
gives a great, lacerating performance. 
Judith longs for human contact, but what 
she doesn't realize is that her personality is 
designed to cut people off. She's a victim 
and a dupe — a prisoner of her Catholicism, 
her lady-of-leisure airs, and her own frail 
nature. Smith lets you see every excruciat- 
ing gradation of Judith’s discomfort, the 
way the character turns each gesture and 
phrase into a tiny piece of acting; she has 
some moments that are almost unbearably 
moving. The movie, which has been spien- 
didly adapted from Brian Moore’s 1955 
novel, is about how the cocoon of illusion 
Judith has spent her whole life spinning is 
gradually ripped away, until she’s left with 
nothing but her fears, her emptiness, and 
her booze (the only thing she truly has faith 
in). With Bob Hoskins, and featuring 
splendid supporting performances by Wen- 
dy Hiller and lan McNeice. Peter Nelson 
wrote the script; the delicate direction is by 


group when one of its members suddenly 
dies. Directed by Stanley Kwan. Coolidge 
Corner. 


LUNA (1979). There are a few 
memorable scenes: a dazzling opera inter- 


*&kkKM (1931). The most hauntingly 
atmospheric of films, Fritz Lang's superb 
story of a sadist who kills little girls — and 
the revenge a German town and its 
underworld take on him — introduced Peter 
Lorre as the outwardly gentle killer who 
“can’t help it.”" Lorre’s portrayal is unforget- 
table, and as rendered by Lang's highly 
stylized camera work, the town itself comes 


to seem every bit as alive as the characters. - 


@ Brattle. 
MANCHURIAN CAN- 
DIDATE (1962). Great fun, if not nearly as 
shocking or outrageous as it seemed when 
it came out. John Frankenheimer’s long- 
out-of-circulation film is at once the original 
“visionary” Hollywood black comedy and a 
first-rate thriller, one that anticipated by 
nearly a decade the impassioned con- 
spiracy thrillers of the 1970s. A 
effete American soldier (Laurence Harvey) 
returns from Korea to receive the Con- 
gressional Medal of Honor. One. of his 
former platoon members (Frank Sinatra) 
discovers that Harvey has, in fact, been 
brainwashed by the reds and turned into a 
zombie assassin. Angela Lansbury (in a 
performance of operatic ghastliness) is 
Harvey's manipulative mother, who's 
angling her Joe McCarthy-type husband 
(James Gregory) toward the White House. 
The movie is at once absurd and engross- 
ing; it has the slightly unreal texture of a 
comic dream, one in which the joke is 
always dangling just out of sight. Yet there’s 
an oddity at its core. This satire of commie- 
baiting paranoia actually buys into the idea 
of the red conspiracy — it uses the very 
mindset it’s dismantling to whip its audience 
into a gleeful frenzy. With Janet Leigh. 
Written by George Axelrod, from the novel 
by Richard Condon. Nickelodeon. 
%* XMANON OF THE SPRING (1987). The 
sequel to the art-house hit Jean de Florette 
is refined, polite, and boring, with im- 
maculate production values, no excitement, 
and little depth. Manon picks up 10 years 
after the first movie, with Manon 
(Emanuelle Béart), now 18, vowing re- 
venge on César (Yves Montand) and his 
imbecilic nephew Ugolin (Daniel Auteuil) 
— smitten with Manon and wanting to 
marry her — who pay for their treachery. In 
some ways, the movie is easier to sit 
through than Jean, because there’s some- 
thing going on beside shots of Jean 
struggling to carry water and Ugolin watch- 
ing him, but not much more. And in the end, 
when the revelations start piling up, the 
movie stands revealed not as the classic 
pastoral tragedy it longs to be but as plain 
melodrama. Bruno Nuytten’s photography 
is beautiful, but working with director 
Claude Berri, he’s like a brilliant pianist who 
has to accompany a tone-deaf soloist. 
Copley Place, West Newton. 
THE MINISTRY OF FEAR (1944). Fritz 
Lang directed this adaptation of the 
Graham Greene novel. Ray Milland is 
framed in an espionage plot in wartime 
London. Harvard-Epworth Church. 
& MOONSTRUCK (1987). This kiutzy, 
enjoyable romantic farce is set in Brooklyn 
and Manhattan, but director Norman Jew- 
ison and screenwriter John Patrick Stanley 
draw their inspiration from Italian opera — 
they use the stylized attitudes of opera to 
give a satiric spin to a naturalistic ethnic- 
family comedy. Cher plays a widowed 
Italian bookkeeper engaged to a good- 
natured man (Danny Aiello) she likes but 
doesn’t love; she ends up falling for his 
estranged younger brother (Nicolas Cage) . 
The movie is about characters who court 
disaster by following their passions, and 
who explain their lives in terms of fables and 
omens that don’t make sense (but still 
seem mysteriously right). Standouts in the 
talented cast include Olympia Dukakis, who 
has an unsentimental, deadpan wit, and 
Cage, who does a delightful caricature of a 
tough-and-tortured stud; his manic intensity 
is both hilarious and passionate. Cher, 
speaking in Italo-Brooklynese and gesturing 
volubly, gives her character a warm self- 
assurance. The movie doesn’t always add 
up, but you learn to swing with its crackpot 
arias. Cheri, Circle, suburbs. 
MY FRIEND IVAN LAPSHIN (1984). Direc- 
tor Alexi Gherman's cinéma-vérité-style film 
re-creates the life of a Russian village of 
1937, during a period whose memory was 
to be virtually erased by Stalin. Harvard Film 
Archive. 
*&*k%MY LIFE AS A DOG (1986). There 
are vivid, unexpected details in Lasse 
Halistr6m’s Swedish coming-of-age movie. 
It's the story of a 12-year-old boy (Anton 
Glanzelius) who, when his mother is hospi- 
talized for tuberculosis, leaves his suburban 
home and goes to live with his uncle and 
aunt in a small town. The domestic scenes 
are more pungent than you're used to in 
films of this type, and the first country 
episodes are genuinely fresh; Halistrém is 
clever about distinguishing between the way 
the boy and his friends relate to one another 
in the suburbs and the looser atmosphere of 
kids in the country. The movie is intelligent 
and moves along pleasantly, yet it some- 
times turns depressingly hearty and familiar. 
Copley Place. 


NEWS FROM HOME (1977). This film by 
the Belgian director Chantal Akerman is a 


Square, Circle, suburbs. 
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In Chronos, time is sped up, slowed down, and sped up again. 

Nature and man. New and old. All around you. 
The Omni Theater’s huge domed screen and 84 
loudspeakers will challenge your senses. 

So come see Chronos. There’s no experience like it. Omni Theater 


ee 


ADVANCE TICKETS are available at the box office (cash only) or by calling 523-6664 with credit card (MasterCard and Visa only with 
service charge). Tickets also available at Bostix at Faneuil Hall. Reservations cannot be made over the phone on the day of the show. 
Chronos showings: Thursday 9:00 PM; Friday 6:00 PM and 9:00 PM; Saturday 10:00 PM. Garage parking day and ied 
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John Glenn was in orbit... 
Cadillacs had fins... 
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Fred Gwynne; Bertolucci collaborated on x 
: 
j 
: 
Vi, 
¢ 
‘ 
Jack Clayton. Nickelodeon. 
LOVE UNTO WASTES (1987). This ‘ 
enormously successful Hong Kong film 4 
concerns what happens to a disparate - 
=> 
lude, a wonderful sequence involving an 
oblivious old singing teacher, and one ae 
twisted Pieta — the hercire 
her son while he suckies her — that is truly : 
shocking. But for the most part, Bernardo : 
Bertolucci’s movie is flat and uninspired. If journey through the underside of New York 
someone like Blythe Danner or Piper Laurie City. Harvard Film Archive. » 
A WIGHT IN THE LIFE OF JIMMY f 
REARDON (1988). River Phoenix stars as a e 
young stud in this new comedy. Directed by re 
might have taken off. instead, in an William Richert. Copley Place, Harvard i 
incredible stroke of miscasting, Bertolucci ; 
_ watch. With Thomas Milian, Alida Valli, and 


Continued from page 41 

(1959). One of Hitchcock’s most popular 
and delightful American films. The movie is 
a homage to the director's adopted home, 
traveling as it does from New York to South 
Dakota and highlighting such locales as the 
United Nations building, Mount Rushmore, 
and that wide-open Indiana cornfield in 
which Cary Grant — an ad exec mistaken 
for a spy — flees a crop duster dusting 
“where there ain't no crops.” Harvard 
Film Archive. 


%* KON THE TOWN (1949). This MGM 
version of the hit Broadway musical is 
perfectly pleasant, but it’s not the knockout 
some movie-musical buffs make it out to be. 
For one thing, only two songs from the 
lovely Leonard Bernstein score (‘‘New 
York, New York” and the taxicab duet) 
have been retained; the others fade from 
memory as you listen to them. Betty 
Comden and Adoiph Green adapted their 
own stage script, which is about the 
amorous adventures of three sailors on 24- 
hour leave in the Big Apple. Staniey Donen 
directed and Gene Kelly choreographed. 
The sailors are played, luckily, by Kelly, 
Frank Sinatra, and Jules Munshin; Vera- 
Ellen, Betty Garrett, and Ann Miller are their 
queens for a day. J Brattle. 


PASSION (1986). Two friends reminiscing 
about the man they both loved discover a 
shocking secret. Directed by and starring 
Silvia Chang. Coolidge Corner. 

KPEPPERMINT SODA (1977). In her 
first film, Diane Kurys (Entre nous) evokes 
the awkward years of adolescence with 
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affectionate irony and a keen eye for detail. 
Kurys’s kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
Michel) — are unexceptional and therefore 
credible. Set in 1963, the movie doesn’t 
really have a plot; it’s the sort of desultory 
journal a lazy but perceptive teenage diarist 
might keep. But there’s so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. French 
Library. 


%*& K ROUGE BAISER (1986). Set in Paris in 
1952, this French coming-of-age film is 
about 15-year-old Nadia (Charlotte Valan- 
drey), the daughter of Polish-Jewish re- 
fugees — and, like them, a devoted 
Stalinist. A “slogan mill’ who'll leap into a 
fray at the drop of a hat, she is also 
beginning to chafe against the restrictions 
of her party and her parents by hanging out 
with local hoods, appreciating: Rita Hay- 
worth, and having an affair with a Paris 
Match photographer (Lambert Wilson) she 
meets at a rally. The film is able to see the 
folly of its characters’ love of Stalin without 
losing affection for them, and the romance 
has a melancholy charm. It stands virtually 
alone among most recent coming-of-age 
films in attempting to ground its 
protagonist's awakening in a_ political 
sensibility. The film's limitation is that it’s 
finally no more than a romance. Directed by 
Vera Belmont. French Library. 


SECOND WIND (1985). This drama from 
the Netherlands concerns six friends — 
former '60s militants — who come together 
again. Directed by Gerrard Verhage. Brat- 


tle. 

THE SERPENT AND THE RAINBOW 
(1988). Wes Craven brings his potent sense 
of visual menace to this kaleidoscopic 
voodoo special, which is set in Haiti during 
the fall of Duvalier. Craven uses Wade 
Davis's investigatory book about voodoo 
culture to try to tease us into accepting a 
scientific basis for zombie-ism. A Harvard 
anthropologist (Bill Pullman) learns of a 
deadly white powder that can turn people 
into zombies. His assignment (from a 
Boston conglomerate!) is to bring the stuff 
back so it can be marketed for medical 
purposes, but along the way he has to 
contend with dodgy natives, hallucinations, 
and the Haitian government. The film isn’t 
nearly as serious about voodoo as it 
pretends to be; it’s basically a dreamy, 
special-effects-laden B movie, full of gaping 
plot holes and unsettling visuals that often 
don’t make sense. But Craven creates some 
eerie moments, and a few of the actors are 
first rate — notably Brent Jennings as a 
charismatic magician named Mozart and 
Zakes Mokae (in a terrifying performance) 
as a Duvalier torturer. With Cathy Tyson and 
Paul Winfield. Cinema 57, Circle, suburbs. 
®SHE’S HAVING A BABY (1988). John 
Hughes may have graduated from suburban 
high schoolers to suburban newlyweds, but 
the quality of his movies keeps sinking. In 
this one, Kevin Bacon plays an aspiring 
novelist who marries his college sweetheart 
(Elizabeth McGovern) in a daze. Without 
actually planning his future, he finds he’s 
dropped out of grad school, embarked on a 
business career, bought a house, and 
committed himself to the prospect of 
fatherhood. We're meant to sympathize 
with his bewilderment, but since there isn't a 
single scene. that suggests what drew the 
couple together (the actors have no 
chemistry), Bacon comes across as a 
wimp, constitutionally incapable of making 


a decision, It doesn’t help that the marriage 
is presented as a series of archaic burlesque 
gags, like the one about the new bride who 
can't cook a decent meal for her husband. 
In the end, Hughes's tone becomes 
mawkish: McGovern goes into labor, and 
the baby becomes locked in a breach 
position, as Bacon perceives that his life has 
meaning after all. ‘‘In the end,” he says, “‘! 
learned that | took more than | gave."’ Cheri, 
Chestnut Hill, suburbs. 

*&*&%SHOOT TO KILL (1988). Roger 
Spottiswoode’s tight direction helps enliven 
acrummy script. In the tense opener, an FBI 
stakeout goes horribly awry, a hostage is 
killed, and the killer gets away with a cache 
of stolen gems. Sidney Poitier plays the FBI 
agent who stalks him to the Pacific 
Northwest and teams up with the area’s top 
trail guide (Tom Berenger), whose girl- 
friend (Kirstie Alley) has been taken 
hostage. This is Poitier’s first screen ap- 
pearance in eleven years (he’s 61, but so fit 
and handsome he looks at least 10 years 
younger), and there’s something bracing 
about the way he takes command of the 
role without the slightest trace of brag- 
gadocio. Unfortunately, he’s stuck playing a 
tenderfoot who has to be rescued from one 
scrape after another. The screenwriters 
(Harv Zimmel, Michael Burton, and Daniel 
Petrie Jr.) seem to have no idea they're 
writing for an actor of any stature, and the 
film falls apart in the big-city finale. But 
Spottiswoode and his team (editors Garth 
Craven and George Bowers, cinemato- 
grapher Michael. Chapman) make a 
craftsmanly job of most of it, especially 
during the incredibly suspenseful sequence 
in which Poitier has to rescue Berenger from 
a gorge. Cinema 57, Circle, suburbs. 
SOPHIE’S PLACE (1986). Director Larry 
Jordan's “autobiography in animation’ 
revolves around the mosque of Saint Sophia 
in Constantinople. Harvard Film Archive. 


&kKSTORMY WEATHER (1943). The 
script and. direction are threadbare and 
often flat-out stupid, but no Hollywood 
musical ever featured so many marvelous 
black performers; this movie remains an 
invaluable piece of black cultural history. 
Lena Horne sings ‘‘Stormy Weather’’ and 
Fats Waller heats up “Ain't Misbehavin’ ”’; 
Ada Brown accompanies Waller's band on 
“Baby, Baby, What Is the Matter with 
You?"; Cab Calloway and the amazing 
Nicholas Brothers perform ‘“‘Jumpin’ Jive.” 
Also on hand are Bill ‘Bojangles’ Rob- 
inson, Katherine Dunham and her dance 
troupe, Dooley Wilson, Eddie ‘‘Rochester’’ 
Anderson, and Flournoy Miller. Written by 
Frederick Jackson and Ted Koehler; 
directed by Andrew Stone. @ Brattle. 
SUPER CITIZEN (1985). A young man 
searches for his sister in Taipei's red-light 
district in this film directed by Wan Jen. 
Coolidge Corner. 

**k*XSWIMMING TO CAMBODIA 
(1987). The eerie thing about Spalding Gray 
is that he doesn't try to convince us he's in 
complete control of what he’s: saying: his 
thoughts spew out like lava, and he’s as 
awed as we are. in this beautifully made 
Jonathan Demme concert film, he performs 
a shortened version of the monologue about 
his adventures on location in Thailand 
during the filming of The Killing Fields. The 
movie isn’t just a confessional auto- 
biography. Gray is a latter-day beatnik poet 
who wants to hypnotize you with the 
incantatory rush of his language — he 
chases after his experience as if it were a 
runaway kite. His descriptions of Bangkok 
whorehouses and his hippie-mystical search 
for the “perfect moment’’ are provocative 
and funny, and at his best, he’s capable of 
epiphanies. But Gray also tends to display 
his own feeliags from a theatrical distance. 
The emotions slide into one another 
(they're all a little smudged), and so the 
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film finally-isn't- a transporting talkfest the 
way My Dinner with Andre was. Swimming 
to Cambodia makes you want to hear more 
of Gray, only with his guard set a little lower. 
Somerville Theatre. 


T 


* THREE MEN AND A BABY (1987). A 
high-concept comedy — even before you 
see the movie, you already know every joke 
in it. A trio of swinging bachelors (Tom 
Selleck, Steve Guttenberg, and Ted 
Danson) find an abandoned baby on their 
doorstep. And the baby. . . pees. and shits a 
lot! And the pee and shit ... smells bad! 
And the diapers ... are hard to change! 
And when a man goes to the store to buy 
baby food for the first time in his life . . . it's 
confusing! This remake of the strangely 
dour 1986 French farce, Three Men and a 
Cradle, has a few advantages over its 
predecessor (this time, at least there are 
some jokes) , but all it really has going for it 
is the general amiability of the three stars. If 
only amiability were funny. Leonard Nimoy 
directed. Charles, West Newton, suburbs, 
A TIME TO LIVE AND A TIME TO DIE 
(1985). This Chinese film follows a family 
that has been displaced to Taiwan and what 
happens when the revolution makes their 
return impossible. Directed by Hou-Hsiao- 
hsien. Brattle. 


THE UNBEARABLE LIGHTNESS OF BE- 
ING (1988). Philip Kaufman's nearly three- 
hour adaptation of the Milan Kundera novel. 


Daniel Day-Lewis stars as Tomas, the. 


womanizing: brain surgeon whose life is 
turned upside down by two events: his 
unexpected love for an innocent country 
woman (Juliette Binoche), and the 1968 
Soviet invasion of Czechoslovakia. The 
movie also stars Lena Olin as Lewis's artist 
mistress; the adaptation is by Kaufman and 
Jean-Claude Carriére. Cheri, Harvard 
Square. 


*&* STREET (1987). Zingy, en- 
grossing hokum. Oliver Stone sells his 
money-isn't-everything message for two 
fast hours, and if the result is preachy and 
melodramatic, it's always entertaining. 
Charlie Sheen is Bud Fox, the ambitious 
young broker who finagles his way into the 
empire of Gordon Gekko (Michael 
Douglas), the yuppie Mephistopheles of 
Walt Street. Gekko soon has him spying on 
competitors and snooping out information 


for insider-trading deals, and Sheen gets- 


caught (as he was in Platoon) in a battle 
between good and evil authority figures — 
in this case, between Gekko and his own 


dad (Martin Sheen), a noble prole with - 


honest-buck values. Stone puts a satirical 
spin on the trading scenes, but the movie 
would have been stronger if we'd gotten a 
chance to get hooked on high-pressure 
dealing along with Bud. Though Charlie 
Sheen is decent here, there’s something 
ascetic and unyielding about him; he 
doesn't seem to have a true lust for success. 
On the other hand, the picture kicks into 
high gear whenever Michael Douglas is on 
screen. His Gekko is kinetic and dangerous, 
a happy-talk wheeler-dealer with a touch of 
psychosis; it’s a juicy, irresistable per- 
formance. With Daryl Hannah. Copley 
Place, Chestnut Hill, suburbs: 

*& XWILD STRAWBERRIES (1957). Ing- 
mar Bergman's serene, elegiac account of 
an old and distinguished man’s voyage 
through the haunting worlds of his dreams 
and his past. The movie is a bit too tricked 
up with symbols, but the great Swedish 
director Victor Sjéstrém gives a very moving 
performance in the lead role. With Ingrid 
Thulin and Bibi Andersson. @ Harvard Film 
Archive. 

HEIGHTS (1939). 
“Why is there no smell of heather in your 
hair? Why are your eyes so empty?"’ the 
young, tormented Heathcliff (Laurence 
Olivier) asks his wretched wife, tsabella 
(Geraldine Fitzgerald) , comparing her with 
beautiful, fragile Cathy (Merle Oberon). 
This line may be the invention of the 
screenwriters, Ben Hecht and Charles 
MacArthur, rather than Emily Bronté’s, and 
it’s true that the film omits the second half of 
the novel altogether, but it’s superbly made 
and very moving. Most of the time, you 
don't even notice how semi-competent 
Merle Oberon's acting is. She and Olivier 
make a smashing romantic couple, and he 
gives the first of his legendary screen 
performances; when he swears a vendetta 
against the Lintons, he provokes terror 
without raising his voice much above a 
murmur. David Niven plays Edgar Linton, 
and Flora Robson is Nellie Dean. The 
preposterous happy ending that producer 
Sam Goldwyn insisted on wasn’t shot by the 
director, William Wyler (he refused). The 
great Gregg Toland photographed. @ Brat- 
tle. 


***XTHE YEAR OF LIVING DANGER- 
OUSLY (1963). Peter Weir's intriguing film 
is set in Djakarta in 1965, the year during 
which President Sukarno was playing right- 
ist factions off against the Communists. into 
this war-torn city trundies Guy Hamilton 
(Mel Gibson) , an inexperienced Australian 
journalist who hooks up with a philosophical 
Chinese-Australian dwarf (wonderfully 
played by Linda Hunt) and falis for a 
beautiful British intelligence attaché 
(Sigourney Weaver). The movie's biend of 
love, politics, journalism, and Third World 
mysticism is fascinating (though it doesn’t 
finally gel), and the chemistry. of Gibson 
and “Weaver make an ‘entertaining: 
political melodrama. % Somerville Theatre. 
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COPLEY P Y PLACE 


"266-1. 300 


SA Cinemas USA CINEMAS 
SOMERVILLE] |WEST NEWTON! | LEXINGTON 
at ASSEMBLY SQ. RTE 93 ‘am » Oaaanent 1794 MASS. AVE. 

628-7000 862-3260 


SHOWCASE CINEMAS] SHOWCASE CINEMAS “PEAB 
DEDHAM REVERE 
RTE. 1 & 128 EXIT 60 RTE. Cl & SQUIRE RD. 
6-4955 286-1660 


599-1310 310 


USA CINEMAS 
CHARLES SOM RVILLE| 
CAMB ST. NEAR GOV'T CTR. at OMER SQ. RTE 93 
227-1330 628-7000 


SHOWCASE CINEMAS SHOWCASE CINEMAS GENERAL CINEMA 
DEDHA ALLSTONCINEMA) FRAMINGHAM 
RTE. | & 128 EXIT 60 214 HARVARD AVE. . 9 ot SHOPPERS WORLD 
326-4955 277-2140 


SHOWCASE CINEMAS USA CINEMAS 


WOBURN DANVERS 


ATE. 128 EXIT 39 & RTE. 38 Rie. 128 - EXIT 24 
933-5330 777-2555 | 
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1:30-3:30-5:30-8:00-10:00 
; ; Fri 10:30, 5:15, 7:40, 9:40 
Sat 10:30, 12:45, 2:45, 5:15, 7:40, 9:40 
Sun 12:45, 2:45, 5:15, 7:40, 9:40 
Late Shows Fri and Sat 12:00 Midnight 
P 
4 
MOUNT COMPANY Production A ROMAN POLANSKI Firm 
| FRANTIC” BETTY BUCKLEY JOHN MAHONEY 
Introducing EMMANUELLE SEIGNER = Musk by ENNIO MORRICONE 
Whitten by ROMAN POLANSKI a GERARD BRACH r 
by THOM MOUNT and TIM HAMPTON 
Directed by ROMAN POLANSKI 
Ls 
| 
— SHOWCASE CINEMAS 
J RTE. Cl & SQUIRE RD. 


f For ALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC |i 


COPLEY PLACE 266-13004m 


BOSTON * ON PREMISES DISCOUNT PARKING FOR 700 CARS x PASSPORT TICKETS NOT VALID AT COPLEY PLACE x papas att ecu ADVA TICKET SALES 
ait te “3 * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS * NO MORNING SHOWS ON SUNDAYS Sayward 


Friends st for 
...And there al ant nes Indians 


ACADEMY AWARD 


NOM ONS 


FROM THE ACADEMY AWARD WINNING pera OF ‘spa 


the 


Manchurian 


EXCLUSIVE. 
ENGAGEMENT 


ndidate 


ACADEMY AWARD NOMINATIONS) 


Festival 


7 ACADEMY AWARD 


WILLIAM HURT 
NOMINATIONS 


HOLLY HUNTER 


THE LOWELY 
PASSION OF SMITH 


JUDITH 


HOSKINS 
HEARNE 


HARVARD SQ. 864- 4580: 


Group Rates Available [a 
For Information Call Bm 


* 10 CHURCH ST, CAMBRIDGE * PASSPORT TICKETS NOT VALID AT HARVARD SQ. * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


ACADEMY AWARD NOMINATIONS 


ROADC HUNTER ASTN: 


EMY AWARD 
NOMINATIONS 


2 ACADEMY AWARDIM 
NOMINATIONS 


JOHN HUSTON’ 


LATE SHOWS FRI/SAT 


AMBRID 
T VALID 


* PASSPORT 


Hie JANUS 


IRONWEED 
BROADCAST NEWS 


[PG-13} 9 ACADEMY AWARD 


EMPIRE OF THE SUN 
(PG) 


THE DEAD 
THE ROCKY HORROR 
=” PICTURE SHOW 


SOMERVILLE 


ATE. 93 AT ASSEMBLY SO. 628-7000 


CRY FREEDOM 


GOOD MORNING & 
VIETNAM no passes{R. 


KEVIN BACON (PG-13) 
SHE’S HAVING A BABY 


CHER __ (PG) 
MOONSTRUCK 
NO PASSES 


SIDNEY POITIER 
SHOOT TO KILL 

“THE SERPENT 

THE RAINBOW 


CAMB. ST NEAR GOVT. CIA 227 1330 


BEACON HILL 


BEACON AT TREMONT 7238110 


SPIKE LEE’S 


THREE MEN AND . 


A BABY 


nopasses (PG) 


SCHOOL DAZE 


200 STUART ST NEAR PARK SO. 482.1222 


*BATTERIES 
_ NOT INCLUDED 
FISISIONLY (PG) 


BROADCAST NEWS (R) 


NO PASSES 


CHER! 


DALTON ST. OPP SHERATON BOS. 536 2870 


CRY FREEDOM (PG) 


PRINCE SIGN 
“O” THE TIMES 


SATISFACTION 
(PG-13) 


THREE MEN 
AND A BABY (PG 


SPIKE LEE’S 


SCHOOL DAZE 


HOPE AND GLORY 
(PG-13) 
CINDE (G) 


(PG-13) 


SIDNEY POITIER 
SHOOT TO KILL 


KEVIN BACON 
SHE’S HAVING 
A BABY (PG-13) 


GOOD MORNING 


(R) 


Tammy Paris 


7omm DOLBY 
THE LAST EMPEROR 


CARL WEATHERS me 
(PG-13) ACTION JACKSON 


841 BOYLSTON ST. OPP PRU. CTA. 267.8181 


K NICHOL 
_IRONWEED 


THE SERPENT 
AND THE 
RAINBOW (R) 


VIETNAM (A 
NO PASSES 70mm DOLBY 


Directed by BILL FORSYTH 
tteri CHARLIE SHEEN DARYL HANNAHS 
DIRT WALL STREET 
OF included dream has a rice. 
AWARD 7 NOM NATIONS ACADEMY AWARD NOMINATIONS 
CLENN MICHAEL Sora Annuz arch 6, 
| CLOSE Th DOUGLAS 
= 
vICKELODEON | 
| ‘4 15 é 
* 606 COMMONWEALTH AVE, BOSTON « PASSPORT TICKETS NOT VALID AT THE NICKELODEON «x EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS nny 
STARTLING.” POWERFUL.” 2 ACADEMY AWARD NOMINATIONS 
ag MASTERFUL.” /} US OF JaMes Joyce's | 
2 ACADEMY AWARD NOMINATIONS =. DUE TO POPULAR DEMAND THE ROLLING STONES fim 
COCKSUCKER BLUES WILL NOW BE SHOWN AT THE 
CINEMA 57. TUES. FEB. 23 AT 9:00 PM. 
NICHOLSON ADVANCE TOKETS WiLL BE ON SALE Fe. 
FEB. 19 AT 1:00 PM. FOR 10.00 AT THE CINEMA 57 im 
| 
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Our Famou 
Warehouse Sale 


Save 25% to 75% on: 


ri. Feb.19 10-9. Sat. Feb.20, 10-5 Sun, Feb.21 12-5 


This weekend ; we ve brought the best from our 
famous Norwood warehouse sale to the Park Plaza 
Castle and to our Boston store! Come in and save 
25% to 75% off regular prices on a fantastic selec- 
tion of contemporary dining rooms, chairs, sofas, 
bedrooms, loveseats, sleepers, bookcases, wall 
systems, entertainment furniture, lighting, office 
furnishings, rugs, accessories, and much more! 
You'll also find excellent savings on all of our 
regular store merchandise. 


Save on $250,000 worth of 
incredible office furniture values! 


Instant Credit Available! - 

Up to $750 for qualified applicants. 

No deliveries. All sales final. 

Office furnishings must be picked up at our Norwood distribution center. 
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scandinavian design 


The Park Plaza Castle, Columbus Avenue (across from Park Plaza Hotel), Boston, MA 
Scandinavian Design, Park Square Building, Boston, MA 617-338-6488 
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